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TV NEED: 





1960 Presidential Campaign Songs Join LYNE AES NETS 
Hall of Flops’; Few Tunes Ever Helped 7W0-WAY ‘FLIGHT 


By JIM WALSH 


As the Presidential election hov- 
era backstage, before taking over 
the national spotlight Nov. 8, it’s 
gadly obvious that campaign songs 
are now bedded down in the same 
stall with the fabled old gray mare. 
Both “ain't what she used to be.” 

Some weary efforts have been 
made, as they always are in presi- 
dential years, to produce suitable 
songs, but none has got off the 
ground. They are all stalled. Re- 
gardiess of what campaign songs 
have been in the past—and most 
were pretty awful—those this year 
strike most suffering listeners 2s, 
if possible, even worse. It won't 
take long to skim through a char- 


acteristic, if not absolutely, inclu- 
sive list 

In many of his personal appear- 
ances, the Republican nominee has , 
been greeted with something about 
“we want Nixon to be our presi- 
dent” sung to the tune of “Good 
Night, Ladies.” The GOP national 


committee is distributing sheet mu- 
sic of an opus called “Vote for 
Nixon,” which begins, “Just re- 
Member, come November Nixon's 
gonna win.” 

As for 
York enthusiast 


Democrats, a New 
Jack Murphy, ac- 


the 











cepts responsibility for “The Don- | 
key Did It Again,’ which invokes 
some of the party’s more recent 
patron saints. The chorus con- 
cludes Harry S. will help us 
put it over; with a helping hand 


from Eleanor we'll all be in clover, 
singing hee-haw, hee-haw, the 
donkey did it again.” 

Washington socialite 
has through with 
hymning Mrs. Lyndon Johnson. 
Sweetly titled “Lady Bird,” it 

Continued on page 77) 


Hank Fort 


come a work 


Satchmo Maps USSR Tour; 
“Summit Don’t Mean a Thing 
If It Don’t Have That Swing’ 


Hollywood, Oct. 11. 

Louis Armstrong's forthcoming 
sixmonth global trek may include 
a stopover behind the Iron Curtain. 
The vet jazzman has pitched the 
U. S. State Department for a visa 
to include the Soviet Union in his 
musical goodwill travels. 

Armstrong, who embarks for Eu- 
rope today, is making the overseas 


|more than the drama, 


+ 


Add: Texas Youth 


El Paso, Tex., Oct. 11. 

Mrs. Thomas J. Wade, man- 
ager of the Bronco Drive-In, 
complained to authorities that 
four teenagers were sniffing 
glue-saturated rags in the 
front row audience seats at the 
ozoner 

When the officers approach- 
ed them the youths attempied 
to conceal tubes of model air- 
plane glue. 

Acetone, a physically «dan- 
gerous intoxicant, is contained 
in the airplane glue. It repre- 
sents one more headache in 
this city’s growing problems of 
varied dope addiction. 








State Dept. Eyes 
Africa for Next 
Talent Visits 


Theatre & 
under State Department 
directive, is keying its next show 
biz activity to the new African 
States and a “Variety Panel” is 
being set up. Robert Thaver, — 
cial assistant to the Secretary of 
State, is working with ANTA prexy 
Robert W. Dowling. Prime purpose 
is a special pattern of lighter en- 
tertainment for the former colon- 
ial states which would, presumably 
appreciate variety musical and jazz 
items (Satchmo, Belafonte et al.) 
dance and 
kindred “cultural exchange” 
under ANTA auspices in the past. 
Either Ed Sullivan or John Ring- 
ling North will chair the new panel 
and will serve on it, as will 
Green, editor of VarRiETyY. 
The new programs will be keyed 
not only to Africa but 
South American tours, 


American National 
Academy, 


to project 


| the lighter side of Yank entertain- 


jaunt under the auspices of the | 
State Dept His sked includes | 
two and a half months in Africa, 


and three months in Europe, part 
of which he'd like to make the run 
into Commie land. 

As Satch puts it: “Yeah, I'd like 
to crawl under that Iron Curtain. 


Let all them foreign ministers 
have their summit conferences— 
Ol’ Satch, he might get somewhere | 
with them cats just havin’ a base- 
ment conference.” Armstrong, of 
course, was referring to blasting 
out with a way-out jazz session, 


ment into global consciousness 
among the Afro-Asian and Latin 
American blocs 





Paderewski Schnozzola 
With Symphony Yet! 

Jimmy Durante is planning a 
concert tour via guest appearances 
with a Jeading symph orch some- 
time in 1962. A pianner player who 
also knows longhair, Durante is 
discussing specifics of-the concert 
tour with Columbia Artists Man- 
agement. 

There’s a strong possibility that 
Durante may be the opening attrac- 
tion when the Fisher Theatre, De- 
troit, is reopened next year by 


(David Nederlander. 


Abel 


Asiatic and. 





| 


i clients’ 





items | 


| 


By ABEL GREEN 


GC. Terence Clyne, vicechairman 
of McCann-Erickson advertising 
agency in N. Y., and television im- 
presario of perhaps $105,000,000 in 
talent and program billings, for 
sponsors who range from General 
Motors to National Biscuit Co., is 
outspoken in his attitude on 
the networks’ shortcomings; to 
wit, the need for a revision of all- 
purpose thinking, if television pro- 
gramming is to recapture its cap- 


tious audiences; the necessity for 
the advertising agencies to make 
greater contributions to the cre- 


ativeness and showmanship of their 
commitments “to this 
Marion Harper Jr.—president of 
McC-E—and all of us are dedi- 
cated; we recognize that all agen- 
cies will have to contribute more 
that we do”). 

Reviewing tv's evolutions—‘first 
live gave way to film shows, and 
the eastern. production capital, 
where I think live shows belong, 
has given way to the west’’-—Clyne 
doesn’t think it ends there 

“If the networks exercised as 
much imagination, resourcefulness 
and showmanship in basic enter- 
tainment as now in this latterday 
binge of theirs for pubiic service 
and news programs, the entire me- 
dium would be better off. What's 
wrong, in short, with beefing up 


(Cont eationed on m peep 


16 Pic Cleffers 
Quitting ASCAP 
For BMI Hookups 


Hollywood, Oct. 11. 

In the biggest switch of writer 
affiliations to date, 16 Coast com- 
posers active in the film back- 
ground scoring field are due to 
exit the American Society of Com- 
posers, Authors & Publishers on 
Jan. 1 for deals with Broadcast 
Music Inc. This group includes 
Nelson Riddle, Leith Stevens, Pete 
Rugolo, Sonny Burke, Hugo Fried- 
hofer, Dominie Frontiere, Arthur 
Morton, Gerald Goldsmith, Wilbur | 
Hatch, Jack Meskin, Joseph Mul- 
lendore, Conrad Salinger, Rudy 
Schraeger, Fred Steiner, Johnny 
Williams and Stanley Wilson 

Under ASCAP’s bylaws, this 
group had to signify their intention 
to leave ASCAP during the 
three months of the year, 


35) 








Oct. 1. BMI has tentatively signed 
up these 16 writers to various 
deals, some of them {n longterm 


LIVE SHOWS IN EAST 











| 


| film, 


‘Legit’ $ Road Cruisi 


ing to Hawaii 


In Eddie Abert s Plan for Kaiser 





Moscow’s Romeo 

Khrush’s balcony scene on 
Park Ave. inspired a number 
of volunteer show biz contri- 
butions to Variety all along 
the same funny lines of ‘re- 
viewing” his “New Act,” the 
Romeo & Juliet paraphrase, 
and the like. 

Castro's predilection for 
“flicking chicks” also inspired 
professional wits such as Eli 
Basse, Hal Block, Pat Ballard, 
Senator Ed Ford and others. 

An earlier “Balcony Scene” 
by Ric Ballard of NBC, using 
Shakesperian metre, was pub- 
lished. 

Wits picked up “baying at 
the moon” quip of David Suss- 
kind to say K missed a good 
comeback that the Russians 
__had dogs” there already. 








Ringlings Map 
Heavier Accent 
On Big Arenas 


Pattern of future arena bookings 
is seen by the two dates pacted last 
week by the Ringling Bros. 


Barnum & Bailey Circus, which 


inked a stand at the Maple Leaf | 


Garden, Toronto, for May_of next 
year, and the Pittsburgh Auditor- 
ium for November of 1962. 

As new buildings are completed, 
the circus is expected to drop 
stands that do not return as much 
and stay with the profitable out- 
lets. Both spots are members of 
the Arena Managers Assn., and 
| witien ately, it’s anticipated that the 
| Ringling route may parallel the 
dates played by “Ice Capades” or 
“Ice Follies.” 

As it now stands, the Ringlings 

(Continued on page 66) 





Burlesque Film Clips 


Part of Gyp’s 1-Gal Show 


Gypsy Rose Lee is making a ca- 
reer out of her life story. 

The former stripper, 
ready parlayed it into a book, a 
| Broadway musical 
is now set for a one-woman 


show, in which she'll show film 


| clips of her life and provide an 


| program, 
last | 
starting | 


accompanying commentary. The 
scheduled for three con- 
secutive Monday nights at the off- 
Broadway Cherry Lane Theatre, 
is titled, 


| Gypsy Rose Lee.’ 


category running to 10 years with | 


annual guarantees. There is, how- 
ever, the possibility that some of 
(Continued on page 56) 


In taking on the off-Broadway | 


booking, Miss Lee is going into 

competition with herself. While 

she’s downtown at the Greenwich 
(Continued on page 66) 


+ 
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Hawail will be getting touring 
‘legit shows and some top name 
variety performers by winter, ac- 
cording to plans being lald by 
Eddie Albert, the actor who is also 
a new vice president for Kaiser In- 
dustries Inc. Albert, in charge of 
special projects for Kaiser since 
June 20 last, is working out a 
blueprint to use the giant geodisie 
dome in Honolulu to house the 
traveling legiters and the one- 
night stands of solo performers. 

Hawaii is virtually virgin terrl- 





& | 


who al-| 


and a future | 


“A Curious Evening With | 


tory where professional legit is 
concerned 

The bullish show biz look was 
painted by Albert, who intends to 
keep on acting himself. Besides 
the use of the dome, he hopes to 
bring stage plavs to a _ theatre 
going up in Hawaii Kai, a 70,000- 


person city 11 miles outside Hono- 
lulu 

The donie presently is being 
shifted to a new location in Hono- 
jlulu. Albert said that it is “liter 
| ally being picked up and moved, 
}and soon its seating capacity will 
| be upped from the current 1,700 
} to 3,000. One of the major prob- 
jlems Albert visualizes in bringing 
legit and personalities into the en- 
larged architéctural marvel is that 

(Continued on page 18) 


Mort Sahl Finds Few 


Laughs in Moscow Trip 
To Gather Gag Material 


San Francisco, Oct. 11. 

“Moscow is so close to the Holly- 
wood version of ‘Ninotchka’ that it 
embarrasses you.” i 

Mort Sahl, into San Francisco 
Sunday (9) from Copenhagen on a 
trans-Polar jet, reported on his 
hectic, unhappy 48 hours in the 
Soviet capital last week 

Sahl said he'd planned to go to 
Moscow for five days “to gather 
material” for his upcoming 28- 
performance concert tour, Prima- 
rily, he wanted to “get out on the 
Street” to talk to Russians. He 
| didn’t. Instead, “it was encum- 
| brance all the way.” 

By that, he meant: 

1) He couldn't plione outside the 
Hotel Berlin, where he was billeted, 
without Intourist intercepting the 
calls; 

2) He was restricted to three 
| Intourist-approved restaurants; 

3) “I mentioned Time magazine 
and they just glowered at me, just 
like at home”; 

4) “I gather their society is not 
aimed at consumer goods”; 

5) “They're still fighting the last 
| war—of course, I know we've been 
accused of fighting the next one”; 

6) “I had more trouble getting 
out of Russia than in”; 

7) “You should've seen the hell 
raised when I tried to reach the 
NBC correspondent in Moscow”; 

8) Russian restaurant fbod is 

(Continued on page 66) 
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Montreal Wave of Nitery Killings Cues 


AGVA’s Call for a Gangbuster Probe 


r% 





Montreal, Oct. 11. 


+ 
Phil Cutler, Montreal lawyer and 
legal iser to American Guild of 
Variety Artists, has asked Quebec 
Attorney-General Georges Lapalme 
for a Roval Commission to investi- 
gate crime there. So he told Roy 
Shields. Toronto Star staffer cur- 
rently doing a series on “Montreal 
Like Chicago of 1933.” It was 
sparked by nine killings within 


72 hours there last week, about half 


Rah, Rah, Rah 


NBC-TV salesmen the last 
several days have been bugged 
by wake-up calls from Western 
Union at 7 a.m. each working 
morning. It’s sales veepee Max 
Buck's idea. 

A typical morning the spiel 
by the lady from WU goes like 
this: “Good morning the 
time is 7:01 and the tempera- 
ture is 61 degrees. Today NBC 
wants you to go out and sell 
the other half of ‘Peter Pan.’” 








Mason Wins Apology In 
In Libel Suit; 2 Dailies 


of them allegediy resulting from 
feuds between racketeers shaking 
down boites and performers. 
“The top men of the city's 
crime,” Cutler is quoted (7), “make |™ 
far more money from narcotics than 
anything else. But because the 
nightclub world is their world they 
giory in the power they have to 
contro! the clubs. When a hoodlum 
is released from penitentiary, or 
for any other reason needs a job, 


he can go to these men and get im- 
mediate employment. A phone call 
to any club is all that is required. 
The club may be told a new waiter 
will be hired that night, or a new 
bartender, or even a new manager 
The club owners dare not refuse. I 
was amused to note that one club 
suddenivy had four doormen out 
Continued on page 66) 


Balsa May Add 3 More 
Zeckendorf Hotels: Chi’s 
Ambassadors & Drake, N.Y. 


Cesar Balsa. head of the Nation- 

Hotels S.A., Mexico's largest 
who recently took over the 
St. Regis Hotel, N. Y., is likely to 
expand his American hotels with 
purchase of three more major ho- 
tels from the Zeckendorf chain. 
Balsa is reportediy considering 
buys of the Hotel Drake. N. Y., and 
the Ambassador East and Ambas- 
sador West, in Chicago. Balsa is 
expected in New York shortly and 
will go to Chicago to inspect the 
properties. Preliminary talks have 
already been held 

At the same time, Balsa who was 








al 
chain, 


to have taken over possession of 
the St. Regis on Dec. 1 last week | 
started to exercise control of the | 
property with the Zeckendorf per- ! 
sonnel. Roberto Zapata. a director 
of the Balsa chain, is currently 
supervising the St. Regis opera- 
tions 

The Balsa chain is the largest in 
Mexico. Its properties in Mexico 
City ude El Presidente. Del 
Prado, Prado Alfer and the Hotel 
Premie1 Acapulco hotels are El 
Presidente, Elcano, Prado Ameri- 
cas, Hotel Noa Noa and the Tampa. 


Under co 
Maria Isa 
M \ 

In addition Balsa operates the 
Procolare restaurants and the Ja- 
caranda supper clubs in both Mexi- 
co City and Acapulco 


struction are the Hotel 
bel, Mexico City, and the 
erida icatan., 


e 


| newspapers, 
{Daily Mail. The record was with- 








| 


Retract, Pay Damages 


London, Oct. 11. 
A serious libel on actor James 


|/Mason was admitted in the High 


Court Friday (7) by two national 
the Daily Sketch and 


drawn in the actions brought by 
Mason against the publications, 
following his acceptance of offers 
to apologize, to pay his costs, and 


turn in substantial sums as dam- | 


ages to charities nominated 
him. 

The published statements com- 
plained of appeared in September, 


1958, and concerned the _ break- 
down of negotiations for Mason to 
play the Harry Lime role in the 





“The Third Man” skein of vidpix 
The newspapers stated that the ac- 
tor had insisted on a “war clause” 
in his contract. In court, it was 
stated that both defendants were 
satisfied that no such clause was 
ever proposed by Mason or on his 
behalf, and deep regret was ex- 
pressed for publication of such a 
serious libel on his personal cour- 


age and honor. 
For Mason, it was stated that 
his only object in bringing tie 


actions was to vindicate his repu- 
tation. 


HAYWARD TO SUPERVISE 
ZENITH’S PAY-SEE TV 


Leland Hayward has been signed 
Zenith’s pay-tv affiliate, Teco 
Inc., to direct the company’s toll- 
tv programming activities Teco 
would be a program supplier for 
Zenith in Hartford when and if the 
Federal Communications Commis- 





by 


sion approves its proposal to test | 
its Phonevision on-the-air toll svs- | 


tem over RKO General tv facilities 
there. 

Hayward’s new post creates a 
curious situation vis-a-vis CBS-TV, 
to which he’s under contract as a 
producer and which has consistent- 
ly opposed pay-tv in any and all 
forms in the. press and before the 
FCC and Congress. Hayward, how- 

(Continued on page 13) 
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Block Parties, 


American M.D. Hired as Actor: 


Kernan as Signoret s New Lead 





Tyrone Shor 

New shingle on the fancy 
fencing heralding the new 
Toots Shor restaurant (Charles 
Luckman Associates, archi- | 
tects, and all the other billing 
on highclass new buildings) is | 
adorned by a kingsize likene ss 
of guess who: 
profile. 


the crumbum’s_ | 








Toots Shor Pitches | 
Tent on W. 52d For 
Inaugural of New Chez 


A lot of characters ieft homeless 
by closing of Toots Shor's restau- 
rant last year, to make way for a 
water-filled vacant lot that started 
out to be a hotel and winds up 
a proposed office building, recon- 


vened to drink toasts to a new 
gourmet’s palast to rise on the 
West 52d St. parking lot located 
| next to “21.” The event took place 
in a jazz-filled tent where many 
of the Shor alumni association 

celebs from poli- 


Toots and Alex's, 


Divert Show Biz 


By ABEL GREEN 
New York City slickers went to 
two block parties in a row. Friday 
noon Was the occasion of Toots 


7 1e 





Shor’s ground-digging ceremony 
for his new restaurant on West 
52d St. ‘right next door to 21") 
and Saturday 8) midnight wit- 
nessed Alexander H. Cohen's shin- 
dig, in Shubert Alley, for sweet 
charity's sake ‘Actors’ Fund of 
America was the beneficiary 
More than incidentally latter 
was also a slick tieup with his No. | 
2 “one-man show” at **e John 
Golden Theatre which premiered 
earlier the same evening. About 
Shor’s soiree ‘or more strictly, jour | 
de fete. considering the noontime | 
hour—although for many it was 
like “getting up in the middle of 
the nign see attached stor 
-Preem of Cohen's 9 O'Clock 
Continued on page 77) 


Pierre DuPont's 


™ Sunrise 


were joined by 
tics, sports and show biz to watch 
a giant bulidozer break the asphalt 
turf for the new edifice. Shor ex- 
pects the construction to be com: | 
pleted by April | 
Selection of the site marks oh 
return of Shor to an ancient haunt 
The land was the original site of | 
Leon & Eddie's, where Shor was 
day manager for some time. It 
was also the haven that developed 
many names including ene of 
Shor’s close friends and more opu- 
lent customers, Jackie Gleason, 
who showed up for the shindig 
It was a curious gathering which 
included a batch of Las Vegasites 
Continued on page 


DOC ROCKWELL’S ZANY 
SON PICKETS FDR PIC 


Washington. Oct: 11 
The last minute difficulty with 
the festive Washington opening of 
of Campobello"” was that 
ucks arrived at 


sé 





¢ 


a half dozen fire tr 


the same time as the VIP guests at 
ithe Uptown Theatre. The pickets, | 
swastika symbols on thei arms, | 
had marched on the scene earlier. | 

The identity, political party af- | 
filiation and purpose of the man} 
who called the Fire Dept. to re- 
port a fire next door to the Up-| 
town, remain unknown There | 
wasn't any fire. but there were| 
plenty of firemen on the scene and | 
traffic was tied up for blocks im- 
mediately before the local preem 

The small number of pickets were 
led by Lincoln Rockwell, head of 
the American Nazi Pa and em- 
barrassing son of vaudeville’s Doe 
Rockwell. He lives in a Virgina 
suburb of Washington, has 
won the right to picket after sev- 
eral bouts with the police and local 
courts. He and his followers dis- | 
approve of Franklin D. Roosevelt, 
hero of the film 


Stake in ‘Kings’ 

Amendment to the certificate of 
limited partnership in Nazareth 
Production Co., which is the Sam- 
uel Bronston “King of Kings” out- 
fit, shows that Pierre DuPont has 
contributed $1.375.000 in cash to 
the film’s financing. ‘“Kings,”’ com- 
pleted last week in Madrid, had a 
total budget of nearly $7.000.000 
Bronston acquired the total from 
{other private sources in addition 
to DuPont 

Metro, which entered the setup 
after ‘Kings’ started to roll, re- 
portedily did not put up any pro- 
duction money but is called upon 
to provide Bronston with a sub- 
tantial guarantee immediately 
upon delivery of the ~tige Pro- 
ducer has made a similar arrange- 
ment with Allied Artists on his up- 
coming “El Cid,"’ which shoots in 
Spain next month 

DuPont, member of the multi- 
millionaire industrialist clan, as 
part of his deal, is to receive 92° 
of the partnership profits from 
“Kings” up to $1.500,000 and 85°; 
of the partnership proceeds in ex- 
cess of that amount 





Al Morgan 


hos suthored a humorous treatise 
on the wk. Mad Ave 
swindle sheet 


The Horse On The 
Expense Account 
* 


another Editorial Feature 
in the upcoming 


+ * 


55th 


Anniversary Number 
of 


VARIETY 














Film eas John Lefebre 
Opens N.Y. Art Gallery 


John Lefebre, former United 
Artists and 20th-Fox Continental 
manager in Paris, has tu ned a 
hobby into a business. From a col- 
lector in Paris, Lefebre is becom- 
ing an art dealer in New York. 
His new Lefebre’ Gallery 
New York's E. 77th St con- 
sist of more than 200 paintings of 
his own collection, including the 
works of such artists as Kandinsky, 
Klee and Pic Moreover, Lefe- 
bre will represent outstanding 
group of young modern art in- 
cluding Barre, Baumei Cor- 
neille, Gillet, Guitet, Friedlander, 
Hartung, Jacobsen, Jorn, Koenig, 
Kricke, Mokady, Naliard, Sonder- 
borg, Szenes and Tumarkin among 
others 


on 
will 


“asso 
an 
ists 


stel 


Bergen Stumps For G.O.P. 
St. Paul, Oct. 11. 
Edgar — the first Holly-} 
wood Republican entertainer to 
come here for a political meeting. 
With his “Charlie McCarthy” the 
ventriloquist was the stellar attrac- 
tion at a St. Paul Federation of 
Women’s Republican 
rally. 


is 


Club dinner | 
} 


| years. 


jhe had done 
| keep alive during his fee-less stay 


| lief as to the circ 


Paris, Oct. 4. 
A Yank MD., who recently 
worked at the American Hospital 
here and quit in a row but stayed 
on in Paris though he could not 
practice and things were econom- 
ically rough, has smared the lead 


opposite Oscar-winning Simone Sig 


noret in her first French pic in 
He is Dr. Reginald Kernan 
and has never acted before though 
some ad modelling to 


in Paris 

Kernan is from Massachusetts 
| but has now dropped the Doctor 
{from his name as he goes into 
show biz. Kernan became a Boston 
medico in “40 and in ‘52 was re- 
called by the army and stationed 
in the American Hospital here 
where he staved on after his dis- 


charge. Kernan managed to get 
test when some _ friends 
mended him to Miss 


a 
recom- 
Signoret who 


was looking for an unknown to 
play opposite her in “Les Mauvais 
i|Coups” (The Hard Knocks) to be 


directed by Francois Leterrier. 
Looking like cross between 

Gary Cooper and Gregory Peck, 

Kernan’s hard knocks may be over. 


Minsky Grits His Teeth 
And ‘Bares’ It to Hike 
Vegas Dunes Show Biz 


11. 
Minsky if 


a 





Las Vegas, Oct 

If you ask Harold 
nudes are good for biz in Las 
Vegas showrooms, he will answer 
with an emphatic “ves.” 

The Dunes Hotel entertainment 
director learned the hard wav. 
Minsky started out his current 
show, which preemed Sept. 283, 
with only two nudes, or “models” 
as they are euphemistically called 
here. 

Show, headlining British singer 
Frankie Vaughan. with comedy 
stars, The Novelites, and Jack 
Cole’s dancers in exotic production 
numbers, got 100° praise from 
the critics 

But somehow the word obviously 
got around about the lack of gen- 
erosity in displaving femme flesh. 

(Continued on page 13) 


STATEMENT REQUIRED BY THE 


ACT OF AUGUST 24th, 1912, AS 

AMENDED BY THE ACTS OF 

MARCH 32, 1933. JULY 2. 1946 en@ 

JUNE 11, 1960 (74 stat. 208) showe 

tng the ownership, management 

and circulation of Variety, pube 

lished weekly at New York, N. Y., 

for October 1, 1960. 

1. The names and addresses of 
the publisher, editor, managing edi- 
tor, and bus iness Manager, are: 
Publisher—Variety, Inc.. 154 W. 46th 

street, New York 36, N. Y. 
Editor—Abel —. 154 West 46th 

street, New Yor N. ¥ 
Managing Edite ~_ t J. Landry. 

154 West 46th Street, Ne w York 36, 

N. X. 

Business Ma er—Harold_ Erichs, 

154 West 461 h street, New York 36, 

: | i ¢ 

2. The owner is: Variety, Inc, 
154 West 46th St. New York 36, 
N. Y.: Syd Silverman, 154 West 46th 
St., New York 36, N. Y.; Estate af 
Sime Silverman, 154 West 46th St, 
New York 36, N. Y.; Harold Erichs, 
154 West 46th St.. New York 36, 
N. Y.; Abel Green, 154 West 46th 
St., New York 36, N. Y 

3. The known bondholders, mort- 
gagees and other security holders 
owning or holding 1 per cent, or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

4. Paragraphs 2 and 3 include, in 
cases where the stockholder or se- 
curity holder appears upon the books 
of the company as trustee or in any 
other fiduciary rel.tion, the name of 


the person or cor poration for whom 
such trustee is actin lso the state- 
ments in the pz ‘raphs show 
the affiant’s full know ledge and bee 
imstances and cone 
ditio under which stockholders 
and security holders who do not 
appear upon the books of the com- 
pany as trustees, hold ‘stock and 
securities in a capaciiy other than 
that of a bona fide owner. 

5. The average number of copies 
of each issue of this publication 
sold or distributed through the mails 
or otherwise paid subscribers 
during the 1 months preceding 
the date shown above was ........ 

Harold Srichs, 
Business Manager. 
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me this 6th day of October, 1960. 
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Plastics The Charmer In Bettered 
Earnings Picture For Republic 


i, 4 


Oct. 
orp. nearly trebled its 
net earnings for the 39 weeks 
ended July 30, 1960 over the cor- 
responding period last year, it was 


Hollywood, 
Republic C 





disclosed here by prexy Victor M 
Carte Company chalked up a 
profit of $1.040.294, or 52c per 
share on 2.004.190 shares of com- 
mon stock ou'standing, after pay- 
ment of $1,.700.000 in Federal 
income taxes and $300,000 in pre- 
fer d stock dividends 

Fiscure compares with $375,678, 
or 18 per share, for first three 
quarters of fiscal 1959. Gross in- 
come for current vear’s 39 weeks 
totalle $19.946.558 as against 
$18.638.445 for previous period. | 

“Republic ould have shown an 
e\ g earnings increase 
o nine months of 1959 had | 
t! I od actors’ and writers’ 
strikes not cut into studio rental 
ar fi processing income in the 
Sp I and 5 immer of 1960,” 
Ca s 1 

I idit the seasonal factor 
tra ] educe third-quarter | 
eal Income in the fourth 
qua 5 lreaay ac ‘celerated | 
cons i 1 assuring our 
earl imate of approximately 
80 { the current fiscal | 
yea 

In reporting that all of Repub-| 
lic’s properties are operating in 
the b ( credited Con-| 
solid Products Corp., 
plastics subsid 
wit! p si sales increase of 
any Rep operation in past nine 
mor 

Rep t, Carter noted, 
is no s I quisitions that} 
Can a additional facilities | 
and, 0 i reater profits to 
al I holdings Early in} 
19% i. Rep should be ready 
to undertake an acquisition pro- | 
gram that will give concern a} 
strong st i electronics and 
space-a technologs | 

U nde ent agreement signed | 
with MCA-T\V Ltd., Hollywood | 
Televisio Servic another Rep} 
subsid, will reccive about 90° of | 
gross 0 instead of a former 
60 by distributing directly its | 
123 Roy Rogers and Gene Autry 
pre-1948 fil: nany of which have 
né been offered to television 
before } 

Holders of Rep common stock | 
have received the regular 15-cent} 
quarterly divider aa. totalling $300,- | 
629, for t May-June-July quarter, | 
Carter « wred, adding that the | 
Califo — L.A., has been} 
appointed as co-transfer agent, and 
the Union “an 5, as co-regis- 
trar, effective Sept. 16, “to serve 
the growing number of share- 
holders living in the West.” 

Carter also disclosed that com- 
pany has purchased at a substan- 
tial discount and retired over 


$100,000 worth of debentures due 


1965 More debentures will be 
bought at “an advantageous dis- | 
count” and retired, further reduc- 
ing outstanding debt, he said. 
BROCKINGTON’ S EXIT 
Quits Rank c ireuit in Canada 
For Law, Prose 
Toronto, Oct. 11. 

President for the past 10 years 
of the Rank chain of some 100 
houses across Canada, Leonard 
Brockington threw a surprise into 
meeting of directors of Odeon 
Theatres (Canada) Ltd., by resign- 
ing presidency but will remain a 
member __ oof various Canadian 
boards 

No successor to Brogkington’s 
presidency in Canada has been ap- 
pointed but stressed that no fric- 
tion is involved. He will continue 
his legal practice in Toronto; also 
will devote some of his time to! 
writing with weekly syndication 
rights being h andled by The Globe 
& Mail, Toronto, largest morning | 
daily in Canada. 


U Reduces Pfd. Sh Shares 


Universal reduced its 414% 
cumulative preferred stock by an- 
other 4,200 shares. 

Now outstanding 36,600 
shares, 


are 











Rev. Malcolm Boyd 


as a partner In PRB Productions 
(Mary Pickford & Charles Buddy 
Rogers representing the other 
initials) had a show biz rear- 
ing but now discusses 


The 
Religious Dimension 
In Today’s Scripts 


* * * 


one of the many Editorial Features 
in the upcoming 


Anniversary Number 


of 
VARIETY 


55th 











| dent, 


| following completion of production. 








Joe Levine ‘Shakes’ 
On ‘La Dolce Vita, 


(High Life Hobos) 


Joseph E. Levine reportedly has 
a “handshake” deal for the U.S 
rights to “La Dolce Vita,’ the 
| highly-publicized Italian film deal- 
jing with the decadence of interna- 
tional cafe society in Rome. The 
| film which won a Cannes Film Fes- 
itival a ct has been one of the 
most sought after foreign entries 
in many years. Both independent 
and major company distribs have 
been active in the bidaing 

Meanwhile, Levine has obtained 
U.S. rights to Carlo Ponti'’s “Two 
Women" starring Sophia Loren 
Pic is based on Albert Moravia’s 
internationally-acclaimed novel 

Petino Amato, producer of “La 

Continued on page 13) | 


Religious Disk Singer | 
To Star In a Feature | 


By Zeoli and Anderson 
Hollywood, Oct. 11. 


vuth Films, indie company 


Y 
| headed by Billy Zeoli and Ken An- 


derson, has closed a deal with 
RCA-Victor religious artist Tony 
Fontane for rights to singer’s life 

Fontane, who made a miraculous 
|} recovery from an automobile aczi- 
has been signed to portray 
himself in his own biopie which 
will be released for commercial ex- 
hibition as well as to schools 
throughout the country. The edu- 
cational institutions will obtain the 
documentary type film free of 
charge. 

The part of Fontane as a boy 
will be enacted by his nine-vear- 
old daughter, Charae, who will be 
made up for the part and who is a 
near-identical image of Fontane! 
as a child. The pic's sound track 
will be released by RCA Victor 





ZULUETA OUT AS FEST 
CHIEF AT SEBASTIAN: 


Madrid, Oct. 11. 

Resignation of Antonio de Zulu- 
eta as head of the San Sebastian 
Film Festival last week cast doubts 
on the future of the Basque fete 

Under Znlueta’s regime, San 
Sebastian grew from a national an- 
nual color film showcase to an in- 
ternational fest status that was 
officially sanctioned two years ago 
by the International Federation of 
Film Producers Assns, 

While no reasons have been 
divulged to explain why Zulueta 
Stepped down at this time, it is! 
known that the Motion Picture 
Export Assn. charged him with 
roughshodding their plans, dates 
and pix at the festival held last 
July. 

No successor has yet been named 
although reports indicate the next 
annual gathering will be organized 
and ruled by a triunvarate. 





|cinema fare as 
| fiction and horror dramas or cloak- 
| and-dagger 


chances are that 


the very 


e 


“Heller 





CATIRE NOT MOT THE \Moral Re-Armament's Ethics Protects 
PURLIC'S ISH Technicolor, Kills 20th Release Deal 


Anybody who tries a feature- 
length spoof of such standard 
westerns, science 


stuff, leaves himself 
wide open for trouble, namely a 


flop, a visiting Hollywood producer 


suggested in New York last week. 
Even if picture happens to be 
intelligent, well-made, etc., 
it will alienate 
more people than it enchants. Pro- 
ducer, who did poorly with one 
film, reasons this way: such 
satires on conventional forms ac- 
tually insult, or appear to insult, 
audience for which they 
intended. The western fan 
be able to stomach a quick 


good, 


such 


were 
might 


tv blackout skit ridiculing a west- 


n, but he'll never go for a full- 


length spoof. For one thing, 


chances are the spoof will not be| 
“It's the most ; 
difficult thing in the world to pull} 


consistently funny 


off successfully”) and for another 
thing, the fan so identifies himself 
with the thing being rediculed, 


that he feels picture is really mak- 
ing fun of him 
Another reason, 
that 
turkeys is that, 
are neither fish 
are not quite comedies 


producer 


essentially, they 
nor fowl They 
and they 


are not quite westerns, or gangster, 


or sci-fi melos 
‘Heller’ Example 

Producer pointed to the disap- 
pointing returns on Paramount's 
in Pink Tights,” which re- 
ceived generally fine reviews but 
which in style fell somewhere be- 
tween comedy and western. The 
comedy fans thought it was a west- 
ern, and the western fans thought 
it was a comedy. Result: a 
fused and unexcited mass 
ence. Fact 


audi- 


spoofed westerns didn’t sway pro- 
ducer from his argument since pic- | 
tures in which Hope and Lewis ap- | 
pear are comedies, first, last and 
always, and there’s never any 
doubt about them In the public’s 
mind 


Producer also pointed to the 
John Huston-Humphrey Bogart 
spoof of foreign intrigue type 
films, “Beat The Devil.” It was 


beloved by the more esoteric crit- 
ics and a boxoffice bomb at a time 
when both Huston and _ Bogart | 
were riding high in conventional 
vehicles. Even the classic “My Lit- 


tle Chickadee,” which pitted W. C. | 


Fields against Mae West in the 
Old West, was a comparatively | 
mild grosser 


Asked whether he did not con-| 


Sider Billy Wilder’s phenomenally 


successful “Some Like It Hot,” a/| 
spoof of the old gangster films of | 
producer said no, that | 


the 1930s, 
the film was basically a variation 


on “Charley's Aunt,” and the sa- || 


tire (“extremely clever and funny”) 
was of secondary importance. 


Producer suggested that 
only 


the 


successfully is 


inside out, oftentimes comes 


“perilously close to daring the au-| 
dience” to believe that which he| 


puts in front of them, but Hitch- 
cock usually stops before he goes 
too far, producer said If he 
doesn’t, producer added, Hitchcock 
“winks elaborately” at the audi- 
ence, as in the “Psycho” campaign, 


to let the audience know that he} 


knows that they know that it's 
in fun 


UA’s Burt Sloane Ill 


Burt Sloane, United Artists pub- 
licity manager since July, 1959, ts 
on an indefinite leave of absence 
because of illness. According to 
Roger H. Lewis, UA pub-ad v_p., the 
leave was granted on Sloane’s re- 
quest. 

Sloane joined UA in 1953 follow- 


all 





ling a stint at Paramount, 





Show Business Boswell 


Maurice Zolotow 


details the travail in writing 
authentic biographies 
in his 


Putting the Pieces 
Together 


* * * 
one of the many Editorial Features 
in the upcoming 
55th Anniversary Number 
of 


VARIETY 


> Negotiations between 20th-Fox 
and Moral Re-Armament (Buch- 
man Movement) on a deal for the 
film company to handle worldwide 
release of MRA’s feature film, “The 
Crowning Experience,” broke 
down when 20th insisted that its 
subsidiary, DeLuxe Laboratories, 
get the contract for making prints 
of the pic. MRA, which had a 
previous contract with Technicolor 
to supply the prints, balked and 
deal fell through. 

“After all,” said an MRA exec in 
New York Monday (10), “how would 
it look if we broke a contract?” 


Pic was booked for its Oct. 21 














says, | 
most such spoofs wind up as| 


con- | 


that stars like Bob Hope | 
and Jerry Lewis have successfully | 


;on Friday 


film figure to come close to | 
turning out feature-length spoofs | | 
Alfred Hitchcock. | 
Latter, working in genre he knows | | 





TV Less Potent, 


Home Projector 


Market Better 
Hollywood, Oct. 11. 
The sales upsurge of 8m film 


projectors for home use has cued } 


Tele-Records to invade same field 
with 8m films, soundtracked. This 


will:mark the first time any cellu-| 
loid of that size has ever been sold | 


to the public with sound. 

Tele-Records, headed by former 
Skiatron veepee Alan Lane, now 
services over 200 tv stations 
of-charge” 
impressions for promotional pur- 
poses. Until now Tele-Records has 
kept the shortie flickers confined 
to tv on 16m 

But now, according to Lane, the 


publie {s once again turning to the} 


(Continued on page 13) 


Stuart Millar Partnered 
With Lawrence Turman 








In Production Setup 


Hollywood, Oct. 11. 


A new independent film com- 
pany, Millar-Turman Productions, 
has been formed via the associa- | 


tion of producer Stuart Millar and 
former agent Lawrence Turman. 
Latter left the Kurt Frings Agency 
after a five-year stint 
with the organization. 

Pair anticipate production of six 
or seven features in the next three 


(Continued on page 17) 


“free- | 
with filmed visual disk | 


world preem at Stanley 
Warner Theatre in New York di- 
rect by MRA. Only other booking 
definitely set so far is a seven-day 


Warner's 


run at Thanksgiving at the Bay 
Theatre, Pacific Palisades, Cal., in 
order to qualify film for next 
year's Academy Awards 

MRA execs hope that critical 
and public reaction to the New 


| York run will be such 
| distribs to them 

rights to the pic. Vet distrib exee 
| Herb McIntyre, formerly with 
RKO and who is handling “Experi- 
ence” for MRA, is holding back on 

making dates for the pic in other 
!locales pending outcome of the 
{New York run and possibility that 
film will be picked up by a major. 
New York run is now scheduled to 
go through Dec. 11, with United 


as to bring 
seeking release 


Artists’ “Exodus” going into the 
Warner on Dec. 15. 
Ad campaign on “Experience” 


New York opening is concentrating 
| heavily on tv, with id.s and spots 
on all New York channels. These 
| are being backed up by newspaper 
and radio ads. Monroe Greenthal 
agency is handling details for MRA. 


‘MILTON SPERLING EAST 
TO SCOUT NEW PLAYS 


Milton Sperling, who's a S8ix- 
times-a-year commuter, is in New 
York from the Coast this week, 
mainly to see the plays. He prom- 
|ised Anthony Quinn he'd look ia 
on “Becket” and is anxious to 
catch Dore Schary’s “Unsinkable 
| Molly Brown” out of town. 

Sperling has a nonexclusive pro- 
ducer contract at Warner and 
|reports have had it that he might 
shift to another studio. Both Co- 
| lumbia and 20th-Fox have been 
|mentioned. But the filmmaker said 
| he’s contemplating no change—at 
|this time at least. He's been as- 
{sociated with WB since 1939, now 
jhas “Marauders” going and fol- 
| lows this immediately with “White 
Rajah,” both on the Burbank lot. 
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Universal Chokes on Crowther 
But Recovers Poise as Others, 


Plus Advance, Favor ‘Spartacus 


Although Universal 
were stunned and almost in a state 
of shock by Bosley Crowther’s pan 
of “Spartacus” in the N.Y. Times, 
optimism returned to the company 
in light of the comments in the 
afternoon newsparers, particularly 


Archer Winsten’s all-out rave in 
the N.Y. Post. Another factor con- 
tributing to the recovery of U, 


which has a $12,000,000 investment 
in the Kirk Douglas production, 
was the “brisk” activity at the box- 
office of the DeMille Theatre, N.Y. 
Up to the Thursday (6) premiere, 
a total of $126,000 had _ been 
chalked up in advance sales. Start- 
ing with the previews last Sunday 
‘2), which continued up to the 
opening, U noticed increased inter- 
est at the boxottice. According to 
a company spokesman, word-of- 
mouth apparently had filtered 
down and window sales, which had 
started at about 2 $1,000 a day, had 
built up to $3,000 daily. The Fri- 
day night and Saturday and Sun- 
day matinee and evening perform- | 


ances were completely sold out. 
After the opening, window a 
jumped to $6,000 to $7,000 daily. 


Crowther, 
rated the most influential critic as! 


respects hardticket and foreign 
films, said that the picture “is 
pitched to the level of a lusty 
schoolboy's taste’ and that it 


emerged as 

of a strange episode in history.” 
In contrast to Crowther’s down- 

beating, 


cus” superior to “Ben-Hur” “in wit, 


characterizations and romance.” In| 


almost every instance in which he} 
compared the two pictures, the 
Post reviewer found “Spartacus” | 
out in front. 

Paul V. Beckley in the N.Y. 
Herald Tribune found the film “a 
very unequal work, a knitting of 
sophistication with the common- 
place, the extraordinary with the 
ordinary, dramatic or intelectual 
excitement with mere trivia of 
spectacle.” 

Kate Cameron, the News, ac- 
corded the tilm four siars, terming 
it ‘‘a big, colorful production filled 
with action, some of it so violent 
that sparks seem to fiy from the 
ecreen.” Justin Gilbert's review in 
the Mirror may be termed good, 
although he expressed a number of 
exceptions, The Journal-Ameri- 
can’s Rose Peiswick, although im- 
pressed with “the great pictorial 


sweep and mass action,” felt that 
“dramatically, it is frequently 
overwhelmed by detail and by 


too-deliberately staged tableaux.” 
The World-Telegram’s Alton Cook 
felt that the film “has all the com- 
mendable elements of large-scale 
spectacle, directed to courageous 
souls who can take their excite- 
ment undiluted.” 

Following a study of the N.Y. re- 
views, U homeoffice execs held a 
top-echelon meeting, but although 
there was “disappointment,” there 
was no “alarm.” The picture 
opens tomorrow ‘Thurs.) in Chi- 
cago and 13 cities will be showing 
the picture by Christmas. A more 
accurate appraisal of the picture’s 
potential is expected by the end of 
the year. 

The magazine reviews aren't all 
out yet, but the Saturday Review, 
usually a tough appraiser of pix, 
found “Spartacus” most satisfac- 
tory. 


Smadja Easing Load On 
M.D.’s Counsel; Quits Paris 
UA Berth; To Be Advisor 


Charles Smadja, one of the orig- 
inal group that took over the man- 
agement of United Artists in 1951, 
will retire as vicepresident in 
eharge of European production. 
Smadja, who headquartered in 
Paris, will step down on Dec. 31, 
but will continue to act for the 
company in an advisory capacity. 

Smadja has been ailing for some 
time and came to the decision to 
ease his work lead on the advice 
of his physician. “All of us here 
at UA are sorry that he has to cur- 
tail his activities, but we must re 
spect the advice of his physician 





Our best wishes go with him an 
we are happy that he will still b« 
available to us in his advisory cz 


pacit: 
clared, 


prexy Arthur B. Krim de 


executive: + 








Veteran Comedian-Author 


Eddie Cantor 


explains 


The Joke 
I Never Told 


* * * 


@ bright Editorial Feature 
in the upcoming 


55th Anniversary Number 


ARIETY 











Allied’s Net Profit, 


because of his eal 


| by 
| taxable 
“a romantic mishmash | 


Winsten termed “Sparta- | 


91,615,000 Guly 2) 


Ed Schreiber Producing; 
First to Be ‘Mad Dog Coll’ 


| Edward Schreiber, former ad- 
| pub director of New York's Cen- 
jtury Theatres, has turned pro- 
| ducer, with a biopic on Vincent 
' Coll, gangster of the 1920's, as his 
first effort. Distribution deal al- 
ready is set with Columbia. 
Property, titled “Mad-Dog Coll,” 


will be locationed in Gotham, with | 
scheduled for the Bilt- 


interiors 
more Studios. Burt Balaban will 
direct and newcomer John Chand- 
ler has hosel title role. 


Virile Tone Anew, | 
More 20th Bally 


Increased production activity at 
20th-Fox, with a total of 60 films 
projected for release in the 1961 
calendar year, seems to have dis- 
pelled the atmosphere of uncer- 
tainty which pervaded the home- 
office ad-pub 
months ago and which resulted in 
resignations. Trend’s now reversed 
with company hiring a number of 
key new people. 

Most recent addition to the ad- 
pub staff is Lige Brien, who 





| 


If Distribution Ways ‘Antiquated,’ 
Who Will Dare Kill Film Row? 





Larston D. Farrar 


(whe lives In Washington) takes a 
dim view of the Capital, in 
hia humorous piece 


There’s More to See 
In 
Washington, D.C. 


® * = 


one of the many Editorial Features 
in the upcoming 


55th Anniversary 
of 


VARIETY 


Number 











Trwnn Allen In 


department several | 


$9-Mil Program m 


Hollywood, Oct, 
Producer-director Irwin ote 
has completed initial plans on a 


Net profit of Allied Artists and resigned as United Artists director | $9,000,000 motion picture and tele- 


subsidiaries for fiscal year ended 
July 2, 1960, amounted to $1.615.- 
000, including $325,000 set aside 
the corporation as projected 
income of expected tv 
revenue from newly completed fea- 
ture films, Steve Broidy, prexy, 
announced last Wednesday ‘5). 
Company last year reported a loss 


| of $262.499. 





The $325,000 figure represents a 
bookkeeping procedure which the 
U.S. government has been urging 
film companies to adort for tax and 
amortization purposes. The princi- 

‘Continued on page 18) 





of special events to work under! 
20th’s exploitation director Rodney 
Bush and alongside exploitation 
manager Adrian Awan 
recent addition is Martin Gold- 
blatt, company's national magazine 
and syndication contact. “ompany 
also has taken on Mildred Vermont 
to handle the pressbook duties 
which Bob Mavall relinquished 
when he resigned some months 
ago. 

Also significant is fact that com- 
pany, which hasn't had any ad-pub 
trainees in several years, has taken 

Continued on page 18) 


Amusement Stock Quotations 


Week Ended Tues. (11) 


1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in10@s High Lew Close for wk. 
4234 23°94 ABC Vending 54 313g 2938 3014 + % 
41% 25°4 Am Br-Par Th 135 3878 36'%4 371% + \% 
42'4 207s Ampex . 950 241% 20° 8 21 —2%4 
4514 365% CBS ere 3934 3818 391% +1% 
2514 145g Col Pix 169 24 22'9 231% + %&% 
36's 17% Decca ...... 567 361% 331% 3414 4. 
4914 2434 Disney 47 2616 2434 2434 — % 
136'2 94 Eastman Kdk 273 111'2 10634 10958 + % 
814 644 EMI ....... 691 678 626 63g =e 3% 
23°8 1312 Glen Alden *307 1478 1319 14 ae. 3 
19 14 Loew's Thea. 72 16°8 151% 161% +1% 
4014 2214 MCA Inc. . 43 347% 34 345% + % 
40 2478 Metre GM... 233 37°8 3534 3738 +1% 
667— 12°a NAFI Corp... 210 3558 3319 3378 —% 
13 51g Nat. Thea. ..+174 614 516 534 ae, 
6758 39'2 Paramount .. 77 571% §334 567% +23% 
3814 20'4 Philco . 277 2114 193% 193% — 5% 
26124 16314 Polaroid 490 22376 196 200 —19\%4 
7834 51144 RCA ...... 660 5519 521 5334 af 
1134 7'2 Republic 92 10'% 974 103g +%% 
1478 121% Rep. pfd. .. 3 14!9 14/9 1419 ss 
42°, 2353 Stanley War. 40 23 2354 2334 + % 
307%— 26: Storer 15 28% 27'8 28'8 + % 
435% 30 20th-Fox 109 403% 3834 40 +% 
32°— 235g United Artists 63 305% 2914 2914 —%, 
4934 2814 Univ. Pix 24 49%" 73% 473g + %&% 
5214 37% Warner Bros. *23 4878 4736 471% —% 
12838 891% Zenith 418 112’ 105 10514 —5 
American Stock Exchange 
634 414 Allied Artists 330 619 534 61% + % 
714 35@ Buckeye Corp. 183 41% 378 4 ae 
11's 8 Cap. City Bde. 53 1014 10 10 roi 
6'2 3% Cinerama Inc.1382 614 534 634 2 Ss 
14°4 10 Desilu Prods. 43 1038 10 1014 + 
7'2 419 Filmways 53 519 5 51% —% 
2"8 7s Guild Films 99 1 7% — 14 
873 25% Nat'l Telefilm 14 314 258 258 —% 
10° 6’s Technicolor 109 918 834 87% 
14’2 «8'§ ~=Teleprompter 3(3 13° 11'% 115% + \% 
4% 2 Tele Indus. . 20 2'4 216 214 a. 
Over-the-Counter Securities 
Bid Ask 
IIB ore. 52. e cle 51d aie dub Waieere dwace % 21% a 
Ce Pe ooo iivresesseiceinsicis vaccicces 360 380 +10 
Gold Medal Studies .....ccccccccccces 7g 11g + % 
King Bros. EE ES RE SN LE 1°48 15% a= & 
I nn. sirens ccarcmeseciacasen 2% 314 ax 
Metropolitan Broadeasting Suleessawiarieaurke 1754 18's + % 
a, AES SPER rary re ee 13 13% — % 
ING 5 . scocaccwa'eeandacinscws o 2% 31% 
Sterling Television _.............. P eo 1% 15g —% 
eee ce, O54 7% : 
Wometce Enterprises ...............00. 1134 1234 





* Week Ended Mon. 
* Ex-dividend. 


(10). 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 
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vision production slate to encom- | 
pass the next two years Pion | 


Another | project will be “Voyage to the Bot- | 


tom of the Sea.” 

Following “Voyage” and being 
launched almost back-to-back will 
be Jules Verne’s “Five Weeks in a 
Balloon” and “The Big Pirate.” 


o distribution deal has been set | 


for either film, though it’s likely 


the pair will be released via deals | 


, with 20th. 


|“The House of Ghosts,” 





On Allen’s tv slate are “Safari,” 
an African adventure series, and 
a spook 

Allen has held talks with 
Continued on page 18) 


skein. 





L. A. to N. Y. 


Sanford Abrahams 
Anna Maria Alberghetti 
Samuel J. Briskin 
Phil Cohan 

Irene Dunne 
Peter Frank 
Arthur Gardner 
Herbert L. Golden 
Bob Hope 

Henry Hull 

Ross Hunter 
Frankie Laine 
Jules Levey 

Jack Lord 

James H. Nicholson 
Vincent Price 
Dorothy Provine 
Ziva Rodann 
Zadel Skolovsky 
George Ullman 
Janet Waldo 
Margaret Whiting 


U. S. to Europe 


Morey Amsterdam 

Mary Anthony 

Del Clark 

Saul Colin 

Bradford Diilman 

Don Ferris 

Mr. & Mrs. Ben Gordon 
Lillian Hellman 

Paul Kamey 

Charles B. Moss 

Harold Myers 

Paul Newman 

Seymour Poe 

Eric Pleskow 

Siegi Sessler 

Charles Smadja 

Mr. & Mrs. Sam Steinberg 
Howard Strickling 
Joanne Woodward 
William Wyler 


Europe to U. S. 


Gina Bachauer 
Jim Franey 
Morris Goodman 
Margot Grahame 
Dick Hurran 

Jack Hylton 
Antonio Janigro 
Louis Kentner 
George London 
Bill Mark 

Nicole Milinair 
Dered Monsey 
Sviatoslav Richter 
Walter Ross 
Maurice Silverstéin 
Erwin Single 
Mrs. Leo Spitz 
Michael Stern 
Solisti di Zagreb 


+ Otto Preminger’s suggestion for 
modernizing the distribution sys- 
tem by scrapping all exchanges and 
selling all product from a central 
office in New York is said to have 
found favor in at least two film 
companies. However, neither of 
these companies is willing to say 
so or make a move unless assured 
that the other companies will fol- 
low suit. 

Meanwhile, exhibitor groups are 
displaying considerable interest in 
the renewed “feelers” for a major 
overhaul of the time-honored dis- 
tribution technique. What is partie- 
ilarly disturbing theatremen, many 
of whom agree that the present-day 
distribution pattern could stand a 
evolutionary jolt, is the fact that 
nobody has bothered to consult 
them on the matter. 

Exhibitors contend that, contrary 
to popular thought. they are not 
he stumbling blocks in bringing 
about a revision in distribution 
methods. One exhibitor leader stat- 
. for example, that theatremen 
|}migh be helpful in the modifica- 
tion of the release system. He said 
\that exhibitors in many areas would 
be willing to consult with film 

company officials to reach an 
| agreement on the changing of 
|availabilities and pushing theatres 
back or forward 


‘Writer Asserts His Right 
To See Advance Scripts 
‘ . . . , 
For ‘Similarity’ Check 
Hollywood, Oct. 11. 

Formal letters of protest to ABC, 
NBC and MGM have been sent by 
com poser-writer Stan Jones 
;through his attorney, Jerry Ral- 
ston, notifying them that certain 
| projects they are planning are con- 
sidered to be possible infringement 
upon Jones’ literary property 
| which he wrote in conjunction with 
| his Walt Disney Music and Disney- 
lland Records album, both tabbed 
“This Was the West.” 

Ralston said vesterday that NBC 
and producer Allen H. Minor are 
readying “West, Man and Legend”; 
ABC is prepping “The Way the 
West Was Born”; MGM is project- 
ing “The Way the West Began.” 

The three companies, who have 
‘not yet replied. are asked to sub- 
mit the properties in question to 
Jones an his attorney, and to an 
analysis expert to determine any 
similarities which might be subject 
of future litigation. 


EDWIN J. SMITH CHIEFS 
NAT'L SCREEN, LONDON 


Edwin J. Smith, formerly v.p.- 
general manager of Allied Artisis 
International and assistant foreign 
manager of RKO, has been named 
managing director of National 
Screen Service Ltd.. in Londen. 
Thus NSS continues the buildup of 
its administrative staff. 

Burton Robbins, president of the 
service organization, is now in 
Londen in connection with Smith's 
takeover of the post. 


Charles Shows’ New Post 
Follows Grinieff Death 


Hollywood, Oct. 11. 

Charles Shows, Coast v.p. of 
Pacific Films, moves up to head 
worldwide operations of § the 
Jacques Grinieff outfit, following 
sudden death several weeks ago of 
the foreign film importer in Paris. 
New headquarters will be estab- 
lished in Holiywood. . 

First chore of Shows will be the 
continued syndication sales of 260 
segments of “Tintin,” animated tv 
series made in company’s Brussels 
studios. 


-N. Y. to L. A. 


Ralph Beaumont 
Al Brodax 

Donald Buka 
Clarence Brown 

C. Terence Clyne 
James B. Conkling 
Dave Epstein 
Derek Glynne 
George Jessel 
Donna King 

Phil Regan 

Dick Shawn 

Syd Silverman 
David Susskind 
Herman G. Weinberg 
Ralph Wheelwright 
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Pathe-Cinedis In Share-The-Risk 


Pool For Bigger 


Paris, Oct. 11. 


A new 
two 


organization created by 
of the top French film distribu- 


tion companies here, Pathe and 
Cined will go into action Juls 
1, ’6! It will be called Pathe- | 
Cinedis and will be concerned with 


ting up production deals which | 
vill hopefully bring better product 

for both. Pathe also has a produc- 
tion subsid, Filmsenor, which has 
both production and exhib adjuncts 

Georges Lourau, who also heads 
Cinedis, will be the director of this 
new org and he will be seconded 
by Rene Bezard 

Main objectives of this new group 
will be to deal with producers and 

invest in scripts susceptible to im- 

mediate as well as foreign biz. The 

export angle appears to be the 

salient incentive and this is a new 

wrinkle here where films are usu- 
ally made with only French-speak- 
ing playoff in view. International | 
outleok could lead to more ambi- 
tious, big-scaled production. It is 
also a share-the-risk arrangement 


‘Campobello’ Not 
A Hard Ticket 


In a move that has significance 
for both the public and the film 
trade, Warners has decided to dis- 
continue the roadshow run of 
“Sunrise at Campobello” at New 
York’s Palace Theatre Nov. 16. The 
Dore Schary production will be 
switched to a conventional engage- 
ment at the Murray Hill, eastside 
Manhattan firstrun. 














The matter is of particular im- 
portance at this time because of 
the growing number of pictures 
being earmarked for the hard- 
ticket, like legit, marketing 

Campobello” opened at the 
Palace just two weeks ago to dis- 
appointing boxoffice, despite the 
generally strong notices by the 
professional critics and the fact 
this was a major property that 
scored fine in its original 
form. Collapse of 
doubtless will influence future 
distributor decisions about taking 
the top-price exhibition route. | 

The less-than-hopes b.o, doesn’t | 
come as a complete surprise to! 
Warner insiders. As a matter of | 
fact, even before the Palace open 
ing, the Schary picture, which is! 
based on Franklin D. Roosevelt's 
bout with polio, was sold to thea- 
tres across the country on a con- 
tinuous run although some 
of these locations will have inter- 
missons Admission prices will 
andard Cross-the-country 
runs begin early in November. 

WB idea at the outset was to 


basis, 


be St 


start off “Campobello” with 10 
showings per-week at about five 
theatres including the Palace 
This was designed to build up 
word of mouth and the aura of 


importance 


Second week of the Ralph Bel- 
lat starrer brought a slight im- 
provement over the first at the 
Broadway outlet but still the 


economics are not favorable 
As a result the WB sales depart- 
ment made the deal Friday (7 
to yank tne film from the Palace 

(Continued on page 17) 





i Humorist 


Bennett A, Cerf 


discourses on 
“R.LP.: The ‘He-She’ 
Brand of Comedy’”’ 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











| cancel 


Pix, From July, ‘61 


WHAT’S IN TITLE? 
‘For Members Only’ Taken Liter- 
ally By Public 








British-made nudie pic, “For 
Members Only,” being handled in 
the U.S. by Art in Motion Pic- 
tures, is being retitled as “The 
Nudist Story” or, in places where 
“nudist” is deemed a dirty word, 
“The Naturist Story.’ 

Reason: exhibs found that when 
they put “For Members Only” on 
their marquees, many potential 
patrons thought theatre was open 
“for members only” and stayed 
away in droves. 


Metro Permits Staff To 
Stay Off Electra Planes 
As Al Cohan Is Killed 


Metro has told its transporta- 
tion department to allow staffers to 
off Electra Jets following 
homeoffice publicist 





the death ot 
Alfred Cohan. 

Cohan, 39, was among the 61 
Killed in last Tuesday's (4) crash 
of an Eastern Airlines Electra en 
route from Boston to Philadelphia 
The crash was the fifth involving 
an Electra. 

Cohan joined Metro in Novem- 
ber 1958 after five years at Uni- 
versal and a stint as a promotion 
manager for ABC Publicist had 
just started a_ three-week, nine- 
city trip to set up the pub-ad cam- 
paign for “Butterfield 8,” for 
which he served as unit publicist 
during its production in New York. 


Born in New York. Cohan was 
graduated from the U. of Penn- 
sylvania in 1941. During World 


War II, he served with the Coast 
Guard and Maritime Service. His 
parents survive 
Funeral services 
N.Y. on Monday (10 


held in 


were 





| 


DASSIN REVEALS 
THE REAL COST 


Jules Dassin, apparently out of 
touch with the financial inflation 
technique practiced by the film 
business in the U.S., startled Ilya 
Lopert and United Artists repre- 


sentatives by his honesty at a press | 


conference yesterda’ ‘(Tues He 
guilelessly revealed that “Never 
On Sunday,” which he 


duce 
Such a 
considered sacreligious in film cir- 
cles Which have been laboring un- 
der the impression that the more 
you inflate the cost of a picture, 
the easier it is to obtain bette 
percentage terms from exhibitors 
However, Dassin, who is more in- 
terested in the mechanics and art- 
istry of making pictures than the 
economics, stuck to his guns and 
actually indicated that the cost 
would have been less if he didn't 


have to delay shooting for three | 
weeks because of_ illness. He | 


pointed out, however, that he and | 
pa . . | 
Melina Mercouri, re- | 


ls co-Star, 
ceived deferments. In addition to 
acting in the film, Dassin wrote, 
directed and produced “Never On 
Sunday,” which Lopert, who han- 
dles foreign pix for UA, is releas- 
ing in the US. 

The picture launches a long-term 
association between Dassin and 
UA. Following “Never On Sun- 
day,” Dassin has a deal to deliver 
four pictures over a seven-year 
period to UA, The latter, of course, 
provides the financing as it did 
with “Never.” 

‘Lysistrata’ Next 

The first project under the new 
arrangement will be a Dassin-ized 
version of “Lysistrata,” to be 
filmed in Greece. This will be fol- 
lowed by “The Last of the Just,” 
a prize-winning French novel by 
Andre Schwarz-Bart dealing with 
an attempt to understand the spirit 
and resistence of the Jews through- 
out history. This project is set for 
filming in France and Germany. 
The third film, also scheduled for 
filming in Greece, will deal with 

(Continued on page 19) 





made in| 
Greece, only cost $125,000 to pro- | 


barefaced disclosure is 





Einfeld Future a ‘?’ 


Twentieth-Fox veepee 
Charles Einfeld apparently 
|} hasn't yet made up his mind 
concerning his future status. 
| Queried at the homeoffice last 
|} week re negotiations with 20th 
and on offers from outside the 
company, vet exec replied with 
a brisk “no comment.” 

EFinfeld’s active employment 
contract with 20th, which pro- 
vides for a highly lucrative 
“advisory status” for six 
years, expired last June 30, 
| leaving him free to consider a 
number of other offers. 











Open-Minded Showman; 
| Selig Re-Books Sluffed 


Denver, Oct. 11. 

Paramount's “Conspiracy of 
Hearts,” a picture previously 
sluffed off here, is getting a “sec- 
ond chance” as a result of a cam- 
paign conducted by the nationally- 
circulated Denver Catholic Regis- 
ter. 

The film, which played earlier 
this month on the lower half of a 
double bill with “It Started in 
Naples,” started a special return 
engagement at the Ogden Theatre 
here Sunday (9), The results are 
being carefully observed by the 
industry. 

The Catholic newspaper's inter- 
est in the film stems from the story 
about the work of nuns in rescuing 
Jewish orphans from Italian pris- 
ons during World War II. 

Robert W. Selig, president of 
Fox Inter-Mountain Theatres’ in 
Denver, indicated that the Catholic 
newspaper had complained that 
“Conspiracy” had been advertised 
in such a manner as to give the 
public a misconception of the pic- 
\ (Continued on page 79) 








‘ccs’ Ags Sindlinger Reads His Tea-Leaves: 


Public Is There, But Is Film Biz ? 


By HY HOLLINGER 
. Norwood, Pa, Oct. 11. 
On the basis of four years of 
study of the habits of the public 
in relation to motion pictures, Al- 
bert E. Sindlinger, head of the 


; market analysis firm, has come to 


the conclusion that there is still 
“a hell of an interest” in films, but 
the industry “is not getting 


through” to its potential customers. 


Sindlinger, who has moved his 


company to new, enlarged quarters, 


in this suburban Philadelphia 
town, contends that merchandising 
plans are not planned long enough 
in advace and are not pitched for 
a sufficient period to allow the 
“know-about to sink in.” Moreover, 
he charges that pictures are re- 
leased too quickly and that too 
many pictures have been played 
off before a large enough segment 
of the population is aware of the 
films. 

In the four-year period, Sind- 
linger has made 407,000 interviews 
that supplied motion picture data. 
His company makes 14,000 inter- 
views each week on various activi- 
ties of the public. Of this total, 
2,400 interviews a week are de- 
voted to motion pictures. 

Staff of 700 


Utilizing a field staff of 700, 
Sindlinger makes tests in 187 mar- 
kets in the east, south, midwest, 
and west. Of these markets, 80 are 
classified as “top,” 31 as “urban,” 
and 76 as “rural.” 

In its efforts to obtain data on 
the nation’s film-going habits, it 
aims to determine what type of pic- 
tures are seen, what type of thea- 
tres are visited, what admission 
prices are paid. In addition, infor- 


, television 


| out, 


habits, magazine and 
newspaper readership, and time of 
radio listening. Also involved in 
the studies is a complete back- 
ground of the persons interviewed, 
including age, sex, occupation, size 
of family, and household income. 

The field data, compiled on IBM 
cards, is sent to the homeoffice 
here where a staff of 95, working 
in a converted four-story former 
elementary school, extracts the in- 
formation, feeds it into specially- 
built IBM computers, and comes 
up with a projection of what the 
nation is doing about films—what 
pix are being seen, what pix are 
being talked about, what prices are 
being paid, and what the attend- 
ance is throughout the country. 

Specials 

At the same time, special studies, 
made for motion picture companies, 
have tested titles, advertising, and 
the appeal of specific subject mat- 
ter. According to Sindlinger, the 
company’s advertising surveys have 
indicated that film advertising, to 
be effective, must permit each in- 
dividual to read what he wants into 
each ad. The ad surveys, he pointed 
presents “an image of each 
person’—how he reacts to speci- 
fic advertising ideas involving ro- 
mance, sex, violence or whatever 
approach is employed. The result, 
he noted, tells the client how to 
spend money to parallel the appeal 
of the audience it wants to reach. 
The tabulations, for example, re- 
veal the appeal of a specific ad for 
a specific publication. For the 
study, according tb Sindlinger, a 
series of ads both.on the picture 


being tested as well as on other! dollar volume, according to Sind-| 


pictures are shown so that neither 


are aware of the film being tested. 

On determining the appeal of 
specific subject matter, different 
short synopses of the same picture 
are presented to the interviewees. 
Their reactions and their reasons 
are recorded. According to Sind- 
linger, one major company 
scrapped a picture because the pub- 
lic was found to be uninterested in 
the subject matter. Similarly, he 
said that titles have been employed 
or discarded as a result of the pub- | 
lie response. Policy matter involv- | 
ing the giving of official billing | 
to individuals formerly blacklisted | 
has been resolved by the public's | 
reaction to their names. 

The interviews are conducted by 
telephone and in person. Following 
leach telephone interview, a letter 
is sent to the person thanking him 
for his cooperation. Certain of the 
telephone interviewees are selected 
for personal interviews and ap- 
pointments are arranged by the 
field staff. The personal interviews 
are made of people who (1) know 
about and want to see a particular 
picture, (2) people who know about 
the picture but don’t want to see 
it, and (3) people who don't know 
anything about the picture. 

When founded several years ago, 
the Sindlinger operation was ‘4e- 
voted 95% to the compilation of 
data dealing with the film indus- 
try. Today, although the company’s 
volume in the film industry is 8% 


higher, it represents only 10% of) 


the company’s overall activities, 
which now ineludes surveys of 
products, industrial and business 
conditions, newspaper readership, 
land television viewing. Company’s 


|linger has increased from $100,000 


imation is sought and compiled on, the field staff nor the respondents |in 1952 to $1,500,000 in 1960, 


‘Conspiracy of Hearts’ | 


Drastic Switch From Year Ago, Disney 
Shares Lose ‘Investors Pet’ Status 


+ Film industry officials in close 


contact with the Wall Street scene 
are shaking their heads in wonder 
with the negative way in which 
Walt Disney stock has been’ per- 
forming on the New York Stock 
Exchange 

The issue, which not long ago 
was investors’ favorite among all 
picture companies, has fallen to a 
trading jevel of $25 per share, or 
a drop of about 50° value this 
year. Last year it hit $59.50 

This poor showing currently is 
particularly noticeable in light of 
the fact that all other film corpo- 
rations have been showing almost 
consistent strength. 

Disney has cut down on new 
production for television and the 
| producer has nothing on the theat- 
rical end to match last vear’s smash 
“Shaggy Dog.” The absence of a 
blockbuster in theatres and the 
lesser spotlighting of the Disne 
name on the home screens evidenf- 
ly have resulted in the lesser in- 
| vestor support. “Pollyanna,” the 
current Disney release, has proven 
only fairish. 

Still to be considered is the mul- 
ti-million-dollar potential in the 
Disney backlog of shorts and fea- 
| tures which have never played tv. 
There's no talk of any deal but the 
value is there nonetheless. 


8 Set by Coates 
Via Arlington 


Hollywood, Oct. 11. 
Arlington Productions, new in- 
die headed by William D. Coates, 
has blueprinted a 12-month pro- 
gram of eight features, entailin 
budget outlay of $8,500,000. Hal 
the slate will be lensed in Mexico 








as coproductions with Produc- 
ciones Bueni. 
Initial pic on the Arlington 


schedule is “The Cause of Death,” 
| Jerry Sohl screenplay which Jo- 
seph Kane will direct. Feature 
rolls Nov. 28 in New York. 

New York attorney Aibert Mar- 
tin is associated with the new firm 
as producer's rep, and other of- 
ficers include Herman _ Rotsten, 
v.p.; Dean Colin Reed, v.p.; Calvin 
J. McKinney, secretary-treasurer; 
and Wynn Shrontz, assistant treas- 
urer and finance officer. 

Independent financing has been 
secured, according to Coates, who 
revealed $5,000,000 of the. com- 
pany’s first-year budget will be 
earmarked for the Mexican co- 
productions Coates leaves over 
the weekend for meetings in Mex- 
feo City with Producciones Bueno 
prexy Jose Luis Bueno and execs 
Jorge: Castilio and Dawson Bray. 

No distribution tie-up has been 
made on the Arlington slate. 





Weltner Checking 0’seas 


George Weltner, Paramount 
global distribution chief, left New 
York last week on a periodic over- 
seas tour of company offices. First 
stop is Rome, to be followed by 
numerous other European capitals. 

Exec left Manhattan with tenta- 


tive plans to also visit the Far 
East. He'll be traveling about a 
month. 





Hollywood-Gone-Latin Correspondent 
Kay Campbell 


has written a discerning survey 
on how and why 


South America 
Beckons to Films 
* * o 


another Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 
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Spartacus 
SUPER TECHNIRAMA 70; 
COLOR) 


Big Roman spectacle. Blordy 
and Powerful. A big money 
picture. 


Hollywood, Oct. 


Universal release of Bryna Production. 
tars Kirk Dougias, Laurence Olivier, Jean 
immons, Charles Laughton, Peter Usti- 
nov, John Gavin, Tony Curtis; with Nina 
Foch, Herbert Lom, John Ireland, John 
Dall, Charles McGraw, Joanna Barnes, 
jarold J. Stone, Woody Sirode, Peter 
rocco, Pau) Lambert, Robert J. Wilke. 
Nicholas Dennis, John Hoyt, Frederic 
Worlock, Dayton Lummis. Executive pro- 
ducer Kirk Douglas. Produced by Edward 
Lewis. Directed by Stanley Kubrick. 
Screenplay, Dalton Trumbo. based on 
Howard Fast novel: camera (Technicolor), 
Russell Metty; editor Robert Lawrence: 
music, Alex Nortn; asst. director. Marshall 
Green. Reviewed at pg ieee Oct. 





4. 60. Running time, 196 M 

Spartacus Kirk Douglas 
Crassus Laurence Olivier 
nr ne Jean Simmons 
Gracchus ” Charles Laughton 
Batiatus Peter Ustinov 
ME iecvnavweseeenaes John Gavin 
MID) Jarn-p'owe sidan meee Nina Foch 
Tigranes Herbert Lom 
(risus John Ireland 
Glabrus John Dall 
Marcellus Charles McGraw 
MEE. cniccnatenswnewad Joanna Barnes 
SR een a Harold J. Stone 
Draba Woody Strode 
ERAS Pie Peter Brocco 


Paul Lambert 
Robert J. Wilke 
Nicholas Dennis 

John Hoyt 
Frederick Worlock 
Curtis 


Gannicus 
Guard Captain 
Dionysius 
Roman Officer 
Laelius 

As Antoninus Tony 


Y 


It took a lot of moolah—U says 
$12,000,000—and two years of in- 
tensive work to bring “Spartacus” 
to the Film justifies the 
effort. By this time next year Uni- 
versal, which supplied the bank- 
roll for this Bryna Production, 
should be happily contemplating a 
rich harvest of dividends. 

“Spartacus” appears to have 
what it takes to satisfy the multi- 
tudes. There is more than a suffi- 
grandscale spectacle and 


screen. 


ciency ol 
thunderous physical commotion to 
satisfy elemental audience tastes. 
Moreover, dramatie 
ubstance, pu intrigu- 
ingly contrasted character poi 
als and, let's come right out with 
ctorial poetry that is 
ge, intimate and 
bitter-sweet. 

rare big pic- 


there is solid 
rposeful and 


tray- 


it. sheer 
sweeping and savi 
lusty, 


This is one of those 


tender and 
nene of the 
which each, 
rge his or 


tures in which per- 
formers gets lost, in 
however limited or la 








her role, makes a positive con- 
tribution to the 196-minute ‘plus 
intermissior canvas composed 
under tl direction of Stanley 
Kubrick. Kirk Douglas, executive 
producer, has the longest role as 


Spartacus and performs nobly, yet 
there are many rich moments that 
are made the most of by Laurence 
Olivier, Jean Simmens, Peter Usti- 
nov, Charles Laughton, Tony Cur- 
tis, John Gavin, John Ireland and 
Woody Strode 


Behind them there is an army 








of featured and bit role players 
who contribute importantly, and 
there are unbilled ex:ras who never 
speak a word but loom large, if 
fieetingly, as faces in the crowd— 
youngsters and old people—faces 
on “hich are graphically etched 
the agony, hopes and= crushing 


lifetime 
Behind-tiie- 


despair of a 
ameva_ brigade all 
race a particularly producer 
Edward Lewis, cinematographer 
Russell Metty, production designer 
Alexander Golitzen, art director 


Sdaiure 


Fric Orbom, set decorators Russell 
A. Gau 1 and Julia Heron, com- 
poser Alex North, assistant director 


Marshall Green, film editor Robert 
Lawrence and his assistants, Rob- 
ert Schulte and Fred Chulak, and 
the sound crew composed ot Wal- 
don O. Watson, Joe Lapis, Murray 
Spivack and Ronald Pierce. 


But the individual who emerges 


above all Director Kubrick. At 
31. and with oniy tour other pix 
behind him—"‘Paths of Glory,” 
“The Kili E.” “Fear and Desire” 


and “The Killer's Kiss’—Kubrick 





has out-De Milled the old master in 
§} Spee ithout ever permitting 
1! story or the people who are 
the core ef the drama to become 
Jost in t iifie. He demon- 
st) s here a technical talent and 
comprehension of human values. 
True, he had a remarkably geod 
gc. cenplay ith which to work, 
yet it was not at first entirely to 


worked it 
filming 


his satisfaction and he 
over times duiing 
with the writer. Latter, of course, 
is Dalton Trumbo, whose name ap- 
pears on film for the. first time in 
about a decade since he served a 
Prisen sentence for contempt of 
Conegre because he refused to 
declare whether he was or was not 


several 


a member of the Communist party. 
While the question of Trumbo's 
political position may again be- 
come an issue here as in “Exodus,” 
there is no ignoring that the man 
is a helluva craftsman. 

“Spartacus” is a rousing testa- 
ment to the spirit and dignity of 
man. Although it deals with a 
revolt by slaves against the pagan 
Roman Empire, the desire for free- 
dom from oppression that moti- 
vates Spartacus has its modern 
counterpart today in areas of the 
world that struggle under Commu- 
nist tyranny and it stands as a 
sharp reminder for all mankind 
that there can be no truly peaceful 
sleep whilst would-be conquering 
legions stand poised to suppress. 
Whether the picture carries out 
the intent and content as well of 
the Howard Fast ‘who has acknowl- 
edged his. disillusionment with 
Moscow) novel. this observer can't 
report having found the book pon- 
dereus going for 152 pages. 

Some will take exception to the 
brutal nature of “Spartacus” and 


| nitz; based 
; camera, Christopher Challis; 


not without cause in a couple of; 


sequences. For instance, when 
Olivier as the voluptuary patrician 
General Crassus slits the neck of a 
gladiator and his face is spattered 
with the victim’s blood, or in the 
savage climactic battle between the 
slaves and Roman legions when a 
warrior’s arm is severed by a 
sword. Realism has its place, but 
there may well be a limit to the 
shock audiences can be expected 
to take in Technicolor and on the 
magnified 70m film. 

There is more violence, more 
frank sex exposition per frame in 
“Spartacus” than has vet been put 
on the screen in any single picture 
Yet it is overall not offensive, for 
it is part of a soaring pictorial can- 
vas that is a harsh and convinc- 
ingly honest representation of a 
debauched and all powerful, cor- 
rupt ruling order. Almost every 
sequence merits detailed. individ- 
ual discussion. Nothing seen up to 
now on the screen, however, can 
quite match in savage excitement 
the training process for gladiators 
or the duel in which the towering 
Woody Strode, armed with triton 
and net, engages in mortal combat 
for the enjeyment of depraved 
female Roman nobles ‘Nina Foch 
and Joanna Barnes) with Kirk 
Douglas, wielding a stunted Thra- 


cian sword. And in terms of spec- 
tacle the clash between the slave 
army led by Douglas and _ the 


Romans 
nethin 


commanded by Olivier is 
g short of flybbergasting. 

In acting honors among the prin- 
cipals the fair decision would seem 
to be a draw. for each in his own 
wav is exceptionally good. Douglas 
is the mainstay of the picture. He 
s not particularly expressive—not 
in contrast with the sophisticated 
Olivier, the conniving parasite of 
a gladiator ring operator portraved 
by Ustinov, or the supple and 
subtle slave maiden represented by 
Miss Simmons. But Spartacus is, 
after all, an uneducated, searching 
man (though sometimes he spezks 
with astonishing depth and _ flu- 
ency). He is consumed and driven 
by a desire to be a free man, to 
valk with his head held high 
Douglas succeeds admirably in giv- 
ing an impression of a man who is 
all afire inside, and that is what 

s reguired to give stature and 
force to Spartacus Ustinov 
emerges as an engaging rascal due 
to his adroit acting and thanks to 
some _ delightfully, sardonically 
humorous” dialog supplied — by 
Trumbe. Tonv Curtis as the Italian 
slave. Antoninus, who serves as 
houseboy to Olivier before run- 
ning awav to join Spartacus, give: 
a nicely balanced performance in 
a role that calls for mercurial qual- 
ities and positive boldness. 

Miss Simmons aft times looks too 
pretty, under field camp  condi- 
tions, as a slavev. However, that’s 
a minor fault, fer her performance 
has sincerity, heart and depth 
especially in the climactic scenes 
when Olivier is trving to win her 
affection after crucifving hundreds 
of captured slaves on wooden 
crosses along the Appian Way 
That. incidentally, is a truly hor- 
rendous scene. Laughton is. su- 
perbly wily and sophisticated as a 
Republican Senator who is out- 
witted by Olivier in attempting to 
gain control of Rome through spon- 
sorship of the voung Julius Caesar. 
John Gavin plays the latter ade- 
quately. 

Some 8.000 Spanish soldiers be- 
came Roman legionaires for the 
massive battle sequences filmd 
outside Madrid, but the rest of the 
picture was made in Hollywood. 

Spartacus” is a whale of a motion 
picture, Pry. 





Surprise Package 





Yul Brynner, Mitzi Gaynor and 
Noel Coward provide far less 
fun than they seem te think 
in this takeoff on a deported 
American mobster. 


Stanley Donen 
Donen. Stars Yul 
Noel Coward; fea- 


Columbia release of 
roduction, directed by 
rynner, Mtz Gaynor, 
tures Eric Pohlmann, George Coulouris, 
Guy Deghy. Warren Mitchell, Lyndon 
Brook, Alf Dean. Screenplay, Harry Kur- 
on book by Art Buchwald; 
editor, James 
Clark; music, Benjamin Frankel; song, 
“Surprise Package.’ Sammy Cahn and 
James Van Heusen. At Loew's 72d St. 
Theatre, Manhattan. Sept. 29, ’60. Run- 
106 MINS. 
Yul_ Brynner 

Bill Nagy 
Mitzi Gaynor 


Johnny Stettina 
Gabby Rogers 


Two U.S. Marshals .....Lionel Burton, 
Barry Foster 
Stefan Miralis Eric Pohlmann 


King Pavel II 
Dr. Hugo Panzer 


Noel Coward 
George Coulouris 


Igor Trofim “Man Mountain” Dean 
Klimatis on Warren Mitchell 
Tibor Smolny Guy Deghy 
Stavrin Lyndon Brook 


Players, director and writer all 
seem to assume they're pulling off 
something outrageously 
“Surprise Package.” The picture 
has that kind of ait about it—a 
“look how impish!y clever we are” 
attitude that’s noticeable in the 
script, the staging and the thesp 
work. But it doesn't quite come 
off. 

Takeoff on a big-deal mobster, 
deported by the U.S. Government 
to his native Greece, sometimes 


| provides a chuckle via lines from 


the Harry Kurnitz_ screenplay. 

Too often though the would-be 
satirical taking of what has been, 
basically, a reallife Napoleon-to- 
Elba situation a la Lucky Luciano 
misses out on genuine wit. 

Perhaps the subject is simply 
nothing to be laughed at. Or, the 
drawback might be that only one 
individual on screen has any na- 
tural simpatico and he is killed 
whith is rather a tasteless turn for 
the film to take 


A book by Art Buchwald is cred- 


ited as the original source material 
The book presumably was Buch- 
wald’s “A Gift from the Boys” 


alth ous th this curiously is not listed 
in the Columbia fact sheet 

Yul Brynner is a caricature of a 
foreign-born denizen of the State- 
side eaarnedil. Miizi Gaynor is a 


caricature of a dumb biond and 








Noel Coward plays Noel Coward 
playing a supercillious deposed 
king who lives regally on the small 
Grecian island to which Brynner 
is banished 

Buchwald’s nove involved an 
Italian, now he’s a Greek Any- 
way, in “Pack he arranges for 
his cohoris lip him a satchel 
f loot But there's a doub!lecross 
and instead he gets a gift from the 
boys in the form of Miss Gavnor. 
nn is a cliche as a 
local police chief. 
S18 a routine for- 
n ype and Man Moun- 

tain Dean is p ively 


goofy as 





Coulouris’ oversized aide 
Warren Mitchell, Guy Deghy 
Bill Nagy and Lyndon Brook round 
out the major part of the cast 
tanley Donen’s direction, 
moves tast but some- 
atically and now and then 
vith a storv twist suddenly aban- 
ioned or not made clea The 
editing in some instances is too 
abrupt. Christop! Chailis’ cam- 
era picked up some interesting 
views of historic ins in the Gre- 
cian island film actually was 
lensed on Rhodes) and otherwise 
rates aS OKa 
Title of the picture is the title 
of a song ‘and dance bit) done by 
{ Coward It's in- 
n right out of left 
‘range interlude. 





CE SE ke to the 
at with Miss Gay- 
ingerie ‘she finally 
so that part of it 
the substantially 
ho com pri ie 

Ge e, 





Poima O More 
(Poem of the Sea) 
(RUSSIAN—COLOR) 








Paris, Oct. 11. 

Mosfilm pe neeeeien and release. With 
Zimneida Kisie Boris Livanov, Boris 
And ‘ M “ip iat. zat Directed by 
Julia Solnste. Screenplay Alexandre 
Dovjenk« comer; soveolor Gueorgul 
Eguiazaroy editor lise Insteva, At 
Caumariin, Paris. Running time, 110 
MINS 
Girl Zinaida Kirienko 
Boy s Mikhail Tzarev 
I her Bovis Andreev 
General Boris Livanov 

The late Alexan a e Dovjenko’'s 
silent film, “Earth,” was a lyrical 


opus which was voted one of the 
12 greatest films ever at the Brus- 
sels Greatest Films of All Time 
Fest in 1958. Present pic was en- 
tirely scripted by him before he 
died. It was directed by his wife 
Julia Solnsteva, and it is a tribute 
jto their relationship that the pic 


funny in, 


has his poetic stamp and feeling 
and transcends its politico outlook. 

The story concerns a little town 
that is to be sacrificed by being 
covered by an inland artificial lake 
|; when a new dam is opened. Many 
| people come back to take a last 
look at their home town. Some of 
the residents try to fight and stick 
io their land 

Sometimes the sentiment is al- 
; most garish and flamboyant as in 
a scene where a girl, jilted by a 
Don Juanish type, dreams of her 
own death. The color is uneven | 


and stilted. 


of life makes this a chancey item | 
abroad, but by giving both sides | 
could make this an arty item. It 
does infer that the Soviet way of 


| life will eventually iron out all 
jindividual differences and _ the 
progress is more important for 
;the masses than for those who 


can’t cope with it. 
This is a risky export item. The 
widescreen effect is well utilized. 
Mosk. 





Foxhole in Cairo 
(BRITISH) 


Confused, tepid thriller based 
on a real wartime spy episode; 
frigid b.o. prospect. 


London, Oct. 4 
British Lion (in association a —— 

nia Films Distributors) release of 
Omnia Film (Steven Pallos Donald T eaior 
production. Stars James Robertson Jus- 
| tice; features Albert Lieven. Adrian 
Hoven, Niall MacGinnis, Peter Van Eyck, 
Robert Urquhart, Neil McCallum, Fen- 
nella Fielding, Gloria Mestre. Directed 
by John Moxey. Screenplay by Leonard 
Mosley. Donald Taylor. from Mosley’s 
book, “Cat and the Mice”; editor, Oswald 
| Hafenrichter; camera, Desmond Dickin 
son: music, Wolfram Roehrig. Douglas 
Gamley, Ken Jones. At Odeon, Leicester- 








square. London, Oct. 4 60. Running 
time, 80 MENS. 
Captain Robertson DSO 

James Robertson Justice 
John Eppler Adrian Hoven 
Radek F lacGinni 
Count Almaaszy Van 
Major Wilson Urqu 
Sandy Cal 
MEE Scns aw ceiosionset ' Fiel di ng 
OE eee a Mestre 
EET ae ® Albert Lieven 
Roger oa Jonn Westbrook 
Aberle lee Montague 
Colonel Zeltinger Henry Oscar 
British Major Howard Marian Crawford 
SS. Colonel Anthony Newla 
Genera! Richard Ve 





Weber Michael (¢ vile 
Rommel’s Aide Storm Du 

Signorina Signorelli Nancy Nevison 
Ist Barman John Blythe 





Newspaperman Leonard Mosley 
did a good, compelling job with 
his book, “The Cat and the Mice,” 





which was based on a factual war- 
time spy story. But the book ha 
not translated to the screen in any 
way to stir the pulse. War cor- 
respondent Moslev’s varn emerges 
as a tepid piece of espionage, 
fused to the point of dullness. 
Sirce Mosley collaborated with 

onald Taylor on the screenplay, 
he must accept some respi 
for the outcome. But the major 
blame must be laid on Jo Mox- 
ey's desperately stolid direction, 
d editing by Oscar ichter 
which is so flabby that confusion 
is inevitable. 

The story's set in Ca 
and tells how a German 4 
named John Eppler is smuggled 
into Cairo to spy for Romme 
British counter-espionage capt 
Eppler just in time to prevent 
Rommel winning the Battle of Ala- 


con- 


MSID tv 


hatent 





1942, 


avbOoOV 


iro of 


ures 





mein. This simple factual story is 
tricked out with glamorous spies 
and a final climactie scrap which 
are all probably auther ntic, but 
don't look like it on the screen 


The dialog, fortunately, is sharp 
but the thesps have to go through 
some rather turgid situations 

Acting is mostly competent rath- 
er than inspired, with Albert 
Lieven, as a well-studied Rommel: 









Adrian Hoven, a lively but not 
very convincing Eppel. and James 
Robertson Justice, as blufflv hearty 
as usual as the boss of Britain's Na- 
val counter - espionage service 


There are also some useful cameos 


by Henry Oscar, Howard Marion 
Crawford, Niall MacGinnis and 
Neil McCallum. Robert Urquhart 
plays, with some skill, the unbe- 


lievable part of a weak British of- 


ficer Whose infatuation for a Cairo 
dancer nearly plays tie British 
into Rommel's hands 

On the distaff side. Fanella 


Fielding, as a Jewish agent. gives 


poise and sharp authenticity to a 
cardboard role while Gloria Mes- 
tre, as a glamorous dancing Mata 
Hari, acts slightly better than she 
dances, which isn’t at all well 
Technically the film is okay, apart 
from some violent cutiing, with 
some genuine’ newsreel battle 


scenes being introduced not too ob- 
trusively. “Foxhole” obviously 
started off as a verv alert idea 


for a film. Somewhere along the 
line it lost its way. The result is 


,turgid fare. Rich 


and some of the playing is affected | 


Its extolling of the Russian way | 


Cemment Qe’Elie Est? 
(What a Girl! 
(FRENCH) 

Paris, Oct. 11. 


Prodis release of CC production. 
Stars Eddie Constantine; features Fran- 
;coise Brion, Francoise Prevost, Andre 
| Luguet, Alfred Adam, Robert Berri. 
Directed by Bernard Borderie. Screen- 
| play, Marc-Gilbert Sauvajon. Borderie 
from book by Peter Cheney; camer 
| Robert Juillard; editor, Christian Gau- 
din. At George V, Paris. Running time, 
95 MINS. 









LOMMY occeccsccccces Eddie Constantine 
Martine ° Francoise Brion 
Isabelle .. «+e. Francoise Prevost 
| Gener: Al ec cds~seepseeswe vie Andre Luguet 
Girotti Alfred Adam 
PO SEES on Robert Berri 


Eddie Constantine, the Yank 
singer-actor who became a star 
here playing a hardboiled U.S. 
'G-Man in French film mellers, 
now is back to these pix after some 
years’ absence making films in 
Great Britain and West Germany. 
This is the usual sleek item of this 
kind sans any distinguishing char- 
acteristics to make this anything 
but a dualer or video entry abroad. 

Here, Constantine is a G-Man 
sent to help the French secret 
| police catch a spy. He drinks gal- 
jlons of Scotch, meets plenty of 
| willing girls, mercilessly slugs peo- 
ple around but emerges victorious 
jand unruffled after it all is over. 
Constantine is the impishly impu- 
| dent, impolite but engaging char- 
; acter which made him a star in 
| Europe. These vehicles are still 
substandard glossy renditions of 
like Yank entries and are of in- 
terest only on their exploitable sex 
and violence tags. 

Supporting cast is okay as are 
technical credits, and fight scenes 
are better staged than in most 
French pix. Mosk. 


Que Bonito Amor 
(Ah, Love Is Beautiful) 
(MEXICAN) 


Mexico City, Oct. 4 
Peliculas Nacionales release of Grovas 
Productions production. Stars Antonio 


Aguilar, Lola Beltrar features Joaquin 


Cordero, Luz Maria Aguilar. Directed by 
Mauricio de la Serna. Screenplay, Fer- 
nando and Jose Luis Galian At Mari- 


scala Theatre, Mexico City. Kunning time, 


90 MINS. 

Lola Beltran and Antonio Agui- 
lar are cast as would-be-weds be- 
fore the altar, during the uniting 
ceremony. But when the officiating 
priest comes to the words signify- 
ing that the wife must obey hubby 
an argument ensues which breaks 
off ceremony. Two principals then 
set about proving that each is 
capable of dominating life, and 
each other, under married bliss 
status. 

Antonio Aguilar is an old trouper 
in these light comedy turn films, 
added to which he bursts into song 
at regular intervals. Lola Beltran 
is competent too, but does not 
photograph too well, perhaps be- 
cause of camera angles. 

Unpretentious film 
ously aimed at nabe 
inarkets in Latin America where 
both stars have a following. Fea- 
ture, without being exceptional, 
has more originality than usual 
modest national efforts of this type. 

Emil. 


fare, obvi- 
houses and 


Mundo. Demonio yv 


Carne 
(The World, Flesh and the Devil) 
(MEXICAN) 
Mexico City, Oct. 4. 
Peliculas Nacionales release of Calderon 
Films procuction Stars Columba Dom- 


Olivia Michels 
Marisa Prado, 
Augusto 


Maria Aguilar, 
del Campo, 
Tony Carbajal, 


inguez, Lu: 
eatures Cesar 
Jorge del Campo, 


Benedico. Directed by Jose Diaz Morales. 
Screenplay Jesus Cardenas; music, An- 
tonio Diaz Conde At Orfeon Theatre, 
Mexico City Running time, 90 MINS. 
With nudity in Mexican films 
prohibited by federal legislation, 
boxoffice success is sometimes 


sought by accenting morbid, sensa- 
tionai and sexy themes. 

Luz Maria Aguilar is the beauti- 
ful “devil” whose’ perverseness 
destroys lives of all who touch her, 
She becomes “saved” by viewing 
and praying to a holy image in a 
church at the end. There is also a 
jong-winded sermon by a priest on 
the follies of the flesh. 

This is billed “for adults only.” 
3ut it falls far short of an attempt 
to emulate Frenchmen who turn 
out pix with audacious themes. 
There are “sexy rhythm” dances of 
abandon by shapely senoritas in 
costumes scantier than usual, fea- 
turing Leon Escobar and his g1 oup. 
There's also’ frenzied musie 
sensually played by Mario Patron’s 
combo. 

While frowned on by the Legion 
of Decency and authorities, this 
sort of effort aimed at nabe houses 
is lapped up by public. It probably 
will do fair business in Latin 
i} America, too. Emil. 
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New York Sound Track 
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Overheard at the DeMille during a “Spartacus” intermission: “Why 
don't tl +r make a picture in which the Romans turn out to be 
heroes?” 7 
Barney Balaban kicked in with $5,000 for the Nixon-Lodge campaign. 
Howard Hughes, whose handling of RKO a few years ago frequently 
mystified the film trade, has given up control of ‘T rans. W orld Airlines, 
via trusteeship of his 78°) stock interests, as a condition for TW A's 
borrowing of $340.000,000 in needed new jet capital. Company's stock 


rose $1.50 per share as word was spread that Hughes agreed to re- 





ry EVE 


ROGER CORMAN IN 
CANDIO COMMENT 


By VINCENT CANBY 


Savings in production costs, 
which, along with exotice or 
strange locales, have been the prin- 
cipal reason for shooting abroad, 
are dwindling all the time. So 


13° 


Significance of AA & ‘El Cid’ 








linquish control ay 

Name of pic director Louis Malle, of “The Lovers,” was somehow on 
the petition advocating right to refuse to take up arms in the Algerian 
war avainst his knowledge. He has denied having signed and his name 
is not on the list 


Leo Lax arrives in N. Y. Oct. 16 with a flock of dubbed European pix 


for U.S. video sales ... Grace Kelly and her Prince Rianier in for the 
first stint uf their Monte Carlo classical orch at the Salle Pleyel in 
Paris ... “Let's Make Love” (20th) went over well with the show biz 
crowd at its gala preem in French capital and was in for good reviews 


. Visiting 


probably good biz in store. Yves Montand attended . . 
and then 


wit 
Paris is Charlton Heston for the opening of “Ben-Hur” (MG 
back to Spain for Sam Bronston’s “El Cid.” 
Arthur L. Mayer due back Oct. 16 from his Far Eastern trip that 
included stops in Japan, Hong Kong and Thailand .. . Son Michael 
Maver, ‘director of IFIDA, is busy shaking hands and kissing 
babies in his campaign as Democratic candidate for state senator from 
the Yonkers-Greenburgh district .. . Incidently, IFIDA’s own campaign 
to persuade the Academy of Motion Picture Arts & Sciences to change 
the Oscar rules for foreign language features is apparently a dead 
issue for the time being. Academy already has sent out invites for the 
1961 competitions 
Morris Goodman, 
now his own 


exe 


sales chief who 
back from a 


former Columbia International 


heads Morris Goodman Film Enterprises, 


three and a half month tour of Latin America during which he set | 


issues and pix for television ... Mike de LiSio is joining Carl 
Highroad Productions as assistant to v.p. Irving Rubine. 


deals re 
Foreman's 


de Lisio. in addition to handling the national exploitation of “Guns of | 


Navarone,” will serve as publicity liasion with Columbia . Herbert 
L. Golden, v.p. of United Artists, back from the Coast following a 
series of talks dealing with the company’s plans to acquire television 
Paul Newman and Joanne Woodward have arrived in Paris 


stations 

for the start of “Paris Blues”. .. Bob Hope in from the Coast to dis- 
cuss release plans of “The Facts of Life’ with United Artists ss 
Paramount purchased “Separation Hill.” an original story by Robert 


Pirosh, who has also been signed to write the screenplay and produce 
Maurice Silverstein, v.p. of Metro International, back from pro- 
duction talks in Rome, Paris, and London . . . Embassy Pictures v.p. 
Eddie Solomon is one of the principal speakers at the Allied Ohio 
Valley Indoor and Outdoor Theatre convention in Indianapolis 
“The Thrill! Girl,” an originai by Carl Reiner and Larry Gelbart, ac- 
quired by Universa! and placed on Ross Hunter's production schedule 


Variety Clubs International award for 1959 was presented to Dr. | 


Jonas E. Salk by chief barker Edward Emanuel. Presentation was made 
in Pittsburgh. 


Legit actor Fred Baker, understudy in Otto Preminger's upcoming | 


“Critie’s Choice,” was host Friday (7) evening at a screening for dis- 


tribs of his first film, an eight-and-one-half-minute short titled “Jazz- | 1 
was | any of the footage he shot, since it 
20th-Fox’ new branch manager in Dallas is William L. | 


Dance-Film No. 1.” Dick Bagley, who worked on “On The Bowery,” 
cameraman... ‘ 
Wiltiams. pot William B., as reported last week. That's what's called an 


;soon as the Americans 


stated producer-director Roger 
Corman in New York Friday (7) en- 
route back to Hollywood from 
shooting his latest, “Atlas,” in 
Greece. 

The overseas cost problem is 
two-fold: 1) slower shooting sched- 
ules which eat up savings, and 2) 
rising costs which occur just as 
land and 
start throwing their money around. 

Corman, who produced = and 
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1. THE DEAL CONFIRMED §2. ‘MAJORS’ YS. ‘MINORS 


Negotiations between Allied 
Artists and producer Samuel Bron- 
ston, reported in VARIETY some 
issues ago, have successfully con- 
cluded with agreement whereby 
AA will distribute producer's “El 
Cid” in the western hemisphere. 
Six other distribs will handle the 
picture in the rest of the worid. 
All initial dates will be hardticket. 

AA-Bronston deal was official- 
ized at press luncheon in New York 
Friday (7) hosted by AA prexy, 
Steve Broidy, exec veep George 
Burrows and Bronston, in from 
Madrid. Broidy and_ Burrows 
planed back to their Hollywood 
h.q. over the weekend. 

“Radical changes” in the crea- 
tive side of the industry, said 


directed American International's Broidy, demand comparable 


“Fall of the 
which stands to be that company’s 
biggest grosser, will release “Atlas” 
through his own Filmgroup Co. 
The $350,000 CinemaScope-color 
production was made in association 
with a Greek company, Papa- 
michaelis, which, in return for pro- 
viding a portion of the budgét and 
technical facilities, gets distrib 
rights for Greece and certain Mid- 
dle Eastern countries. 

In addition to himself, the only 
Americans working on the picture 
were stars Mike Forrest and Bar- 
boura Morris and associate pro- 
ducer-writer Charles Griffith, while 
praising the cooperation he'd 
received from the Greek govern- 
ment, which allowed him to shoot 
in various “national monuments’— 
type locales, and provided assist- 
lance via the Army, Gorman indi- 
cated that he might not do it all} 
again unless the key men in his | 
‘crew were Americans. 

IATSE ‘Fastest’ 

Problem was one of communica- | 
tion (through the language barrier) | 
|as well as one of experience. IATSE | 
men, he said, are still the fastest, | 
most efficient workers in the world. | 

Producer-director hasn't yet seen 


| 


was all shipped back to Holly- 
wood for processing. In addition, 


initial mistake j all the editing, dubbing and scor- 
Ed Svigals, Trans-Lux Distributing veepee, is back at his desk after)ing on the film will be done in 
an extended sales trip to the West Coast... Joe Aurrichio and Lewis Hollywood. Picture is an “action 


Weinstein will host a cocktail party tomorrow (Thurs.) to celebrate the 
opening of their new Crest Studios here .. . Brad Dillman, who'll play 
the title role in 20th-Fox’s “Francis of Assisi,” left New York for Rome 
over the weekend ... Sam Hart, of Allied Artists’ homeoffice publicity 
and exploitation staff, became a grandfather for the first time Friday 
(7) when a son was born to Mr. and Mrs. Donald J. Hart of Queens... 
Ed Harrison has booked his British-made, anti-nuclear-weapon short, 
“March to Aldermaston,” into the Bleecker Street Cinema with Gavin 
Lambert's feature, ‘Another Sky.” 


Bert I. Gordon inked new one-pic deal with United Artists, untitled | 


... James Brown will star in Zenith’s “Outlaw Brother,” for UA release 
. .. 20th-Fox inked Australian singer Diana Trask to pact... Norman 
Maurer reported he'll produce three pix in association with the Three 


spectacle,” he says, with emphasis 
on character and story. 

Asked why “Atlas” would go out 
via his own Flimgroup. and, in ef- 
fect, why he had formed Film- 
group 18 months ago when his rela- 
tions with AIP are so cordial and 
close Corman answered that it was 
frankly a matter of which kind of 
setup would do the most good 
for the picture at hand. 
American International expanded | 
into bigger budget production, he| 





Stooges’ Comedy III Productions, first to be “The Three Stooges Meet 
Hercules” . John Twist scripting “Marines, Let's Go" for Raoul 
Walsh at 20th . David Brown added untitled comedy to his 20th 
production slate, which Ed Hartmann is authoring .. . Jack Mintz 
scripting “Warm Bodies” for 20th . .. John Ford cast Linda Cristal 
for femme lead in “Two Rode Together,” which Stanley Shpetner is 
producing for Columbia Pictures as a James Stewart-Richard Widmark 
starrer 

Metro pub-ad v.p. Howard Strickling off on a four-week European 
trip to visit the company’s offices in London, Munich, Frankfort, Rome 
and Paris ... Ross Hunter in from the Coast to bally “Midnight Lace” 
... Paul Kamey, Universal's eastern publicity manager, left for Rome 
accompanying several national magazine writers who will do special 
stories on “Come September.” 

Charles B. Moss, head of B. S. Moss Theatres, to Europe for a tour 
of the film production centers . .. The Bache Market Letter noted the 
stock of Decca Records bounced all over the tape last week as a result 
of the interest stimulated by prexy Milton R. Rackmil’s appearance 
before the N. Y. Society of Security Analysts ... Al Hirschfeld’s draw- 
ings for motion pictures will be exhibited at the U. of Wisconsin. Show 
fis composed of 36 drawings completed in the past nine years of scenes 
from United Artists pictures . . . Erle Pleskow, United Artists Con- 
tinental manager. and Georges Rouvier, UA’s managing director in 
France, in N. Y. for conferences with foreign distribution topper Arnold 
M. Picker. 

Vincent Sherman, just out of three-vear director's deal with Warner 
Bros., inked like-optioned producer-director pact with 20th-Fox under 
which he'll develop own properties . . . Donald O’Connor will star in 
“Wonders of Aladdin” for Joe Levine, set to role in Rome come De- 
cember for Metro release . . . 20th bought Bud Grossman play, “Libby,” 
which Jack Cummings wil! produce and Frank Tashlin direct . . . Susan 
Strasberg into “Taste of Fear,” Columbia Pictures release set to start 
Oct. 24 in England... Robert Parrish will direct “High Feels” for 
Jerry Wald at 20th, under deal being finalized . . . Dana Wynter goes 
into Danny Kaye’s “On the Double” at Paramount, on loanout from 
20th .. . James Lee Barrett to script “Let It Come Down” for latter 
company 

Ira D. Beck heads today (Wed.) for Mexico City and thence on Latin 
swing for United Artists Associated. 

Composer Darius Milhaud will serve as special judge of soundtracks 
at the Frisco Film Festival, Oct. 19-Nov. 1, and the festival has set up 
a “Milhaud Award” for film music. Fest will be held at the 1,000-seat 
Metro Theatre. 


said, it was natural that AIP) 


bec put the emphasis on get- 


House of Usher,” |changes in film distribution. This 


he thinks Bronston is doing in 
plans he has made for “El Cid,” 
which Anthony Mann starts shoot- 
ing in Spain (Seville, Cordoba, 
Granoda exteriors) Oct. 20 with 


|Charlton Heston in title role. 


Principal innovation is that pic- 
ture will be handled worldwide by 
seven different distribs,on a road- 
show basis. Idea is that each of the 
seven distribs, including AA, will 
be able to promote the picture in 
its own area in the manner most 


| fitting that area. As an example, 


| Bronston said that since story of 


| 





ting all it could out of these pic- | 


tures, perhaps to the detriment of 
|the smaller films. As a result, he 
|said, he formed Filmgroup to han- 
dle his own low budget jobs and, | 
being the boss of Filmgroup, he 
|naturally could have final sayso in 
jall distribution matters. 
Angles 

He and “AIP toppers James 
| Nicholson and Samuel Arkoff are 
| still closely associated in their own 
| Balboa Productions, which releases 
| 


through AIP. Corman’s next film | 


|will be for AIP, an adaptation of 
|Edgar Allen Poe's “The Pit and 
|the Pendulum,” marked as a fol- 
lowup on the currently successful 
“Usher.” Filmgroup, meanwhile, 
will continue to release low budget 
exploitation product. 


Firm, organized with an invest- 


a sizeable profit on the 12 films re- 
leased so far. 
overhead operation, with head- 
quarters in Los Angeles and 2 
franchise holders around the coun- 
try—20 of which are the same are 
those used by AIP. 








Kohlberg Adds Ozoner 
Chicago, Oct. 11. 
Stan Kohlberg has _ purchused 
}a drive-in theatre in Palatine, IIl., 
| increasing his chain of ozoners to 
| five. 
| His flagship is the Starlite, 
Chi. 





ment of $25,000, has already made |: 


Company is a low- | 





the Spanish hero is as familiar to 
Spanish audiences as Robin Hood 
is to British and American audi- 


ences, selling approach in Spanish | 


countries necessarily would and 
should be entirely different from 
the approach in the U.S. 
Presumably AA, which has 
western hemisphere _ rights, 
which embrace the countries 
of South America which have 

a Spanish cultural heritage, 

will also have to come up with 

campaigns to cover both types 
of audiences. 

The AA deal with Bronston in- 
cludes some _ sort 
money guarantee, but both Broidy 
and Bronston declined to say how 
much, declaring only that all the 
money is up and that AA will in 
no way attempt to, influence the 
actual production. 

Broidy did say that negotiations 
had been going on for some time, 
and, in fact, at one time were 
aimed at AA's acquiring distrib 
rights to Bronston’s recently com- 
pleted “King of Kings” as well. The 
AA chief acknowledged that he was 
sorry to have lost out on “K of 
K,” but quoted Bronston as saying 
that there are “horses for courses,” 


When | meaning that the kind of handling | 


for one picture might not be ap- 
propriate for another. 

Broidy said that “K of K” ob- 
viously was the kind of picture 


which could be handled with one | 


worldwide 
Bronston 


whereas 
thet “Cie” 


approach, 
decided 


| needed the special, market-by-mar- 


ket approach. (Up to this time, 
Allied Artists’ biggest in terms of 
cost and gross, was “Friendly 
Persuasion,” which brought in $4,- 
480,000 in. the U.S. and Canada.) 


In addition to AA, Bronston said | 


he had “El Cid” distrib deals with 
four others, and that two are still 
to be set. Each firm which will 
handle picture will have its own 
publicity rep attached to film dur- 
ing production “in order to get 
greatest possible international 
coverage” in advance of release. 
Latter is set for October, 1961. 





KRAMER’S UNIVERSAL HQ 
Hollywood, Oct. 11. 

Stanley Kramer has taken per- 
manent quarters on the Universal 
lot, closing a longterm lease with 
Revue Productions, owner 
studio. New offices are being built 
for him, into which he'll move be- 
fore first of year. 

Producer shot “Inherit the 
Wind” at studio, and first under 


new deal will be “Judgment at 
Nuremberg,” slated to roll in 
January. 





of production | 


The “majors” and the “minors” 
—like the “Big 5” and the “Little 
3"'"—as tradewise distributor termi- 
nology have ceased to be, and 
never before has the point been 
driven home so emphatically. Dra- 
matically reflecting the change in 
the nature of the business is the 
deal whereby Samuel Bronstein is 
placing his production of “El! Cid” 
in the hands of Allied Artists. 

AA obviously is corporately 
small, as measured against, say, 
Metro, and “E! Cid” is blueprinted 
as big production. The budget is 
a multi-million dollar one. It will 
probably be 75° exteriors in 
Southern Spain. 

For a producer to entrust such 
a blue-chips epic in a “small” com- 
pany was virtually unheard of a 
few years ago. Notable exception 





was John Ford's “Quiet Man,” 
| which went to Republic. Rep's 
| distribution department clocked 


about $3,000,000 in domestic rent- 
als. Top-echelon thinking at the 
time (1952) had it that the picture 
would have taken in double that 
amount had it gone through a “ma- 
jor” distributor. 

Now consider the changes that 
have taken place. Exhibitor “loy- 
alty” to any given company hag 
more or less disappeared. Thea- 
tremen are short on important 
product and don't give a hoot wheth- 
er it comes from a mammoth distri- 
bution outfit or a local cyclist. 

The pint-sized Buena Vista more 
than enough proved this by raking 
in $8,000,000 (domestic rentals) 
with the moderately budgeted 
“Shaggy Dog.” 

Couple of other factors demand 
attention as concerning AA: (1) 
| The company earned about $5,000,- 
000 from the U.S.-Canadian market 

with William Wyler’s production of 
“Friendly Persuasion.” Gary Coop- 
| er starrer which drew only mixed 
reaction from critical observers; 
and (2). the releasing organization 
has outlets in all key cities so 
there’s no problem about inaccessi- 
bility. 

Although no one has come out to 
Say it outright, another considera- 
tion weighed by Bronton doubtless 
was the nature of AA's overall re- 
leasing schedule. His picture far 
and away will be the biggest on its 
slate and is bound to get the most 
merchandising attention. He'll 
have no competition at all intra- 
murally, 

This contrasts with the situation 
at most other companies which are 
working feverishly on the tall 
budgeters. Further. it’s an open 
| Secret that Bronstan wasn't happy 
|with Warners’ handling of his 
“John Paul Jones” in the foreign 
| market where quotas and other re- 
strictions obtain. He safeguarded 
himself against any possible 
brush, overseas, with his recently- 
|completed “King of Kings” at 
| Metro. The AA tieup with “El Cid” 
| Rives him opportunity to call all 
i turns abroad. 


FRED HIFT TO 20TH: 
DECAMPS PREMINGER 


Fred Hift, who resigned last 
| week as publicity director and 
}executive assistant to Otto Prem- 
|inger, leaves New York tomorrow 
(Thurs.) for Rome to assume his 
new post of publicity coordinator 
for Triton Productions’ “Francis 
of Assisi,” which 20th-Fox will 








| 





release. Plato Skouras heads 
| Triton, 
| In new post, Hift will work 


under Anacleto Tanda, 20th’s man- 
‘aging director for Italy. 

| Hift just recently completed his 
jassignment of directing the pub- 
\licity campaign on Preminger's 
| “Exodus,” filmed entirely on loca- 
tion in Israel and Crete. A meme 
ber of the staff of Variety for 
nine years prior to joining Prem- 
linger, Hift also did newspaper 
| work in Chicago and was employed 


Ken Hughes will direct Irving! by CBS, the N.Y. Times and sev- 


Allen and Cubby Broccoli’s “Oliver 


in | Cromwell,” budgetted around $3,-| His 


500,000. 


‘eral film publications in New York. 
family remains in Man- 
hattan, 
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L.A. Okay; Strangers’ Rousing 246, 
Kittens’ Dull $8,000, ‘Cat’ Fair 146, 


‘Sunrise’ Bright 


126, ‘Sons’ Big 176 





Los Angeles, Oct. 11. 

First-runs continue spotty here | 
this frame despite a flock of new 
entrants. Ali situations apparent- 
ly were badly hurt by Friday's 
Nixon-Kennedy tele debate. Leader | 
is “Strangers When We Meet,” on 
first general release, which is head- | 
ing for hefty $24,000 or over in! 
four theatrés. 

“Jungle Cat.” also on first gener- 
al release, is fair $14,000 for three 
houses. Also in first genera! re- 
lease, “Expresso Bongo” is heading | 
for light $8.500 in three spots. | 
“Sex Kittens Go To College” looms | 
dull $8,000 or less in two locations. 

“Let's Make Love.” in like cate- 
gory, looks soft $6,000 on initial | 
week at Fox Wiishire. “Song With- | 


out End” heads regular holdovers 
with lush $17,000 or near in sec- 
ond at Warner Beverly. 

“Dark at Top of Stairs” is hold- 
ing with nice $12,000 in second 
Chinese round. “Sunrise at Campo- 
bello” is sparkling $12.000 or near 


at Beverly, also in second, on hard- 
top policy 
Fstimates for This Week 
Orpheum, Hawaii |‘ Metropolitan- 


G&S) ‘2.213; 1.106; 90-$1.50) — 
“Sex Kittens Go to College” ‘AAi 
and “Dino” ‘AA) (reissue). Dull 
$8.000 cr near. Last week, Or- 
pheum with Pix, “Sword and Dra-| 
gon” ‘Val’, “Devil's Command- | 
ment” Undie), $12.700. Hawaii with | 
State, Wiltern, Baldwin, ‘All Fine 
Young Cannibals” (M-G) ‘Ist gen- 
eral release), “Hondo” ‘WB) (‘re- 
issue) ‘Hawaii), “Who Was That 
Lady” Col) reissue) (State), 
“Julie’ ‘M-G) ‘reissue’ (Wiltern), 
“Night Fighters” ‘UA) +m.o.) ‘Bald- 
win), $16,700. 

Hillstreet, Iris, Loyola | Metro- 
politan-FWC) (2.752; 825; 1,298; 
90-$1.50:—"‘Jungle Cat” ‘BV) (Ist 
general release’. Fair $14.000 or 
near. Last week, Hilistreet, Iris, 
“It Started in Naples” Par), 
“Prisoner of Volga” ‘Par) (2d wk), 
$8.800. Loyola with Vogue. “High 
Time” ‘20th) (2d wk), “Fast and 
Sexy” ‘Col) (m.o.) ‘Loyola), “13 
Fighting Men” (20th) ‘2d wk) 
(Vogue', $8.000. 

Warren's, Pix, Wiltern, Baldwin 
(B&B-Prin-SW-Elect) lioh tae 


Continued on page 19) 


Pre- om Hits KC; | 
‘Stairs’ Sturdy $8,500, 
‘Time’ Tight at $11,000 


Kansas City, Oct. 11. 


New films at first-runs are mod- | 
erate to good, currently as gener- 
aliy biz is in pre-election groove. 
“Dark at Top of Stairs” at Para- 
mount is rated trim. But ‘“Subter- 
raneans’ is very slow at the Mid- 
Jand. “High Time” at Plaza and 
Granada looms lively, and will hold 
at Plaza 


“Ben-Hur” 
11’ 


at Capri and “Ocean's 
at Roxy are notable holdovers. 
Estimates for This Week 

Capri ‘Durwood) ‘1.260; $1.50- | 
2.50|\—" Ben-Hur” (M-G) (37th wk) | 
Steady $10.500, continues. ast | 
week, same | 

Fairway NT) ‘700; $1)— “Carry | 
On Nurse” ‘Gov) (14th wk). Fading 
in final stanza to low $1,000, but 
it's been a notable run here. Last 
week, $1.200 

Kimo ‘Dickinson) (504; 90-$1.25 
—"Come Dance With Me” ‘Kings) 
(8d wk). Fine $3,500, holds. Last 
week, $4.600. 

Midlar& ‘Loew? 
“Subterraneans” 
Witness” \M-G) 
week, “Fast and 
“Nights Lucretia 
$5.500 

Paramount (UP) ‘1.900; 75-$1)— 
“Dark at Top of Stairs’ (WB). Trim | 
$8.500; stays on. Last week, “Under | 
10 Flags” ‘Par), $4.500. 

Plaza, Granada ‘NT) ‘1.900; 1.217; 


3,300; 75-$1)— 
M-G! and “Key 
Drab $6.000. Last 
Sexy” ‘Col) and 

Borgia” ‘Col), 


t 


| Orpheum. 


Broadway Grosses 


Estimated Total Gross 

This Week $458,900 
‘Based on 26 thea‘r 

Last Year . $537,700 
(Based on 24 theatres) 


Stairs’ Bof 186, 
Philly; Song 196 


Philadelphia, Oct. 11. 

Matinees were hurt by World 
Series games. This plus the tele 
debate and Nixon personal here is 
cutting into biz currently. Saturday 
night, however, was solid” at 
wickets. “Dark at Top of Stairs” 
looks top newcomer, with a big 
take at the Fox while “Song With- 
out End” is nearly as robust at 
Randolph. 

“Crowded Sky” 
at Goldman on 
Time” is good in second Viking 
session. “All Young Men" shapes 
rugged in,second at the Stanton. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80) — 
“Psycho” (Par) (16th wk). Okay 
$5,500. Last week. $7.000. 

Boyd ‘SW: (1.502: $1.40-$2.75) 
“Ben-Hur” (M-G) (46th wk). Good 
$14,000. Last week. $17.000. 

Fox ‘Milgram! ‘2,000; 
“Dark at Top of Stairs” 
Lusty $18,000. Last week, “Angel 
Wore Red” (M-G) ‘2d wk). $8,000. 

Goldman ‘Goldman) ‘1.200; 99- 
$1.80) “Crowded Sky" ‘WB) 
Quiet $8,000. Last week. “Started 
in Naples” ‘Par’ ‘6th wk’, $6.500 

Midtown (Goldman) (1.000; $2- 
$2.75)—Can-Can” (20:h) (24:h wk 
Potent $6,500. Last week. $7.000 

Randolph ‘Goldman) ‘2.500; 99- 
$1.80)—“Song Without End” ‘Col), 
Hearty $19.000 or close. Last week, 








is rated modest 
initialer. “High 


(WB). 


“Under 10 Flags’ ‘Par) ‘2d wk), 
$7.500. 

Stanley (SW) ‘2.500: 99-$1.80) — 
“Let’s Make Love” (20th) «3d wk) 
Fair $12,000. Last week, $15.000 

Stanton ‘SW) (1.483: 99-$1.80 
“All Young Men” ‘Col (2d wk). 


frim $14.000. Last week, $21.000 
Studio (Goldberg) ‘483: 99-$1.80 
—*For Members Only” (Indie) and 
“Mating Game” ‘Indie! (3d wk). 
Good $4.300. Last week. $7.000 
Trans-Lux ‘T-L) (500; 99-$1.80\— 
“Sons and Lovers” (20th) '2d wk) 
Fair $5,500. Last week, $10.000 


Viking ‘Slev) ‘1.000; 99-$1.80)— 
“High Time” (20th) ‘2d wk!. Good 
$9.000. Last week, $14.000 

World ‘R&B-Pathe) (449: 99- 
$1.80) — “Roval Ballet’ ‘Indie). 
Nice $4.000 or close. Last week 
“Marie Octobre” ‘Indie! and “Past 
Is Showing” Indie), $2.600. 


H.0.s Kobble Mpls: 


99-$1.80)— | 


| ‘Tim 


e’ Lively $11,000 In 
Buff; ‘Naples’ Hot 936 


Buffalo, Oct. 11. 

Trade is a bit uneven here cur- 
rently, with the few bright spots 
standing out. “High Time” shapes 
very big at the Center but ‘Fast 
and Sexy” is only mild at Century. 
“Jungle Cat’ looms nifty, also on 
opener, at Cinema. “It Started in 
Naples” shapes fast in second at 
Paramount while “Hell To Eter- 
nity” is fair in second at Lafayette. 

Estimates for This Week 

Buffalo ‘Loew) (3.500; 70-$1)— 
“Night Fighters” (UA) and “Cage 
of Evil’ ‘UA Jrab $6.500. Last 
week, “All Fine Young Cannibals” 
M-G)'. $7,000 

Center ‘AB-PT) ‘2,000; 70-$1.25) 
—"High Time” (20th). Hotsy $11.- 
000. Last week, “Ocean's 11°” (WB) 
6th wk), $8.000 

Century ‘CATC) 
“Fast and Sexy” 
Lucretia Borgia” 
$7.000 Last week, 
Men” ‘Coli and “Enemy 
Col) ‘2d wk), $6.000 

Lefayette ‘Basil! 3.000; 70-$1)\— 
“Hell to Eternity” 'AA) and “Sev- 
en Ways from Sundown” (AA) (2d 
wk Fair $7,000 Last week, 
$11,000 

Paramount ‘AB-PT) (3,000; 
$1'\—"“Ilt Started in Naples” 
and “Boy Who Stole Million” 
2d wk Fast $9.500 
$12.009..- 

Teck ‘Loew 
—Ben-Hu (M-G) ‘30th wk). 
Sturdy $5.000. Last week, $4.500. 

Cinema ‘Martina) 450; 
“Jungle Cat” (BV). Nifty 
Last week. ‘“Subterraneans” 
2d wk), $1,400 


2.700; 
iCol) 
Indie). Mild 

“All Young 
General” 


70-$1)— 


70- 
Par) 
Par) 
Last week, 


1.200; $1.75-$2.75) 


$4,000. 
(M-G) 


‘Stairs’ Fair 66, 
ville; ‘Hur’ 46 


Louisville, Oct. 

“All The Young Men” at Unies 
Artists, despite special bally looks 
only ght opening week. “Dark 

t Top Of Stairs” at the Mary An- 
derson shapes fairish. “Ben-Hur” 
mild in 21st week at the Brown. 
“Psycho” in sixth at the Kentucky 
looks good 

Estimates for This Week 


i 
is 


Brown ‘Fourth Avenue) ‘1,200; 
$1.25-$2.50) — “Ben-Hur” M-G) 
21st wk). Tapering to mild $4,000 | 
after 20th week $4.500 

Kentucky Switow) 900; 75- 
$1.25\—“*Psycho” ‘Par) ‘6th wk). 
Good $5,000 after fifth round's 
$6.000 

Mary Anderson ‘People’s) (900: 
75-$1 “Dark At Top of Stairs” 
WB). Fairish $6.000. Last week, | 
“Come Dance With Me” ‘Union), 
$3.500 

Rialto ‘Fourth Avenue) ‘3,000; ' 
60-$1)\—“High Time 20th) ‘(2d 
wk). Dull $6.000 after last week's 
$8.500 

United Artists ‘UA) (3.000; 75- 
$1\—“‘All Young Men” (Col). Sat- | 
urday night sneak helped some, 
but only lean $7.000 looms Last | 
week, “Night Fighters” UA), 
$6.000. 


‘Eternity Lofty 


“Nights of | 


70-$1)— | 





Key City Grosses 





Estimated Total Gross 
This Week $2,183,100 





| (Based on 23 cities and 242 
| theatres, chiefly first runs, in- 
| cluding N. Y.) 

| Last Year $2,155,800 
| (Based on 21 cities ard 207 
| theatres.) 








‘Sunrise’ Smooth 
$17,000 n DC. 


Washington, Oct 

“Sunrise at Campobello” preemed 
here this round to provide some 
light on a generally dull mainstem. 
This hardticketer looks socko on 
initial week after a splashy invita- 
tional opening at the Uptown. Only 
other important initialer is ‘Dark 
at Top of Stairs,” which shapes 
good, day-dating two houses. 

“Studs Lonigan” is rated mild in 
opener at Keith's while “Angel 
Wore Red” looms fairish at Palace. 
|All the Young Men” shapes so-so 
on opener at Playhouse. “Psycho” 
still is solid in 1]th week at the 
Town. 
} Estimates for This Week 

Ambassador - Metropolitan SW) 
(1,490; 1.000; 90-$1.49)—"Dark at 
Top of Stairs” ‘WB’. Good $17.000 
Last week, “Hell to Eternity” (AA) 
‘2d wk’, $8.000. 





1. 


Capitol ‘Loew) (3.426: $1-$1.49) 
—'High Time” (20th) (3d wk’. Oke 
$9.000. Last week, $11.500 

Keith’s (RKO) (1.850: $1-$1.49) 
—"Studs Lonigan” UA). Mild 
$8.000. Last week, “Night Fight- 
ers” (UA) same 

MacArthur (K-B) (900; $1.10)— 
“School for Scoundrels” ‘Cont) (2d 
wk). Nifty $8.000 after $10,000 
opener. 


Ontario ‘K-B) (1.240; 90-$1.49 
“Under 10 Flags” ‘Par) ‘2d wk). 
Slow $4,000 after $5.200 opener. 


;round at 


| son. 
| second 


| 


| Mike” 


‘Gantry’ Great $22,000, Det.; ‘Stairs’ 
Big $20,000, ‘Space 106, 


Mike’ 146 
Detroit, Oct. 11. 
Plethora of newcomers, headed 
|by “Elmer Gantry,” have down- 
| town biz hopping this stanza, 
“Gantry” is great at the Palms. 
|““Dark at Top of Stairs” is bright 
| at the Michigan. “For Love of 
looks only fair at the Fox. 
“Battle in Outer Space” shapes so- 


| so at the Broadway-Capitol. 


Meanwhile, long-termers 
strong. “Ben-Hur” 
34th week at 
“Windjammer” 


stay 
is sturdy in 
the United Artists, 
shapes big in 29th 
the Music Hall. “Cane 
is oke in 19th round at Madi- 
“Sons and Lovers” is good in 
round at the Trans-Lux 


Can” 


Krim. 


'—‘For Love of Mike” 


| $14.000. 


Palace ‘Loew) (2.390; 90-$1.25)— 
“Angel Wore Red” ‘(M-G). Fair 
$10,000. Last week, “I Aim At 
Stars” (Col), $12,500 

Playhouse (T-L) ‘458; $1-$1.80)\— 
“All Young Men” ‘Col). So-so 
$5,500. Last week, ‘“Subterrane- 
ans” ‘M-G) (3d wk), $1.900 } 

Plaza ‘T-L) (276; $1-$1.80)\— 
1 “Magdalena” Magna) 3d —swk). 
Good $4,500. Last week, $4,800. 

Town (King) ‘800; $1-$1.49)— 
“Psycho” (Par) ‘llth wk). Nifty 
$6.000. Last week, $6,500. 


Trans-Lux ‘T-L) 
—‘Song Without 
wk). Fat $9,500. 
| $12. 500 

Uptown SW) ‘1,300; $1.49-$2.75) 
-——Sunrise at Campobello” (WB). 
Sock $17,000 in 6 days. Last week, 
(20th) (19th wk), $5,000 


‘600; $1.25-$2 
End” ‘Col) (3d 
Last week, 


| “Can-Can” 
jin 5 days. 
Warner (‘SW 
} —Ben-Hur” 

| Good $10,000. 


1,440; $1.49-$2.75) 
M-G) 30th wk). 
Last week, $10,500. 





$6.50), Make Love’ Oke 76, Both 3d ‘stains’ BricuT sc 


OMAHA; ‘FLAGS’ $5,000. 


Minneapolis, Oct. 

It's the old story of newcomers 
being largely conspicuous by their 
absence currently as the numerous 
holdovers stay on. In all, only two 
theatres have new bills and one of 
them is a nabes, RKO Pan, with 
“Rosemary” 
dualer looks loftv. The Uptown, 
with “Captain's Table,” is okay. 

‘Hell To Eternity” looks fine in 
third at Lyric while “Elmer Gan- 
try’ looms okay for third at 
“Let's Make Love” 
shapes good, also in third at State. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—"“Ben-Hur” ‘M-G) (33d wk). 
Neat $9.000. Last week, same. 


“Virgin Island” | « 


$1.25 ‘High Time” (20th). Pleas- Century Cinet rama, Inc.) (1,150: 
ing $11,000, holds at Plaza. Last | $1.75-$2.65)—"“This Is Cinerama” 
week, Plaza only “Sons po (Cinerama) (2d run) ‘(7th wk). Stout 
Lovers” :20th) (2d wk), $6,000. 1$10,000. Last week, $10.500. 

Roxy ‘Durwood) (850; $1-$1.50)} Gopher (Berger) (1,000; $0.00- 
—"“Ocean’s 11” 'WB) (7th wk). Neat | $1.25)—“Jungle Cat” (BV) (2d wk). 
$5.500. Last week, $6.000. Okay $5,000. Last week, $6.000. 

Uptown «NT) 2.043; 85-$1\—| Lyrie 'Par) (1,000; $1-$1.25) — 
“House of Usher” ‘Al) (3d Wk). | “Hell to Eternity” ‘AA) ‘3d wk). 
Fair $4.000. Last week, also in| Fine $6,500. Last week, $7.000. 
Granada, $7,600. RKO Orpheum (RKO) (2.800; $1- | 


$1.25)—"Elmer 
wk). Okay 
500. 

RKO Pan ‘RKO) (1.800; 85-$1)— 
“Rosemary” (Films Around World) 
and “Virgin Island” (FAW). Sen- 
sationally advertised as “for adults | 
only.” Healthy $5.500. Last week, 
Ocean's 11” (WB) (7th wk), $7,- 
000 at $1-$1.50 

(Field) (1,000; 


St. Louis Park 
$1.50-$2 “Can-Can” (20th) (2d 
run) ‘4th wk). Has gone to one 
showing daily at 8:30 p.m., except 
on Sunday when there's a matinee. 
Solid $4,000. Last week, $6,000. 

State (Par) ‘2,200; $1-$1.25) — 
“Let’s Make Love” 20th) (3d wk). 
Okay at $7,000. Last week, $7.500. 

Suburban World (Mann) (800; 
$1.25/—"“Man in a Cocked Hat” 
Indie) (2d wk). Lively $4,500. Last 
week, $5.500. 

Uptown (Field) (1,000; $1.25) — 
“Captain's Table” (20th), Oke $4,- 
000. Last week, “Studs Lonigan” 
UA), $3,000. 

World (Mann) 


Gantry” (UA) (3d 


$8,000 


bine 


(400; 85-$1.45) — 


“Apartment” (UA) (14th wk). Re- 
markable $4,000. Last week, $4,- 
500. 


Last week, $9,- | 


Omaha, Oct. 11. 

Biz is passable to nice at down- 
| town first-runs this stanza despite 
| plenty of competition from foot- 
; ball and the World Series. “Dark at 
|Top of Stairs” shapes good at the 
| Geeheun Other new entry, “Un- 
| der 10 Flags” is okay at the Omaha. 
|Second week of “Jungle Cat” is 
jrousing at State. Hard-ticket 
|*Ben-Hur” continues to slump at 
the Cooper in 34th round 

Estimates for This Week 

Cooper ‘Cooper) (693; $1.55- 
$2.20)\—"‘Ben-Hur” (M-G) (34th 
wk). Fairish $4,500. Last week, 
$5,000. 

Omaha (Tristates) 
—‘‘Under 10 Flags” 
able $5,000. Last week, 
Naples” ‘Par) (2d wk), $4,000. 

Orpheum (Tristates) (2.877; 
$1)—"‘Dark at Top of Stairs” 
Good $8.000. Last week, 
Time” (20th) (2d wk) 

State Cooper) 
“sgungle Cat’ (BV), 


(2,066; 75-$1) 
(Par). Pass- 
“Started in 


75- 
(WB). 
“High 
$5,500. 
(743; 
(2d 


wk). Re- 





750 bow. 


Estimates for This Week 
Fox ‘Fox-Mich) ‘5.000; 75-$1.49) 
20th) and 
“Young Jesse James” (20th). Fair 
Last week, “High Time” 
20th) and “Ski Troop Attack” ‘In- 
die) ‘2d wk), $8.000. 
Michigan (United Detroit) 4,000; 
25-$1.49\—""‘Dark at Top of 
Stairs” (WB). Big $20,000 or near. 
Last week, “Started in Naples” 
Par) and “Consfiracy of Hearts” 
'Par), $17.000. 

Palms ‘UD 


$1.2 


2.961; $1.25-$1.49)— 

“Elmer Gantry” (UA). Wham $22,- 
000. Last week, “Psycho” ‘Par) 
10th wk), $14.000. 

Madison ‘UD) ‘1.408; $1.50-$3)— 
“Can-Can” (20th) (19th wk). Okay 
$6.500. Last week, $7.000. 

Broadway-Capitol UD) 
$1.25-$1.49) — “Battle in Outer 
Space” (Col) and “12 to Moon” 
Col). So-so $10,000. Last week, 
“Sex Kittens Go to College” ‘AA) 
and “Human Jungle” 4), $7.000. 

Adams ‘Balaban 1.700: $1.25- 
$1.50'\—“All Young Men” ‘Col) ‘4th 
wk'. Mild $5,000 in five days. Last 
week, $7,000 

United Artists ‘UA) 
$3'\—* Ben-Hur” 
Swell $14,000 


3.500; 


(1,667; $1.25- 
M-G) (34th wk). 
Last week, $14.300. 


Music Hall Cinerama Ine.) 
1.208: $1.55-$2.65) — “Windjam- 
mer” (NT) (29th wk). Big $14,500. 
Last week, $14,000. 

Trans-Lux Krim Trans-Lux) 
1,000; $1.49-$1.65) — “Sons and 
Lovers” (20th) ‘2d wk. Good 
$7.500. Last week. $9,000. 

Mercury ‘UN: ‘1,470; $1-$1.49'— 
“Pav or Die” ‘AA: (2d wk). Good 
$8.000. Last week, $10,000. 





‘Sunrise’ Socko $22,000, 
Hub; ‘Usher’ Smash 206, 
Time’ 166, ‘Flags’ 126 


Boston, Oct, 11. 
Picture biz. heading into tradi- 
tional sluffoff period here, mane 


aged to perk up some this week 
with new product faring well 
Paving the way this turn is “Sun- 
rise at Campobello” socko at the 
Gary on hard-ticket. “House of 
Usher” is smash at Paramount. 
“Under 10 Flags” is okay at 
Orpheum while “High Time” looks 
good at Memorial. “Night Fight- 
ers” is rated fair at Pilgrim. 

“Song Without End” = shapes 
great at Kenmore in second round. 
“Dark at Top of Stairs” looms mild 
in second at the Met. “Hiroshima 
Mon Amour” is. holding fine in 
sixth at the New Fenway. “For 
Members Only,” at State, is hot in 
second. With three roadshow pic- 
tures here now, Boston will be in 
the unprecedented position of hav- 
ing four all going at the same time 
when “Spartacus” opens at Astor 
Oct. 27 on reserved-seat. 

Estimates for This Week 


Astor (B&Q) (1.270: $1.75) — 
“Strangers When We Meet” (Col) 
(8th wk). Oke $4,500. Last week, 
$5,000. 

Beacon Hill ‘Sack) ‘678: $1.50)— 
“Sons and Lovers” (20th) (m.o.) 
(2d wk). Good $5,500. Last week, 
$6,500. 

Boston ‘Cinerama, Inc.) (1.354; 
, $1.20-$2.65)—"‘This Is Cinerama” 
(Cinerama) (25th wk), The 24th 


‘1)—.1 


week ended Monday (10) was slick 
$8.000. Last week, same. 

Capri ‘Sack) ‘900; $1.50-$1.80) 
—“Can-Can” (20th) (m.o.) (2d wk). 
Bright $6,000. Last week, $7,000. 

Exeter (Indie) ‘1,376; 75-$1.25)—~ 


“I'm All Right, Jack” (Col). 
Opened Saturday (8). Last week, 
“School for Scoundrels” (Cont) 


(8th wk), good $5,500. 
Gary (‘Sack) (1,277; $1.50-$2.50) 
—"Sunrise at Campobello” (WB). 


bounding to nice $4,500 after $3,-, Great $22,000 or close. Last week, 
(Continued on page 19) 
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Chi on Wane But ‘Time’ Tal! $28,000; 
Private’ Hep 8G; ‘Stairs’ Brisk 256, 
‘Usher’ Fat 176, ‘Song’ Big 206, 2d 














Chicago, Oct. 11. + 

First-run biz is on the wane a 
here this week with holdovers in Estimates Are Net 
heavy supporting roles. Hottest of Film gross estimates as re- 
the four openers is “High Time,” ported herewith from the vari- 
looking for a lofty $28,000 at Ori- ous key cities, are net; i.e., 
ental. Loop entry, “Private Prop- without usual tax. Distrib- 
erty,” should garner a nice $8,000. utors share on net take, when 

Among the second weekers, playing percentage, hence the 
“Dark at Top of Stairs” at the estimated figures are net in- 
Chicago is rated bright. Cine- come. 
stage’s “Miracle of Our Lady of The parenthetic admission 
Fatima” on reissue looks mild in prices, however, as indicated, 
second. “Aparajito” at Carnegie include U. S. amusement tax. 
and “House of Usher” at Roosevelt 
are both brisk also is first hold- 
over rounds. “Song Without End” | 


will garner potent coin for ns 


‘Song’ Sockeroo $25,000, 
Toronto; ‘Cannibals’ NG 
106, ‘Fighters’ Lean 76 


Toronto, Oct. 11. 
Canada’s observance of Thanks- 
giving (10) gives a hypo to biz gen- 
erally here via Sunday night per- 





formances. Among newcomers, 
“Song Without End” is wham at) 
the Odeon. But “All the Fine! 
Young Cannibals” looks light at 
Loew's. “Night Fighters” also is} 
slow at the Uptown. Main hold- 
overs show little change. 

“Psycho” still is socko in ninth 
round at Hollywood. “Ocean's 11” 
looms hotsy in third at Imperial. 

Estimates for This Week 


Carlton (Rank) (2,318; $1-$1.50 
—‘“Song Without End” (Col). Sock 
$25.000. Last week, “Doctor in 
Love” (20th) (4th wk), $10,000. 

Fairlawn (Rank) (1,165; $1.25- 
$2.50'\—“Royal Ballet” (Rank) (3d 
wk). Healthy $5,000. Last week, 
$6,000. 





‘Stairs OK 136, 


“Hell to Eternity” is fast in fourth 
lap at the State-Lake 


Artists, also for second. 
“Let's Make Love’ is solid 7 
Woods on first holdover frame. (| ‘C t’ bb 
eve.; Ua 





Hollywood (FP) (1,080; $1-$1.25) 
—‘Psycho” (Par) (9th wk). Lusty 
$10,000. Last week, $11,000 

Hyland (Rank) (1,057; $1-$1.50) 
—‘From Terrace” (20th) (11th wk). 
Fine $6.000. Last week, ditto 





_Of hardticketers, both “Can-| Cleveland, Oct. Imperial (FP) (3,343; $1-$1.25\— 
— 6 — ae round onsen | Outdoor lure of Indian summer | “Ocean's 11” (WB) (3d wk). Happy , 
Ben-Hur” in 42d Todd canto look é $12,000. Last week, $16,000 j 
oka: | weathe: and indoor political tv de- i - “aad sess 
: i 3 nternational (Taylor) (557; $1- 
Estimiates for This Week _bates are leaving their marks on ¢) 95)_«“Hiroshima Mon Amour” 

Carnegie (Telem't) (495; $1.50)— | first-run takes here this round./ (Zenith) (Sth wk). Still nice at 
“Aparajito” (Indie) (2d wk). Good “Dark at Top of Stairs” is barely | $4.000. Last week, $4,500. 
$2,500. Last week, $2,800. |okay at the Allen on nine-day run. |, Pago —— on A eg 

ae (BEEK) ( , nea Eee ne eee ine Young Cannibals” (M-G). 
Boga pe Peg i oe — | Jungle Cat” falls into the nacagpe Light $10.000. Last week, “Angel 
(2d wk). Bright $25,000. Last week, | C@t¢gory at the Palace. State’s “It) Wore Red” (M-G), $8,000. 
$24,000. | Started in Naples” looks good in| | Tivoli sh ars $1.50-$2.50)— 

Cinestage (Todd) (1,039; 90-$1.80) second. ‘From Hell to Eternity” | Reccigee ay bay I ee ee 
—‘Miracle Our Lady of Fatima” | shapes oke at Hipp, also on second. Towne (Tavlor) (693: $1-$1.50)— 
(WB) (reissue) (2d wk). Okay $12,- Estimates for This Week “So = ieele” 1G 

N istimates for s Wee School for Scoundrels” (Cont) 
000. Last week, $11,500. | Allen (SW) ($1-$1.50) — “Dark (8th wk). Big $4,000. Last week. 

Esquite (H&E Balaban) (1,350; at Top of Stairs’ (WB). Barely | $4500. 

§1.25-$1.80' — “Captain's Table” | okay $13,000 in nine days. Last University (FP) (1.363; $1.50- 
(20th) (3d wk’. Oke $6,000. Last | week, “High Time” (20th) (2d wk!, 32.75\—“Ben-Hur” (M-G) (43d wk). 
week, $7,200. | $11,500. Hefty pickup to $8,000. Last week, 

Loop (Telem't) (606; 90-$1.80)—/ Continental Art (Art Theatre | $7,000 
“Private Property” (Indie). Nice Guild) (950; $1.25) — “Sons and| UPtown ‘Loew! (2.745; $1-$1.25) 
$8,000. Last week, “Rosemary” | Lovers” (20th) (m.o.). Satisfactory | ~, Night Fighters” (UA). | Lean 
(FAW) (3d wk), $6,100. | $1,800. Last week, “Holiday Island” | 2/000 or close. Last week, “Bells 

Monroe (Jovan) (1,000; 65-90)— | (Indie) (3d wk). $1.400. _ Are Ringing” (M-G) (7th wk) 
“Music Box Kid" (Indie) and Hei ; a: ‘ $6,000. 

“See Gor a Gamat” tdedie. ] eights Art (‘Art Theatre Guild 

ae - ‘ (950; $1.25)—“Royal Ballet” (In- 

a ~ yey “ge oe — die’. Nice $2,800. Last week, “Sons | 
ae Indie "55.200 aaenedane , and Lovers” (20th) (5th wk), sens * ap es ine 

Oriental (Indie) (3.400; 90-$1.80) | Hippodrome (Eastern Filpp) (3.- 

—‘High Time” (20th). Lofty $28,-| 700; $1-$1.25)—“Hell to Eternity” 
000. Last week, “Under 10 Flags” | (AA) (2d wk). Okay $8.000. Last 
(Par) (4th wk), $13,000. week, solid $14,000. 

Palace (Indie) (1,434; $1.50-$3.50) | Ohie (Loew) (2,700; $1-$2.75) — 
—“Can-Can” (20th) (25th wk). Fair | “Ben-Hur” (37th wk. Fine $5.5 
$13,500. Last week, 14,500. jafter $7,000 last round. 

Roosevelt (B&K) (1,400; 90-$1.80)| Palace (Silk & Helpern) (3.750 
—‘House of Usher” (Al) (2d wk)./ 50-§1.25) — “Jungle Cat” (BV | 
Big $17,000. Last week $18,500 Passable $8,000 or near. Last week, 
or over : “Thunder in Carolina” (Indie) and 

State-Lake (B&K) (2.400; 90-|“King of Wild Stallions” (Indie), | 
$1.80) — “Hell to Eternity” (AA) | $6500. 

Sse ee Ea WO, Shake (Lenn) 2.900; 06-401.29— 

Surf (H&E Balaban) (685; $1.80) | Lt, Started in Naples” (Par) (2d 


wk!. Good $9,000 after $12.000 for 


—‘“Man in Cocked Hat” (Show) as 

(4th wk). Nice $2,800. Last week, | °P&mer: 

$3,500 ; Stillman (Loew's) (2,700; $1- 
Todd (Todd) (1,089: $1.75-$3.50) | $1.90'—“Psycho” (Par) (10th wk). | 


Excellent 
week. 


—Ben-Hur” (M-G) (42d wk). Fine $5.500 after $8,000 last 
$17.500. Last week. $18,000 
United Artists (B&K) (1,700; 90- | 


$1.80/\—"Song Without End” (Col) | 





‘ ’ 

(2d wk). Loud $20.000. Last week, | $ | 
ta ck ‘USHER’ TRIM $8,000, 

Woods (Essaness) (1,200: 90-| ¢ 
g150 Les Make, Love’ izoens| PROV, ‘TIME’ GOOD 7 
(2d wk). Nice $17,000. Last week, | Providence, Oct. 11. 
22.000 | Still nothing to bra th 

‘ ; ; Still g about here- 

World ‘Teitel) (606: 99-$1.50)— - : : ; 
“Naked Night” (Time’. Oke at $4,- abouts with wari ee oe 
600. Last week, “Threepenny Op- ploitation helping “House of 
era” (Brandon) (4th wk), $1,100, | Usher” to fine Majestic first week. 


|RKO Albee with “High Time” and 


Strand with “All Young Men” 
both are good. Sixteenth round of 
“Ben-Hur” is okay at Elmwood 
Estimates for This Week 
Albee (RKO) (2,200; 65-90)— 
*| “High Time” (20th) and “Young 
| Jesse James” (20th). Good $7,000. | 
Last week, “Hell To Eternity” (AA) 
and “Operation Amsterdam” (20th) | 
(2d wk), $5,000. | 
Elmwood (Snyder) (724; $1.50-| 





‘Stairs’ Big $13,000 In 
Balto; ‘Members’ Mild 
6G, ‘Time’ 4G, 2d Wk. ' 


Oct. 11. 
this week with 





Baltimore, 

Biz is only fair 
only three new pix on the scéne, 
and none is sensational. “Dark at 
Top of Stairs,” looks sock in first 


at Hippodrome while “Sons and = ; 

Lovers” is okay in same at 500:seat | $2-50/—“Ben-Hur” (M-G) (16th wk. | 
Charles. “There's Always a Price | Okay $7,500. Last week, same. 
Tag,” which came in almost un-| Majestic (SW) (2,200; 65-90)—} 


announced, 





| finale. 


; “Started In 
| $10,000. 


,; —"39 Steps” 


* Cincy; Psycho 66 


Cincinnati, Oct. 11. 

Newcomers “it Started In 
Naples” is rated nice at the Albee 
and “Under Ten Flags” looms okay 
at Palace. These are standouts on 
|Ciney cinema _ front. “Psycho” 
shapes hotsy in 11th week at Grand 
and may linger after advertised 
“High Time” bids for a 
mild second week at Keith's 
Autumn chill is apparent at Twin 
Drive-In. “Ben-Hur” holds firmly 
in 30th week while “Can-(Can” 
fairish in 16th frame. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25\— 
Naples” (Par) Nice 
Last week, “Let's Make 
Love” (20th) (2d wk), $7,500 at 90c- 
$1.50 scale. 
Capitol 

25-$2.75) 
(30th wk). 
week, ditto. 

Esquire Art (Shor) (500; $1.25)\— 
“Carry On Nurse” (Gov) (9th wk). 
Boffo $2,000. Last week, $2,300. | 

Grand (RKO) (1,400; $1-$1.50)— 
“Psycho” (Par) (11th wk). Siill 
hotsy at $6.000 or over, warranting 
further tenancy despite advertised 
final week. Last week, $7,000. 

Guild (Vance) (300; $1.25)\—‘‘I'm 
All Right, Jack” (Coli) (4th wk). 
Fair $1,700. Last week, $2,100 

Hyde Park Art (Shor) (500; $1.25) 
(20th) (2d wk), Slow 
$900. Last week, $1,200 

Keith’s (Shor) (1,500; 90-$1.25:— 
“High Time” (20th) (2d wk'. Mild 
$5,500. Last week, $7,500. 

Palace (RKO) (2,600; $1-$1.25'— 
“Under 10 Flags” (Par). Okay 
$8,500. Last week, “Miracle Our 
Lady of Fatima’ (WB) (reissue’, 
$6,800. 

Twin Drive-In (Shor) (1,200 cars 


is 


(1,400; 
(M-G) | 
Last 


(SW-Cinerama) 
“Ben-Hur” 
Firm $12,000. 


wv 
= 


World Series, TV Debate Clip NY. 
But ‘Spartacus’ Mighty at $31,500; 
‘Sunrise’ $25,200, 2d, ‘Stairs’ 1456, 3 


(Col) 





Aim at Stars” 
| Oct. 19. 


Paramount (AB-PT) (3,665; $1-$2) 


With the World Series provid-, 
ing competition (Pittsburgh-N.Y. 
Yankees moved to N.Y. last Satur- 
day), three days and the second of | _“Desire in Dust” (20th). Opened 
the “Great Debate” series on tele} yesterday (Tues.). In ahead, “Let’s 
one night, Broadway first-runs are | Make Love” (20th) (5th wk-3 days) 
taking a beating this session. There | okay $18,000 after $20,000 for 
is only one important newcomer, | fourth full week. Fifth abbreviated 


“Spartacus” at the DeMille, but it} week ran ahead of fourth round 
is making up for the absence of | most of time. 


others. Hard-ticket thriller is mak- ia A 
ing a great showing, with virtually Radio City Musie Hall (Rocke- 
capacity $31,500 for the first nine | fellers) (6.200; re ae at 
performances in the week ending | Top of Stairs WW B) (3d-final wk), 
today (Wed.), this being one show This final session looks to build to 
short of the normal week. Pic was | fine $145,000 or a bit over, with 
“clean” on both Friday and Satur- | boost from Columbus Day (today). 
day nights, with the advance sale Second was $125.000, below hopes, 
now better than $120,000 Midnight Lace” (U) opens to- 
“World of Apu” is pacing the | ™Orrow (Thurs ‘ aan 
new arty theatre entries with af ap (UAT) (1,545; $1.50-$3.50) 
wow $7,500 at the tiny Fifth Ave-|—‘Can-Can” (20th) (32d wk). The 
nue Cinema. This is the second | 31st round ended last night (Tues.) 
highest bid for any week at this | Was 800d $16,500 after $18,000 for 
spot. 30th week. “Alamo” (UA) due in 
“Dark at Top of Stairs” with | Oct: 36. 
stageshow looks to finish its third| State ‘Loew! (1,900; $1.50-$3.50) 
and final week at the Music Hall — Ben-Hur” (M-G) (46th wk). This 
with a nice $145,000 or over, “Mid- | Week ending today looks like tor- 
night Lace’ opens tomorrow | Tid $32,000 after $43,500 in 45th 
(Thee). week. Stays on 
“Sunrise at Campobello” looks Victoria (City Inv.) (1,003; 50-$2) 
to top the initial session, with a Be gir say in Naples” (Par) (6th 
nice $25,200 for second week at the | “*’- 


opens on 


This round winding tomorrow 
(Thurs.) is heading 


Palace. Pic is set to swing to grind | ~ se heading for nice $15,- 
from present hard-ticket policy “a Paneer Stays, witha 
next month. “All Fine Young Can- el — ‘Par’ due = Nov. 3. 
nibals” is down to mild $19,000 House closes down Oct. 23 for faces 
or less in current (3d) week| og’ -_ 

of eight days at the Criterion, with| Warner (SW) (1,416; 90-$2)— 
“Surprise Package” replacing | “High Time” (20th) (4th wk). This 
next Friday (14). | session ending Friday (14) looks 


like light $8,000. 
000. “Crowning Experience” (In- 
die’ opens Oct. 22. 
First-Run Arties 

Baronet ‘Reade! (430; $1.25-$2) 
—“‘Happened in Broad Daylight” 
(Cont) (2d wk). This round finish- 
|ing tomorrow (‘Thurs.) looks to 
hold with fancy $9,500 after $10,- 
500 for first. 


ée ee * Third was $10,- 
Desire in Dust” opened yester- $10, 


day (Tues.) at the Paramount, 
where “Let's Make Love” hit okay | 
$18.000 in the final five days of ! 
the fifth stanza. “Started in Naples” 
looks like fine $15,500 for the sixth 
on week. 

“Apartment” {fs edging up to an 
okay $16,000 in 17th round at the 


Astor, where “Inherit the Wind” Fine Arts (Davis) ‘468; 90-$1.80) 
[moves in today (Wed.). “All the’ — “Hiroshima Mon Amour” 

‘Young Men” looks like an okay | ‘Zenith: (22d wk). The 21st week 
uaen in current (7th) frame at | ended Sunday (9) pushed to big 


the Forum. 


“IT Aim at Stars” comes | $8.800 after $7,500 for 20th stanza. 
in Oct. 19. . Beekman (R&B) (590; $1.20- 
“Hell to Eternity” opens today | $1.75/—"Flute and Arrow” (Janus). 
(Wed.) at the Capitol, where | Opened Monday (10). In ahead, 
“Ocean’s 11” wound its ninth ses-| “Sons and Lovers” (20th) (10th wk- 
sion with mild $15,000. However, | 8 days), slim $3,600. 
it was a fine longrun for pic. “High Fifth Ave. Cinema (R&B) (250; 
Time” is swinging low to a light | $1.25-$1.80) —- “World of Apu” 
$8,000 in fourth week at the! (Harrison) (2d wk). Initial round 
Warner. ended Monday (10! was wow 
“Ben-Hur” also is off currently, | $7.500 for this tiny house, second 
with a big $32,000 in prospect for | best for opening week here. It 
the 46th stanza at the State. “Can-| Was topped only by “Pather Pan- 
Can” also suffered but wound its | chali” (Harrison). 
31st round with an okay $16.500 at| Normandie (T-L) (592; $1.25- 


the Rivoli. (Continued on page 19) 


Estimates for This Week 





Astor (City Inv.) (1,094; 75-$2)—| : . 
“Inherit te Wind” (UA) “ion Series Bops Pitt B.0. 
today (Wed.). Last week, “Apart- \. 
ment” (UA) (9th whi, okay $16.000 | But ‘Time’ Okay $8,000; 


after $15,000 for 16th week, and a| 
great longrun. 


Capitol (Loew) (4,820; $1 -$2.50) | 


Flags’ Fairish $11,000 


Pittsburgh, Oct. 11 


—“Hell To Eternity” (AA). Opens) Biz is offish all over town this 
today (Wed.). Last week, “Ocean's round with World Series blamed, 
11” (WB) (9th wk), fair $15,000 or 


“Under 10 Flags” 
fair. “High Time” 
fair while “Desire in Dust” 


at Stanley looks 
at Harris shapes 
is only 


near after $18,000 for eighth week. 
Criterion (Moss) (1,671; 90-$2.40) | 


—“All Fine Young Cannibals’ | mild at Fulton. “Ben-Hur” looks 
(M-G) (3d-final wk). This session firm in 38th week at Warner. 
finishing tomorrow (Thurs.) looks|*School for Scoundrels” still is 


like mild $19,000 or less for 8 days. 
Second was $18,000. “Surprise | 
Package” (Col) opens Friday (14). 

DeMille (Reade) (1,463; $1.50-! 
$3.50) — “Spartacus” ‘U). Initial} 
session ending today (Wed.) looks 
like virtual capacity $31,500 for 
nine performances. Continues in- 
def. In ahead, “Psycho” (Par) (14th 
wk-10 days), $10,000 for highly suc- 
cessful longrun. Normal week of 
10 shows is $36,229 for capacity 
here. Seat-wise the first nine per- 
formances hit capacity, but parties 
and fewer performances cut down 


trim in fourth at Squirrel Hitl. 
“All Fine Young Cannibals” shapes 
passable in second at the Penn. 
Estimates for This Week 
Fulton (Shea) (1,365; $1-$1.50)~— 
“Desire in Dust” (20th). Soft $5,000, 
Last week, “September Storm” 
(20th) (2d wk), $2,600. 
Harris (Associated) 
$1.50\—“‘High Time” (20th). Just 
okay $8.000. Last week, “AIL 
Young Men” (Col) (2d wk), $7,500. 
Penn ‘UATC) (3.300: $1-$1.50)— 
“All Fine Young Cannibals” (M-G) 
(2d wk). Good $9,500 with help of 
“Night Fighter” (UA) on Saturday 


2,100; $l- 


shapes okay at the;| “House of Usher” (AI) and “Hell,| each side: 90c)\—West side: “Devil's actual gross. : 

in J a | : ‘ : te : sah 
Cinema. Heaven, Hoboken” (AI). Fine $8,-; Commandment” (Indie) and “Mark| Palace (RKO) (1,642; $1.25-$2.50) age tiger as on ‘oe 

For Members Only” is health- | 000. Last week “Madame Butterfly” | of Devil” (Indie). So-so $4,500. | — “Sunrise at Campobello” (WB) ~oo ‘ed FF - : 
jest of the holdovers, but only mild | (Indie), $3,000. | Last week, “Beyond Time Barrier” | (294 wk). This stanza finishing today ". — t Rill (SW) (834: $1 25)_— 
in second at Century. “High Time” State (Loew) (3.200: 65-90)—| (Indie!) and “Seven Ways From | (wed.) looks like nice $25,200 on! uc seer ge Naagag ho sls” C, 
is steady in 28th week at the Town. | « ae aaah ay : Sundown” (Indie), $4,900. East | ....... eo Sg at ae | eee. Ser Scoundrels” (Cont) 
“a 2 ee = Subterraneans” (M-G). Drab $4.-| ». > ee reserved-seat run. First was $25.-)| (4th wk). Fi $2,400. Last week 
Jungle Cat” looks oke in second. ‘ i »| side: “Fast and Sexy” (Col) and i, ; oe a a 

Estimates for This Week 000 in 4 days. Last week, “Ruby “Enemy General” (Col). Fairish | —_ Ee SER SND COROT | Ce, 

Aurora (Rappaport) (367; 50- (M-G) ‘ressue) and “Accused” $5,000. Last week, “David and of $30,000 under present hard- Stanley (SW) (3,700; $i-$l 50)— 
$1.50)—“Psycho” (Par) (12th wk:, | (M-G), $7,000. Bathsheba” (20th) and “Young | ‘icket setup. “Under 10 Flags” (Par). Fair $11,- 
Trim $5,000 after same in 11th} Strand (National Realty) (2,200:| Jesse James” (20th) (reissues),| Forum (Moss) (813; 90-$1.80)—| 000 or close. Last week, “House 
week. 65-90) —"*All Young Men” (Col) and | $5,500. “All the Young Men” (Col) (7th| of Usher” (Al), $8.600, under hopes. 

Century (Fruchiman) (3,200; 50-| ‘Pal Joey” (Col) (reissue). Good | Valley (Wiethe) (1,200; $1.50- wk’. This round winding tomorrow| Warner (SW) (1,513; $1.50-$2.75) 
$1.25'\—“For Members Only” (In-| $7,000. Last week, “Started In| $2.50)—“Can-Can” (16th wk). Fair (Thurs.) looks like okay $12,000) —‘Ben-Hur” (M-G) (38th wk). Exe 

(Continued on page 19) Naples” (Par) (2d wk), $7,500. $5,500. Last week, same. jafter $14,000 for sixth week. “I! cellent $9,000. Last week, $9,500. 
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Film Censorship Grows More Acute 
In France; Govt. Chief Appeals For 


Industry Code 


Paris, Oct. 11. + 


To Solve Problem 





Touchy political problems, out- 
cries by family pressure groups 
and exhib fears at antagonizing any 
of them, with filmgoing still de- 
clining have led to the film censor- 
ship problem growing more acute 
here. There has been a spate of 
film bannings and tightening of 
blue pencilling by the govern- 
mental pic censorship board. 

Information Minister Louis Ter- 
renvire recently appealed to film- 
makers to institute a self-disciplin- 
ing office similar to the American 
Motion Picture Code system. But 
with more than 400 licensed pro-| 
ducers, and the French individual- 
ity being what it is, still seems out 
of the question. 

Terrenoire has stated that when 
the governmental film censor set- 
up, the Commission De ange 
forbids a film to those under 18, 
is not a sunction or penalty pieces 
the filmmakers but a measure to; 
remind them that the industry 
must not, or should not, make films 
that can be interpreted as anti- 
education in outlook. Or pix that» 
throw doubt on accepted moral 
values, suggesting that vice and 
violence can bring on emotional 
intensity. He said that a moral} 
ending could not make up for vio- 
lations of these precepts. 

Terrenoire opined that censor- 
ship was not likable, and that he 
for one preferred not to have it or’ 
do away with it rather than make! 
it more stringent. But it was neces- 
sary as long as producers over- 
stepped bounds of morality, taste, | 
eic. He also pointed out that there 
would soon be a new CDC setup 
comprising seven film industry 
members, seven reps from govern- 
mental! bodies, five from pedagogic 
ranks and one each from family, 
youth and mayoralty groups of the 
country. 


Industry Uneasy 

But the industry is uneasy about 
recent censorship and coming 
moves in this sphere, Producers 
feel it may soon make the French 
film a patronal affair without the 
frankness, outlook, and adult treat- 
ment that has kept foreign prestige 
high. Since the CDC board went to 
work this season, Aug. 24, one pic, 
has been forbidden either local or 
foreign showing (‘Le Petit Soldat,” 
whieh touched on the Algerian 
problem) and an Italo one, “La 
Notte Brava,” cannot get a local | 
visa. Roger Vadim’s “And Die Of 
Pleasure,’ a vampire pic with a 
hint of lesbianism, managed to get 
a visa for all age groups after one 
e€ut. 

The actual censor setup was 
created in 1945 and has not changed 
much since. The CDC consists of 
nine governmental reps, nine in- 
dustry reps, two family reps and a 
prexy whose vote decides in case 
of a tie. The Info Minister can over- 
rule them but when the group, as 
mentioned above, comes in, their 
ruling will be law. 

Still, industry people feel that 
their reps sometimes are prevented 
from voting because of their work, 
and the CDC has become mainly a 
governmental arm with the civil 
service people deciding as their 
ministries want. Voting primarily 





only to put bans on those pix 
which may disturb public order or | 
morals, it has become more dif- 
ficult because of pressure groups 
and a desire to keep films out of 
political polemics on one hand and 
demanding to have its say like any 
form of expression on the other. 

Hence, it looks like film censor- 
ship will continue to grow here and 
take its place as ore of the many 
problems facing the French film 
industry today. 


| 





50 Years in One Family, 
Humboldt House Sold 


Regina, Sask., Oct. 11. 

Lux theatre at Humboldt, Sask., 
has been sold by George B. Bailey 
to John Dobni, of Kindersley, 
Sask. Paul Skulski, of Humboldt, | 
has been named manager. 

The Lux had been operated by 
the Bailey family for 50 years and 
at one time offered stagesliows. | 
Dobni operates a downtown thea- 
tre and a drive-in at Kindersley. | 


The Whites of Their Eyes 
[Up-to-Date ] 
London, Oct. 11. 
When the Rank Organiza- 
tion chose one of London's 
biggest laundries as a subject 
for its “Look at Life’ feature- 
tes, the laundry wanted to use 
the cleanest-looking family 
wash to come in that week to 
process before the cameras. 
Out of thousands of cus- 
tomers it chose the family 
wash from the residence of 
Hollywood producer Charles 
H. Schneer. The laundry asked 
his permission to “wash his 
dirty linen in public.” 


Texans Building 
Hong Kong Hotel ‘: 


Hong Kong, Oct. 
Hong Kong's newest luxury ho 
tel, to be ready in 1962, is being 
financed by American capital to} 
the tune of $10,000,000. 








It won't be in time for the an- |‘ 


ticipated tourist boom in 1961 | 


when an estimated 185,0000 visitors | 


are expected to visit the British 
Crown Colony, according to air- 
line estimates. But the as yet un- 
named hotel, when completed, will 
partially stifle the cry being raised 
by the newly-founded Hong Kong | 
Tourist Assn. that it lacks suf- 
ficient first-class hotel accom- 
modation. 


Piling and excavation work on 
the choice Murray Ground site, sit- 
uated in the heart of downtown 
within the confined precincts of 
Hong Kong's financial center, has 


already begun. The envisaged 26- | 


story hotel will contain 914 to 
1,000 first-class suites and rooms. 

Two Americans from Dallas head 
company, Wynncor Ltd. behind the 
hotel project. Théy are Leo F. 
Corrigan Sr., and Toddie Lee 
Wynne Sr. who paid HK$14,250,000 
‘about US$2.600,000) for the land 
last May when the former arrived 

Both Messrs. Corrigan and 
Wynne were recently in Hong- 


| Kong for signing of a $5,000,000 


building contract that went to Paul 
Y. Construction Co. Ltd. 
Joining in the continuing build- 


|ing boom with which Hong Kong's 


postwar posterity has been identi- 
fied, four other new hotels are due 
to be completed before the end of 
this year and will boost hotel 
accommodations by about 50%. 
These hotels are being financed by 
Chinese, Japanese, Indonesian and 
Filipino inter ests, , VARIETY learned. 


So. African Prod. Plans 
$280,000 British Studio 


London, Oct. 11. 

Bill Boxer, boss of Alexandra 
Films in Johannesburg and a part- 
ner in Britain's Gala Films, says 
that early next year he will start 
| building a new film studio in Eng- 
land. Site is in Greenford, Mid- 
| diesex The operstion will be a 

modest one of two stages, mainly 
penetra to making advertising 
shorts, but capable of housing a 
\“B" feature film. 

Boxer estimates that the studio 
will cost between $280,000 and 
$400,000. 








Europe’s Busiest Prod. 
May Be Artur Brauner 
With Program of 25 Pix 


Berlin, Oct. Li. 

Artur Brauner is Germany's — 
if not Europe’s—busiest pic pro- 
ducer. This is clearly evidenced 
by his production activity which 
is as brisk as ever. 

There are seven pix being pro- 
duced within the remaining four 
— of this year at his local 

(seven stages) studios. Two 
oeallng “Sabine and Her 100 
|Men” and “Schlagerbummel,” are 
| under his CCC banner. Two other 
| pix, “Lebensborn”’ and “We'll 

Never Part,” are via his ALFA, ‘| 
| daughter company of CCC. 

Three productions are in col- 
| tahoration with foreign units: 
The Shagows Are Becoming 
Longer” with Praesens- Film, 
Zurich), “Love Nights In Rome” 
| (with Fair-Film and Cei-Incom, 
| Rome) and “Sodom and Gomor- 
jrah” (with an American partner 





I | whose name hasn't been revealed! 
! 


as yet) 

| In 1961, Brauner intends to pro- 
duce 18 films of which 10 are 
jalready in the prepping siage 
| These include “Dr. Wohlgemuth, 
; Woman's Doctor’; “Via Mala,” “It 
|Mustn't Always Be Caviar,” “This 


Time It Has to Be Caviar” (a) 


sequel to the aforementioned pic), 
“Sauerbruch’s Dismissal,” “SOS— 
Sahara” (coproduction with Bea- 
| ver-Film, London), “I Refuse the 
|Evidence” (co-deal with Praesens- 
| Film, Zurich), “Auf Wiedersehen,” 
“Man and Animal” and “Ex¢lusion 
}of the Public” (latter three pix 
are ALFA productions). 


Popo’s Aloha Simulcast 


Honolulu, Oct. 11. 

Kini Popo Show, aired on 
KGBM radio from 5:30 to 9 a.m. 
across-the-board, is now being 
picked up by KGMB-TV from 6) 
to 9 a.m. 

In addition to reviving early} 
morning tv here, simulcast addi- 
tionally is aimed at spotlighting 
radio, according to M. Franklyn 
Warren, station chief. Two cam- 
eras are trained constantly on Kini 
Popo (‘actually Carl Hebenstreit) 
as he does his disk Jockey stint. 








Jerome Kilty’s Remarkable Mileage 


‘Dear Liar’ a Hit in Paris as in Germany and 
Sweden—Ends in 1961 as Olivier TV Vehicle 


By GENE MOSKOWITZ 


Paris, Oct. 11. 
“Dear Liar” ‘here called “Cher 
Menteur’) looks to be a hit at the 
Theatre Athenee with Pierre Bras- 


seur and Maria Casares in the roles | 


created in the States by Katharine 
Correll and Brian Aherne. A wer- 


man adaptation of the same two- 


character work based upon the let- 
ters of George Bernard Shaw and 
Mrs. Pat Campbell has been suc- 
cessfully presented in that country 
and Switzerland. 

French producer is Mme. Fran- 
cois Grammont. Her American 
counterpart was Sol Hurok who 
trouped “Dear Liar” all over U. S. 
prior to a short and only so-so fi- 
nale in Manhattan. Adaptor Jer- 
ome Kiltyv did the staging here to 
Jean Cocteau’s translation of his 
(Kilty’s) script. 

The big selling afternoon paper 
France-Soir called it an enchant- 
ing evening that brought off what 
was primarily a wild idea to put 
these letters on the stage as a sort 


lof reading and intermingling the 


two in short scenes. The ¢ritic 


| pointed out that first the two read | 
;excerpts from the letters, them} 
played, lived and _ transformed 


them into little comedies sparkling | 


with malice, irony, humor, {nven- | 
tion and cynicism. 


Le Figaro, morning paper, saia 


it started slow but then picked up | 


and ended as a triumph. All in- 
volved were lauded and all re- 
views were positive. It looks to de- 
velop into a good run and may be 
a solid hit and in for the season. 
| Show was first done in Chicago 
in 1957 with Kilty himself and 
Cavada Humphrey, then in Berlin 
in '59 with O. E. Hasse and Elisa- 
beth Bergner, where it was a hit, 
and in N. Y. and London with 
Katharine Cornell and_ Brian 
Aherne and Miss Humovhrey and 
Kilty respectively. Play hit Stock- 
holm this year with Gunn Wallgren 
and Holger Lowenadler. Show has 
now taken Paris and next month 
opens in Rome with Rina Morelli 
and Paolo Stoppa. 

Sir Laurence Olivier is slated to 
do “Dear Liar” on U. S. television 
\in I961, 


1 Tiny Newspaper Ad, A Few Posters 
But Ballet Theatre Ticket Rack Clean 


> 





Parks an Elephant 


London, Oct. 11. 

A circus elephant, parked 
for two hours next to a park- 
ing meter close by Mayfair's 
ritzy Connaught Hotel, caused 
some red faces and head 
scratching among London's 
cops and traffic wardens. The 
elephant, Burma, was driven 
to the site on a float. unloaded, 
and solemnly parked by show- 
man Billy Smart. Objective 
was to cop publicity for the 
Variety Club's gala charity 
show of the Billy Smart circus 
on Sunday (16). 

But tv was also involved. 
The publicity stunt was appar- 
ently linked with ABC-TV’s 
“Candid Camera” program. 
It's thought that a man who 
phoned Scotland Yard com- 
plaining that the husky jumbo 
was holding up the parking of 
his auto was. in fact, a member 
of the “Candid Camera” team. 
So far, the stunt has copped 
enough space to make the 
parking fee of 15c a bargain. 
But there’s a possible sum- 
mons looming up, which could 
_up the budget. 











British, French 
Co-Prod Accord 


Paris, Oct. 11. 
After a recent meeting here 
| between reps of The Federation 
of British Film Unions and the 
Psimilar French setup, it looks like 
a final film coproduction accord 
between France and Great Britain 
is in the offing. British pix un- 
ionites were nolding things up 
and the agreements reached by 


general working agreement 


this venture to stimulate coproduc- 
tion and thus get more dates in 
| each others maris via_ introing 
istars and pix to each other. This| 
| also would attow these pix to bene- | 
|fit from film aid on both sides, | 
also an added incentive. 

Film reps concurred with their 








and discussed ways of protecting 


|pix and themselves in coming co-| 


production ventures, They felt 


| only pix that would enhance the! 


prestige of each couniry should 
b= allowed in this program, and 
| drew up a set of rules they hoped 
would be followed when they 
began. 

Rule No. 1 is 
jshould be so planned that they 
would augment production in both 
countries. 

Secondly, full crews should be 
used on these pix In each country 
they are made in. 

A third rule is that in produc- 
tion, neither standards of each} 


he regulations of the other 
The first accord should be ex- 

perimental and only made official 

if it works out. . 
All pix made this way should 





i tele. 

A sixth rule is that no hybrid- 
| type films should be mid to please 
{both countries but each should be 
{national in characier depending 
on the main creative contributions 
|Any pic made entirely in one} 
| country should be balanced bv one 
jin the other. 
Both pros and = governmental 


|reps should powwow on all aspects | 


of the accords. 


| Britain’s Ist Sian 


To Be on Racetrack 
London, Oct. 11 


has been planned for Sandown 
racetrack, if it goes through, will 
accommodate 1.000 autos. The 
ozoner will be sited in the centre 
of the course, with a steel-framed 
screen measuring 140 feet by 70 
feet. 

The buildings will include a 
projection booth, boxoffices and 
turnstiles, together with an en- 
closed 800-seat cinema.  Loud- 
speakers will not be used, each 
car having its own individual plug- 
in amplifier. 





the two countries’ reps augur a| 


Both governments are agreed on 


respective governmental outlooks | 


that coproductions | 


country sheuld in any way lower! 
t 


}not be allowed to be shown on! 


Britain's first drive-in, which | 


By JAY K. HOFFMAN 


Moscow, Oct. 4. 

Recently in Russia I’ve seen one 
of America’s hallowed traditions 
tampered with. As press projects 
director for the American Ballet 
Theatre’s Soviet tour I've witnessed 
the Russian approach to the sacred 
tradition of advertising. 

Goskoncert, located in Moscow, 
is the U.S.S.R.’'s first semi-commer- 
cial concert agency. It admine 
isters and controls many of the fore 
eign and local attractions seen in 
the Russian capital, and in other 
cities. Its staff varies according to 
the size of the operation, and I 
| found a fiexible and co-operative 
| staff of five handling the affairs of 
the Ballet Theatre. 
| I arrived in Moscow earlier than 
{the Ballet in order to check its pre- 
|performance reception, i.e., ticket 
|sales and publicity. Happily, I 
found ticket scalpers as abundant 
as those usually found just be- 
fore championship prize fights. The 
j top priced seats of 50 roubles ($5) 
| were going for more than two hun- 
}dred roubles which is more than a 
| week's salary to many. This first 
| impression left me secure as I 
sauntered over to Goskoncert, in 
lorder to arrange for press tickets 
|and get some samples of the adver- 
l\tising they had done. 

Maiden Soviet Tour 

| At this point it should be noted 
that the American Ballet Theatre 
‘was the first ballet ensemble sent 
{from the States, was scheduled for 
three appearances in Moscow in 
mid-September at the Stanislavsky 
| Theatres, 2.000 seats per per- 
| formance. and was to return in late 
|} October for five more at the 15,000 
seat Sports Palace 








| Once inside the cold. semi- 
bright office of Goskoncert I 
|}checked on the press tickets and 
asked about the advertising. Mr. 
Khaladijief, the foreign attractions 
| director, assured me that I would 
have a copy of what he had placed. 
|I asked, “how many ads did you 
place?” He replied dryly, “one 
announcement.” 

| My interpreter then informed me 
that there had actually been only 
;one announcement. With my 
| mouth still ajar, she drew the size 
of the announcement on a piece of 
old newspaper. It was one and a 
|half inches deep and one column 
wide. And it simply stated that 
the American’ Ballet Theatre 
would appear in Moscow at a cer- 
tain time and place. There was no 
mention of ticket prices, back- 
| grounds, featured performers, etc. 
|My interpreter then interjected to 
say that they had also placed some 
posters around the city. 


Not Even to Posters 


| I found a taxi with a somber 
faced driver who drove me arouud 
the grey city in order to get an 
approximate estimate of how many 
| pesters complemented the ludi- 
|crously small announcement. In 
one full hour I saw less than ten 
which is minute, considering that 
Moscow now credits itself with a 
| population of 10,000,000, having 
recently included the suburbs for 
the estimate. 

I returned to the Goskoncert of- 
fice to make sure that the Ballet 
would be supplied with “many 
|copies” of the announcement, some 
posters, and to see how ticket sales 
were going. The sage-like Khalad- 
jief told me that the Stanislavsky 
Theatre had been sold out many 
weeks prior to the announcement. 
|He also added, “tickets sales for 
| the five Sports Palace appearances 

are going rapidly.” 1 started to 
|say something about the effective- 
ness of word of mouth advertising, 
|but stopped myself. What was 
there to say? 

On opening night I saw the 
multitudes all along Pushkin 
Street. Edelman, the administra- 
tor of the box office at the theatre 
told me, “we turned ten thousand 
people away in the last five days.” 
| Upon entering the crowded 
lobby of the red velvet theatre I 
spotted Khaladjief standing in a 
corner. As I approached, a catlike 
smile crossed his face. He asked, 
‘have you heard about ticket sales 
in Tbilisi?” (The Ballet’s next stop) 
—I shook my head. “Sold out all 


! 
| 
| 


12 performances within two hours,” 
was his comment. I asked, “was 
there much advertising ” “An an- 
nouncement in the weekly Tbilisi 
Opera program,” he said. 
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NATIONALIZATION! Royal Film Show Prestige Ebbing; 


Too Discreet Choices Creates Ennui 


MAY BE CONING 


Mexico City, Oct. 11. 
The 64 dollar question for the 
Mexican film industry is whether 
nationalization is on the horizon. 
What has touched off this latest 
rumor is reporied move to sell the 





Louis R. Montes circuit houses in 
the provinces. While executives 
of chain deny any sales intent, | 
grapevine has it that offers to buy | 
were made by Gabriel Alaroon of | 
the Gold Chain and Manuel Es- 
posa Iglesias of Theatre Operating ; 
Co 
With the two major chains vy- 
ing for the Montes Circuit it is 
understood the deal was stymied 
on direct orders from President 
Alodfo Lopez Mateos. It is claimed 
that he doesn’t want the chains to 
expand since they already control 
virtually half of the 1,400 full-time 
cinemas operating in Mexico. 
With the new Filn. Law report- 
edly recommending the establish- 
ment of a third circuit, there are 
reports that the Film Bank already 
has or will consummate a deal to 
acquire the Montes Circuit. No fig- 
ures on the number of houses ex- 
ist but widely divergent figures | 
from various sourc& state the 
chain has 30 to 60 theatres. 
Tomorrow is slated to be day 
for release of Film Law legisla- 
tion, but insiders are betting that 
this matter will not come to a 
head as quickly as anticipated 
Some sources allege the measure 
still is in committee and has not | 
been submitted to the Mexican 
Congress. 
Whatever the outcome of the 
pending Film Law, Mexico is mov- 
ing towards a new policy in finane- 
ing of producers who switch to 
major quality picture production. 
A commission of heads from the 
three major distributorships (Peli- 





London, Oct, 11. 
Proposals from the Cinemato- 


graph Trade Benevolent Fund on | 


changes in the method of choosing 


the film year—has lost much of 
its importance. 

Big factor operating is that the 
Royal show no longer: gives the 


| blessing, so that in future there 
| will be a wider choice to place 
before the selection committee. 
One of the angles that’s being 
|studied is that the committee 





the feature for the annual Royal | favored feature a coin-garnering| should not play so “safe” from 
Film Performance are now going / cachet, due to the doubtful public| here on in, in terms of avoiding 
the rounds of various trade as- | appeal of some of the features/| offending Royal taste. In the past 


sociations here, without 


any | chosen in recent years. According-|there have been examples of pix 


OR US. 


MIXED FEELINGS 
AS TOUS. CON 


Mexico City, Oct. 11. 
The “patriotism” of Mexican pro- 
ducers is*what will prevent an in- 
flux of American coin into the 
national film industry, according to 
statement made last week by Salv- 
ador Amelio, head of the official 





Cimex distributorship. 


definite decision yet in sight. But/ly distribs are not encouraged to 
most sections of the industry are| hold up release of a pic so that it 
agreed that some alteration is| may be eligible for premiere 
necessary inasmuch as the func-| screening on the Royal night. Aim 
tion—at one time a highlight of 'is somehow to restore this b.o. 


| being ruled out because a scene | 
or line was thought to be not quite| But a spot check of individual 
\the thing, but it’s being realized producers revealed that they would 
now maybe this caution has been | be blind to “patriotism” if gringo 
taken unnecessarily far. long green was waved under their 








| noses. Hard pressed for lack of pic- 


NBC-TV Takes 
Top Laurels At 
Cork Festival 


Cork, Oct. 4. 
“Mark Twain’s America,” pro- 


: duced by Donald B. Hyatt for NBC 


Television, won the top award—the 
St. Finbarr statuette—for the 
“Best General Interest” entry at 
the Cork International Film Festi- 
val which ended here las: week. 


| Only other American award from | 


the jury, headed by John Halas 
(Britain), was.’a Certificate of 
Merit in the animated and cartoon 
class for Ernest Pintoff’s “The In- 
terview.”” a five-minute satire be- 
tween a square announcer and a 


|} hep musician. This \had already 


won 2 Diploma of Merit at the 


| Edinburgh Film Festival. 


The award for the “Best Docu- 
mentary” went to Britain for “Sea- 


| wards the Great Ships.” a story of 


shipbuilding on the River Clyde 


BAYREUTH IN 1961 





New Vision of ‘Tannhauser’ - 
Promised By Wagners 





Bayreuth, Oct. 4. 





The annual Wagner Festival held 
here, Europe's likeliest to be sold- 
|out yearly do, will present “Tann- 
|hauser” in a new version for the 

1961 season. Wieland Wagner, one 
of the two grandsons of Richard 

Wagner responsible for the mod- 
oe innovations at the theatre, will 
‘do the staigng. 

“Ring of the Nibelungen,” pro- 
|duced by Wolfgang Wagner, plus 
| Wieland’s staging of ‘Parsifal,” 
'“Flying Dutchman” and “Lohen- 
grin” also are scheduled for next 
July 23 to Aug. 25, 

Coinciding with the Festival, the 
;annual International Youth Meet 
| for ‘Wagner Music Appreciation 
| will be held. 
| Singers who traditionally receive 
|low pay but the highest prestige of 
any European opera festival have 
{not yet been signed. © 





Sexy Fare, Teenage Pix 


| mancolor for Templar Films. Japan 


directed and photographed by an| Help Boom Aussie B.0.; 


Hong Kong Loath 
To Go to 70m For 
MG's ‘Ben-Hur’ 


By ERNIE PEREIRA 
Hong Kong, Oct. 4. 

Reluctance of the two firstrun 
theatres here which show Metro 
product, the Hoover and Gala, to 
install 70m equipment, is believed 
to be the reason for the delay in 
the opening of “Ben-Hur” here. 
The M-G representative has re- 
fused to comment on the situation 
beyond saying that the picture will 
be shown in Hong Kong early next 
year 

Correspondence in the local 
press, in the meantime, has been 
mounting as to why film-goers 
elsewhere have already been to see 


to curb their impatience for many 


the picture is already on exhibition 
in Tokyo and Manila. 

Both the Hoover and the Gala 
;are equipped with CinemaScope 
} and are understood to be willing 





the picture and local patrons have | 


months to come. In the Far East, | 


| took the Scientific and Educational 


culas Mexicanas, Peliculas Nacion-| Prize with “Marin Suno, Sekiyu 
ales and Cimiex) and producers| No Kigen” (Marine Snow, The 
Raul de Anda and Pedro Galindo, | Origin of Oil) produced by Sozo | 
which has been studying best| Okada for the Tokyo Cinema Co. | 
means of stimulating big picture | Ltd. “Universe,” an entry from the | 
production, has now completed its| Canadian National Film Board, 
task | took a Certificate of Merit. 
Commission To Help Prod. The Eastern European countries | 
Although no public announce-| had a large entry at the Festival, | 
ment has been made, the commis- | but took only a “first” in the ani- 
sion recommended improved fi-| mated and cartoon classification | 
nancing for producers who turn in “.th Yugoslavia’s “Piccolo” (Za- | 
major theme screenplays to the sreb Film), and a Certificate of | 
Film Bank. Further, interest rates Merit for “The Skin of Sorrow” | 
will be lowered and productions’ from the same production com- | 
will get hypoed exploitation by the | Pany. | 
official’ distributorships. Cork Fest is non-competitive in 
This move is expected to im-|th« ‘eature classification, and the | 
prove Mexican film quality so that | features shown were mostly medi- | 
it can compete in the internation-| Ocre. Outstanding was “Il Suffit 


American, Hilary Harris, in East- | 
- - to show the film in 35m. Conver- 
Censors Still Libera }sion to 70m, including new pro- 


Sydney, Oct. 4. jection and sound equipment as 

‘ ’ well as new screen, is seen as cost- 
Aussie first-runs are presently | m ’ > — 
loaded with sexy-product and fare, | ing about $35,000. Question raised 

and getting new business. 20th-Fox | 


heads the sexy list presently with | SPending of the additional 


coin 


“On the Terrace” at the Embassy, | ill be justified by the boxoffice 


returns. Metro is said to be against 


ebisatt t rincip! showi vic- 
policy. Same distrib has “Sons and | ture ?in'35m on the gerund. that 
Lovers” at the Century, Sydney, | “Ben-Hur” will be more fully ap- 
pa four-a-day. Both pix are playing | preciated in the 70m version. 
Hoy?’s houses. Previously, another Academy 
Warners has “The Miracle” at) Award winner, “On the Water- 
the Esquire, Sydney, another) front,” was banned from showing 
Hoyts’ key house. | in Hong Kong for a full year. Labor 


| os ; 2 
The Aussie censors are very | conditions in the Colony were un- 





Sydney, on two-a-day, hard ticket 


| broadminded presently, according, settled in 1954 when “Waterfront” 


to distributors, but insist, however,| won its award and the Hong Kong 
that pix tagged “suitable only for | government, apparently afraid that 
adults” be made taboo to the lo-}the release of the picture might 


by the theatre ops is whether the | 





al market. In first picture which | 


d’Aimer” 


(To Love is Enough) | cal moppets. Censors also are most | touch off incidents, put the wraps 


may be financed under this new| directed for E.D.1.C. Films, Paris, lenient towards foreign language on the film. It was subsequently 


policy, “The White Rose,” based on 
a B. Traven novel, the Film Bank | 
is expected to advance $160,000. 
This is to be made by Clasa Films 
Mundiales, which is federally fi- 
nanced. The cast will include top | 
Mexican boxoffice stars and may 
have Richard Basehart and An-} 
thony Quinn in the leads. 

Overall production cost may hit 
$320,000. This is considered an 
important picture investment here 
since translated into pesos it would 
equal 4.000.000 pesos 

There is a segment of the trade } 
here which insists nationalization | 
is only way for Mexican pictures 
to break out of bottleneck of fi- 
ancial difficulties and so-so pro- 
duction. Nationalization, it is 
argued is virtually achieved al- 
ready because the Film Bank holds 
the purse strings, the government 


owns the Churubisco siudios, con- 
trols distribution and may ac- 
tively enter into the exhibition 
field. 


 _ | 
Republic Adds a Stage — 
Hollywood, Oct. 11. 

Republic Siudios, in an expan-| 
sion move to accommodate the! 
added demand for space, is build- | 


ing a new $100,000-plus sound | 
stage. | 


i by Robert 


| films in 


Darene and _ starring 
Daniele Ajoret, of the Comedie 
Francaise, as Bernadette Soubir- 
ous,. the child who saw the appari- 
tions of the Blessed Virgin at 
Lourdes and afterwards became St. 
Bernadette. 


This is a sincere and unembel- 
lished biography of the girl as a 
child and later as a nun and, not 
surprisingly, won the Special 
Award for the outstanding per- 
farmance seen in a feature shown 
at the Festival This was Mlle. 
Ajoret’s first screen appearance. 

Coiumbia’s “The Three Worlds 
of Gulliver,” the only feature 
screened by a major English or 
American distributor, received 
only moderate approval; and an 
produced and directed for Emmet 
Dalton Productions by Don Chaf- 
fey. “The Lies My Father Told 
Me.” was an effort which evoked 
no response. Story was written by 
a Canadian, Ted Allan, on the 


| theme of family relationships in a 


Jewish home in Dublin. 

Dermot Breen, festival organizer, 
disclosed that it is planned to be 
more selective in admission of 
future years. This is a 


decision which will be welcomed. 


by future jurors and critics alike, 
and has been recommended for the 
past two years by critics here. The 
Irish Tourist Board, which gives an 
annual grant of approximately 


| pix such as “Black Orpheus,” for 
| example. 

In the teenage field, Columbia 
has a real sleeper with “Because 
They’re Young,” currently in its 
, sixth week at the Victory, Sydney, 


for Greater Union Theatres. 
| Metro Cashes In 


| Metro is now jumping aboard 


| the teenage gravy train with “All| 


|the Fine Young Cannibals” at the 
Liberty here, with more lined up 
in the months ahead. 

| The swing back to sophisticated 
; sex pix is seen in the yen by the 


| 26-year-old group to break away | 


from parlor tele and an over-diet 
of blood-and-thunder fare, with 
oldgr groups likewise seeking an 
entertainment diet change. 
Cinema boxoffice returns clearly 
show an upsurge in femme patron- 
age in most key spots. This is a 
clear indication, according to show- 
men here, that housewives are buy- 


ing cinema fare presently after a’ 


long stav at home span looking at 
small tele pix. 

Hard-ticket, speciailized product 
continues to do remarkably well 
here, instanced by the 94 weeks 
already chalked up by “South Pa- 
cific’ (20th) and the 26 weeks 


| presently on the slate with “Can- | 


Can” (20th). “Ben-Hur” (M-G) has 
{hit 23 stanzas and “Porgy and 
Bess” (Col) has run 16 weeks. 


| shown here in 1955. 
‘ 





Rio de Janeiro Festival 


| Aims at More Teurists 
Rio de Janeiro, Oct. 4. 

A 28-day Ria Festival has been 
set up to attract tourists to this 
new Guanabara State, born when 
the country’s capital moved to 
Brasilia. Scheduled to open Oct. 
31, the fete is sponsored by several 
|business firms under auspices of 
| the local government. 

The First Festival of Rio will 
cost about $250,000 and will be a 
serious effort to restore the tourist 
prestige of the “world’s most beau- 
tiful city,” organizer Abrao Medina 
told newsmen. Festivities will be 
gin with a tv program, to which 
Mrs. Eleanor Roosevelt has been 
invited. Foreign authors, including 
Ernest Hemingway and Francoise 
Sagan, have also been invited to 
visit Rio during the fest. 

Harry James’ orchestra will ap- 
pear Nov. 13-16 on a tv show and 
in night clubs. Italian film actress 
Silvana Pampanini has been inked 
for stints on four tv programs and 
dickerings are underway for other 
stars. A ballet, especially created 
for the late Heitor Vil!a-Lobos’ 
composition, “The Discovery of 
| Brazil,” wil! be performed Nov. 12. 


ture financing, producers would 
make a rush for American money, 
if it were made available. 


Only qualification, and this not 
|set by producers but by federal 
|laws governing foreign invest- 
|ments, ig that foreign capital cau- 
[not have a controlling interest in 
any joint Mexican-foreign venture, 
jit must remain in hands of Mex- 
| icans. 

Amelio said there was no need 
for “alarm” of an American dollar 
invasion of the industry, that of- 
fers have been mace before and 
| not been accepted. Financing, he 
|added, has not been offered by 
| bonafide American producers but 
| by “promoters” and “there is noth- 
| ing serious in the matter of alleged 
| dollar financing for Mexican mo- 
tion pictures.” 
| Far from feeling “alarm,” Mext- 
| Can producers are intrigued by pos- 
| sibilities of receiving a major cap- 
ital assist from U.%. sources. But 
ja check at this end is inconclusive 
| about recent rash of reports that 
| Sizeable amounts, in the millions 
}of dollars, are available to the 
| Mexican industry. 
| Jerry Purcell of Sterling World, 
| who has handled U.S. exploitation 
of film, “Adam and Eve,” with dub- 
| bed English sound, with producer 
| Tito Gout still litigating over d‘s- 
tribution of exhibition profits, has 
been acquiring rights to other 
films to exploit them in the Amer- 
ican market. He has bought “Yam- 
boa,” from Domino Films and “The 
Last Rebel” from Miguel Contre- 
ras Torres. 

But there is no verification of 
reported U.S. attempts to buy in- 
to Mexican production, distribu- 
tion and exhibition, allegedly so 
that a better local and Latin Ather- 
ican market can be developed for 
Mexican product, and especially 
productions turned out by ihde- 
pendents. 


UNION DISPUTE POSES 
THREAT TO MEX. PROD. 


Mexico City, Oct. 4. 

The Union of Film Industry 

Workers (STIC) and the Union 
of Film Production Workers 
(STPC), living uneasily under a 
| onaggression pact” signd some 
years back, are bickering again. 
| Says Ramon Villarreal, head of 
| Section 49, and spokesman for 
| STIC: “What is it that Tinoco 
wants? That STIC 








| (STPC head) 
| members merely be candy butch- 
/ers, boxoffice cashiers, doormen, 
mop up squads, etc.” Well, our 
‘record shows we can be and are 
|more than that. STIC produces an 
}average of 900 short subjects a 
year. And we have won more 
international prizes at festivals 
;than_ those awarded to STPC for 
| full length features.” 

Carlos Tinoco, head of the Tech- 
|nicians and Manual Workers divi- 
jsion of STPC, is peeved because 
STIC elements have moved into 
|dubbing work, a field he feeis 
belongs to his union. He says he 
wants no “difficulties” but that 


STIC should remain in its own 
| backyard, which is in the short 
subject field. It also controls 


As both sides accuse each other 
|of breaking a peace pact, an open 
rupture may occur. If this should 
happen, the already Jagging film 


or and distributor personnel. 





New structure will bring to 22) $12.000, will continue its grant in| “South Seas Adventure” (Cinera-|A number of sports events are also | production would suffer serious 


the number oi sound stages on lot. | 


1961. 


'ma) still is big after nine rounds. 


\ listed. 


reverses. 
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WHITHER C. OF E.? 


AUDIT OF HOPE f Columbia Another Major to Upbeat 
ACCOMPLISHMENT. After Recent Fiscal Doldrums 


Many exhibitors are taking a, ’ 

new, ied look at the American | Karp’s Acad Veepcy 
Congress of Exhibitors. By Decem- Hollywood, Oct. 11. 
ber the umbrella exhibitor organi- | Jacob H. Karp, v.p. in 
zation, founded with considerable| Charge of Paramount studios, 
hope and fanfare, will be two years} has been elected 2d =>. of 
old. Many theatremen expected a} Academy of Motion Picture 
panacea. They were convinced that) Arts & Sciences, succeeding 


PICTURES 














t 


Perhaps only a publicity man can properly deflate the pomposity of 
the film industry publicity release. The following bogus announcement, 
concerning a man we'll call Jonathan Jones of Gigantic Pictures, was 
prepared at a major company, but never sent out: 

“Johnathan Jones, Gigantic Pictures press contact, returned to New 
York today from Hollywood where he conducted a series of conferences 
with high-level Gigantic executives on the company’s brand-new, ultra- 
modern, jet age, far-reaching, over-extended, grossly exaggerated, 
highly overrated, preposterously large, over-inflated, fantastically high 
pitched, updated, upended, speeded up, upbeat, uptempoed, upgraded, 
pompously prepared, categorically overstated, highly overwritten, 
gigantic in every multi-pronged way, grass roots, umbrella-like pattern 





Columbia Pictures this week 
made it clear the company has re- 
versed the downbeat trend of the 
past. Col disclosed a total profit of 
$1,905,000 for the year ended June 
25, compared with a loss of $2.445,- 
000 for the previous year. 

Further accentuating the better 
turn of events is the fact Col in the 





: Rey j i Corey. Karp reps the ast year realize y $20: 

of elongated promotion procedures, that will feature a first: a forward | ‘he power of a united exhibitor | tenia lle la ng pened of need a go ge By cee 
step in distribution-erhibition liaison, that is a national-local level | 8TOUP would a ssa Governors. whereas this revenue source the 
autonomy that will mean the cohesive organization of a top-to-bottom | Sons from the film ae 7 Spot was vacated when previous year amounted to $2.586,- 
relationship, with the top drawing from the bottom and vice versa, | However, the accomplishments 80 aes 


“Jones reported that the Coast executives were as enthusiastic as 
squirrels in a nutbow! about the whole program.” 





| far as trade practices are concerned 
| have been nil. The direct confron- 
tration with the company presi- 





Show Business and Real Estate 


Public Taste in Neighborhoods as Well as 


Entertainments M 


dents, hailed as 2 major develop- 
| ment, brought nothing but addi- 
| tional frustration. 

Conciliation, as a method to re- 
solve differences between exhibi- 
| tion and distribution, was revived 
and just as quickly abandoned. Ef- 
forts to increase the product sup- 
ply have been fruitless. S. H. Fa- 


ust Be Weighed 





. 


Executives in the entertainment | 
field must not only be geared to! 
judge public taste, but apparently | 
they must be equally adept at ap- 
praising realty values. In recent 
years, the entertainment industry 
has been showing an uncommon 
interest in real estate. More ard 
more firms are acquiring property 
for development, converting land 
into lucrative rental units, or sell- 
ing off long-held property at 
fabulous profits. 

In appraising the financial posi- ; 
tion of Loew's Theatres last week, 
Lawrence A. Tisch. board chairman 
and chief executive officer, noted 
that a good share of the company's 


bian, C. of E. chairman, has taken | 
a realistic position and has public- | 
ly acknowledged that the organi- 
zation has struck out on a number 
of occasions. “We did our utmost 
to persuade the presidents to in- 
crease feature production,” Fabian 
told the recent Theatre Owners of 


Canada’s Film Biz 
Ottawa, Oct. 11. 
Graeme Fraser, v.p. of Craw- 
ley Films in Ottawa, reports 
66 private and gevernment 
picture ptoducing organiza- 


tions in Canada. In his “Craw- | America convention. “They lis- 
ley Commentary” newsletter, tened sympathetically, some of 
Fraser said these sources is- 





them even made tentative prom- 
|ises, but the number of releases 
grows jess and less.” He indicated, 
|too, that the failure to reach any 
understanding with the film com- 
| panies was “probably because dis- 
|tribution and production have a 
| different view of the theatre in- 
|dustry than we have.” 

Congress itself has been inactive 


sued 863 pictures in 1959 plus 
5.300 other items including 
commercials, slidefilms, trail- 
ers, newsclips. 

In the past seven years, he 
asserts Canada’s picture pro- 
duction and lab work increased 
323°7, labs turning out 


—_ 
(i> 








increased profits came from real 
estate. In addition, the company is 
actively involved in converting some 
of its theatres to hotels and motels 
and also acquiring additional 
property for the construction of 
hotel and motel units Loew's 
emerged with a good deal, too, 
when it sold the land on which the 
Loew's 72d Street Theatre in Man- 
hattan now stands. In exchange for 
the property, on which a luxury 
apartment house will be built, 
Loew’s will receive $200,000 an- 
nually for 99 years. The theatre's 
profit, on the other hand, has 
averaged about $35,000 annually. | 

Seven Arts Productions, the new 
Eliot Hyman-David Stillman-Lou 
Chesler firm, will also be involved 
in land development in the 
Bahamas. The profits from this 
operation will be shared by those 
involved in the company’s activities 
in the film production and televi- 
sion field. Cinerama Productions 
Corp. recently relinquished its 
share in the medium to enter the 


1s 


real estate business in Florida. | 
Reeves Broadcasting & Deyelop- 
ment Corp. last week purchased 


for $780,000 the 16,000 acre Boiling 
Spring Lakes recreational andj| 
residential land development pro- 
ject located between Wilmington 
and Southport, North Carolina. 

The major film companies have 
also been extremely active in real 
estate. 20th-Fox recently sold a 
huge portion of its studio property 
to Webb & Knanp for approxi- 
mately $40,000,000. Columbia and 
Warner Bros. have also unloaded 
pieces of property at tremendous 
profits. Metro is getting prepared 
to sell parts of its Culver City 
Studio to land developers. 

From the standpoint of the 
major film companies. these land 
sales represent large profits in the 
capital gains category. In the case 
of the firms acquiring or develop- 
ing properties, it very often repre- 
a lucrative diversification 
move } 


sents 


Cinerama to Columbus 

Columbus, Oct. 11. 
RKO Grand Theatre here is 
being completely remodeled to of- 
fer Cinerama, with opening night 
set for Nov. 3. | 
Dispatch Charities is selling | 
tickets at $2.50 each on a first-| 
come, first-serve basis, with about | 
800 seats available. 


j less given the thumbsdown. Reason 


|appropriate to an area of great 


;of Sussex Downsmen and the Na- 


| rection. 


\ wealth, 


000,000 feet of film. 
_in recent months. Convinced that 
{ihe only way more product ean be 
| obtained is by exhibitor production, 
}it has been preoccupied with the 


Nix Film Studio (sse'scPscomecrei'e 
As Anti-Landscape $c". coneas 


duction -distribution company. 
Other problems have been tempor- 

London, Oct. 11. 
Though one of his Ministry’s 


arily sidetracked on the theory that 
inspectors recommended that con- 


if a solution to the theatre's basic 
need—more pictures—cannot be 
found, there's no sense talking 
sent in principle be granted to the about trade practices and other 
plan to build an $8.400,000 film | differences. 
studio at Sweet Hill, just north of Despite the numerous setbacks 
the Sussex coast resort of Brigh- 
ton, the Minister of Housing & 
Local Government has neverthe- 


and _shitting-your-head-against-the- 
wall experiences, Congress leaders 
argue it has chalked up some con- 
crete accomplishments. For exam- 
ple, it is convinced that its quick 
appeal to the Dept. of Justice pre- 
vented Metro and 20th-Fox from 
becoming involved in Matty Fox's 
tollvision scheme. Moreover, C. of 
|E. feels that although it failed to/! 
halt the sale of post-1948 pictures 
to television, its efforts neverthe- 
less prevented the wholesale un- 
loading of these pix. 

The exhib org is firmly con- 
vinced, too, that it has created a 


is that the use of such a large slice 
of countryside (the proposed site | 
covered 76 acres) would be “in-| 


landscape value.” 

The original application stated 
that the studios would employ 
around 700 local people. Follow- 
ing objections from the Society 


tional Park Commission, the Minis- 
ter has decided that such a benefit | 











isn't sufficient to outweigh the | better atmosphere in the antitrust 
disadvantages. division of the Dept. of Justice. 
The latter, it's pointed out, is will- 

J L s | ing to allow the formery-affiliated 

oe evine | theatres to produce pictures under 

=—«1«< Continued from page 3 mmm Certain circumstances. Similarly, 


| under certain restrictions, the D. of 
J. will permit mergers of theatres. 
| Regarded, however, as the most sig- 
nificant accomplishment is the rais- 
ing of a fund of more than $4,000,- 
| 000 as the backbone for the forma- 
is firm is still uncertain. Reports tion of a new production-distribu- 
from both the Coast and abroad tion company. 

have linked numerous other dis- | 


tribs swith “La Dotee.” ceeine:| Atlantis (Spero) Teams 
2 Mixed Packages 


scheduled to return to Rome next 
week, at which time he is said to | 
hope to wind up the agreement. Atlantis Films, indie distrébutor 
Levine's all-out effort to acquire | whose “Girl in the Bikini,’ Brigitte 
‘La Dolce” is part of his desire to| Bardot import, proved successful 
step up the prestige of his company last year, is aiming for a boxoffice 
which heretofore has been solely | followup with a dual-feature com- 
involved in the handling of specta- | bination. 
cle exploitation pictures. In addi- | Harold L. Spero, general sales 
tion to entering coproduction deals | manager, is teaming “Prisoners of 
with Italo producers for films star- the Congo,” jungle meller, and 
ring American “names,” Levine is|“The Amazing Mr. Callaghan,” 
also on the prowl for class foreign| suspense drama. Atlantis has the 
product. The acquisition of “Two| United States rights to both, while | 
Women” is his first step in this di- | Laurent Film Corp. has the foreign. | 
Coming up on the Atlantis sked | 
is another package, this comprising | 
“Anna’s Sin,” in-er-racial drama, 
and “Three Brides for 
Beaux,” a comedy. 


Dolce,” directed by Federico Fel- 
lini, has been asking a $1,000,000 
for the U. S. rights, but it’s under- 
stood that Levine’s verbal commit- 
ment is for $500,000. Whether Le- 
vine’s deal based on the handshake 





Columbia has distribuiton rights 
for “La Dolce” in the United King- 
dom and the British Common- 





\ 


Corey moved up to replace 
Valentine Davies as Ist v.p., 


upon latter stepping into 
Academy prexyship following 
death of B. B. Kahane. 











Special Tactics For 
‘Savage Innocents’ 


Movement’ toward _ saturation 
bookings and splashy campaigns 
has gained further impetus with 


a decision by Paramount to hold | 


back on the release of “Savage 
Innocents,” Anthony Quinn! 
starrer. Film had been set for 


handling at the present time but | 


the marketing is now off until 
February. 
Instead of straight distribution | 


—that is, following the usual “sell” | 
patterns—Par thinks it better to 
take the multiple-opening  ap- | 
proach, Postponement of the re- 
lease was decided’ upon in order | 
to give the ad-pub department | 
sufficient time to map out an ex-| 
tensive promotion. 

On the surface, Joseph E. Levine 
doesn't figure at all in either the 
Par production or the merchandis- 
ing. But it would seem that he 
has been an influence. 

The president of Embassy Pic- 
tures has registered blockbuster 
grosses with offbeat product via 
the big bally and saturation book- 
ings. Levine doesn't hold the origi- 
nal patent, but he has made the 
idea work emphatically in the re- 
cent past. 

The market has been aceommo- 
dat‘ng to this kind of distribution 
and Par apparently wants its turn 
at bat. “Innocents” is not the type 
of exploitation special with which 
Levine has scored so weil: it's 
neither Steve Reeves nor Hercu- | 
les. Company feels, however, it has | 
an “offbeat prestige” entry which | 
can go hand in hand with the kind | 
of Barnum & Bailey that Levine | 
has put to use so successfully. 

“Innocents” is an adaptation of 
the “Top of the World Novel” | 
dealing with primitive Eskimo | 
life. It might be called “authentic | 
fiction.” | 


TV Less Potent | 


| 











ems Continued from page 3} a= 


habit of using “home projectors.” | 
On this basis Tele-Records will put 
on the market the 8m sound films 
that it turned over to tv stations. 
Only difference, of course, being 
that the film has been reduced in 
size from the original 16m. 

Also aware of the fact that the 
8m projectors, some 8.000.000 in 
circulation, are not equipped with 
sound, Lane has developed a sound | 
cartridge which be applied to 
the silent projector at a minimum 
of cost 

Lane has closed a deal with Gen- 
eral Films for processing 16m to 
8m and is also talking to Columbia 
Records about distribution of the 
filmed disks via branches and the 
Col record club. 

The Tele-Records topper is put- 
ting his 8m sound films on the 
open market with no exclusivity to 
any one company. It’s a matter os 
first come, first served. Lane fig- 
ures his disk films can be retailed 
at $1.49, approximately 50 cents 
more than the price of a single} 
waxing. Excepting, that is if you} 
own an 8m projector with the sound | 
gadget, the viewer will see the art- | 


Three ist perform his recording—and in| For good measure, 
110 “models.” 


color. 


| manufacturing 
| vision toll device, which scrambles 


| package 


the Thunderbird’s 


000. 


It's to be noted, however, that in 
the past year Col had no federa! 
income tax obligations because of 
the tax-loss-carry-forward available 
from prior years. 

Interestingly, the Col annual re- 
port discloses that the amortiza- 
tion of features has been reduced 
because of subsequent televis’on 
money potential. It's believed this 
is the first time that actually-un- 
realized income from tv has been 
entered on the books. 

Col said that Internal Revenue 
has agreed with its new amortiza- 
tion procedure for tax purposes. 

New year’s earnings were equal 
to $1.47 per share on he basis of 
1,287,199 common shares outstand- 
ing after provision for preferred 
stock dividends, 











Hayward 
Continued from page 2 ———w 
ever, said he saw no conflict. He 
said his original pact gave him the 
right to do pay-tv and added that 
when he decided to take the Teco 
post “I told Mr. ‘William S.) Paley 
about it and he said it was all 
right.” 

Teco 
operate 





is licensed 
pay-ty 


by Zenith to 
systems using the 
company’s Phone- 


ty pictures at the transmitting end 
and unscrambles them in the sub- 
scriber’s home after he dials a 
telephone code. Hayward is the 
second major legit ficure to asso- 
ciate himse!: with a pay-see outfit; 
Jean Dalrymple signed on as con- 
Sultant to Paramount's Telemeter 


subsid several months ago. 
Hayward, commenting on_ his 
| post, declared that “we may well 


be standing on the threshold of a 
completely new era in the history 
of entertainment. Ie said, “There 


|are 50,000,000 American families 


waiting to have boxoffice euter- 
tainment delivered at home. If it 
is good enough, they will buy it 
and if it is not, they will spend 
their money on some other recrea- 
tion. It is as simple as that.” 











Minsky Gir 
y Girls 
Continued from page 2 ———w 
After the first couple of nights, 
business fell off. and the one nude 
show in town, the Tropicana’s 
Folies Bergere, prospered to a new 
high in attendance. ‘The Stardust's 
new Lido de Paris show opens 
Oct, 12, with a fully attired Anna 
Maria Alberghetti-Paul Whiteman 
filling the gap between 
the second and third Lido editions; 
“All Star Ice 
Revue” displays bra-less chorines 
only at supper shows.) 

Minsky and Dunes prexy Major 


Riddle knew what to do. They 
hired four more “models,” and 


|added a sexy strip routine to the 


turn of exotic terp Pascaline. Bill- 
ing was changed, as of one week 
after the opening to read, “Min- 
sky's Scandals,” in 100° type with 
“Starring Frankie Vaughan.” 
Maitre d’ Mac Harris reports 


| that attendance is more than dou- 


ble for dinner shows, triple for sec- 
ond shows, and double for the 
nightly third shows. ; 
Minsky’s next epic, making its 
bow Nov. 4, will be called “Min- 
sky's Follies of 1961,” and will go 
back to the burlesque blackouts. 
there will be 
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PRE-SOLD...WORLD-WIDE 


IT'S ONE HELLUVA MOVIE” 
EVERYONE WANTS TO SEE 





The critics saw it and raved...the saturation screenings in 
77 cities produced unanimous acclaim from exhibitors 

and movie-goers alike...first American showing in Dayton, Tenn., 
received extraordinary nation-wide coverage... 

Berlin honored it with an unprecedented two prizes at the 
Film Festival... The World Premiere in London won 
sensational critical and audience response. 


SEVENTEEN - Picture of the Month LIFE, LOOK, NEWSWEEK, CORONET, 
PARENTS’ - Special Merit Award N.Y. TIMES SUNDAY MAGAZINE 
REDBOOK - Picture of the Month HONORED IT WITH IMPORTANT 
McCALL’S-Picture of the Month AND IMPRESSIVE COVERAGE. 





“Explodes with dramatic fireworks and popular appeal. Should strike up a powerful 
record for itself at the boxoffice.’’-Fim pany ‘‘Outstanding screen achievement! Looms 
as big boxoffice attraction! Rousing and fascinating motion picture!"’ —vaRiety 

“Overflowing with prestige and with potential profits! Superb performances by Spencer 
Tracy and Fredric March!’’-soxorrice ‘‘Strong b. o! Explosive movie entertainment! 
Will appeal to and have meaning for every type of moviegoer.'’—Fitm BULLETIN ‘‘The 
controversial nature of this film’s premise, added to its high entertainment quotient, 
should make it one of the top grossers of the year! A masterpiece!’’—M. P. DAILY 


=, *Bennett Cerf 
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TODAY | 
ew York | 


ctober 12 
ew oneneesien FREDRIC | ones Stor and 
caver TRACY | MARCH [KELLY § trans-tu 

| — 85th St. 


“‘InweRiTr Theatres 
| THE Wwinp’ 


co-starring ang 


Dick YORK/ DONNA ANDERSON 2: FLORENCE ELDRIDGE 
Screenplay by NAFHAN E. DOUGLAS ono HAROLD JACOB SMITH - eased upon the piay by JEROME LAWRENCE ang ROBERT E. LEE 


Produced and Directed by STANLEY KRAMER = 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.... so 
This Date Last Year......«.8 





rod.—Maury Dexter 
ir.—Andrew McLaglien 
| Jimmie Rodgers, 


| KINGDOM COME” 


Luana Patten, 
Wills, Diana Darrin 


(Started Oct. 3) 


Chill | 














“THE BIG WAVE” 

«Shooting in Japan) 
Prod.—Pearl S. Buck 
Di Tad Damelewski 
Sessue Hayakawa 
«Started Sept. 15) 


UNITED ARTISTS 


Starts, This Year.........18 
This Date, Last Year.......16 














AMERICAN INT'L 





| “WEST SIDE STORY” 
| (Mirisch Picts.-Seven Arts for UA) 
| Prod.—Robert Wise 


Dir.—Robert Wise, Jerome Robbins 




















Dir —J. Lee Thompson 
Gregory Peck, Anthony Quinn, David 
Niven, Anthony Quayle 
(Started Feb. 9 in Rhodes, now at 
Shepperton) 
“THE GREENAGE SUMMER” 
‘(PKL Pictures Ltd 
Prod.— Victor Saville 
Dir.—Lewis Gilbert 
Kenneth More, Danielle Darrieux 
Susannah York 
(Started Aug. 29 in France, now at 
Shepperton) 
| “WEEKEND WITH LULU” 
| (Hammer Film Prodns.) 
| Prod.—Ted Lloyd 
|} Dir.—John Paddy Carstairs 
Bob Monkhouse, Leslie Phillips, Alfred 
Marks, Shirley Eaton 
(Started Oct. 3 at Shepperton) 
“FIVE GOLDEN HOURS” 
Anglofilm Prodns.) 
Prod Mario Zampi 
Dir Mario Zampi 
| Ernie Kovacs. Cvd Charisse, George 
| Sanders, Kay Hammond 
Started Aug. 23 in Italy, now at Metro) 


Majors Duck Frisco Film Fest 


San Francisco, Oct. 11. 
San Francisco Film Festival has scheduled three European fest 
winners among 18 pictures set for Oct. 19-Nov. 1 bash. 
In addition, fete director Irving M. Levin has set Swedish writer- 






































j rare a HAs ie dee Natalie Wood, Richard Beymer, Russ = 
Starts, This Year Tamblyn, Rita Moreno, George Cha- DISN EY 
This Date, Last Year.......3 <kitis, Simon Oakland 
(Started Aug . 
sis k aria on ; Starts, This VOO?..2is0006 2 
“MASTER OF THE WORLD” FOLLOW THAT MAN” i 
(Americ an International Picts.) — ney ryt oe UA) This Date, Last Yeer. Ae Pat 2 
: ? ‘ a rooting in London) 
ea suunes er yee - Pend Chertes ‘eeks i 
Hic Wikia wines | Dir.--Jerome Epstein “THE HCRSEMASTEPS: 
" ilian | f > Che " ss Valt Disn 
Vincent Price, Charles Bronson, Henry si Addams ts der ve Fat ; hil, 
Hull, Mary Webster, David Frank- Para code ngees ‘ | Tony Britton Fraser, Janet 
ham Vitto Scotti, Wally Campo, TIME ON HER HANDS” i Munro, res nette kunicello, Tommy 
Richmond Harrison Aimez-Vous Brahms?) | Kirk ; 
‘Started Sept. Y Shooting in Paris) | (Started Ss 5 on location, now at 
Prod.-Dir.—Anatole Litvak , | Shepperton) 
= Ingrid TE Yves Montand, Tony 
v > 
COLUMBIA Perk 
(Started ‘sept. 19) ~ 
Starts, This Year........ ..10 | “THE NAKED EDGE” METRO 
° ‘Pennebaker-Baroda Prod. for . 
This Date, Last Year......20 Shooting in England) , Starts, This Year. ......... 9 
Exec Prods.—George Glass. Walter ° 
of Seltzer This Date, Last Year........2 
“THE GUNS OF NAVARONE Dir.—Michael Anderson 
Mighroad Prods.) Gary Cooper, Deborah Kerr 
(Shooting in London) (Started Sept. 30) “SILENT PARTNER” tent.) 
Prod Carl Fereman_ Michael Relph 
Assoc. Prods.—Cecil Ford, Leon Becker Dearden 
Dir J. Lee Thompson “ a Harareet. Hugh 
Gregory Peck, David Niven, Anthony UNIVERSAL care? ue 
Quinn, Stanley Baker Anthony : Metro) 
Quayle, James Durren Gia Seala, ; 
Jrene Pappas, Albert Lieven, Walter 7 ae nao ee 2 
Gotell, Percy Herbert. Alan Cuth- i t a itt - 
bertson, Michael Trubshaw, James Sere, ast Ye 20TH-FOX 
Robertson Justice 
‘Started Feb. 8 Pi se Be orci WAYS” Starts, This Year 6 
’ ‘Heat >rod.) ep aNes Morag cae 
eee (Shooting in Vienna) This Date, Last Year...... 3 
hooting in F ce) | Prod.—Richard Widmark 
ata a pple ‘Ser He Assoc. Prod.—Euan Lloyd 
‘ eh Dir.—Phil Karlson ’ 
ee gg ce Danielle Darrieux Richard Widmark, Sonja Zieimann, Wa¥- ee rates Wanege 
“s " = a, Charles Regnier, Howard | : 
Susanoaah Yorke ter Rilla, : ‘ | Dir. Rouben Mam« n 
‘Started Aug. 29 1 } seen ——- Berger, Helmuth | vs ae Taylor, Pet Finch, Stephen 
ne Baue. ae @ O'CLOCK” (Started Aug. 1) Paes abe Sept. 5 in Todd-AO, at Pine- 
rot awe 2 Met 
Gienay waniner mrcds) “THE 6TH MAN” wood, Shepperton, Metre 
Prod,—Fred Kohimar | Prod.—Sv Bartlett THE QUEEN'S GUARDS” 
Du Mervyn LeRoy | Dir-—Delbert Mann tichael Powell Prodns) 
Spencer Tracy, Frank Sinatra. Kerwin | Tony Curtis, James Franciscus, Miriam Prod.—Michael Powell 
Mathews. Jean Pierre Aumont, Bar Colon, Gregory Walcott, Vivian Dit Michael Powell 
bara Luna, Gregoire Aslan. Alexander Nathan. Bruce Bennett, Paul Com Raymond Massey. Daniel Massey, Rob 
Scourby. Bernie Hamilton, Cathy _Edmund Hashim t Stephens. Ursula Jeans 
Lewis. Martin Brandt. Tom Middleton, (Started Aug. 15) Started Aug. 22 at Shepperton 
Marcel Dalio, Lou Merriil, Ann Dug- ‘COME SEPTEMBER” { 
Ran ; . Seven Picts.-Ul Prod) 7 
‘Started Sept. 22) Shooting in Italy} TL? 
Prod.—Robert Arthur l NITED ARTISTS 
as — Dir.—Robert Mulligan A 
W ALT DISN EY Rock Hudson, Gina Lollobrigida, Sandra Starts, Co . ——e .9 
. a Dee, Bobby Darin, Walter Slezak. This Date, Last Y I 
H p P ald 3 e . 
Starts, This Year.......... 2] Michael Eden, Ronald Howard Joel | This Date, Last Year.....+. 


This Date, Last Year...... 5 





‘Started Sept. 7 





“BACK STREET” 





“PETTICOATS AND BLUEJEANS” 
Prod.—Walt Disney 


Assoc. Prod -—-George Golitzin 

Dir.—David Swift 

Hayley Mills, Maureen O'Hara. Briat 
Keith. Joanna Barnes, Una Merkel 


‘Siarted July 


METRO 
Stasis, THis VOOE. 6..css0en le 
This Date, Last Year.......18 


19 











“RING OF FIRE” 

‘Andrew & Virginia Stone Prods.) 

«Shooting in Oregon) 
Pro.-Dir.—Andrew_ Stone 


David Janssen, Joyce Taylor, Frank 
Gorshin, Jimmy Johnsen, Joel Mar 
ston, Marshall Kent 


‘Started Sept: 7) 

















“FOLLOW THAT MAN” 

















: ‘ >rod.) OA 
aE ay oot” reel | Prods — Gerry Epstein, Chatles Leeds 
| Dir.—-David Miller Dir.—Gerry E pstein ape 
| Susan Hayward, John Gavin, Vera Miles, | Dawn Addam 3 Sydney Chaplin, Elspeth 
Virginia’ Grey, Reginald) Gardiner | M re ob at Walton 
Robert Eyer, Charles Drake (Started Aug. 29 at Walton 
‘Started Sept. 21) “THE NAKED EDGE” 
(Pennebaker-Baroda Prodns.) 
Prods.—George Glass, Walter Seltzer 
7 \ D Michael Anderson 
W ARNER BROS. Gary Soore Deborah Kerr 
. Starte oO 3 at ABPC, Elstree) 
Starts, This Year..........9 |) »THE COURT MARTIAL OF MAJOR 
Vhis Date, Seat Vour......90 |) eee prcans) 
nzig odn 
Prods.— Harrys oka Edward Danziger 
Dir Ernest Mor 
Laurence Payne, § aa Stephen, Ralph 
INDEPENDENT chat 
4 (Started Sept. 23 at New Eistree) 
Starts, This Year..........38 
This Date, Last Year......47 UNIVERSAL 











PARAMOUN 
Starts, This Year..........12 
This Date, Last Year.......20 











“THE COUNTERFEIT TRAITOR” 

(erlberg-Seaton Prods) 

«Shooting in Stockholm) 
Prod.—William Perlberg 
Dir.—George Seaton 
William Holden, Lilb Palmer, 

sriffith 
(Started June 7) 

“BREAKFAST AT TIFFANY’S” 

qJurow-Shepherd Prods.) 

«Shooting in N.Y) 
Prods.—Martin 


h 
Dis 


Hugh 


Jurew, Richard Shep- 


erd 

—Plake Edwards 

Audrey Hepburn, 
tricia Neal, Buddy Ebsen, Louis-Jose 
Villalonga, Ohayo Arigatou 

‘Started Oct. 2) 


20th CENTURY-FOX 
Stari, This VeGP.«:..0:<6:00%.29 
This Date, Last Yeor......18 





George Peppard. Pa- | 











“CLEOPATRA” 
éShooting in Engla.id) 


Prod.—Walter Wanger 

Dir.—Rouben Mamoulian 

Elizabeth Taylor, Stephen Boyd, Peter 
Fineh, Harvey Andsews, Elizabeth 
Welch 


‘Started Sept. 15) 

“ROYAL CANADIAN MOUNTIES” 

Shooting in Canada 
Prod.—Herman Webber 
Dir.—Burt Kennedy 
Robert Ryan, Theresa Stratus. Torin 

Thatcher, Burt Metcalf. John Dehner 
Michael Pate, John Suiton 
‘Started Sept. 23) 

“THE FIERCEST HEART” 
Prod.-Dir.—George Sherman 
Stuart Whitman, Juliet Prowse. 

mond Massey, cen Scott, Michael 

David, Geraldine Fitzgerald, Rafer 

Johnson, Dennis Hoimes Eduard 

Franz, Alan Caillou, Katherine Henry 
‘Started Sept. 28) 

“IT HAPPENED IN ATHENS” 

tAP) 

@hooting in Greece) 

Dir.—Andrew Marton 

Jayne Mansfield, 
Nico Minardos Bob 
Colton, Lily Valenti 

‘Started Oct. 3) 


PTME LITTLE SHEPHERD OF 


Mathias, Trax 


Ray- | 


Zenia Calogeropoulos. 


Starts, This Year ses 

















Whitelaw, Kenneth Griffith 














“DON’T BOTHER TO KNOCK” 


| This Date, Last Year...... 1 
| BRI y AIN | “THE CURSE OF THE WEREWOLF” 
| jammer Film Prodns.) 
ha Tony Hinds 
D Terence Fisher R ol 
T Cliffo E s. Yvor main, Oliver 
ANGLO AMAL ifteed od aa com 5 omai i 
. | (Started Sept. 12 at Bray) 
Starts, This Year.......... 8 gad eects Be ecee 
'| This Date, Last Year...... 7 r a 
: | WARNER-PATHE 
|“) PROMISE TO PAY” ; 
| aooe wine Starts, TMG TOG? 5. cn ccc 
| Seed Rermee. Priggen This Date, Last Year...... O 
Dir.--Sidney Hayers 
| Michael Craig, Francoise Prevost, Billie 
| 


(Started Sept. 
at Beaconsfield) 


12 on local location, now 


(Richard Todd-Haileywood Prodns.) 
—Frank Godwin 


Cyril Frankel 





BRITANNIA 


Starts, This Year.......... 3 
This Date, Last Year...... 1 





June | 
Thorburn, Dawn Berret — 
Aug. 29 on location, 
, Elstree) 


| Richard Todd, Nicole Maurey, 
j 
| now 


(Started 
ABPC 











“NEARLY A NASTY ACCIDENT” 
(Marlow Prodns.) 

Prod.—Bertram Ostrer 

Dir.—Don Chaffey 

Jimmy Edwards, Kenneth Connor 
| (Started Aug. on location, 
| Shepperton) 


now at 


Radio Man Runs Theatre 
Austin, Oct. 11. 

| Leonard Masters, program direc- 

tor and music commentator fer 

|KHFI, Austin FM outlet, has taken 





| BRYANSTON 


Starts, This Year......... 6 


on added duties as manager of 
city’s only art theatre, the Texas. 
| Masters succeeds John Wheeler 


at the Texas. Wheeler joined the 








This Date, Last Year...... 1 || editorial staff of the Corpus Chris- 
ti ‘Tex.) Caller-Times after taking | 
“DOUBLE BUNK” alien ded the Uni- 
‘George H. Brown Prodns.) 13 journalism degree at 
Prod.—George Brown iversity of Texas. 
j Dir.—Pennington Richards Masters said ] ll continue the 
| lan Carmichael, Janette Scott, Sidney | asters said he will c 


James, Liz Fraser 
(Started Sept. 19 on local location, 
at Twickenham) 


Texas policy of running ‘the finest 


now | films from all countries which are 


not shown in regular theatres.” 





COLUMBIA 


Starts, This Year.........10 
This Date, Last Year........9 





| producer reins on “Journey of the 


Jules Verne,” 








| “THE GUNS OF NAVARONE” 
‘Open Road Films) 
j od.—Carl Foreman 


lease by Triton Productions, in 
which Skouras is partnered with | 
Plato and Spyros Skouras. Jr. 


Charles Skouras Jr. will handle | 


filmed for 20th re-' 


director Erwin Leiser’s 
Hitlerian horror 

Fest, scheduled for 
certainly play a Japanese film, 
and Norway, though latter 

Total U. S. 
films, actor-director John 
naby Conrad's “Flight,” 
tried for months to line up one 

Full schedule so far 


two 


1S: 





“Mein Kampf,” compiled from forgotten 
footage found in East Germany. 
1,000-seat Metro Theatre, 


will also almost 


and may play features from Israel 


aren't yet definite. 


representation apparently will be two independents’ 
Cassavetes’ 
based on a John Steibeck story. 


“Shadows” and writer Bar- 
Levin has 


of the Hollywood majors. 











Laurence Harvey Just 
A ‘Dissatisfied Actor, 


Downbeats ‘Top’ Success 


Hong Kong, Oct. 4 
British actor Laurence Harvey 
his own critic—so he’s continually 


is 


deprecating himself despite his suc- 
cess in “Room at the Top.” On the 
eye of his departure here recent- 
ly for England en route to Holly- 
wood he said he was not satisfied 
with the way his career had turned 
out. 

| Without hesitation Harvey de- 
| clared, “I am the most dissatisfied 
|actor in the business.” His self- 


criticism of the many film rotes he 
| had portrayed simply meant, as he 
put it, that he just wasnt’ satisifed 
with what he had done. He's con- 
stantly bent on improving himself 
in what, he wistfully said. was his 
endless struggle to perfect what- 
ever he has to play. 

| “What about the role of 

| Lampton in ‘Room at the Top,” 
| was asked. 
| ing?” Not as Harvey saw it. After 
all, as he said, there are Joe Lamp- 
tons everywhere in the world, so 
the role was not too hard to gur- 
tray. 

Facing a busy schedule, Harvey 
revealed upon his return to Holly- 
| wood he'll be going to New Zealand 
|to do “The Spinster” with Shirley 
| MacLaine and Jack Vawkins. The 
| film, which Julian Blaustein is pro- 
| ducing for Metro release, rolls Oct. 
117. When this is completed he'll 
‘tackle Tennessee Williams’ “Sum- 
mer and Smoke,” which Hal Wallis 
will produce. 


S< 


Joe 
he 


| Here for a brief stay, Haryey 
spent his time sightseeing and | 
shopping for objets dart. Every- 


thing here is so cheap, he quipped, 
that one ends up spending more 
ithan one should. He may return 
at | 2 this British colony next year on 
*t | his way to Tokyo to make “Tam- 
\iko” for Wallis with whom the 
actor planed into town from Tokyo. 
Meantime, Wallis has lef 
Kong for Japan. 





SVENSKA DATINGS 


‘Campobello’ To MAC—‘Spartacus’ 
Follows ‘Hur’ 





Minneapolis, Oct. 11. 
On competitive bids “Sunrise at 
;Campobello” ‘(WB) has been 


awarded to the Minnesota Amuse- 
ment Co. (United Paramount cir- 
|cuit) here for non-hard ticket 
showings in both Minneapolis and 
St. Paul day and date. 

It'll open at the Minneapolis 
| Lyric and St. Paul Riviera Nov. 11 
|at advanced admission for indefi- 
nite engagements. 

“Spartacus” (U) at this time is) 
ithe only hard-ticket futurity set 
here. It’s set to follow “Ben Hur” 
| (M- G) into the Academy. Latter 


now is in its 33rd week and still 
} daing well. 


“Wasn't that good act-| 


Hong | 


Oct. 19—France’s “‘The Love Game oi 
Oct. 20—Italy’s “‘The Sweet Life,” Cannes winner. 
Oct, 21—Denmark's “A Stranger Knocks.’ 
Oct. 22—Russia’s “Ballad of a Soldier.” 
Oct, 23 matinee—Hongkonxg’'s “The Enchanting Shadow.” 
Oct. 23 night—Mevxico’s *Macario 
Oct. 24—U.S.” “Flight.” . 
Oct. 25—Poland’s “See You Tomorrow.” 4 
Oct. 26—Germany's “A Man Goes Through the Wall.” 
Oct. 27—Double bill of Hungary’s “Be Good All Your Life® and Yugoslavia’s 
‘Black Pears.” 
Oct. 28—Sweden's “Mein Kampf.’ 
Oct. 29—Czechoslovakia's Ro meo. Juliet and Darkness.”” San Sebastian winner. 
Oct. 30 matinee— Pakistn’s “My Country” and Korea’s “Unheeded Cries.’ 
Oct. 30 night—U.S.’ “Shadows.” 
Oct. 31—Netherlands’ “Symphony of the Tropics.” 
Nov. 1—Spain’s “Little Guide of Tormes.” Berlin winner. 
| , 
‘NLRB SPURNS JEFFERS B | H ld 
“=~ : AC arceiona mods 
. 
} 4 le 
| Hollywood. Oct. 11 
| Los Angeles regional National 
| £ 
|Labor Relations Board's rejection 
‘of Michael D. Jeffers complaint i 
‘against Screen Actors Guild has " ; Barcelona, Oct. 11... i 
|been upheld by NLRB in Wash- Film director Nicholas Ray took 
| ington. a prominent place at the annual 
Jeffers. a member of Screen Ex- Barcelona International Film Con- 
tras Guild, charged unfair labor gress when the Catalan fete pro- 
practices against SAG in the area grammed two of his films—‘Sav- 
of hiring of persons to do script age Innocents” and “Rebel Without 
lines and stunts. Cause” during the Oct. 3-8 screen- 
~ ings. 7 


Having recently 
five-month shooting schedule on 
“King of Kings” for producer, 
Samuel Bronston, Ray was present 
at the Palacio de la Musica in Bar- 
celona for both film showings. His 
wife, Betty Ray, who chureo- 
graphed the Salome dance in 
“Kings” was also present among 
participants from US.A., Spain, 
Italy, France, England and Ger- 
many. 

Other American 
were “Let's Make 
Flanders,” ‘both 20th-Fox-, Uni- 
versal. “Midnight Lace.” Colume 
bia’s “Song Without End” (coincid- 
ing with European release) and 
“The Five Pennies” (Par). 

Repeating last year’s formula, 
the Barcelona Congress again con- 
ducted seminars on color films 
with Renato May of the Centro 
Sperimentale of Rome, leading 
Spanish cameraman Manuel Ber- 
enguer and visiting color techni- 
cians heading panel talks. 

Four sessions in the medieval 
town hall council room were also 
devoted, to problems of the Span- 
ish. motion picture industry and 
featured talks by Uniespana chiefs 
Jorge Tusell and David Jato, pro- 
ducers Ramon Liido and Jose Vil- 
lota and Suevia sub-director An- 
tonio Cuevas. 

Unlike the initial meeting last 
year, Barcelona press and tourist 
authorities united behind Catalan 
film efforts this year to bolster or- 
ganization and importance of the 
color film congress. 


Atlanta Sets Roadshows 


Atlanta, Oct. 11. 

William Wyler’s “Ben-Hur” will 
bow out tomorrow (Wed.) after 40 
weeks of continuous run at Wilby- 
Kincey’s Roxy. Pic started its run 
Dec. 23, last year, and did good 
biz until decline set in about three 
weeks ago. During that time Metro 
release played to nearly 275,000 
patrons at $2.20 top. 

It will be succeeded by Colum- 
bia’s “Song Without End,” starring 
Dirk Bogarde, also at a hard ticket 
policy. After that will come Ralph 
'Bellamy and Greer Garson in 
Dore Schary’s “Sunrise at Campo- 
|bello,” WB release, with reserved 
seat policy. 

Roxy management ‘pes these 
two will piece out the time be- 
tween now and opening date of 
Universal's “Spartacus,” which has 
been set in for just-before Christ- 
mas date. 
| Meanwhile, Atlanta’s second 
hard seat policy house, Georgia 
Theatre Co.’s Rhodes, is in its 12th 
,week with 20th-Fox Cole Porter's 
\‘Can-Can” which still is holding 
up well. 


terminated his 


films shown 
Love.” “Dog ef. 











Francis D. Lyon will direct 
Allied Artists’ “Reckless, Pride of 
the Marines.” , ( ’ 
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BRITISH: VENICE NOW A BORE 


Wald Writes Own Tablets 


Monthly newsletter being put out for the trade and the press 
Jerry Wald started as a four-pager, is now up to 28 and the cir- 
culation could rise ‘or could it fall?) with the current issue whose 
contents include “10 Commandments for Motion Picture Produ- 
cers.” As follows: 

1. Thou shalt not produce with one ear to the cash register, 
for the clink of coin may deafen thee to the rhythm of thine 
own purpose. 

. Thou shalt not have contempt for thy cash customers. They 
may yet seek entertainment elsewhere. 

. Neither shalt thou befuddle them with confusions thou un- 

derstandeth not thyself 

Thou shalt not covet the success of thy neighbor, neither 

his style, nor his plots nor his characterizations, nor his box- 

office records. 

. Honor thy profession and productions earnestly. Master the 
tools of thy trade and be as good a joiner in pictures as a 
master carpenter is in woods. 

. Be not hasty after the plaudits of the multitudes, for they 
will pursue thee in thy measure and worth, and though they 
come not quickest to thuse who are lacking in greed, yet 
they stay the longest. ~ 

. Despise not those masters who came before thee, and neither 
do thou worship them blindly. 

. Thou shalt not pose, nor regard thyself as anointed, for the 
seeds of talent are as the sands on the seashore, and 10,000 
may spring into bloom and expose thee for a weed. 

. Thou shalt not look away from the life about thee, for in it 
le thy roots and thy nourishment. 

10. Select subjects and produce them from the depths of thy 

soul and men will know thee from their quality. 


‘Campohello’ 


eee COntinued from page 5 Game | 
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,cupy the first two floors (and base- | 
ment) of a giant garage to be con- 





and go conventional at the 565-/| be approximately on the same site| 
seat Murray Hill. | as the old Leon (Enken) & Eddie's | 

WB officials (other film com-| (Davis). Davis used to tell the 
panies have been taking notes on | Story, when he starred at his 
this) have had trepidations about | Mitery, that his club was on the 
the genuine values of roadshow | Site of an old stable. “Now you 
merchandising right along. While | know on what this place is built.” 
this kind of “sell” can develop | However, successful restaurants to- 
prestige for a picture, the pitfalls|day are built on something much 
are of major consderation. | more substantial, and the major in- 

Said one highly-placed source: | gredient seems to be the person- 
“The roadshow for a motion pic-|@lity of a boniface. The turnout 
ture is all right if you happen to|4t the ground breaking ceremony 
have something that has a really | Seemed sufficient evidence to in- 
spectacular interest for the public. | dicate that the new eatery will be 


There haven't been many of them, | as successful as his old restaurant. 


little more than ‘Ben Hur,’ ‘Around 
the World in 80 Days’ and ‘Ten 
Commandments’.” 

Unless the picture has that cer- 
tain vast appeal, said the exec, the 
public doesn't want the inconven- 
tence of buying tickets in advance, 
thus committing: themselves to 
seeing the production at a given! 
time of a certain day. and paying 
up to $3.50 for a single admission. 

Further, the producer-distribu- 
tor-exhibitor economics can be too | 
much of a strain. Theatre’s operat- 
ing costs are not much more with 
a picture running continuous sev- 
en days a week than they are with | 
the 10-a-week entries. Outlays for 
advertising must go up and up 
as the runs continue. But the gross 
obviously must be limited 

This clearly means the revenue 
has to be slow in coming in. The 
Palace, on 10-a-week, could rake 
in no more than $30,000 a week. 
A marathon engagement would be 
required for a sufficient payoff. 

It seems a cinch that other pro- 
ducer-distributors will be tore 
hesitant (and realistic) before 
going to the marketplace with their 
wares, asking $3.50 per copy and 
permitting the public to buy same 
only once nightly and on matinees 
Wednesday, Saturday and Sunday. | 
The customers will abide by these 
rules—but only for the monumen- 
tal ones. | 


Trying out now, and so far doing | 


well, is “Spartacus.” 


| 
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Toots Shor 


— Continued from page 2 








and others who came in for the 
World Series. 
Chief Justice Earl Warren and 
former N. Y. Mayor William 
O'Dwyer, to George Jessel, Car- 
mine DiSapio, Yogi Berra, Mickey 
Mantle, Baseball Commissioner 
Ford Frick, fighter Billy Graham, 
former  postmaster-general Jim 
Farley, Henry Dunn, Mrs. Wilbur 
Clark, Ricardo Cortez, Lou Little, 
Phil Harris, Whitey Ford, Sidney 
Piermont, Bill Slocum, Max Case, 
Frank Conniff, William Randolph 
Hearst Jr., David Burns, Sonny 
Werblin, Leah Ray, Charles Berns, 
Billy Reed, Peter Donald and many 
others including former Shor bar- 
tenders and employees. 


L 
The new Shor restaurartt? Will éc-' Twist. 


| 
| Merle Miller 


They ranged from | 


Shor, in the meantime, has been 
a man about town. The Lambs is 
tendering him a night Oct. 22. 
Shor is targeting to open in time 
for the baseball season in April. 
High spot of the ceremonies saw 
Toots’ son, Rory but beter known 
as Toots Jr., starting the ground- 
breaking proceedings. Toots point- 
ed out that “all these crumbbums 
will one day be your customers.” 


Stuart Millar 


=e Continued from page 3 











years and, starting in 1962, will ex- 
pand into legitimate theatre and 
tv ventures. 

Company's initial program en- 
compasses projects previously 
started by Millar. First will be 
“The Young Doctors,” United Art- 
ist release which Joseph Hayes has 
scripted from Arthur  Hailey’s 
novel, “The Final Diagnosis."’ Dick 
Clark is the only cast member thus 
far set 

UA also will release pair's “Cast 
the First Stone,” Judge John Mur- 
taugh-Sara Harris property which 
Abby Mann will screenplay. Third 
project is “Unarmed in Paradise,” 
pic which will be made for Allied 





WHOLE FEST IDEA 
COMES UP OCT. 27 


London, Oct. 11. 

British film producers have now 
sharpened up their attitude tow- 
ards film festivals, which subject 
will form a major item on the 
agenda of the International Fed- 
eration of Film Producers’ Associ- 
ations administrative council meet- 
ing in London on Oct. 27-28. 
Though there’s a general feeling 
that nowadays there are too many 
such fests, looks like IFFPA won't 
be asked to decree an upper limit 
to the number set but that Britain 
will ignore more firmly those func- 
tions which make no _ noticeable 
contribution to the commercial 
gaiety of showmen, in that event, 
some fests may do a foldo through 
lack of support. 

British Film Producers Assn. 
through its president Arthur Wat- 
kins, who is also current topper 
of IFFPA, will press for a more 
rigid adherence on the part of 
fest promoters to rules already laid 
down by the international associ- 


ation. In this it has the support 


| restaurant. New Shor maison will} organization, Federation of British | 


Film Makers, which has been more 
explicit in its attitude towards ac- 
tual fixtures. Watkins group con- 
siders that Britain ought to give 
full support to Cannes and Berlin, 
that it should “participate strongly” 


in Kalovy Vary, that it “should en- | 


ter a film for the San Sebastian 
Festival even though this is not 
an international festival of the first 
rank,” and that Britain should also 
back “other festivals such as Mar 
Del Plata” (Uruguay. 

The one shindig that gets a qual- 
ified thumbsdown is Venice which 
“has so degenerated that it does 
not deserve the support of Britain 
unless it is radically improved.” 
Members of the BFPA feel much 
that way, too, so Venice is likely to 
be a storm centre of discussion 
at the international gettogether. 
There is, by the way, one other fest 
that is sure of 100% backing here if 
it’s held next year. That's Moscow, 
inasmuch as the 1959 initialler was 


| considered a wow. 





‘Spartacus’ Overseas 

“Spartacus” is being set for 
Christmas roadshow dates abroad. 
Dates have been booked in 15 key 
cities throughout 
the holiday season. 

The first of the overseas pre- 
mieres will take place in London 
on Dec. 7 at the Metropole Thea- 
tre, with a big hoopla bow at- 
tended by Kirk Douglas, Universal 
prexy Milton R. Rackmil, and 
foreign chief Americe Aboaf. 


Deplores Bad ‘Ethical Image’ 


Catholic Writer Cites ‘Elmer Gantry,’ ‘Apartment,’ 
‘Bramble’ and ‘Strangers When We Meet’ 


U.K. Censor Sec. in U.S. 


Motion Picture Assn. of 
America execs are hosts this 
week to John Trevelyan, new 
secretary of the British Censor 
Board. Visitor was guest of 
honor yesterday (Tues.) at an 
MPAA cocktail party and ear- 
lier in the day met with the 
foreign managers at lunch. 

Trevelyan arrived Monday 
(10) evening and is due to de- 
part tomorrow (Thurs.) for 
Hollywood. He expects to be 
in this country about three 
weeks. 


Wayne Asks Law 
Nix WB Selling 





The Protestants are not the only 
ones concerned about the effect 
which current Hollywood films 
may be having on the American 
image overseas. In October issue of 
The Sign, national Catholic maga- 
zine, drama editor Jerry Cotter 
tees off on distortions on U.S. life 
as shown in “Strangers When We 
Meet,” “The Apartment,” “Elmer 
Gantry” and “The Bramble Bush.” 

Such distortions are not new, ree 
marks Cotter, but they have be- 
come “an increasingly dangerous 
luxury.” These pix undoubtedly 
fascinate audiences abroad, he con- 
tinues, “but for those who delve 
below the surface we are drawing 
an ugly image.” Critic specifically 
deplores the adultery in “Strang- 
ers,’ which results in neither sense 
of sin or guilt; the sex pandering 
in “Apartment,” and the portraits 
of the townfolks in “Bramble” who 
are “in need of instant psychiatrie 








attention.” The overall picture pro- 





e : 
vided by these films, easily dis- 
arag 1 | His Image to y torted by the Kremlin, is that of 
_ | structed between “21” and Rose’s | of the other local feature-producer | 


“a@ truly ugly American.” 

John Wayne's Batjac Produe- Concludes Cotter: “We cannot 
tions filed a New York Supreme 9" the one hand accentuate the 
Court action this week seeking to | negative in our movie exports and 
/enjoin Warners from leasing any then expect allies and neutrals to 
Wayne theatrical production 





to| Understand that this is all make 
television. It’s believed there are) believe or dramatic license. There 
about five films featuring Wayne |@ren't that many well-informed 
in the package which WB is li- about the real American story. 
censing to the Eliot Hyman-Lou There isn’t that much time.” 

Chesler syndicate. | 


WB spokesman said the move for e 
‘an injunction will be contested on es ts F 
| the grounds that while Batjac has| ree 


a participation in the product, WB 
holds al! distribution rights. 








the world for) 


PAGEANT MAG SHOUTS 


} 
| Pageant Mag for November takes 
note of tollvision. It’s a resume of 
the 10-year preliminaries, the fight 
for and the fight against the new 
medium. 

Author picks up a point made in 
sundry VARIETY news accounts at 
the time of the payola scandals— 
namely that the rude disenchant- 
ment had drastically weakened the 
until-then-promising campaign of 
the advertising-sponsored video in- 
dustry to sidetrack pay-see. 

A possible eyebrow-raiser in the 
Pageant piece is the opinion that 
anything over 25c for the best in 
ballet, sports, opera, legit or first- 
run films will represent a “gyp.” 
The Paramount Telemeter test in 
Etobicoke, Toronto suburb, has 
been charging an average $1 for 
firstruns. 








National Boxoffice Survey 


Biz Hits Skids; ‘Stairs’ New Champion, ‘Ben-Hur’ 2d, 
‘Song’ 3d, ‘Time’ 4th; ‘Psycho,’ ‘Usher’ Next 


The World Series, with sixth 


| sion and long high up on the list, 


Artists release. Maria Schell and; 8ame being played today (Wed.),| is winding in fifth spot. “House of 


George Peppard will star in the 
Ellen Marsh love story. 

Millar additionally will fulfill | 
prior commitments on “Reunion,” | 
novel which Gore! 
| Vidal has scripted for Paramount 
| reiease, and “Birdman of Alcatraz.” 
|United Artists release for Harold | 
Hecht's indie company. 

The Millar-fTurman slate will} 
|entail coproducing credit on all 
pix. Millar feels the curse of the 
{independent is that he “can only 
‘work effectively on one thing at a 
|time.” Said Millar: “With the 
immense need for product that 
faces the industry and if two men 
ican come together and make pic- 
{tures without becoming a small 
| major studio, they can achieve 
; more than the total independent.” 





| Raoul Walsh, as part of his 
|multiple pix deal with 20th-Fox, 
| will produce and direct “Marine, 


| Let’s Go!” to be scripted by John 





# 


and the Nixon-Kennedy tele de- 
bate last Friday are being held re- 
sponsible for the downbeat in busi- 
ness this session across the coun- 
try. However, some unusually rou- 
tine new product and  overly- 
extended 


two factors. Heightened interest in 
the Presidential election obviously 
is taking a toll at the wickets cur- 
rently. 

One of the uniformly stout new- 
comers is showing enough to take 
first place the initial week out in 
release to ay extent. ‘Dark at Top 
of Stairs” ('/B) is pushing smartly 
ahead of “Ben-Hur” (M-G), long on 
top, to cop No. 1 spot despite its 
elongated title. “Hur” still is man- 
aging to finish second although 
starting to slip in some spots. 


longruns appear to be} 
hurting trade more than the other, 


| Usher” (AI), a runner-up last 
| stanza, is taking sixth money. 
| “Let’s Make Love” (20th), which 
was fifth a week ago, is down to 
seventh. “Can-Can” (20th), which 
like “Ben-Hur” is starting to de- 
cline at the wickets, is finishing 
eighth. “All the Young Men” (Col) 
'is capturing ninth place. 

“Hell To Eternity” (AA) will be 
} 10th. It was among the top 12 last 
| week. “Jungle Cat” (BV) will fin- 
lish 11th while “Under 10 Flags” 
|(Par) rounds out the list in 12th 
| place. 
| “Sons and Lovers” (20th) 
| the runner-up pix with “Carry On 


| Nurse” (Gov) and “School For 
| Scoundrels” (Cont) in the same 


| category. 
“Spartacus” (U) looms as a 
champ among the new entrants 


| ‘LAND AHOY! TO TOLL! 


tops | 


Of Matty Fox Tie 


San Francisco, Oct. 11. 

Hearst's morning Examiner here 
is crusading to break blackout on 
jtelevising of all Giant baseball 
games, so far foreclosed by Horace 
|Stoneham’s supposed tieup with 
Matty Fox's Telvision. 

Examiner last week “revealed” 
that “Skiatron Electronics and 
Television Corp. ... is in default 
of its contract with the Giants,” 
according to sports writer Prescott 
Sullivan's story. Sports writer then 
quoted Giant owner Stoneham as 


saying he “still feit a ‘moral obliga- 
tion’ to Matty Fox of the Skiatron 


concern ... ‘we'll go along with 
him on pay-TV if he can show 
progress,’ Stoneham declared.” 


Story went on to say Stoneham is 
free of any commitments to Fox 
and could, if he wanted, make a 
deal for commercial telecast of 
Giant games. Examiner followed 
up with long, lead editorial head- 
lined, “SF Giants Should Lift TV 
Ban,” and at week's end one of 
city’s supervisors, no doubt prompt- 
}ed by Examiner, said he would in- 
troduce resolution at this week's 
; board of supervisors meeting urg- 
ing Giants to televise out-ofTown 
games. 

Pressure on Stoneham to forget 
jtoll-TV possibilities could be 
detrimental to Fox. 


ISELIN, OZONER OP, IN 
“EUROPEAN FILM PROWL 


Albany, Oct. 11. 

Forseeing profit in the acquisl- 
tion of foreign films and distribut- 
jing them, after dubbing, to the 
|country’s outdoor theatres, Alan 
V. Iselin, operator of three auto- 
|mobilers in the Albany area, left 
| New York Sunday (9) by plane 
{for London. 


Distributor and other local in- 
dustry friends honored him at a 





' 


“Song Without End” (Col) came} being virtually capacity on the|!uncheon Thursday (6) in Keever's 
from far back in the pack to take| first six days playing reserved-| Restaurant. 


third position. “High Time” (20th), 


seat at the N.Y. DeMille. “Sun- 


He is making one of three 


quite uneven, is showing enough| rise at Campobello” (WB), okay in | ‘‘scouting” stops there. Paris and 


to land fourth place. It was second 
| week ago. " 
*Psychd” (Par); f6trth “last ses? 


N.Y. and Frisco, 
| (Complete Boxoffice Reports on 
94-9 ve 


Prtyes 89). s 


Rome will follow—on a three-week 
expedition for foreigns with a 
rive-in pot@miak +7? te 6 


avr! 
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Room for Both Dubs and Titles 


Herman Weinberg, With 300 Title Jobs to Credit, | 


Takes Crowther’s Cracks Personally 


A case for the continued coex- 
istence of subtitled and dubbed 
foreign films in the U. S. market 


is made in October issue cf Show- 


bill by Herman G. Weinberg who, 
according to his own count, has 
written titles for more than 300 | 
fiims in last 30 years. Weinberg, 
sroused by N. Y. Times critic Bos- 
Jey Crowther’s recent “Subtitles 


Must Go” blast, says fact that 
titled films and dubbed films 
each have their own profitable 


market in U. S. 
economics.” 

If the bone of contention is the 
“quality” of titles, savs Weinberg, 
that still does not negate the val- 


has proved to be 


“sound 


“well titled” than have been “well 
dubbed.” Some films lend them- 
iselves to dubbing, while others 


“by reason of their greatness re- 


|sist the efforts of the most con- 
'scientious dubbers.” 
| That Weinberg seems to have 


taken Crowther’'s blast personally 
seems evident in his statement 
that “whoever is the patron saint 
of titlers surely knows how con- 
scientiously I 
serve the integrity” of the films he 
has titled. He also notes that he 
has frequently been called in to 
“doctor” the work of others. 

He adds: “I say this not out of 
immodesty but to recall the fre- 
quent commendations of the critics 
themselves of good titling, when it 
has been good, in their reviews. 


= 


have tried to pre- | 


tion of a single isolated instance 
where the dubbed version of ‘Hiro- 
shima Mon Amour’ (not publicly 
jshown in New York at this writing 
'was thus cited, hors concouis.” 


ence of titled and dubbed pix, also 
seems to be evoking an even big- 
ger problem, asking ‘And isn't co- 
existence, for the greatest good of 
the greatest number, the answer 
to many of the ills and doubts be 
setting the world today?” 














| 20th Re-Toned 


—eeme 2COntinued from page 4 Qo 


on two youngsters in this exec-of- 
the future capacity 

| jn addition to Mayall, walkouts 
earlier included Max Stein, crea- 


tive ad manager; Lester Dember, 
trade ad manager; Dick Winters, 
national mag contact, and Barry 


Fremont of exploitation dept. 
Lige Brien, a former prexy of 
the Associated Motion Pictures 
Advertisers, joins 20th staff after 
almost 10 years with U. A. He was 


Weinberg, pleading for coexist- | 








—— 








Legit Cruising To Hawaii 





it must also continue in use for 
the various conventions that light 
in Hawaii. Albert said he still has 
to work out the proper balance of 
legit vs. convention, 
“Conventions,” he said, “are the 
backbone of the hotel business. 
Kaiser has built the Hawaiian Vil- 
lage Hotel, and before it’s through 
the place will have 5,000 rooms. 


Western Hotels runs Hawaiian 
Village for Kaiser, but Albert's 


sidekick, Glenn Hughes, runs the 
hostelry’s entertainment policy, 
with the help of the veepee’s wife 
Margo, the actress. 

| Hughes was described by 
as a young entrepreneur, who had 
once been with KTLA-TV, Los 
Angeles, and also with Music Corp. 
of America and the USO. 

Albert figures there'll be plenty 
of room and the necessary box- 
office support for legit roadshows 
at the big dome plus any plays he 


idity of the arguments for the have yet to see a commendation! earlier exploitation manager of; decides ought to be done at the 
titled film en toto. He also thinks of a dubbed foreign film in a re- | Eagle Lion Classics, a post he also} Hawaii Kai theatre. Honolulu, he 
that far more films have beenview in New York, with the excep- : held with PRC Pictures. 'said, has a population of 350 000. 
. = — — — — a —— ————— - — 
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1 Take up 


TRAILER fo your theotre. 


2 Conduct Employees’ 
Christmas Salute 











THESE ARE THE 
TWO for you 
TO DO... 


Audience Collections 


Say ‘Yes’...Tell us you'll do Wt. 
We'll send FREE Shirley Maclaine 


Employers endorse it... Employees 
join it. Your hospital is ever ready 
to treat FREE ony and all in ovr 
Indusiry whe need this core. 





tuberculosis. 





conduct 


ba i a 





including lung cancer, chronic heart disease, and 


Now is the time for you to act—Say “Yes” when 
asked to take up Audience Collections and to 
and contribute to th 


e Christmas Salute 








“J Never Met a Man 


I Didn’t Like” 
WILL ROGERS 







Let’s get down to fundamental facts—The people of your industry need 
your help NOW. This is the time of year when Showmen everywhere 
and all individual employees in our industry unite and prove the tra- 


dition of showbusiness: Never Let a Showman Down. 


By doing TWO relatively simple things you can reap THREE GREAT 
DEEDS that will bring healing and hope to “Our Own” people who 
are seriously sick with any of fifteen serious diseases of the chest— 








Albert | 





| Albert's job calls for him to get 
into a number of surprising parts 
of the Kaiser Industries operation, 
The obvious part of ‘his job is en- 
tertainment supervision and, less 
obvious but still understandable, 
the public relations aspects of the 
industrial empire. Unusual angle 
of the p.r. job is that A’vert will 
be working on the “cultural and 
educational” interests that ap- 
parently go hand in hand with the 
expansion of many companies with 


international dimensions like Kai- 
ser’s, 
For instance, in Hawaii, Albert 


has been working on plans for the 
school setup there, particularly 
since Kaiser has such an important 
hand in the buiiding and mainte- 
nance of Hawaii Kai. His role in 
the school system is that of a min- 
ister avithout portfolio, and pre- 
sumably he’ll serve in similar roles 
in other places or countries where 
Kaiser is operating. 

Albert, who is one of the few 
show biz talents to move into a 
basically industrial organization &$ 


;a high-ranking official, was sup- 
| posed to have been host of the 
new CBS-TV edition of “Candid 


| Camera,” but the show’s producers 
bumped him and then hired Arthur 
| Godfrey as host. Still miffed about 
the whole thing, Albert said that 
there would have been no conflict 
| between his tv and the 
1K job, since he planned to 


chores 
Kaiser 
delay heavy work for the big com- 
pany until next spring, thereby 
leaving time to shoot most of the 
| program's segments for ‘60-61. 
Meantime, Albert, whe described 
himself as “primarily an actor,” 


will work out of the N.Y. shop of 


Kaiser Industries and work on 
some tv specials he has in mind. 
Albert's new industrial role (he 


was hired personally by chairman 
Henry J. Kaiser) is as “the graying 
executive—a far cry trom the 
slow-ithinking boy he essayed over 


two decades ago in ‘Brother Rat’.” 





Irwin Allen 


amma Continued from page 4 jad 
20th-Fox Television head Pete 
'Levathes regarding the two proj- 
jects Pilot scripts already have 


been completed 

“Vovage” will roll Jan. 16 in 
;}CinemaScope and DeLuxe Color, 
| with for all seven 
}seas and under Polar Cap. Under- 
water epic is being scripted by 


locations slated 


Allen = and British playwright 
| Charles Bennett from Allen's orig- 
j inal story 

| “Balloon” will roll in July, eul- 


minating four work elear- 
| ] 


jing worldwide rights to the Verne 


Vears of 





classic The African adventure 
yarn will be lensed partially on 
the Dark Continent Pirate” is 
another Allen original and will be 
{filmed next fall at Jamaica Cove, 
|homebase of most history’s more 





{notorious pirates 


Allen most recently filmed “The 
|Lost World,” a 20th-Fox release 
|}which the studio estimates will 


gross of $10,- 

figure is 
recent Al- 
sig Circus.” 


|} take in a worldwide 
| 000,000. Similar overall 
}anticipated for Allen's 
ilied Artists pic, “The 


AA’s Net Profit 


| 
aa CONtinued from 





——oe 





pase (} as 


ple involved is questioned by the 
film companies who are fearful the 
government will try to collect addi- 
tional income taxes on prior years 
as a result of recent sales to tele- 
vision of old features, the costs of 
which already have been amor- 
tized. 

Due to credits for carry forward 
of prior year's losses, no provision 
was made for Federal income taxes 
for the current year. However, be- 
cause of possible additional in- 
come taxes on prior years, for 
reasons cited above, AA’s present 
tax reserve was increased during 
the year to $375.000. In 1959, a 
tax reserve of $60,000 had been 
set aside. 

After giving effect to the above, 
AA’s operations for year resulted 
in net of $1,240.538. After divi- 
dends on the preferred stock, this 
amounted to $1.33 per common 
share, compared with a loss of 35¢ 
a share in 1959. 

Total gross income for current 
year amounted to $16,296,000, 
against $15,365,000 in 1959. 

.' 
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____ Picture 


’ 

‘STAIRS’ LOFTY 156, 

: ” 196 
ST. LO0; ‘USHER’ } 
St. Louis, Oct. 11. 

“Dark at Top of Stairs” looks 
standout newcomer here this week, 
with a lofty take at the Ambas- 
sador. “House of Usher™ is rated 
good at the huge Fox. “Angel Wore 
Red” at State is rated okay. “Ben- 
Hur” in 20th stanza at Loew’s Mid- 
City, looks fancy. “Psycho” in 
seventh at the St. Louis still is big. 

Estimates for This Week 
Ambassador (Arthur) (2,970; 60- 
90)—“‘Dark at Top of Stairs” (WB). 
Fancy $15,000. Last week, “High 

Time” (20th) (2d wk), $9,000. 
Apollo Art ‘Grace) (700; 90- 
$1.25)—“Hiroshima Mon Amour” 
(Zenith) (3d wk). Okay $1,000. Last 

week, $1,500. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25)—"‘Subterraneans” (M-G) 





and “Killers of Kilimanjaro” (Col) | 


(2d wk). Good $9,000. Last week, 


$12,000. 
Fox 60-90) — 


(Arthur) (5,000; 


“House of Usher” ‘AI and “Squad | 


Car” (AI). Good $19,000 or near. 
Last week, “It Started in Naples” 
(Par) and “Three Murderesses” 
(20th) (2d wk), $15,000. 


Loew’s Mid-City (Loew) (1,160; 
$1.50-$2.50) - “Ben-Hur” (M-G) 
(20th wk). Fast $9.500. Last week 
$10,000 

State ‘Loew (3.600: 69-90)— 
“Angel Wore Red” ‘(M-G) and 
“Stranglers of Bombay” (Col). 
Okay $12.000 or less. Last week, 


“13 Ghosts” (Col) and “Electronic 


Monster” (Col), $7.500. 

Pageant (Arthur) (1.000; 60-90)— 
“From Terrace” (20th) (6th wk). 
Fast $2,500. Last week, $3,000. 

St. Louis (Arthur) (3,800; 60-90) 
—‘‘Psycho” (Par 7th wk). Big 
$9,000. Last week, $10,000 


Shady Oak ‘Arthur ‘760; 60-90) 
—“Carry On Nurse” (Gov) <20th 
wk). Oke $1,000. Last week, $900. 


BOSTON 
(Continued from page 8) 
“Started in Naples” (Par) (6th wk 

(4 days), $3,500 

Kenmore Indie) (700; $1.50- 
$1.75)—“Song Without End” (Col) 
(2d wk). Great $15,000. Last week, 





$17.000. 

Metropolitan (NET) (4,357; 70- 
$1.10)—"‘Dark at Top of Stairs” 
(2d wk) (WB). Mild $10,000. Last 
week, $15.000 

Memorial (RKO (3,000; 60- 
$1.10\—“High Time” (20th) and 
“S.O.S. Pacific’ ‘U) Good $16,- 


000. Last week, “All Young Men” | 


(Col) and “12 Flours to Kill” (20th) 
(2d wk), $13.000. 
New Fenway 
$1.25-$1.50) — “Hiroshima 
Amour” (Zenith) ‘(6th wk). 
$5.200. Last week, $6,400. 

Orpheum (Loew) ‘2,900; 90- 
$1.50\—“Under 10 Flags” (Par) 
and “Boy Who Stole Million” 
(Par). Okay $12,000 or close. Last 
week, “Last Davs Pompeii” (UA) 
and “Cage of Evil” (UA), $11,000 

Paramount (NET) (2,357; 70- 
$1.10)—‘“House of Usher” (AB) and 
“Why Must I Die” (AI). Sock at 
$20,000 or near. Last week, “Hell 
to Eternity” (AA) and “Raymie” 
(AA) (2d wk), $10,000. 

Pilgrim (ATC) (1,900; 60-$1.10)— 
“Night Fighters” (UA) and “Edge 
of Fury” (Indie). Fair $6,000. Last 
week, “From Terrace” (20th) (m.o.) 
and “Valley of Redwoods” (Indie), 
$5,000. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (47th wk). Hotsy 
$15,000. Last week, $16,000. 

State (T-L) ‘730; 75-$1.25)— 
“For Members Only” (Indie) (m.o.) 
and “Mating Time” (Indie) (2d 
wk). Rousing $6,400. Last week, 
$7,000. 


LOS ANGELES 


(Continued from page 8) 
release) and “Sea Rages” (Col). 
Hefty $24,000 or over. Last week, 
Warren's with Hollywood, Fox, 
Wilshire, “Under 10 Flags” (Par), 
“Boy Who Siole Million” (Par), 
$14,100. 

Los Angeles, El Rey, Hollywood 
(FWC) (2,019; 756; 90-$1.50——“Ex- 
presso Bongo” (Cont) (1st general 
release) and “Battle of Sexes” 
(Cont). Light $8,500. Last week, 
Los Angeles, “On Waterfront” 
(Col), “Wild One” (Col) (reissues) 
$4,700. El Rey, “Apartment” (UA), 
“Some Like It Hot” (UA) (reissue) 
(83d wk), $2,700. 

Fex Wilshire (FWC) (1,990; 90- 


(Indie) 
Mon 
Fine 





(1.350; | 


Grosses 


$1.50)—"“‘Let’s Make Love” 
(1st general release) and “39 Steps’ 
(20th). Soft $6,000. 


(20th) 


“Agnes Laurent” (Aud) (reissue). 
Poor $4,200. 
“10 Commandments” (Par) 
sue). Okay $5,000. 

Four Star (‘UATC) (868; 90-$1.50) 
—‘“Miracle Our Lady of Fatima” 
(WB) (reissue). So-so $2,100. Last 
week, “South Pacific” (20th) (re- 
issue), $1,000. 

Chinese (FWC) 
—“Dark at Top of Stairs” 


(1,408; $2-$2.40) 
(WB) 


$12.300. 

Warner Beverly (SW) (1,316; $2- 
$2.40)—“Song Without End” (Cob 
|(2d wk). Lush $17,000 or near. Last 
| week, $19,500. 

Beverly (Elect) (1,150; $1:49- 
\$3.30' — “Sunrise at Campobello” 
(WB) (2d wk). Sharp $12,000 or 





close. Last week, $12,500. 
Hollywood Paramount’ (Elect) 

(1,468; $1-$2)\—“Man With Green 

Carnation” (Indie) (3d wk). Dim 


$4,000 or near. Last week, $4,000. 

Fine Arts (FWC) (631; 90-$1.50) | 
—‘Sons and Lovers” (20th) (4th 
wk). Beefy $5,000. Last week, 
$5.800. 

Music Hall (Ros) (720; $1.85- 
$2.25)—“‘I'm All Right, Jack” (Col) | 
(12th wk). Mild $3.400. Last week, | 
$4,100. 

Crest (Elect) (750; $1.25-$2) — 


“Carry On, Nurse” (Gov) (31st wk). 


Stout $3.400. Last week, $5,900. 
Warner Hollywood (Cinerama 
Inc.) (1,389: $1.20-$2.65)—‘“Search 


for Paradise” ‘Cinerama), Started 
36th week Sunday (9) after nice 
$13.100 last week. 

Egyptian (UATC) (1.392: $1.25- 
$3.50) — “Ben-Hur” (M-G) (46th 
wk’. Perky $21,000. Last week, 
$20,300 
2.344: 1.800; 90-$1.50'—‘Strangers 


When We Meet” (Col) (1st general 
BALTIMORE 
(Con inued from page 9) 
| die) and “Mating Time” (Indie) (2d 
|wk). Fairish $6.000 after $10,000 
|in first 

Charies (Fruchtman) (500: 50- 
$1.50\—“‘Sons and Lovers” (20th). 
Oke $3,000. Last week, “Started 
in Naples” (Par) (6th wk), $2,500. 

Cinema (Schwaber 
$1.50)—**Rue de Paris” 
wk. Slow $2,000 
opener. 

Five West (‘Schwaber) 
$1.50\—““Always <A_ Price 
(Cont) Oke $2,400 Last week, 
“Breakout” (Cont) (2d wk), $1,800. 

Hippedrome (Rappaport) (2,300: 
50-$1.25)—"*Dark at Top of Stairs” 
(WB). Solid $13,000. Last week, 
|““Angel Wore Red” (M-G), $4,000. 


(Lopert) (2d 
after $2,300 


|—“Jungle Cat’ (2d wk). 
$2.500 after $2,700 in first. 

Mayfair (Fruchtman) (750; $1.49- 
$2.50)—“*Can-Can” (20th) (20th wk). 


Okay 


$2,800 in first. 

Stanton (Fruchtman) (2,800; 50- 
$1.50)\—“Hell to Eternity” (AA) (2d 
wk). Healthy $7,000 after $10,000 
opener. 

Fowe (Rappaport) (1,125; $1.49- 
$2.50\—"‘Ben-Hur” (M-G) (28th). 
Holding at $7,000 after $7,200 last 
week. 


Budget Leaded 


=—_—_ Continued from page 5 ee 
the effort to establish the first 
democracy in the Age of Pericles. 
As his fourth project, Dassin has 
an idea for a flim to be made in 

















as yet. 

Dassin, a controversial figure 
who has been subjected to black- 
listing in the U.S. for many years, 
insisted that there is presently no 
bar to his working in the U.S. He 
stressed that he would make films 
both here and abroad, the location 
depending on the subject matter. 
He pointed out that he had never 
appeared before the House Un- 
American Activities Committee. 
He said he had been summoned by 
the committee, but had asked for a 
delay because he was directing a 
play in New York at that time. 
| The committee, he added, agreed 
jto the postponement and sub- 
‘sequently never called him. | 





\(2d wk). Nice $12,000. Last week, 


(460: 90-! 


460: 90-| 
Tag” | 


Little (Ray paport) (300; 50-$1.50) | 


| Holding at oke $4,000 after same | 
in previous week. 

New (Fruchtman) (1,600; 50-| 
$1.50\—“High Time” (20th) (2d 
wk). Down to mild $4,000 after 
$7,500 in first. 

Playheuse ‘Schwaber) (460; 90- 
$1.50) — “Operation Amsterdam” 
(20th) (2d wk). Fair $2,000 after 


| ahead 
| 


N.Y., but the plans haven’t jelled | 


Sunrise” NSH $8,000, 
Friseo; ‘Psycho’ 836, 9 
| San Francisco, Oct. 11, 


First-run take is sinking here 
| this stanza with few bright spots. 


| On the disappointing side is “Sun- | 
| rise at Campobello,” which is rated | 
State (UATC) (2,404; 90-$1.50)— | only okay for first week at the 


small Marina Theatre. “Angel 
| Wore Red” is only mild at Warfield 


Vogue (FWC) (810; 90-$1.50) — while “Fast and Sexy” is in like 
(reis-| category at Paramount. 


| “Dark at Top of Stairs” looms okay 
in second at St. Francis. “Psycho” 
still is hotsy in ninth round at 
| Golden Gate. 
Estimates for This Week 

| Golden Gate (RKO) (2,859; $1.25- 
| $1.50/\—"Psycho” (Par) (9th wk). 
Hep $8,500. Last week, $11,000. 
| Fox (FWC) (4,651; $1.25-$1.50)— 
'“Come Dance With Me” (Col) and 
|“It Happened In Rome” (Col). 
Slow $8.500. Last week, “High 
| Time” (20th) and “Young Jesse 
James” (20th) (2d wk), $9,500 in 6 
days. 

Warfield (Loew's) 
$1.50,—"*Angel Wore 


(2,656; $1.25- 
Red” (M-G) 


and “Noose For Gunman” (M-G). | 


Mild $8,000. Last week, “One Foot 
In Hell” (20th) and “High Poweréd 
Rifle’ (20th), $6,500. 

Paramount (Par) (2,646; $1.25- 
; $1.50)—"East and Sexy” (Col) and 
|“Nights of Lucretia Borgia” (Col). 
Slim $9,000. Last week, “House Of 
' Usher” ‘Al) and “How To Make 
Monster” (AI) (2d wk!, $11,000. 

St. Francis (Par) (1,400; $1-$1.50) 
—"Dark At Top Of Stairs” (WB) 
‘2d wk). Okay $8,000. Last week, 
$15,000. 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65'\—"This Is Cinerama” 
(Cinerama) (reissue) (15th wk). 
Good $17.500. Last week, $14,500. 

United Artists (No. Coast) (1,151: | 
$1.25-$1.50'\—"‘Jungle Cat” 
(2d wk). Nice $7,000 in 5 days. 
Last week, $12,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50'—"-School For Scoundrels” 
(Cont) (4th wk) and “When Com- 


,edy Was King” (2d wk) (20th). Fair | 


$1,800. Last week, $2,000. | 


Vogue (SF. Theatres) (364; 
$1.50)—“Savage Eye” (Kings) (5th 


wk). Good $2,000. Last week, 
$2,400. 

Corenet (United California) 
(1,259; $1.80-$3.50\—“Ben Hur” 
(M-G) (42d wk’. Fine $16,000. | 


Last week, $20,00u. 
Presidio (Hardy-Parsons) (774; 
$1.25-$1.50\—“Quiet Flows Don” | 
(Indie). Fair $4,000. Last week, | 
“Rue De Paris” (Indie), $3,000. 
Marina (Hardy) (840; $1.50-$3.50) 
—‘‘Sunrise At Campobello” (WB). 
Okay $8,000. Last week, second- 


, run. 


BROADWAY 
(Continued from page 9) 
$1.80)—*Royal Ballet” (Lopert) (2d 
Wk’. First stanza ended Monday 

(109 was good $8,500. : 

Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Carry On Nurse” 
(Gov) (5th wk). This session wind-| 
'ing tomorrow (Thurs.) looks to 
hold with trim $9,500. Fourth was 
| $10,500. 

Guild (Guild) (450; $1-$1.75)—-| 

i“I'm All Right Jack” (Col) (25th 
wk). The 24th session concluded | 
,Sunday (9) was amazing $8.000| 
after $9,000 for 23d week. 
| Murray Hill (R&B) (565; 95-| 
| $1.80)—“Started in Naples” (Par) | 
| (6th-final wk). This session ending 
| tomorrow (Thurs.) looks to hit 
| Okay $6,000 after $8,000 for fifth 
|round. “Surprise Package” (Coi) 
| opens Friday (14). 
Paris (Pathe Cinema) (568; 90- 
$1.80)—“Picnic on Grass” (Kings). 
Opened vesterdav (Tues.). In 
“Ostrich Has Two Eggs” 
(Janus) (2d wk), slipped to mild 
$3,500 after $4,200 opener. 

Plaza (Lopert) (525; $1.50-$2)— 
“Apartment” (UA) (18th-final wk). 
| The 17th round ended last night 
|(Tues.) was fair $6,500 or near 
| after $7,000 for 16th week. ‘Never 
on Sunday” (Lope) opens Oct. 18. 

68th St. Playhouse ‘Leo Brecker) 
(370; 90-$1.65)—“39 Sieps” (20th). 
Opened big Monday (10). In ahead, 
“Captain’s Table” (20th) (2d wk), ! 
mild $3,800 after $4.800 in first. 

Sutton (R&B) (561: 95-$1.80)— 
“Entertainer” (Cont) (2d wk). First 
stanza ended Sunday (9) was solid 
$15,000, and looks in for run. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Let’s Make Love” (20th) 
(5th wk). This round winding to- 
day (Wed.) looks nice $7,500. 
Fourth ‘was $9,000. Stays on. 

Werld (Perfecto) (390; 90-$1.80) | 











| 


wk). This frame endiig tomorrow | 





after $8,200 for ninth week. 


However, | 


| —“Come 


bwas injured. 


‘Flags’ Okay $11,000 In 
Denver; ‘Stairs’ 106 2d 


Denver, Oct, 11. 

There's only one new film here 
this session, and with some of long- 
runs feeling strain, there is noth- 
jing sensational at the boxoffice 
this stanza. The new entrant, “Un- 
der 10 Flags,” shapes okay at the 
Denver. “High Time” likewise is 
okay for third round at the Centre. 


“Psycho” held for eighth Session | 


at the Orpheum for another okay 
| total instead of making way for 
“Time Machine.” “Dark at Top of 
Stairs” 
stanza at Paramount. 
Estimates for This Week 


Aladdin (Fox) (900; 
|“Jungie Cat” (BV) 
$4,500. Last week, “Sons and 


Lovers” (20th) (3d wk), $4000. | 
| Centre (Fox) (1,270; $1-$1.45)— | 
“High Time” (20th) (3d wk). Oke 
$8,000. Last week, $11,000. 

Denham (Indie) (800; $1.25-$2.50) 
—‘Ben-Hur” (M-G) (26th wk). 
Sturdy $9,000. Last week, same. 

Denver (Fox) (2,432; $1-$1.25)— | 
“Under 10 Flags” (Par). Okay $11,- | 
000. Last week, “Jungle Cat” (BV), 
$12,500. 

Esquire (Fox) (600; $1)—“Carry 
On Nurse” (Gov) (21st wk). Good 
$2,500. Last week, $3,200. 
| Orpheum (RKO) (2,690; $1-$1.25) 
“Psycho” (Par) (8th wk). Okay $7,- 
000 after $8,500 for seventh round. 

Paramount (Indie) (2,100; 90- 
$1.25)\—“‘Dark at Top of Stairs” 
(WB) (2d wk). Fine $10,000 or near. 
Last week, $12,500. 

Towne (Indie) (600; $1-$1.45)—| 


(BV)? “Strangers When We Meet’ (Col) 


(7th wk’. Good $2,500 after $2,800 | 
for sixth week 





Port. Light; ‘Stairs’- 
Mild 6G, ‘Angel’ 3'4G 
Portland, Ore., Oct. 11. 


First-run biz is in the doldrums | 
this round with new product very | 
dull in most instances. “Ben-Hur” | 


;}continues champ for 38th week at 


Musie Box. “Dark at Top of Stairs” | 
looms mild at Orpheum while 
“Angel Wore Red” is drab at) 
Broadway. 
Estimates for This Week | 
Broadway (Parker) (1,890; $1-| 
$1.50)\—“*Angel Wore Red” (M-G) | 
and “Day They Robbed Bank of | 
England” (M-G). Drab $3,500. Last | 
week, “Psycho” (Par) (8th wk), 
$3,600. 
Fox (Evergreen) (1,600; $1-$1.49) | 
Dance With Me” (NFS) 
and “5 Bold Women” (NFS). Fair 
$6,000 or near. Last week, “Sword 
and Dragon” (Indie) and “Cosmic | 
Monster” (Indie), $4,800. 
Music Bex (Hamrick) (640; $1.50- | 
$3)—“Ben-Hur” (M-G) (28th wk). 
Big $13,500. Last week, $13,000. 
Orpheum (Evergreen) (1,536; $1- 
$1.49)—“Dark at Top of Stairs” | 
(WB) and “Walk Tall” (20th). Mild | 
$6,000. Last week, “High Time” | 
(20th) and “39 Steps” (20th) (2d | 
wk), $5,600. j 
Paramount (Port-Par) (3,400; | 
$1-$1.50)—“For Members Only” | 
(Indie) and “Mating Time” (Indie). | 
Slow $4.500. Last week, “Under 10 | 
Flags” (Par) and “Boy Who Stole 
Million” (Par}, $3,900. 





FBI Probes Bomb 


East Chicago, Ind., Oct. 11. 

Police here are investigating the 
explosion last week from a home- 
made bomb which tore up the side- 
walk of the Vic Theatre and also 
broke windows im an adjacent, 
apartment building. Operators 
union has been picketing and al- 
legedly harrassing the Vie for 
about a year. 

Theatre is owned by Joseph 
Auksel and the apartment heuse 
next door by his brother, Peter. 
During last year’s steel strike, 
which caused a severe recession in 
this town, Auksel had fired his two 
union projectionists and employed 
members of his family Instead. It 
was then that his troubles with 
Local 133 began. Auksel says he | 
does not employ union boothmen 
because he operates too small a} 
business. Vie shows _ Spanish- 
language features exclusively. | 

East Chicago police have calied 
in FBI bomp experts to examine 


explosive. The bomb went off in 


| Defiant Ones,” 
|racial tensions, wes entered in the 
| Mexico City Film Festival of 1958, 


| the 


istration: to an 


Kramer Slaps 
Feds Curtailng 
Films Overseas 


A producer who attempts to make 
“movies with ideas” has a running 
| fight on his hands, Stanley Kramer 
| told students at NYU last Wednes- 
|day (5). 

Speaking at a meeing sponsored 
by the School of Law’s “.cthur Gar- 
| field Hays Civil Liberties Program, 
| the producer-direcior said that not 


| 


|only must he fight to get them pro- 





is rated fine in second | duced, but he must battle to get 


them properly distributed, “espe- 
cially in areas of the foreign mar- 


$1.45)— | ket where the State Department 
(m.c.). Good | may influence the choice of Ameri- 


can product.” 

Kramer charged that some Gov- 
ernment officials concerned with 
the export of films believe a pro- 
ducer is doing wrong if he “turns 
a bright light on contemporary 
society in the United States and 
shows up any flaws in ouwr atti- 


| tudes.” 


Kramer said there were objec- 
tions from Washington when “The 
which dealt with 


at a time when Little Rock was 
much in the news. The producer- 
director added that the showing of 
film converted a week-long 
anti-American propaganda demon- 
enthusiastic pro- 
American occasion. “Yet as far as 
we know,” he said, “Washington's 
original attitude toward the film 


|never changed.” Kramer noted, too, 


objections 
“On the 


that he faced similar 
from Washington on 
Beach.” 

He said Washington's attitude 
was conveyed to him in these 
words: “The trouble with you is 
that you’re trying to scare the pub- 


jlie about the bomb. If the bombs 


are gropped, sure, millions of peo- 


|ple may be killed, but it doesn’t 


mean the end of the world.” 

Kramer indicated that he was 
not worried about the future of 
the motion picture industry, but 
that he is concerned with the civil 
liberties of the producer. “He must 
be allowed an independent choice 
of subjects, and a free selection of 
writers and artists, without having 
to defend himself against charges 
of unorthodexy or un-American- 
ism,” he concluded. 





‘ 


Cinerama’ Great 15G, 


Indp!s.; ‘Men’ Fair 7G 
Indianapolis, Oct. 1f. 

Biz is bigger for “This Is Ciner- 
ama” in second week at the Indiana 
than in first, with great session 
“All the Young Men,” however, is 
only fair at Circle. Otherwise 
grosses are tepid at first-runs this 
round. “Ben-Hur,” now in 3lst 
session at Lyric, has fallen off 
sharply sinee “Cinerama” opened. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 90- 
$1.25) — “All Young Men” (Col), 
Fair $7,000. Last week, “High 
Time” (20th), $6,000. 

Indiana (C-D) (1,000; $1.25-$2.50) 
—‘“This Is Cinerama” (Cinerama) 
(2d wk). Great $15,000. Last week, 
$14.000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Sons and Lovers” (20th). Dull $3,- 
000. Last week, “Let’s Make Love” 
(20th) (2d wk), $3,506. 

Loew’s (Loew) (2,427; T5-$1) — 
“Waterfront” (Col) and “Wild One” 
(Col) (reissues). Fair $4,000. Last 
week, “Fast and Sexy” (Col) and 
“As Sea Rages” (Col), $4,500. 

Lyrie (C-D) (850; $1.25-$2.50) — 


|““Ben-Hur” (M-G) (31st wk). Slow 


$3,509. Last week, $5,000. 


Manager’s Workshops 


Los Angeles, Oct. 11, 

In a move to increase exploita- 
tion and promotion on the local 
level, Fox West Coast Theatres has 
inaugurated a program of weekly 
picture-selling workshops for the- 
atre managers in its Pacific Coast 
division. Every manager will parti- 
crpate in a workshop once every six 
weeks. 

“Purpose of the workshop is te 
formulate concrete plans for action 
on pictures which will play gener- 
ally at FWC houses.” William HL 
Thedford, Pacific Coast division 
manager, stated. “Pictures will be 
selected from those scheduled te 





—“Nature’s Paradise” (Indie) (10th! the remains of the black powder break in specific areas three to six 


weeks following the workshop to 


(Thurs.) looks like robust $7,500 the middle of the night. No one) allow sufficient time for the plans 
i bto be carried eut.” 
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New Yorkers Mount the Attack 
But Some Atlanta Theatremen 


Nervous About Censor Challenge 





Exhibitors in the Atlanta area? 


> . , les <e j . , is e 

entirely pleased igo Manchester, Again 

saci Manchester, N. H., Oct. 11 
projected An editorial published by 
Import-| the Manchester Union-Leader 
stated that ruling out the pos- 
sibility that a Hollywood mur- 
der suspect killed one of his 
three women victims as an in- 
direct result of viewing Alfred 
Hitchcock's film, ‘Psycho,’ is 
ignoring “the fact that ideas 
do have consequences for good 
or evil.” 

Pointing out that Hitchcock 
had scoffed at the idea that his 
picture contributed to the sus- 
pect’s “deadly urge.” the Un- 
ion-lLeader said 


are not 
licitvy given a test of the 
censor ordinance being 
by the 


ers & Distributors of 


Film 
America. Ac- 
cording to reports reaching New 
York, Atlanta exhibs are afraid the 
publicity will arouse’ ordinarily 
“neutral” groups or opinion-mak- 
ers to take a militantly anti-film 
stand. especially in view 
of the increasing numbers of so- 
called adult films coming out of 
Hollywood. 


independent 


maustry 





They also fear that should the 
present law be thrown out, there 
will be increasing pressure to write 
a new one which will come under ; 
ihe definition of “a clearly drawn “This newspaper 1s not sin- 
statute” which possibly might be gling out the movie. ‘Psycho,’ 
upheld by the U.S. Supreme or any other so-called ‘horror’ 


Court film, any more than we op- 

In a concurring opinion in the| Posed any single horror film 
“Niiracle’ case in 1952. Justice of the Frankenstein and Dra- 
Reed stated in effect that the de- cula era. But we most emphati- 


current 
films of 


condemn the 
with 


state allv do 
preoccupation 


cision did not foreclose a 
from establishing a svstem for the 





licensing of motion pictures this type to the exclusion of 
Atlanta exhibs. and some execs | other more worthwhile 
of the Motion Picture Assn. of | themes. 
America, also reportedly feel that To deny that the current 
IFIDA’s Atlanta push now is ill- rash of such films must have 
timed in view of the Times Film| @ bad effect on the national 
case vs. the City of Chicago. which | morality is to close one’s eyes 
is due to be heard by the Supreme} to the fact that most of us are 
Court next week. This case pos-| Subject to very few original 
sibly could establish a far-reaching ideas of our own. We are all, 
I ng on the entire matter of to a greater or lesser degree, 
prior censorship and make the! imitators of what we see, read 


Ailanta case academic. and hear.” 


Importers, on the other hand, |. — 





feels that should the Supreme 


Court fai) to knock out all musnt 84 p ‘Al b 
censorship of films. industry naust | 
move forward and. city-by-city, | 2 age aind 
state-by-state, fight the local censor 


- 


statutes. It’s pointed out that while 
theoreticially it may be possible to 
write a clearly drawn censor stat- 
ute that would be upheld in the 
Supreme Court, latter has not— 
since 1952—-upheld any prior cen- 
sorship s‘,tute concerning films. 


, Hollywood, Oct. 11 

Promote John Wilhelm ; What is perhaps the longe 
| ‘“press release” ever distributed f 

Albany, Oct. 11 }a Hollywood motion picture 

Continuing its policy of promot-|this week to some 10.000 colu 
ing men from the ranks, 20th 
Century-Fox appointed John Wil-| makers, libraries, 
m as branch manager in Albany. hibitors. It’s for 


“The 


he 





He started as assista: 
the Buffalo otfice 17 yveers ago 
Wilhelm, later serving as ad sales 
manager in Buffalo. as a booker 


copies cost $14,752 to 
$3,500 to mail. 


print 


j 
booker-of fice | Artists 
salesman ! 


head 
then.: as 


sequently as release, 

manager, and aside enough 

in Albany. j distribute another 
He follows Clayton G. Pantages | release. 

who was advanced to a position| Meanwhile, 

in the five-man ‘sales cabinet” | engagements in the 

created by general sales manager | Canada have been set for the $1 


Glenn Norris. 900,000 Todd-AO film. 


coin to 
90,000 of 1 


12 roadshow 


$3,500 to Mail 


>t 


or 


goes 
nisis, government officials, opinion 
schools and ex- 
Alamo” 
it shipper in|it’s 184 pages long and the 10.000 
and 


According to Batjac, John Wayne 
in the Pittsburgh exchange, sub-|jndie which produced the United 
company has set 
print and 


he 


preem 
U.S. and 
2. 











PERSON TO PERSON 


If you are looking for a London agency which be- 
lieves in the old fashioned virtue of personal service 


to writers and artistes, why not write to us? 


Or if you would prefer to talk it over | shall be in 
New York from October 16-30 at the Windsor Hotel. 


WALTER JOKEL 


The Walter Jokel Management 
39, St. James Place, St. James's Street, London, S.W. 1. 


Telephone: HYD 1011/5126 


Directors: Walter Jokel, Ted Willis, Edward Davis 











‘TIMES’ EDITORIALLY 


TOUTS INDIA’S ‘APU’ 


In an unusual endorsement for a 
Im, the New York Times ran an 
editorial Saturday (8) in behalf of 
“World of Apu,’ Indian import 
distributed in the United States by 
Edward Harrison. 

Raved the daily 
work of art 


cends nation: 


“Occasionally a 


appears which trans- 
| borders and enables 
in this country 
not merelv to be entertained but 
to be enlightened in a luminous 
Wa\ rhe World of Apu,’ the tri- 
piece in the Indian 
film trilogy bv one of the interna 


readers or viewers 


umphant final 


tional screen's great filmmakers, 
Satyajit Ra IS Such an expression 
of art and culture.” 

Further, the Times found the 
opening of “Apu” the occasion to 
contemplate Gotham as an inter- 


capital, for 
the oppor- 


| foreign film 


tie i 
kers now have 


New Yt 


tunity to see, along with “Apu.” 
the French “Hiroshima Mon 
Amoul Britain's “I'm All Right, 
Jack.” “The Magician’ from 


Sweden and the Japanese “Tkiru.” 


sks 17 of Year's 
Wage for Charity 


Hollywood, Oct. 11 


>icture Perm: 





nent 
Charities, which stages film indus- 
npassing annual cam- 
paign, this vear is changing its 
ations and instead of 


nev-figure goal, as in 


previous drives, will seek 100° 
participation via its established | 
Fair P * svstem In theory, 

yWal s would place the goal 
t re Iv $3 000.000, more than 
twice previous vears’ goals 

Under the “Fair Plan,” the aver- 
age film € piovee will be asked 
to cor bute 1° of his annual sal- 
ry. Annual payroll in industry is 

ited to be $300.000.000 





t fix the percentage 
wever, and solicitors 

ll attempt to get 3°° or more 
from high-salaried personnel and 
settle for what they 


1, Of course 
can get. 
Sidney P 


Solow is campaign 


chairman this year. Kickoff lunch- 
eon last week drew the largest 
organization's .20-vear 


turnout in 
} stor\ a 


nore than 400 indus- | 
tryites in attendance 





Can’t Say ‘Sex Kitten’! 
Omaha, Oct. 11 
Omaha World-Herald’s crack- 
down on “sexy” film ads contin- 
ues, Latest ruling was against 
tinues Latest ruling Was 
against Muse Theatre, which 
had to change its selling on 
3rigitte Bardot in “Crazy for 


Love” from “The Sensational 
S:.x-Kitten” to “The Sensa- 
tional Girl-Kitten 

(Thi imental blow for 
U.S orality is typical of the 
city re censor, a latterday 
phere enon not unrelated to 
inflatior i the one side and 


pressure fr i churchy adver- 
tisers on the other.—Ed) 


Censor by Inherent 


To Become Law Unto Himself 


The motion picture censor, v 
affected by the presumption of in- 
hampered by the rules 


nocence, ul 
of evidence and not subject to the 








discipline of having to justif¥ his 
decisio tends to become a law 
inte elf the American Civil 
Liberties Union states in a friend 
of the court brief filed yesterday 
rues with the U. S. Supreme 


be} alf of 
against the 


Court on 


its suit 


Times Film in 
City of Chi- 
cago 

Arguments in the case, in which 
Times is seeking a ruling on the 
entire matter of prior censorship, 
are scheduled to be heard by the 
court some time next week 

ACLU takes sharp issue with the 
argument that films create prob- 
lems not f 


ented by other media 
and, therefore. 
iendment protections 


of cf Bi tion 


the first An 


Vagaries of the Censoring Mind 


Washington, Oct. 11 

The blue-pencil man at the Washington Post & Times-Herald 
has come up with a strange new taboo on the apparent belief that 
: ability” is not a respectable word for a film blurb. 

His unfathomable treatment of an ad for “Magdalena” at the 
Trans-Lux chain’s Plaza here caused lifted eyebrows even among 
those hardened to the vagaries of ad censors 

As originally submitted, the blurb read: ‘Confidential! See 
What in a Small Town When Scandal Lifts the Cover 
From Respectability.” 

As edited by the Post, the word “respectability” was deleted, and 
“Magdalena” uted, with the untoward result reading: “See 
in a Small Town When Scandal Litts the Cover from 
ie thought appropriately fits the ad’s illustration 
Magdalena ‘Sabina) in a reclining nude pose 
took offense at a subsequent ad describing Magda- 
nnocent girl in town with every sin in the 

adjective “sensual” to applv to Sabina. The 
the word “sensual” and changed “every sin in the 
‘every offense in the book.” 


‘respec 


Happens 


substit 





the “most 

book,” and using the 
paper si 
book” to 








Asainst Censorship But Regrets 
Importers Suit Vs. Atlanta Censor 











° Atlanta, Oct. 11 
. | Atlanta Constitution which 
The Lady Replies points out that “as a friend of the 
Atlanta, Oct. 11 {movies we have for some time 
Mrs. Christine Smith Gil- been alarmed by the fact that 
lian, Atlanta’s motion picture there are too many dirty movies.” 
censor, tock to the airwaves Recently editorialized under 
recently to detend her job and caption “Let the Movie Industry 
slap film producers charging 1Clean lt p Its Product.” Editorial 
that Hollywood's cinema mor- read 

als are getting worse and “We instinctively oppose cen- 
Worse sorship. It is net the American 
Said Mrs. Gillian way. That way is to let the peo- 
No doubt the moral stand ple know the facts and conditions 
ard of the industry has gone of life. economics. politics, litera- 

down in the past three years ture. art and entertainment 
Just look at the bedroom “But we take a dim view of 
scenes...Compare the bedroom the effort to elimin: Atanta’s 
scenes now and you can see movie censor la it may be, as 
ey ‘the cs ns docil charged that the censor has 
aiscreetly close barred some movies which might 

they climb in have been shown 


“But as a friend of the movies 











snij banne ¢ 
I nippe inned we have ne ime been 
14 films fro Atlanta screens F +} “ 
act it nere 
and cut one othe She is wife ‘ 
Al Ed Gil head ' ‘ gr oi 
Mors ; ' lea . 
or or ama Bh ley come too trec lore 
of Atlanta’s alde ¢ Police SSS “3 1 
. : ang nore the recommenaavon 
Committee. ar s appointed a ae RT 
a ' Adults Only Is in the critic's 
to her position. She as serve } ¢ } 
‘ pe columns At times even theatres 
ed for 15 s 
are moved to put up a more or 
= = — less meaningless sign, ‘Adults 
Only 


“But the fact remains that more 


Hope Bartenders sisters 
Spreading Word . 
About Bardot 


sadistic crimes. A evnical Broad- 
way columnist wrote of a soon- 
to-be-released film that it would 
family—seduction of a teen-ager, 
rape and adultery 
“As a friend of the movies, we 
would point out that if the stream 
Minneapolis, Oct. 11. of dirt continues, there wil] be 
Fd . national legislation. And we don't 
Ted Mann's loop World had an 








H want national censorship any 
" ation chowineg t mM , i , % 
Invitation show ng of its impend-| more than do the movies. This is 
ing altraction, but le =—BUeSIS | 4 poor time to remove the Atlanta 
werent the us newspaper, tele- censor’ power.” 
: mM 

vision an ! folks ther > 

: nd : 0 OIKS OF ¢ mee IFIDA last week announced to 
society segments icture was Bri- tk t } } 

; 7 2 le press thev were hiring At- 

gitte Bardot’s “Come Dance With ' 


lanta firm of Heyman, Abram and 
Young to prepare immediately “a 
test case” to challenge Atlanta's 
censorship law, which is adminis- 
tered by Mrs. Christine Smith 
Gilliam 
Ipful word- So far 
rtenders. In 
short nev Il spread the word to 
clientele who, Jonhson fig- 


Me™ KL and guests 
city’s bartenders 

World n \ Johnson 
felt that several sensational Bar- 
dot sequences at the film's. start 
would e: 
of-mouth from tne b: 


were the 





( 


t the most he 





no fol 


been made 


iow 


ip move has 


al 
Saloons 


ured comprise the most poten- } Troy Loses Lincoln 
tial customers Troy, N. Y., Oct. 11 
Stunt landed valuable publicity Landmark has disarveared from 


— the theatrica! map of Trov with 

the sale by Stanley Warner to the 

State Bank of Albany of the 39. 

ature én S year-old Lincol lis equipment 
has been moved to the circuit's 

Troy, in Troy. for storage. Bank 


will demolish the the 
vert 


aire and con- 
Into a parkin® lot 


House was built in 1921 by 

: . |Herman P. Symancky. Troy dealer 

a not a ~~ hago Ulti- in serap iron. sicel and junk. At 
ine ely, ag sea iis as uments | outset it featured a pit orchestra, 
: men ares Be ju . moon Pile led by David Stuhlmaker Un- 
ure censorship rest on the premise | confirmed tradition has it that the 


that motion pict es have a greater 
capacity for evil than do. older 
means of communication The 
argument is ( a novel one. It 
was precisly this justification 


master of ceremonies at the pre- 
miere was a promising child per- 
former by ihe nome of Ben Grauer 
—since the NBC announcer. 








which was given for censorship of te : ——— 

the press during the Sixteenth and |} } " 

Seventeenth Centuries.’ \ | New Yo k II atre | 
Case contests right of | r Ii | 

police comm — 


Chicago’s 
impose : 








ssionel to 


prior censorship on films. Times 

refused to submit the Austrian r— RADIO CITY MUSIC HALL 
opera film, “Don Juan.” to the Rockefeller Center « Ci 6-4600 
city’s censors in 1957. Subsequent- DORIS DAY - REX HARRISON 
ly the Federal District Court and | IN A ROSS HUNTER ARWIN PRODUCTION 
the U. S. Court of Appeals ruled | “MIDNIGHT LACE” 
avainst the company and an ap- a nsee im EASTMAN Eos 

' tuken to the Supreme a ee 
en a OW STAGE “Bias — LACHIING, EXC\IC SPECTACLE 
Court, 
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Susskind Stirs Up a Storm With ‘K’ 
Interview; Wide US., O'Seas Pickup 


Soviet Premier 
controversial appearance on David 
Susskind’s “Open End” 
wide broadcast distribution 
throughout the U. S. and English- 
speaking nations abroad. 

Six educational tv outlets in the 
U. S. picked up the three-and- 
three-quarter-hour telecast “live, 
from the originating United Na- 
tions conference room in N. Y, Ad- 
ditionally, 50 other educational! tv 
Outlets, affiliates of the National 
Educational Television 
telecast the Sunday (9) program on 
a delavéd basis. 





Khrushchev's 


received | 


Network, | 


The total number of outlets was 
further swelled by the commercial | 


outlets which are regular subscrib- | 


ers to National Telefilm Associate's 
“Open End" show, usually origi- 
nating from studios of the NTA 
Newark-N. Y., station, WNTA-TV. 
Of the 13 commercial tv outlets 
buying the syndicated talkathon, 
four carried the program “live,” 
while the others utilized delaved 
tapes 

Outside the U. S., the entire pro- 
gram was bought by the British 
Broadcasting Corp, the Canadian 


‘Glad I Done It’—DS 


“I'm glad I done it.” to para- 
phrase David Susskind’s state- 
ment vesterday 


“It was a tremendous per- 
sonal experience. I may be 
bruised but am unbent. It’s 


one thing for K to stand on a 
rostrum at the UN and give 
out with his implacable dogma 
of the Commie line; it’s some- 
thing else on a questions-and- 
answers session. I just saw the 
transcript and you'd be sur- 
prised at the amount of infor- 
mation we elicited.” 


= 








Broadcasting Corp., and the Aus- 
tralian Broadcasting Commission. 
In England, only the Khrushchev 
portion of the interview was taken 
because of the necessity to rush 
the vidtapes on plane for BBC-TV 
telecasting the next day. 
Additionally, in the U. S., more 
than 200 radio stations throughout 
the country carried the video por- 
tion of the program. The radio 
coverage blanketed the country, 
with the exception of the South. 
Reason radio stations couldn’t pick 
up the broadcast in the South was 
that cable and loop facilities for 
areas below Washington, D. C., 


couldn't be freed for Sunday night. | 


| 





Seeing Red 


Chicago, Oct. 11. 

ABC-TV's telecasts a week 
ago of the Presidential candi- 
dates on the Socialist Worker 
and Socialist Labor tickets lit 
up the local outlet’s switch- 
board with protest. Immedi- 
ately after the 15 minute back- 
to-back talks apportioned to 
Farrell Dobbs and Eric Haas 
by the network Oct. 1, WBKB 
charted 141 phone calls which 
mistook the two splinter party 
Presidential aspirants for 
Communists 

Several complainants called 
ABC “the No. 1 Commie net- 
work,” and three callers felt 
the station should be bombed. 











Some Arbitron 
Surprises Key 
Latest Tallies 


Key winners on the latest ARB 
rating returns are ABC's “Flint- 
stones" and “My Three Sons,” 
CBS' “Candid Camera” and two 
NBC stanzas, “Outlaw” and “Mi- 
chael Shayne.” All of these are new 
;shows this season, but an unex- 


| key 


pected eye-opener was the rise of 
NBC's second-year “Deputy.” 
Here’s the way ARB gives the 
time slots 
Thursday — 


New “Angel,” on 


i|CBS at 9 p.m., hit 10.7, but ABC's 


| “Three 


NTA received its regular com- | 


mercial rates from its continuing 
“Open End" subscribers. For the 

verseas sales, an NTA spokesman 
said that “we received good, healthy 
royalties,” but declined to state the 
monies involved. Educational tv 
Outlets and radio stations were fed 
the program free of charge by 
NTA. 

The controversy surrounding the 
program prompted picketing at the 


UN and phone phone calls protest- | 


(Continued on page 55) 


Wrigley Off CBS 
After 30 Years 








Chicago, Oct. 11. | 
Wrigley Gum, CBS Radio’s oldest | 


continuous sponsor, is terminating 
a relationship of over 30 years with 
the network when 


it switches its | 


five minute Doublemint shows to, 


NBC's “Monitor” at the year's end. 
Contract for six shows a week on 
CBS runs out on Dec. 28. 

Probably the same number of 
shows, give or take one, will be 
concentrated = on 
“Monitor” in 1961, 


| (13) and Oct. 21 


weekends in| 
representing | 


billings of over $1,000,000. Shows | 


will feature the Doublemint Twins, 
Jane and Joan Boyd (who also do 
the tv spot commercials), and will 


ductions of Chicago. Doublemint is 


the only one of the Wrigley brands | 


currently in network; other brands 
are all in spot. 


| 


Sons” reached the top 
spot with 21.8, four points to the 
decimal ahead of NBC's “Bachelor 
Father.” At 7:30 on the same night, 
NBC's “Outlaw” got 23.2 and 21.9 
in successive half-hours. Opposite 
at 7:30 on ABC, “Guestward Ho” 
hit 15.7 and CBS, with “Witness,” 


dia a 9.5. At 8, ABC's “Donna 
Reed” got 21.6 and the second- 
half of “Witness” rose to 12.9. 


Friday—At 8:30 “Route 66” on 
CBS got 11.3, NBC's “Westerner” 
at 17.8 and ABC's “Flintstones” 
won with 18.3 NBC staged “Elea- 
nor Roosevelt's Diamond Jubilee 
Plus One” between 9 and 10 p.m., 
and the special garnered 26.3 in 

(Continued on page 50) 


GOTTA WAIT 10 
~ GUESS PATTERNS 


By BOB CHANDLER 


The October eager-beavers, 
agency and otherwise, who habit- 


ings to serve up shotgun judgments 
on whether the new shows have 
“made it” or flopped in the first 
two or three weeks on the air are 
having all kinds of trouble this 
year. 

From the looks of things, 
at least six or seven more weeks 
before any authoritative Judgments 
can be made on the new shows on 
the basis of ratings. For although 
opening weeks’ confusion has been 
rampant in previous seasons, this 
years it’s at an alltime high, with 
even the:professional researchers 
throwing up their hands after at- 
tempts to evaluate the results com- 
ing in. 

Chief reason is the number of 
different research services which 
have become available and the 
wide variations among 
American Research 
year is offering two overnight serv- 
ices, the multi-city Arbitron and 
the new national Arbitron, based 
}on a 100-city sample. And the two 
rating systems out of the same shop 
have shown at times a startling 
divergence in their results on a 
rarticular show, with wide varia- 
tions not only in rating but in share 
of audience, for the networks a key 
to the competitive potential of a 
new show. 

Then there’s the Nielsen multi- 
city reports reasonably closely, it 
too varies widely on occasion, and 





is more frequently at variance with | 
too, | 


the Arbitron nations. Then 
there’s the overnight Trendex, 
which traditionally has been at va- 
riance with the ARB results. 

To top it off, the first national 
Nielsen report on the new season, 
covering up to Sept. 18, was issued 
this week, and some of the results 
were far off the Arbitron and even 
Nielsen multi-city track, 
researchers can project multi-city 
ratings into a fair estimate of the 
national Nielsen, but the results 
in this instance in some cases were 
the very opposites of the customary 
pattern. 

Beyond the rating variations 
themselves, these first few weeks 
have been an unprecedented “‘dial- 
shopping” period, First of all, the 
start of the new season has been 


more concentrated into a shorter | 


time period than ever before 
| (VARIETY last week reviewed some 


| (Continued on page 52) 


ually hop on the opening-week rat- | 


it'll be | 


Usually, | 


- 


Dems Want Sth Presidential Debate 
As Kennedy Sez Yes, Nixon Maybe: 
Johnson-Lodge Decline V.P. Match 





Life’s Little Ironies 

Nearly two years ago, NBC 
put into effect an unofficial 
ban on press junkets. Ban was 
Washington-inspired, in effect, 
since it was a direct outcome 
of the quiz and payola scin- 
dals. 

Last week, NBC quietly 
lifted the ban. It junketed a 
group of Gotham tv columnists 
to Washington, to cover the 
Nixon-Kennedy debate Friday 
(7) on the spot. 











Audience Drops 


ens! Kor 2d Debate: 


61,000,000 Watch 


| Last Friday’s (7) second Nixon- 
Kennedy debate found a far 
smaller audience than the 75,000.- 
000 viewers who witnessed their 
first meeting Sept. 26. An esti- 
mated 61,000,000 viewed the second 
debate, and viewership appeared 
to fall off drastically at the midway 
mark in the hourlong meeting. 
American Research Bureau's 
national overnight sample found 
the candidates getting a com- 
bined three-network television rat- 
ing of 56.6 in the first half-hour 
and 51.8 in the second half, for an 


; overall hour average of 54.2. This | 


compared with a 65.7 rating on 


the hour in the first Nixon-Ken- | 
nedy meeting 
Some network executives were 


inclined to attribute the decrease 
to the 7:30-8:30 time period given 
|the debate, since sets in use at 
| that 
deal lower than at the 9:30-10:30 
p.m. slot given the first meeting. 
That time period is a peak viewing 
| hour. 

But it was generally conceeded 
ithat the second meeting, despite 
| its greater liveliness and sharpness 
in terms of content, lacked the 
}impact and novelty accorded the 
| first by the public. This was ap- 
| (Continued on page 52) 





Throw Away The Tranquilizers, 


Boys, Now It’s ABC’s Headache 


By LES CARPENTER 


Washington, Oct. 11. 

NBC has tossed the last empty 
tranquilizer bottle into the nearest 
wastebasket and settled back to 
watch ABC take over—and twice, 
at that—a network's most nerve- 
shattering experience, the confron- 
tation of the Democratic and Re- 
publican Presidential candidates. 

Certainly no teenage beauty 
dressing for her first important 
date ever worried as extensively 
over each detail as the NBC per- 
sonnel did in trying to pull off the 
second “Great Debate” Friday: (7) 
without the net being blamed for 
a single booboo. Nevertheless, 
there were mishaps of a minor na- 
ture. 

CBS had its turn with the first 


| so-called debate. ABC has the last | 


two, scheduled for this Thursday 
The webs drew 
by lot to determine which would 


produce which programs after the , 


had been settled 
consultation with 


dates for them 
through 


Nixon and John F. Kennedy. 
With Julian Goodman, director 


| of news and public affairs, produc- 
be packaged by Frank Atlass Pro- | 


ing, NBC went to. extensive 
lengths to be fair to both can- 
didates and to take whafever steps 
were necessary to assure that Nixon 


looked “good,” following the coast-| with one knee, Nixon favored it | 


repre- | 
sentatives of the men, Richard M. | 


to-coast arguments and post mor- 
tems in the wake of the first pro- 
gram, Almost everyone was blamed 
at one point or another because 
Nixon's on-camera appearance was 
| “haggard” (the word Nixon himself 
used to describe it) and “tired” 
the word used by several top Re- 
publicans). 
| In the end, after accusing fingers 
had been pointed in several other 
| directions, it was generally agreed 
| that the plain, “Our Town”-like set 


| devised by CBS was the cause, | 
| even though Kennedy appeared on | 


the same set and no one argued 
about how he looked on the tv 
screen. 

NBC called in Hjalmar Herman- 
son, a staff set designer, to execute 
a backdrop, furniture and props 
which would “suggest a feeling of 
warmth and comfort” (NBC's 
words). Hermanson 
structed in N. Y. and shipped it to 
Washington, where 


NBC o&o in the capital. 

| An exaggerated grass cloth (wider 
| Strips of “grass” than is normal) 
in tones of a dark beige and brown 
was used. Both the desks and lec- 
terns used by the candidates cov- 
ered thvir legs. The legs had shown 
on the first program, and because 
he is apparently still having trouble 


had it con-| 


the program | 
was done in the studios of WRC, | 


when standing and was unable to 
cross his legs when he sat. This 
|ig another detail which bothered 
| Republicans. 

NBC had consulted the represen- 
tatives of both candidates on all 
| these details and had approval 
from both sides. 

its Great Importance 

The fact that more care went 
|into preparations for the second 
“Great Debate” than perhaps any 
other program in tv history only 
illustrates that both the Republi- 
cans and Democrats fear that either 
candidate can win or lose the elec- 
| tion on the basis of his appearance 
—how he looks, what he says and 
what he does—on the “Great De- 
bate” spectaculars. A web caught 
doing anything to the advantage or 
| disadvantage of a candidate could 
wind up with endless public rela- 
| tions and Washington difficulties. 

NBC did innocently get caught 
in a few last minute difficulties: 

At the insistence of Nixon's 
staff, the temperature of the WRC 
studio was set to 64 degrees. When 





Kennedy discovered it, he said he} 


was uncomfortable and would have 
|to wear a sweater. J. Leonard 
| Reinsch of the Cox Stations, on 
|leave to serve Kennedy, said he 
| had never heard of a studio being 
heated less than 72 degrees. NBC 
quickly turned the heat up te 70 
(Continued on page 52) 


hour is traditionally a good | 


Washington, Oct. 11 

Sen. John F. Kennedy yesterday 
(Tues.) accepted a Democratic pros 
posal for a fifth face-to-face tv de- 
bate with Vice President Nixon. A 
spokesman for Nixon, however, saw 
“a lot of problems” in the possi- 
bility 

Kennedy, campaigning as the 
|Presidential Democratic nominee 
jin N. Y., said, “In a political cam- 
| paign of such importance as this 
one, I do not believe we should 
permit the last 18 days of the cam- 
paign to go by without one further 
exchange between the two candi- 
dates.” 





Nixon's press secretary, Herbert 
Klein, commented, in response, 
that a lot of problems would be in- 
| volved. “We wouldn't want to make 
la statement now until something 
had been worked out with the peo- 





ple in charge of the debate. 

Both Vice Presidential candi- 
dates, Henry Cabot Lodge and 
Lyndon B. Johnson, have turned 
down the suggestion they too he 
matched in a single “Great De- 
! bate’—but key Dems pitched the 


extra Kernnedy-Nixon program 
added. 

Sen. Warren Magnuson (D- 
Wash.), Senate Commerce Come 


mittee chairman, joined with Sens. 
|Mike Mansfield (D-Mont.) and 
| John C. Pastore (D-R. L.) in a tele- 
| gram to radio-tv networks request- 
jing a fifth Kennedy-Nixon program 
| during the week preceding the 
Nov. 8 election. The last (fourth) 
such program is now set for Oct. 
ai. 

| Decision of Lodge and Johnson 
to decline a joint radio-tv appear- 
ance was announced by Frank 
Stanton, CBS prexy, at a luncheon 
here. He didn’t give the candi- 
dates’ reason, but it was widely 
understood here each had the iden- 
{tical reason. Lodge and Johnson 
each felt an appearance on such a 
program would “upstage” the top 


men on the tickets, Nixon and 
Kennedy. Each wanted the “De- 
bates” held at the Presidential 


candidate level. 


Johnson Winner 
'n Rating Race 


Washington, Oct. 11. 

Lyndon B. Johnson topped Henry 
Cabot Lodge in their competitive 
television appearances Sunday (9), 
according to the local American 
Research Bureau office. 
| The multi-city arbitron on the 
| 6-6:30 p.m. period showed Johnson 
| had a rating of 8.3 on “Meet the 
| Press,” while Lodge had 5.2 on 
“Face the Nation.” The survey in- 
{cluded seven cities, New York, 
Chicago® Washington, Baltimore, 
| Cleveland, Detroit and Philadet- 
phia. 

“Face” had moved to the iden- 
' tical period the week earlier (2), 
|and the multi-city Arbitron that 
week stressed the interest in the 
1960 national campaign. The Brit- 
ish Foreign Secretary, Lord Home, 
scored a 4.7 Arbitron on NBC's 
“Meet the Press,” while Johnsoa 
had a 8.1 rating on CBS “Face.” 


BOREL HEADS CBS-TV 
AFFILS, VICE QUARTON 


Richard A. Borel of WBNS-TV, 
Columbus, has been elected chair 
|man of the board of the CBS Tele- 
vision Affiliates Assn. He succeeds 
| William Quarton of WMT, Cedar 
| Rapids. 
Moving up to succeed Borel as 
| secretary of the affil group is Tom 
j Chanucey of KOOL-TV, Phoenix. 
Both will serve one-year terms. 
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WBKB Sets 1206 to Promote ABC-TV 


On Theory It All Pays Of Locally 





Chicago, Oct . + 
ABC-TV’s Chicago o&0, W Le 
voluntarily has taken the role - ‘Collins Gets Unanimous 
advance guard to prove that ne 


work promotion at the station eat | 


Approva’ for NAB Post 


an profit the local operation as 

a i -_ the national. Proceeding on Was. agton, Oct. 11 
its own, without a directive from Florida Gov. Leroy Collins was 
New York and without additional | unanimously elected Monday (10 
budget allocation, the station has) as the 17th president of the Na- 
embarked on a six month campalg£n | tional Assn. of Broadcasters by 
to sell ABC as ‘America’s Most! NAB’s 43-member board of di- 
Exciting Network,” with the con-| rectors, 

fidence that it will_pertoree eed Collinge announced he would 
il ro hy — Paaceiek goto Mego |serve out his gubernatorial term— 
exciting station jrunning until Jan. 3—but would 


. armé ’ or the cam-| 
has been earmarked for | remove himself from partisan pc 


paign. | ties otherwise. He _ resigned as 

Theory is that bigger audiences | chairman of the Democratic Party's 
for the network in Chi will neces-| cheakers Bureau and said he will | 
sarily mean bigger audiences fOr |} aye no further activity in the 
the station, and ditto with image) jg¢q presidential campaign. 


static is -on- | 
Station Wes | The 51-year-old southerner call 
the NAB post 
lenge” and said: “I 


considerations 
vinced that lav televiewers neither 
know nor care whether particular 
shows are local or network, and it} 
believes they make up their minds t 
whether a station is strong or weak | will take over at NAB Jan. 4. 


in certain programming areas on | 
the basis of its whole CBS R di ¢ 
ynaie, to 


have no 





day operation. 

Accordingly. WBKB will assert 
{is strong points tas conjoined with 
the network's! on a theme-of-the- 
month basis, devoting one each to 
sports, westerns, adventure, com- 
edv. news and cultural programs 
In addition to newspapers and tv 
log listing periodicals. station 1s 
spending heavily in “collateral” ad- 
vertising, viz. bus and subway 
cards, commuter train cards, out- CBS Radio prexy Arthur 
side bus posters, and shopping cen-| Hayes says the web plans to sy 
tre billboards. |dicate “Dimensions.” series 

In October, |quicky personality tapes that ha 
on sports programming 
sports programs named but with no 
distinction made as to whether} 
they're locally originated or 
fed. Theme fer the month is “Fans 
Cheer Channel 7 Sports,” but the 
sub-line.for all WBKB ads wil! tout 
ABC-TV as the exciting network. 
Even the WBKB's trade ads will 
characterize the station and web as 





the concéntration is 


tember. 
Hayes says reaction of affiliat 


where “Dimension” bits 
tion veepee Jules Dundes, 
ed that stations along the li 


cation service on the shorties. 


li- 


ed 


“a tremendous chal- 
am- 
, bitions beyond doing this job.” He 


‘Dimension Bits 


Hull 


n- 
of 
ve 


with all| been going to o&o's since Sep- 


es 


web | at the recent New York conference, 
were 
demonstrated by o&o0 administra- 
indicat- 


ne 


would be willing to pav for syndi- 


inseparables. “Dimension” features personal- 

WBKB's promote-the-network at- | jtigg in government. business and 
titude didn't originate this season, the arts—but mainly show biz folk 
but it's never before been formu-} jp 114 to 25-minute talks on a 
lated into such a large scale cam-| variety of subjects. Haves savs 
paign. In this market of three net- | web also plans to package a specific 
work-owned stations, the ABC out-! series with celebs discussing money 
let has always tended to lay it On | eg}ied “Money and Me.” Already 
heavier for the network fare than op record for “Money” are Henry 
either the CBS or NBC anchors Morgan, Gloria Swanson. Roger 
Jim Ascher’s ad-pub department is Price, Vie Damone. Marcel Mor- 


the only one of the three 
tive this year with the p.a. 
Continued on page 53 


Lipton Into NBC's 
‘Happy Talk’ Spec |-ctzrwert.c. ets 


;}sOap operas and 
rect-line service of 
{and informational 


Stlit ac- 


'ceau, Shelley Berman. 
rounds 


Vane Packard and others. 
Syndication of bits will 
likely follow current pattern 








Tapes atu recorded and 
ivia y Mca along with 


sent ¢ 
filing car 


Lipton Tea will co-sponsor with mainly ne 


I nvini perfumes the 6-minute 


network restyling of David iid 

kind’s recent “Open End” round- | <7 conference. P : 
table of comedians, NBC-TV op-| Dimension” producer is All 
tioned the adaptation of the Suss- | ; 
kind stanza several davs ago. when | ices for C-O stations. Len 
lanvin asked in for half sponsor- ser is assistant producer. 





oe distribution to o&0o0' 


Joni James, 


most 


of 
s 
ut 


as 


|and intro scripts. They're currently 
| going out at the rate of 25 a week 


ice 


ba | 


drama for a di- 


ws 


programming 
_| which affils okayed during the Ne 


en 


Ludden, director of program sery- 
Schlos- 


| 
} 
| 
| 





Jules Archer 


gives the back-of-the-antenna to 
those status-seekers 
who expound 


‘We Never Turn On 
The TV’ 


enother Editorial Fecture 
in the upcoming 


55th Anniversary Number 
of 
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WSB-TV’s Big 3-Day 
Free Show to Hypo 
Start of New Season 


Atl ant , Oct. 
WSB-TV, owned and thee 7 
Atlanta Newspapers, Inc., publish- 
ers of am. Constitution and p.m. 
Journal, is going to play host at 
a three-day festival Octs 29-31 at 
Municipal Auditorium 
return of fall television 
Event will be featured by per- 
sonal appearances of stars of tv, 
motion pictures and records, door 
prizes will be awarded and there 
will be continous entertainment. 

Event will be free to public 
Three-davy spectacular, titled 
“WSB-TV Fall Festival.” will be 
dedicated to introduction and spot- 
lighting of tv shows and personali- 


ties for fall and winter season. 
WSB-TV is an NBC affiliate 
Sponsors and advertisers will! 


participate with special displays on 
tv programs and by importing their 
own stars 

Among 
to participate are 
NBC's “The Deputy” 
will act as emcee. MacDonald 
Carey, Victor Jory, Gordon Scott. 
Steve Dunne and Mark Roberts. 

WSB-TV's own “Officer Don” 
Kennedy will be the local host 
Other tv personalities will partici- 


personalities scheduled 
Allen Case of 
series, who 


= 


Ed Murrow and Eric Sevareid, 
web's Election Night coverage 


gets the job of inte: 

Use of Nurrow in major 
Sevareid teaming wasn't 
the pair and the ne 
of their analysis and the fa 

Later that year, Murrow 
floor-man commentato! 
criticized on that occasion as 
status of a “working repert 
Cronkite as an anchor-tean 
too resulted in some crit 
| rounded NBC's walloping 
Brinkley 

Now, CBS is back to 
will determine the outcome 
assignment from his 
Paris. After the results 
Smith will form a pane! 
national and foreign policy 


was 


icism, 





handling the northeast returns. 
having 
This vear, Murrow was teamed with 
on the political conventions. 


of Cc 


Murrow-Sev 
Sevareid 
London base, as is David Schoenbrun from 
are in, Murrow, Sevareid, Schoenbrun and 
to discuss the impact of the results on 


CBS’ Murrow-Sevareid Cycle 


last teamed in CBS-TV’s coverage 


of the 1956 political conventions, will form a duo again in the 
Nov. 
behind Walter Cronkite’s anchorman positioning. Howark K. Smith 
preting the IBM 7090 computer results. 

coverage seems to have become a@ con- 
tinuing poser for Sig Mickelson. CBS News prexy. The 56 Murrow- 
exactly 
ork receiving criticism for the static quality 
lure to make better 


8. They'll offer the commentary 


the happiest of occasions, with 
use of their talents. 
in Election Coverage as a 
Web was 
the 


used 


“demoted” Murrow to 
and this 
interest sure 
via Huntley- 


though the major 
BS in the ratings 


and onlv Election Night 
is being flown in for the 


areid, 





oe 








welcoming | 


NBC's History of B casting 


TV Web Will Go Ahead With ‘35 Years’ After 
viehaatadliaeinter Gross’ Claim 





Morrie Ryskind Sues CBS 
On ‘Dirtiest Word’ Title 


That “Dirtiest Word” 
the “CBS ‘Television Workshop” 
has kicked up @ law suit. Morrie 
Ryskind and National Review mag 
have filed a suit in N. Y. tederal 
court charging that the Oct. 2 play 
infringed on the title of an article 
in the magazine. 

The mag article was titled “The 
Dirtiest Word in the Language.” 
Ryskind was the author of the arti- 
cle. The title of the telecast was 
“The Dirtiest Word in the English 
Language.” 


telecast on 





NBC Has Emmys 


pate and locally produced WSB-TV | 


programs will be staged at the 


| auditorium 


In 1958 more than 220.000 Atlan- 
tans lined downtown Atlanta 
streets to see parade celebrating 
WSB-TV's 10th anniversary. Fall 
festival. billed as biggest 
of its kind ever attempted on local 
level, is expected to lure 500,000 
visitors to auditorium 


Ben Park to WBC 


Ben Park has been named exec- 
utive producer, program develop- 
ment. for Westinghouse Broadcast- 
ing. He'll report to the station 
chain's program veepee, Richard 
Pack 

Park directed 
WBC’'s “Lab 30” 
and last 





and 
eal 
month he 
Europe—1960" for 
house radio and tv 

An oldtimer from 
School.” Park 
of Mills-Park- 
tion company. 


produced 
ier this vear 
did “Closeup 
the Westing- 
outlets 

the “Chicago 


Milford, the preduc- 





snip pS 











Since then, Susskind has tenta- 


tively tagged this network edition : 
“Happy Talk.” and besides appear- et 0 remieres 
ing as host, the producer has W r 
signed on George Burns, Buddy 1 
Hackett and Jimmy Durante. It'll ( - ) 
be done Dec. 6 from 10 to 11 p.m, OCT. 12 22 
“Happy Talk” will take the form "-EDNES 4 
of a panel, willy the comedians WEDNESDAY, OCT. i2 
talking about themselves and the Peter Loves Mary ‘film’, Situation Comedy, NBC, 10-10:80 p.m. 
comedy game. Whether it'll be Procter & Gamble via Benton & Bowles 
totally adlib, as was the “Open Naked City (film), Action-Adventure, ABC, 10-11 p.m. Partici- 
End stanza with Hackett. Bob pating. a 5 
Newhart, Milt Kamin and others, FRIDAY, OCT. 14 


wes not disclosed. 


Sullivan’ $ Emmy ‘ Roast’ 


Ed Sullivan will be the ty} ird 
Viet of a “roast” by the Academy 
of Television Arts & Sciences N.Y 

ter He'll be the subject of 


“Close-Up the annual dinner 
Eiven by the Academy, which will 
be held Jan. 13 at the N.Y.'s Wal- 
ae Astoria 

First “Close-Up” in 1959 roasted 





Allien Berle. In 1960. it was Ar- 
thur Godfrey's turn. Sullivan. who 
r ently holds no Academy office. 
\ ounder of the N.Y. chapter 
Bri three years ago. served as 
firs president of the national 
A cmy. 


Harrigan & Son (film), Drama, ABC, 8-8:30 p.m. Reynolds Metals 
via Lennen & Newell. 
SATURDAY, OCT. 15 
The Roaring 26’s (film), Action-Adventure, ABC, 


| SPECIALS 


7:30-8:30 p.m. 


Bell Telephone Hour (color, live), NBC, Friday, Oct. 14, 9-10 
p.m. AT&T via N. W. Aver. 

Hour of Great Mysteries (tape), NBC. Tuesday, Oct. 18, 10-11 
p.m. Dow Chemical via McManus, John & Adams 

Our American Heritage ‘tape’. NBC, Friday, Oct. 21, 7:30-8:30 
p.m. Equitable Life via Foote, Cone & Belding 

All Star Circus (tape) NBC, Tuesday, Oct. 21, 9-10 p.m. Timex 
via W. B. Doner 

Bob Hope Show (tape), NBC, 8:30-9:30 p.m. Buick via McCann- 
Erickson. 

‘Lists of network premieres include only programs new to 


television). 


tv event | 


| Television 


was former prexy | 


| trustees urging them to 


| general 


For Five Years, 


Pays $1,100,000 


Although ABC-TV and 
Wanted to get their hands on 
future Emmy Awards telecasts. it 
turned out last week that NBC-TV 
had too much of a headstart. NBC 
made a deal with the Academy of 
Arts & that 
renewed the telecast rights for an- 


CBS-TV 


Sciences 


other three years in addition to 

the two NBC already controls 
New NBC-ATAS pact super- 

seded the current one, which had 


another two annual telecasts to go 
The web is paving a total of 
$1,100,000 for rights to the five 
Emmy shows. Old contract was to 
have paid ATAS $90,000 in ‘61 
and $100,000 in ’62. But to get the 


three additional vears now, NBC 
guaranteed annual rights payments 
of $220,000, from '61 through '6§ 


In an effort to stave off the 
NBC-TV deal, CBS is said to have 
directed a letter to the Academy 
] nate 
the industry's big awards specia 
ABC, which recently got the Oscar 
telecast away from NBC-TV, also 
made a_ representation to the 
Academy, but didn't have time to 


locked it up once more. 


’ 
Texas B’ casters Meet 
Dallas, Oct. 11. 
The fall convention of the Texas 
Assn. of Broadcasters will be held 
here Oct. 16-17, according to Joe 
Leonard, of KGAF, Gainesville, 
prez. There will be technical and 
discussions for AM and 
FM radio and television registrants. 
A panel consisting ef Dave Mor- 
ris, KNUZ, Houston, Bob Hicks, 
KSOX, Raymondsville and Al Ma- 
son KERV, Kerrville, will discuss 
“The Profit Squeeze.”” Vince Wasil- 








ewski, manager, Government Rela: 
jtions, National Association of 
| Broadcasters, will be heard in 
|“FCC’s Increasing Control of Pro- 
| gramming.” 

| Walter Windsor, KCMC-TV, Tex- 
arkana, will preside over the tv 
session, which will feature a man- 
| agement panel talking about prob- 
\Jems of rates, network selling, video 
| tape operations, research methods, 


community antennas and pay-ty. 


ame 


make a tangible offer before NBC | 


seemed touch-and-go for a 
last week, but now NBC-TV 
is reasserting that it will go ahead 
next season with a two or two-and- 
a-half hour salute to “35 Years of 
Broadcasting.” Whether the spec- 
tacular will launch the ’61-'62 sea- 
son has not been decided, but two 
high network officials have stated 
that it will be part of the schedule 
at some point. 

On Aug. 16. NBC-TV announced 
officially that it would do a stanza 
tracing network broadcasting from 
its start in 1926, utilizing “every 
technique available.” But 10 days 
ago, one NBC official refused to 
make any comment upen the status 
of the program and another de- 
precated the probability of its get- 
ting on the air by saying it was 
only “one of 20” being thought of 
\for the new season. 
| Although NBC's 
that time— might 
from other causes, 
radio-ty critic of the N. Y. Daily 
News, had asserted around that 
time that he had previously sub- 
mitted to NBC a similar plan and 
treatment for a recap of radio-tv 


uncertainty at 
have stemmed 
Ben Gross, the 


history. 
Format he gave last spring to 
NBC, through his agents at MCA, 


twas based on his tome. 
and I Listened,” published several 
years back. The network last week 
countered that the idea was only 
one of several like it that had 
come to NBC's attention in recent 
years. 

Gross felt that the “35 Years of 
Broadcasting” announced on Aug 
16 was based on his presentation, 


Stanton’s Tome 


On B'cast News 


| CBS president Dr. Frank Stanton 
will write a book this vear on 
broadcast journalism, which old 
friend Alfred A. Knopf will pub- 


“I Looked 


lish in ’61, A network source this 
week said that several explosive 
points will be discussed in the 


book, but refrained from detailing 
any of them. 

A statement from 
that the tome will 
and analytical study of electronic 
news and public affairs “in relation 
to the total national and world 
scene.” There are ample reasons 
to believe to judge by the recent 
Congressional action on Sec. 315 
‘the equal time ruling), that Stan- 
ton will have plenty to say about 
permanent suspension of the Com- 
munications Act clause. 

It was suggesied by a reliable 
source that Edward R. Murrow will 
be discussed in detail. Murrow, 
even of late, has let fly some barbs 
at CBS, his journalistic home for 
SO many years, and relations be- 
tween him and his boss, Stanton, 
have been strained. 

Forthcoming book will be Stan- 
ton’s first solo venture in writing 
about broadcasting, although a full 
two decades ago he wrote some 
textbooks on psychology. In 1941, 
he collaborated with Prof. F. La- 
zarsfeld on “Radio Research” and 
then seven years later the two 
teamed up to write “Communica- 
jtions Research.” 


Knopf said 
be a historical 
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‘LIVE’ DRAMA’S RAY OF HOPE 


Those Busy TV Shoppers 


The new television seas« 


of sponsors have already siarted 


is only barely underway, but a flock 


shopping for “January replace- 


ments.” Not in the usual sense of a sponsor dropping a show and 
looking for another, but in the area of participation placements, 


The “shoppers” are those with 


tions on the network hourlong ac 


them have contracts which run 


shortterm one-minute participa- 
tion-adventure stanzas. Many of 
out in January, with a 60-day 


notice cancellation clause. That means, in most cases, they must 
decide whether to renew or to drop by the end of October or the 


first week 
started to 
vehicles. 


or two 


shop around for sim 


in November. 


they've already 
rides in other 


Consequently 
ilar one-minute 


Situation is unprecedented because of the number of hourlong 
spot-carriers now on the networks, particularly on ABC and NBC. 
And the “nervous” bankrollers are the ones on the new shows, the 


“Dan Ravens,” 
where it’s tough to tell this early 
pass rating muster. 


“Michael Shanes,” 


“Islanders,” “Aquanauts,” etc., 
whether or not they're going to 


Participation buyers on the established hours like “Perry Mason,” 


“Rawhide,” “Adventures in 
Rather, it’s the other way round, 


the newcomers looking at the “Masons” 


Paradise,” etc., 


aren't in the group. 
with the one-minute buyers on 
and others to see if there 


will be any availabilities in January. And the others looking for 
new shows “in trouble’ where they can make a “deal” come mid- 


season. 








That Saturday Night NBC-Y&R Plot 
For Post-48 Features Faring Poorly “x oy 0 


Deal to convert part of the Sat-¢ 


urday night schedule on NBC-TV 
into a projection room for post- 
1948 feature films seems now on | 


the threshold of disintegrating. It's | 
not entirely dead, but NBC-TV is} 
reportedly backing off, even though 
Young & Rubicam, the advertis- | 
ing agency, is still offering the net- | 
work a measure of encouragement. | 

NBC-TV. however, is not satis- 
fied with the Y&R offer. Network | 
would first have to lease the films. | 
There appears presently to be no| 
guarantee that Y&R clients are | 
willing or able to underwrite the | 
entire cost through sponsorships. } 

The agency, some weeks ago, was 
largely responsible for dreaming 


wanted to supply from its list of 
major advertising clients the nec- 
essary participating sponsorships. 
(Y&R was to get special discounts 
by bringing several different bank- 
rollers into the project.) 

Same agency created a precedent 
two years ago. when it bought, In 
behalf of several clients at once, a 
large block of participations in the 
then new ABC-TV daytime sched- 
ule. But many of the bankrollers 
backed off after 13 weeks. 

It is believed that the alleged 
failure of Y&R to guarantee spon- 








Good Neighbor 
Yakima, Oct. 11. 
KIMA-TV is giving away 
commercial ad time to stimu- 


late the Yakima United Good 
Neighbor Fund drive. Station 
will give any company dollar 


for dollar in free airtime, the 
Same amount that the outside 
company’s employees donate 
or raise for UGN 

Before getting free plugs for 
their commercial — products, 
KIMA only requests that each 
company fulfill its minimum 
UGN coin quota 














up the plan to use features from | did manage to hold their own in 
the 20th-Fox and possibly Colum- er e terms of ratings and audience 
bia in a prime network slot. Y&R share, their skyrocketing costs 


On ‘Sexier’ Breed 
Of Post-48 Pix 


Washington, Oct. 11. 
Because motion pictures have 
gotten sexier, the Television Code 


Review Board today (Tues.) of- 


|fered its services to film distribu- 


LOWER COSTS VI 
ANGLO-U.S, DEALS 


Live (or taped) television drama, 
which has been on the decline 
both in frequency and prestige, 
may receive a major hypo if the 
artistic and economic aspects of 
two important upcoming coproduc- 
tion projects work out satisfac- 
torily. 

The coproductions, on tape, are 
with two of the English commer- 
cial networks. One is Associated 
Re-Diffusion, which will produce, 
with supervision by Fred Coe and 
Arthur Penn, four 99-minute 
dramas, first of which will prob- 
ably be the Eva Peron story, with 
a strong poss'bility of Vivien 
Leigh in the title role. 

Other is CBS-TV’s Ingrid Berg- 
man special, “24 Hours in the Life 
of a Woman.” which Associated 
TeleVision will produce. Gordon 
Duff will act as producer, while 
Silvio Narizano, a British direc- 
tor with considerable American 

will direct. 





in the Bergman gpecial deal, like 
A-R in its ABC pact, will share 
in underwriting of the costs of 
the project. Apart from supplying 
facilities and purchasing “24 
Hours” on a 
the British network will help 
underwrite the initial costs to the 
tune of better than 25°7. Similar- 
ly, the A-R deal with ABC calls 
for the British web to underwrite 
nearly 50°) of costs. 

It's this facet of the coproduc- 
tions that lends hope to the cause 
of television drama. The kev to 
the decline of live drama on tele- 
vision in the U.S. has been a mat- 
ter largely of cost, or more ac- 
curately, of cost-per-thousand. For 
while some live dramatic shows 





brought sponsors to a point where 
economically speaking, film  pro- 
vided more mileage, and there- 
lof a for 
| spent, 

| But now, with the British agree- 
| ing to underwrite part of the costs 
jin return for United Kingdom 
| rights to the taped dramas, the 
| Opportunity presents itself for the 
networks to offer dramatic fare 
}to sponsors at an attractive price. 
| Of course, the Bergman special is 
| hardly a typical indication of at- 


year, the same 





fore more audience over a period | 
dollar 


sors for a full 39-week period has |tors and tv subscribers to “Inter-| tractive pricing, nor will the ABC- | 
made NBC-TV cautious about firm-| pret” the code’s relation to post: | Re-Diffusion deal be typical either. 


ly investing lots of capital in post: | 
’48 properties. A glimmer of hope | 
is still held in some quarters that 
NBC and Y&R can yet achieve an 
equitable money guarantee. 

Y&R made the suggestion that; 
perhaps Saturday nights would be | 
the best place for the motion pic- | 
tures. NBC-TV, with relatively few | 
problems, could then clear from | 
9:30 p.m. on, The films would vary 
in length, so NBC was planning to | 
make room for both 90-minute and } 
longer airings | 

Scheme left space for at least | 

(Continued on page 53) 


BBC-TV Nixes 


Monaco Fest 

London, Oct. 11. | 
BBC-TV, for one, has decided not | 
to take part in the first interna- 


|demand among stations. 


1948 feature films being marketed 
to tv. 

Said E. K. Hartenbower, chair- 
man of the National Assn. of 
Broadcasters’ TV Code Review 
Board and v.p. and general man- 
ager of KCMO, Kansas City: 

“The post-48 films 
rich new source of tv programming 
and undoubtedly are in = great 
As in all 
programming, there are instances 
where interpretation of the TV 
Code may be required ... When 
such occasions arise, the Board 
and its staff will be available to 


assist Code subscribers and film 
distributors.” 





Lessor Vice Yates as ABC 
Program Development Mgr. 


Sy Lessor has become manager 


provide a/| 


| But these are the forerunners of 
what could prove to be a regular 
diet of dramatic programs, and are 





| being observ pare - ij hose | rear 
8 observed carefully in t! Ose | the Commission's Report on Pro- 


terms by the networks 
Such setups in the future could 


tially. For example, “Playhouse 

90” in its final year ran to budgets 

of $180,000 and even over $199,000 
(Continued on page 50) 


Pat Michaels Back 
On KTLA With Own 
Half-Hour Stanza 


Hollywood, Oct. 11. 
Pat Michaels, whom _ station 
KTLA summarily suspended Sept 





his newscasts, returns to the air 
Oct. 14 with his own half-hour 
|show, “Pat Michaels Reports.” 

| Michaels, who covered the local 
jscene on channel's “Biz Three” 





tional television festival at Monte | Of program development at ABC-| newscasts, will move Into the time 
Carlo. Position of the British com-| TV. He's replacing Bill Yates, who |Slot now occupied by “Orient Ex- 
mercial webs isn't yet clear, the| has quit the post under veepee | press.” 


general feeling being that there’s| 
plenty time before minds have to 
be made up. Dates of the shindig 
have been put back, with the dead- 
line for entries extended to Dec. 1 
and with jurors now meeting in 
Monte Carlo from Jan. 16 through 
Jan, 21. Fest was originally lined | 
up for November. | 

Information reaching London in- 
dicates that European Broadcasting 
Union has decided not to hook up 

(Continued on page 54) 


Dan Melnick in order to 
fulltime to writing, 

Lessor, the author two years ago 
of “Fiction and the Unconscious,” 
an analysis of public reaction to 
fiction and to entertainment, was 
once in the NBC-TV program de- 
velopment department, 

He'll report directly to Melnick, 
who heads the ABC program de- 
velopment operation. In his new 
job, Lessor will work primarily 
from ABC's New York offices. 


return 


| When Michaels was taken off the 
air general manager James Schulke 
declared station would “engage in 
la detailed study to determine... 


| whether (Michael's) newscasts as 
jrecently presented . . . can be in- 
itegrated into the news program- 


ming and policies” if KTLA. 
Results of the study pointed to 
jnewscaster’s controversial style as 
week format rather than 
nightly five-minute format. 





| 


single-showing basis, | 


RTNDA Conclave Raps State Dept. 
On Khrush Coverage ‘Suggestion 





Change of Pace 
Eugene Ormandy will lead 
the Philadelphia Orchestra on 
Oct. 24 in a United Nations 
Day concert. Program will in- 
clude a 65-minute version of 
Beethoven's 9th Symphony. 
ABC-TV will carry the Or- 
mandy - Beethoven’ perform- 
ance, done at the UN, in the 
afternoon. The symph_ will 
preempt part of Dick Clark's 
“American Bandstand.” 








Set Guidelines 
For Editorializing 
—Ford to RIND 


Montreal, Oct. 11. 

Federal Communications Chair- 
man Frederick W. Ford has de- 
clared that guidelines should be 
established to spur editorializing 
by broadcasters. 

If the do’s and don'ts of editor- 
ializing are spelled out clearly, 
Ford said perhaps more stations 
would be encouraged to air edi- 
torial opinions. He told the Radio- 
Television News Directors Assn, in 


| Montreal: 


“This is 
important 


becoming 
because of 


increasingly 
the decline 


jin the number of competing news- 
| papers in many cities in the United 


States 
cast 


I see no reason why broad- 
editorials should not fill the 


gap.” 
Reviewing the various stances 
FCC has taken on editorializing 


over the past 11 years, Ford said 
the time has come for the Com- 
mission to call on the experience 
of broadcasters to set up standards 
for the practice. Presumably, Ford 
was suggesting rulemaking. 
Among requirements 
might be considered, Ford 


which 
cited 


}such current practices as (1) label- 





28 for assertedly “sensationalizing” | 
|} morning 


ing editorials as such both before 
and after their airing; (2) sending 
copies of editorials to persons or 
groups with opposing views; (3) 
keeping all e«itorials on file for 
public inspection; and (4) avoiding 
editorializing on subjects involv- 
ing the personal or financial inter- 
ests of the station owner. 

Ford made clear that he thought 
licensees, by editorializing, would 
be going a long way toward meet- 
ing the interests of their commu- 
nities—a guideline laid down in 


gramming last July. 


At the same time, the FCC 


reduce live-drama costs substan- | Chairman said that the behavior of 


broadcasters during the current 
political campaigns may decide 
whether they will be given greater 
freedom from the equal time re- 
quirements of Sec. 315. 

Ford said the data on equal time 
practices FCC will garner from 
questionnaires {t has dispatched 
will be scrutinized carefully by 
Congress next year. 


WNBC Axes ‘Hi Mom’ 
For ‘More Adult’ Fare 


Mom,” a 
standard 





“Hi longtime early 


on WNBC-TV, 


| N. Y., will be cancelled Friday (14 





j much bigger play. 


and be replaced the following 
Monday by a new format, “Fam- 
ily.” It'll hold a daily 9-10 a.m. 
slot and be fronted by puppeteers 
Paul and Mary Ritts, with the aid 
of a newcomer, Carol Knox. 

The Ritts were also with “Hi 
Mom,” but with the recent retire- 
ment of Josie McCarthy from the 
stanza, the NBC o&o has decided 
to put the hour through a fairly 
extensive refurbishing. “Hi Mom,” 
accerding to the station, was aimed 
at young mothers and pre-school 
children, but the station, in taking 


;on a new format, is going to stress 
best suited to a half-hour, once-a-|the kiddie angles less by‘ giving 
to the | Ritts’ 


“adult - oriented” puppets 


Montreal, Oct. 11. 

The Radio-Television News Di- 
rectors Assn. went on record at 
their annual convention here ag 
opposed to the action of the State 
Dept. in attempting to suggest to 
broadcast newsmen that they re- 
fuse special treatment to Soviet 
Premier Khrushchev during his 
United Nations visit. 

RTNDA prexy William Small, of 
WHAS-TV, Louisville, declared: 
“Many of our members are dis- 
turbed at such overtures by Gov- 
ernment at broadcast newsmen. 
There is little question that we are 
unanimous in our disgust at such 
tactics.” 

The formal resolution of the 
group, which represents some 700 
members in the U. S. and Canada, 
reads: “Be it resolved that RTNDA 
continue opposing any Govern- 
ment departments or agencies dic- 
tating or suggesting the method 
of handling news coverage.” 

Carlyle Allison, one of the main 
speakers at the four-day meeting 
at the Queen Elizabeth here, said 
|radio and iv stations should hire 
jexperienced newspaper men to run 
| their news rooms and get away 
ifrom the “rip and grab” tactics of 
many stations whose announcers 
read everything “as though it were 
jthe last flash before the end of 
jthe world.” Allison, a permanent 
member of Canada’s Board of 
Broadcasting Governors, was per- 
haps the most forthright speaker at 
the convention, wasting no time 
or words in comparing the quality 
of news broadcasts between Cana- 
da and the U. S. and hammering 
home the point that both radio and 
tv outlets who can mould opinion 





must grow up. 
Lester B. Pearson, leader of Ca- 
nada’s opposition Liberal party, 


was guest speaker at the windup 
dinner attended by some 220 dele- 
gates and wives. Bill Monroe, news 
director of WDSU and WDSU-TV 
in New Orleans was elected presi- 
dent for the upcoming year and 
|Richard E. Cheverton of WOOD 
AM-TV, Grand Rapids, was elect- 
ed vice president. 


NBCs Big Bath 


On ‘Barbarian’ 


NBC-TV figures it'll recapture 
| its large expenditure in “Rivak, 
the Barbarian” through foreiga 
| theatrical distribution of the color 
film. But the production, filmed 
in Rome by Martin Rackin and 
John Lee Mahin, probably won't 
return more than a particle of 
the NBC investment via the spe- 
cial exposure it got last Tuesday 
(4) on the network. 

When NBC couldn't seil spon- 
sors on buying this Jack Palance- 
starrer for a regular network slot, 
it was aired as a one-shot. The one- 
shot went unsponsored nationally, 
although NBC had been offering 
it up at $37,500 a minute. With 
six commercial availabilities in the 
10-11 p.m. special, that meant— 
had it been sold—NBC would have 





gotten a total of $187,000, not 
nearly enough to cover the cost 
of production and, if production 
is not included, somewhat more 
than it would have cost in time 
charges for an hour of network 
air. 


NBC affiliates were allowed to 
sell two of the six minutes locally 
in the stanza. The network gets 
something like 4% back on such 
local sales, but that total is not 
available at this time. 

Reports have had the cost of 
“Rivak” variously at $475,000 and 
$510,000. NBC will not divulge its 
budget for the spectacle about the 
Punic Wars, based on a book by 
F. Van Wyck Mason, but a net- 





work spokesman last week sald 
that the cost hadn’t reached 
$475,000. 
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Titcasting of Features on Upbeat; 
More Stations Yen Techni Produc 





Fea 
nounced role in colorcasting. 

In N.Y., WOR-TV, which as 
in cinematic telecasting, has spent 
about $190,000 to equip itself for | 
color film projection. Station's | 
“Million Dollar Movie” has the} 
following pix slated for colorcast- 
ing: “Rodan,” “The Americana,” | 
“Bundle of Joy,” “Blackbeard the 
Pirate,’ and “She Wore a Yellow 
Ribbon.” 

Indie 
plunge 


took the color 
it felt that the 
number of color sets in the N.Y. 
market is growing and that cer- 
tain advertisers would prefer their 
commercials in color. Estimates of 
the number of color sets in the 
N.Y. market. according to the sta- | 
tion, varies from 75,000 to 300,000. | 
Whatever the set count, station | 
feels it has an added plus in color- 
casting of features. | 
WNBC-TV, N.Y., 

felecasting some | 
Four” pix in color | 
That the N.Y. situation is 

| 

| 

| 

| 


station 
because 


for 
of 


course, 1S 
its “Movie 


unique is attested by the experi- 
ence of feature distribs. Color has 
definitely been a plus factor in 
marketing the recent bundle of J. 
Arthur Rank pix, distributed by 
Programs for Television. 

Robert Morin. general manager 
of Lopert Pictures, reports that an 
increasing number of tv stations | 
“are asking for our color features.” | 
Deal for Lopert’s “Latest 62” pack- 
age, in both color and black and | 
white, just has been conciuded 
with WGR, Buffalo. Package in- | 
cludes 26 pix in color. 

In addition to WGR, other sta- 
tions to telecast—in color—these 
eolor features as part of the com- 
plete package, are: WFIL. Phila- 
delphia; WCKT, Miami; KRCA, Los 
Angeles; WAVY, Norfolk; KPLR, 
St. Louis; WNBF, Binghamton; 
KFRE, Fresno; WFBG, Altoona; | 
WLYH, Lebanon: WWL, New Or- 
leans; and WWLP, Springfield. 

Color pix in the Lopert bundle 
include ‘The Horse's Mouth,” “La 
Parisienne,” “Richard III,” and 
and “Pursuit of the Graf Spee.” 


NT&T Sets Date 
Of NTA Spinoff 


Los Angeles, Oct. 11 

National Theatres & Television | 
will distribute 844.875 shares of 
National Telefilm Associates com- | 
mon stock Nov. 10, 1960, to NT&T 
stockholders of record Oct. 14, | 
prexy B. Gerald Cantor revealed. 
NT&T stockholders will receive 
three NTA shares for each 10 
shares of NT&T they hold. 

Melon was announced some time 
ago, but designation of record and 
payment dates had to await ap-! 
proval by Federal Communications 
Commission. Chase Manhattan 
Rank, which holds NTA stock as 
trustee, will handle distribution. 

Divvy decreases NT&T's hold- | 
ings in NTA to 620,511 shares, 
which is approximately 38°: of. 
total of 1,627,572 shares of NTA| 
common stock outstanding. 


PTI Acquires 78 Segs 
Of ‘Linkletter & Kids’ 


Distribution rights to “Art Link- 
letter and the Kids,’ a quarter 
hour vidfilm series, have been ac- | 
quired by Programs for Television 
(PTI). There are 78 episodes in the 
series, 13 of which were aired on} 
CBS-TV web, with the remainder 
newly produced, according to PTI. 

PTI prexy Leonard Lewinthan 
said the 65 remaining episodes 
have been completed. 

Series present Linkletter in ad- 
lib interviews with four young- 
sters, discussing anything and 
everything. Such discussions had 
been a top feature of Linkletter’s 
long-running web series, “House 
Party,” and led to the writing of 
two books by Linkletter. 

PTI recently also announced the 
coproduction and distribution of 
a half-hour series, ‘Main Event,” 
hi; ‘'‘chting top boxing matches of 
the past, and starring Rocky Mar- 


= 








tures are playing a more pro-# 


‘of The Dangerous Robin,” 


| French web also is telecasting 





clano as host, 


Ageless ‘jazz Singer’ 
The first talkie, Al Jolson’'s 
“Jazz Singer,’ made in 1927, 
has a rating pull in the N. Y. 
market which belies its age 
WOR-TY last season exposed 
the oldie twice, once immedi- 
ately after the Jerry Lewis 
“Jazz Singer’ network spec. 
Each time it got healthy rat- 
ings. This season, during the 
week of the Jewish holidays, 
starting Sept. 19, RKO Tele- 
radio station showcased it on 
its “Million Dollar Movie.” 
Pic, with little sound and a lot 
of titles. drew a 43.3 total Ar- 
bitron for its 16 showings. 


Liv Squares Of 
B&W Alternates 
In ‘Robin’ Sales 


With the signing of three more 
sponsors to alternate with 
& Williamson on Ziv-UA’s 








Brown 
“Case 
entire 
complement of 36 Browa & Wil- 
liamson markets have been paired 
off. Total sales on the skein now is 
173 markets. 

Three new alternate advertisers 
are Beuger Beer, WHIO, Dayton: 
Central Hardware, KTVI, St. 
Louis; and Old Milwaukee Beer. 
WOOD, Grand Rapids-Kalamazoc 

Other sponsor deals include First 
National Bank and Pet Milk, 
KFBB, Great Falls, Mont.: Wilshire 
Oil, Thompson-Sauske Ford Dealer, 
KEYT, Santa Barbara: Gay John- 
son's Auto Service, KREX, Grand 
Junction, Colorado; Miller Tire 
Sales, KOA, Denver; and Tennes- 
see York, WLAC, Nashville. 

Recent station deals include 


| man, 


JURIST TO CNP AS 
BIZ AFFAIRS BOSS 


A. Jurist has become 
director of business affairs of | 
California National Productions, 
the NBC telefilm subsidiary. 
| former NBC director of account- 
| ing replaces Marshall Wortman. 
Jurist will work primarily from 
CNP’s N.Y. headquarters. Wort- 
who is still with the com- 
pany but has not yet been named 
to a new position, worked out of 


James 


| Hollywood. 


KXTV, Sacramento: WDEF, Chat-! 


tanooga; KOLD, Tucson: WDAU. 
Scranton: and KPLC, Lake 
Charles, La. 





More ‘Best of Post’ 
Sales; ITC’s Wide 
Impact in Canada 


Independent Television Corp.'s 
“Best of the Post’ will preem on 
WABC-TV, N. Y., Oct. 22, holding 
a Saturday at 7 p.m. slot. Picking 
up the tab will be alternate spon- 
sors P. Lorillard and Bristol-Myers. 

Other deals, which bring the 
market count to 117, include 
WISH, Indianapolis, for Associated 
Investors; Spokane for Binyon 
Optometrists; KFBB, Great Falls; 
WHEN, Syracuse for Progresso 
Foods; KYTV. Springfield; and 
WKJG, Ft. Wayne. 

Reporting on Canadian sales, 
|ITC’s foreign sales topper Abe 
|; Mandell said there has been a 
;marked upswing in syndication 
activity. New sales in 42 markets 
were registered during the month 
of August on 17 ITC properties, he 
said. “Interpol Calling” and “Best 
of the Post” were the two most 
active properties. 

In addition, the CBC English and 
French webs are telecasting ITC’s 
“Danger Man” and “Fury.” CBC 
“In- 


terpol Calling” skein. 


OF’s Capsule Pitch 


Official Films has three new 
shorty series up for network sale. 

Syndie firm, which was the first 
out with the five-minute series 
edited from newsreel files, now has 
pilot reels going the agency rounds 
on “Profile,” five-minute stanzas 
primarily from newsreels on the 





| Writer: 


lives of great people; one-minute | 
films titled, ‘Do You Remember,” | 


featuring newsreel footage on big 
events; and a cartoon series, 


“Ani- | 


mal Land,” five-minute segs pro- | 


duced by Sherman Grinberg. All| 


are being pitched for web rather 
than syndication sales. 


Chi's Fred Niles 


Unit Diversifies 
Into Syndication 


Chicago, Oct. 11. 
Fred Niles Productions of Chi- 


The 


‘Have Camera, Will Travel’ 


Bert Leonard on the Road With AIL Location ‘Naked 





NTA Telestudios’ Record 
| Half; Billings Up 59% 


A record six-month period has 
; been tabulated by NTA _ Tele- 
studios, according to prexy George 
{K. Gould, who reports billings 
| mane than 59% over the previous 
half-year period. 
| Growing acceptance of vidtaped 
lcommercials both on the network 
| and station levels was attributed 
for the increase. Among the agen- 
cies using NTA Telestudios facili- 
ties are N.W. Aver, Ted Bates, 
BBD&O, Benton & Bowles, Leo 
Burnett, Clinton E. Frank, Maxon, 
Norman, Craig & Kummel, J. 
Walter Thompson and Young & 
Rubicam. 


Kellogg Buys 3d 





H-B Cartoon Seg 


cago, Which in recent months has | 
begun to diversify from its prin- | 
cipal business of shooting com- 
mercial and industrial films, is 
entering syndication for the first 
time with a half hour show that | 
originates on Detroit station 
WWJ-TV. Program is “Ed Allen 
Time,” a morning exercise strip 
that was a quick catch-on when 


incepted last May. 

Niles will package. film and dis- 
tribute the series; Allen, who owns 
the show, will continue to pro- 
duce. In addition to WWJ-TV, 
three Storer stations are already 
carrying the show 
ledo; WJW, Cleveland; 
TV, Milwaukee. 

Of late. 
has been producing pilots 
documentaries for television, 
side projects 
a 39-installment kidseries, “Light 
Time,” for National Lutheran 
Council. Company has also pur- 
chased the film rights 


for projected theatrical release. 








| 


| Syndication Review 














BEST OF THE POST 
(Command) 
With Everett Sloane, Ben Cooper, 

Louis Jean Heydt, others 
Predueer: Robert J. Enders 
Director: Ear! Bellamy 
James Warner Ballah 
Distributor: Independent Televi- 

sion Corp. 

30 Mins., Thurs., 9:30 p.m. 
PEOPLE’S GAS 
WGN-TV, Chicago (color) 

(Needham, Louis & Brorby) 

In a way it’s odd that a new an- 
thology series which purports to 
be different should premiere with, 
of all things, a western. On the 
other hand, distributer ITC may 
have proved something with the! 
choice, since the segment, titled | 
“Command,” turned out to be 
above the standard cut of video 
oater. 


WSPT-TV. To- | 
and WITI-| 


the Niles organization | 
and | 

as | 
and has been doing | 


to Sir! 
Edmund Hillarv’s Himalayan trek | 


For Spot: ‘Yogi 


Kellogg, via Leo Burnett, has 
| purchased its third Hanna-Barbera 
cartoon show for spot placements 
in 130 markets come January, 1961. 
|Deal was made through Screen 





Hanna-Barbera. 

Title of the third half-hour series 
lis “Yogi Bear Show.” The Yogi 
| Bear character will be taken out 
j}of Hanna-Barbera’s 
Hound” show, and be given a show- 
case for itself. In January, Yogi 
character will be replaced on 
“Huck” by a wisecracking wolf 
character, called * “Wacko.” 

Kellogg’s also has “Huck” and 
| “Quick Draw McGraw” on a na- 
| tional spot basis in syndication. 
“McGraw” also is out of the Hanna- 
Barbera stable. 


Allied Artists Sets Sights 
High With Biospecs About 





Hollywood, Oct. 11. 


of Allied Artists’ Informational 





| Films i ‘ion, has added two more 
| hig projects to his siate, 
| whic > off with “He Reached 
Fe. . nity,” Albert Einstein | 


| biog, new being penned by Malvin 
| Wald. 
One will be “George Washington 


Gems, distribution organization for | 


“Huckleberry 


Emstein, Carver, Insull 


Jack L. Copeland, exec produeer |; 


City,’ ‘Route 66’—New Repeat Pattern 


+ 


Because of the production delays 
caused by the recent writers strike, 
producer Herbert B. Leonard has 
altered his deals with CBS-TV 
and ABC-TV on his two one hour 
vidfilm series, “Naked City” and 
“Route 66.” 

Instead of delivering 26 episodes 
on each series for telecasting over 
the span of the same number of 
weeks, 24 episodes will be deliv- 
ered, with two repeats on each 
series. The repeats will run during 
the traditional low viewing curve 
of the Christmas and New Years 
weeks. 

“We couldn't slay on the air and 
make the pictures we want other- 
wise,” Leonard explained. Leonard, 
whose production tie is with Screen 
Gems, has held the production 
reins on such half-hour vidseries 
s “Rin Tin Tin” and “Bengal Lan- 


jcers. “Route 66,” Fridays at 8:30 
| P-m. on CBS-TV, and “Naked 
ic ity,” Wednesdays at 10 p.m. on 

ABC-TV. are Leonard's initial en- 
tries in the 60-minute field. 

Asked how he liked the hour 
form, Leonard replied that he 
found it much more satisfying. 

°? “You can tell a story rather than 


a Situation and it gives you more 
| chance to develop characters and 
plots.” In response to a query, as 
to why many of the 60-minuters 
fail to realize their potential, Leon- 
ard said that “they are not duds 
because of the hour form. It de- 
pends on how talented the people 
are.” 

Leonard, who is exec producer 
on “Route 66” and producer on 
“Naked City,” is partnered in both 
shows with scripter Stirling Sil'i- 
phant. The half-hour version or 
“Naked City,” which went off the 
air season before last, has 39 epi- 
sodes in the can. They are on the 
shelf while the hour “Naked City” 
'will be running. 

Both shows 
guestar policy. 


are following a 
Lineup for “Naked 
|City” includes Eli Wallach, Eric 
Portman, Claude Rains, Nehemiah 
|Persoff, and Steve Cochran. Run- 
ining leads for the skein include 
{/Paul Burke, Nancy Malone and 
|Horace McMahan. 
| Guestars on “Route 66” 
|Lew Ayres, Betty Fields, E. G. 
|Marshal, and J. C. Flippen. Two 
leads are George Maharis and 
Marty Milner. 

Both series are being shot on lo- 


include 


cation, away from Hollywood, 
| “Naked City” in N. Y. and “Route 
all over the U. S. Motto on 


66,” 
‘Route 66.” Leonard said, is “Have 
Camera, Will Travel.” Episodes 
have been shot in Louisiana, Utah, 
| Oregon, Arizona, Indiana and Ok- 
'lahoma. Backgrounding each dra- 
|ma is a particular facet of the 
|American economy, ranging from 
‘hop cultivation to oil to steel. 
Location shooting, Leonard 
maintained, adds an excitement to 
the drama that couldn't be secured 


The impression is that if | Carver,’ which depicts the drama-/at the Hollywood plant. With two 


the westerns excel the run-of-the- |tie events in the life of the great |60-minuters being shot at the same 


mine, so will the rest of the series. 
In that case, “Best of the Post” 


pace Negre educator-scientist. 


|time, producer finds most of his 
time is spent either hopping planes 


will be a formidable competitor in | Copeland is negotiating with Sid- or working in the cutting room. 


the syndication sweepstakes. 
James Warner Bellah’s 


wasn't all that original, but it was 


well told with generally fresh diai- | 


jog, and it didn’t crutch its dra- 
matic slimness on violence or 
hackneyed heroics. The story moved 
on the conflict between two charac- 
ters, the well-schooled young 
cavalry officer (‘Ben Cooper) and 
his hard-bitten superior (Ever- 
ett Sloane), who challenges the 
‘Continued on page 54) 


yarn | | 





Comedian 


Peter Lind Hayes 


hes @ humorous discourse on 
canned laughter 


He Who, Who He, 
Haw! Haw! 


* * * 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











| ney Poitier for the title role. 

The other, also a 90-minute spec, | 
will be “The Day the Sky Fell,” 
| tentative title of a story revolving 
jaround Samuel Insull, Chicago 
| utilities tyeoon, and the fall of his 
jempire during the stock market 
crash of 1929. 

Copeland said that the new AA 
division is stressing production on 
significant themes and intends to} 
lift television to heights not} 
reached often enough. As he put 
it: “The rapidly maturing audience 
|and the need for bringing signifi- | 
'eant themes into tv production to- 
|day are being recognized by many | 
sponsors whose upper echelons 
are well aware of the fact that tv 
shows actually create the public's 
image of the sponsor. 

“Television is undoubtedly our 
greatest medium for communica- 
tion as well as one of the truly 
great media of entertainment. It 
is time we treated it with proper 
respect.” 

Copeland, planning to launch his 
program with the Einstein biopic 
this December, said that two other 
important properties, other than 
the Carver and Insuil stories, will 
be announced shortly. 








1 Arts Expands 
Sales Operation 


Series of sales and operational 
|'exec appointments has been made 
by Seven Arts Associated, now 
marketing “Films of the 50's” post- 
’48 Warner Bros. pix. 

George Mitchel}, who covered 17 
states for United Artists Television, 
{has been made southwest division 
| manager, headquartering in Dallas. 
| Herbert G. Richek has been made 
directer of operations and services. 
Richek had a similar spot at UAT. 

Norman C. (Buck) Long, veteran 
broadcaster in the southwest and 
southern California areas, has 
joined the exec force, headquarter- 
ing in Los Angeles. 

Lester S. Tobias, another UAT 
vet, has been named director of 
special feature sales, covering the 
entire U. S. He will work with fea- 
tures other than the Warner 
“Films of the 50's.” Heading the 
entire sales organization is W. Rob- 
ert Rich, v.p. and general sales 
manager. 


| 
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‘Rebel -Rouser 


Hollywood, Oct. 11. 


Rod Serling is seeking the necessary two. Was clearance where- 


by Nick Adams can topline an episode of ‘ 


Twilight Zone” which 


producer-writer Serling will custom-script Mn actor. 
Hurdle is this: Adams stars in and owns one-sixth of “The Rebel 
series, sponsored on alternate weeks by Procter & Gamble. Al- 


“Twilight” 
identifie 


ternate sponsor of 
wont to let persenalities 


theirs. In this instance both Colg 


Serling, it is understood, plans 


character living in the present who is “spirited 
War and emerges a Confederate soldier 
Twist is that Serling hopes to 


“Rebel” 
next spring, on the precise cente 


curance he will plot. In that way his show will 


Centennial hoopla. 


is Colgate. The soapmakers are not 


d with rival company shows on 
ate and P&G must agree. 

a script wherein Adams plays a 
back to the Civil 
which he plays in 
get the segment airborne 
the Civil War oc- 
hitch a ride on the 


nnial date of 


Adams has never guested on another vidfilm since he started 


“Rebel” 63 episodes ago. If the Se 


proffered stints on “June 


Allyson Show” and on 


rling pitch is a strike, he'll take 
“Rifleman.” 


Adams draws down $2,000 salary per “Rebel” seg; it is understood 


“Zi ne” figure is not yet fir ‘me med. if 


the sponsors okay the guesting. 











TV Film Alliance Asks FCC Holdup 
On Application of Anti-Payola Law 


Washington, Oct. 11. 

Alliance of Television Film Pro- | 
ducers has asked the Federal Com- | 
munications Commission to waive 
temporarily any application of the 
new anti-payola law to film pro- 
grams 

Concerned over the uncertain- 
ties of the new law on vidpix 
ATFP petitioned FCC for two in- 
terim rulings which would: 

(1) Suspend application of the 
law to tv films produced prior to 
Sept. 13, 1960, the day it was en- 
acted. until FCC issues a final rule | 
on the subject. (ATFP argues and 
hopes that the fianl rule will de- 
clare the bill has no retroactive 
application to vidpix produced be- 
fore its enactment.) 

(2) Suspend application of the 
law to vidpix produced after Sept. 
13, but before Jan. 1, pending issu- 
ance of final rules on this score. 
(Because of the cloudiness of the 
law's provisions, AFTP says the 
industry needs time to determine 
how it’s affected and what adjust- | 
ments can be worked out | 

The payola law for the first time | 
requires that all producers of 6 
ducers of program report to broad- } 
casters any “consideration” re-| 
ceived in return for inclusion of | 
any material in a program. This is 
to enable the broadcaster to make 
an announcement in connection 
with airing the program that props 
or goods or services were furnished 
cuffo. Before the new law, the 
announcement requirement (Sec- 
tion 317) was the sole responsi- 
bility of the broadcaster licensed 
by the Commission. 

Not only is the vidpix industry 
brought under the requirement, 
but the law also contains new Jan- 
guage for Section 317 which for 
the time being leaves up in the air 
the exact situations to which it 
should be applied. Actually, 
vamped version is designed to lib- 
eralize the announcement require- 
ment to exempt, among. other 
things. free records. FCC is di- 

(Continued on page 54) 


British in Big 
Latino Pix Deal 


London, Oct. 11. 

Mexico, Puerto Rico, Venezuela, 
Argentina and Brazil are the main 
territories affected by a deal cone 
cluded between Associated British- 
Pathe and Television Asociados 
S.A. of Mexico for the distribution | 
in Latin America of several British 
tv skeins. According to a London 
announcement, 21 countries are | 
involved altogether, boasting 84 
stations. 

The series include two 39-show 
30-minuters, “The Flying Doctor” | 
and “Time To Remember,” 52) 
quarter-hour “Torchy” puppet pix, | 
39 seven-minute cartoons with the | 
overall title ““Habatales” and a new 
effort, “Secrets of Native,” which 
is expected to consist of 39 15- 
minute episodes. All will be 
dubbed in Spanish and Portuguese. 





the re- ~ 


| he would not 
| plans until he had the 





Ban NFI Trading 


An order enjoining Network 
Film Industries, Inc. and prexy 
Richard Randall from engaging in 


ithe securities businéss in New York 


State was obtained by Attorney 
General Lewis J. Lefkowitz 

The order was entered in N. Y. 
Supreme Court and consented to 
by the defendants, who agreed to 
pay $1,000 in court costs. 

Attorney General's office had 
charged that Randall was engaged 
in an allegedly fraudulent scheme 
to extract $675,000 from N. Y. resi- 
dents via a stock offer. The pros- 
pectus was alleged to have been 
misleading. 


- 


Rettig Quits As 
CNP Prexy; Nod 


To Lindemann? 


Earl Rettig will resign as prez 
of California National Productions 
at the end of the year. His de- 
parture comes amid a series of 
changes made in the past few days 
by the NBC telefilm subsidiary’s 
new chairman. Alfred Stern 

Insiders feel that Carl Linde- 
mann, chosen last week as new 
program veepee of CNP, is first in 
line ‘soon after Rettig departs) for 
the prexy post. In that event, the 
same sources indicate that Herbert 
Schlosser will remain in his post 
as V.p. and, general manager of 
CNP 

For the time being, Rettig will 
retain an “executive post” with 
Bob Hope Enterprises, with whieh 
NBC is affiliated. Re ‘ttig made the 
announcement of his departure 
vesterday Tues.), indicating that 
announce definite 
time to “con- 
sider several offers” and also had 
time to think about “some inde- 
pendent projects in entertain- 


ment 











Stern recent] succeeded John 
(Mac) Clifford as chairman of 
CNP. After Clifford moved to the 
Coast in a job for RCA, which 
owns NBC and _ naturally CNP, 
Stern hired Jim Jurist as CNP’s 
new business affairs director, and 
took Lindemann from a sales vice- 
presidency at NBC-TV to fill the 
longtime program vacancy. 





New Winninger Series 


Hollywood, Oct. 11. 
“The Charles Winninger Show” 


{is slated to go into production in 


two weeks at Jerry Fairbanks Stu- 
dios here. Thirteen episodes will 
be shot for syndication by Phyllis 
Productions, an eastern company, 
with Harold Applebaum producing, 
Mare Breslow directing. 

In addition to Winninger, series 
will feature Russell Arms, Virginia 
Gibson, Alan Michaelson and Gil 
Lamb, 


HOLD OFF DEALS 
TO BREAK PRICE 


By MURRAY HOROWITZ 


tv biz, with the stakes running into 
millions. In significant markets, 
station buyers are holding off clos- 
ing deals,.in the face of hiked 
pricetags. 

The situation is not bleak, even 
from the viewpoint of a few of 
the prime distributors National 
Telefilm Associates, out in the 
market with a package of post-'48 
20th-Fox pix, has found that in 
quite a few markets where one or 
two stations have balked, a sell-off 
was accomplished by closing deals 
with the third stations. The “wait 
and see’ maneuver, according to 
NTA, has been foiled in Syracuse, 
Miami, Birmingham, Harrisburg, 
Phoenix, Cincinnati, and Spring- 
field, Mass. 

Hiked prices isn’t the only factor 
in this relatively “go slow” period. 
Many stations are loaded with pix 
inventories, having bought librar- 
ies, and now are busy amortizing 
those pix. To many of these sta- 
tions, it isn’t the price factor so 
much as that previously bought pix 
have to paid off before new mon- 
ies can be allotted for new pix. 
Then, of course, there is the tra- 
| ditional stance of the buyer: Hold 
off, make the seller sweat awhile, 
and the price may come down. 

Situation is one of the great iron- 
ies in the biz. Everyone has been 
screaming for fresh pix product; 
stations have a multiplicity of fea- 
ture slots; reruns abound in those 
feature periods. Most every savvy 
operator in the biz expected a price 
rise with the Hollywood post-'48's 
for they cost more to the distribs. 
i Yet, when the new post-'48 pix are 
| put on the market, a wave of cau- 
; tion sets in. 

Separating buyer and_ seller 
might be a matter of degree, as to 
|} how much the price hike, how bet- 
ter the post-'48 pix, how many new 
pix a station needs to dress up its 
inventories, etc. There are many 
in the biz, from the distribution 
end, who discount this “slow” pe- 
riod, maintaining that the caution 
will be dissipated within the next 
few months. A few key station 
buyers aver that prices will have 
to come down, especially for those 





whose stations are loaded with in-' 


ventories, 

Competitive conditions are seen 
as the force which will break the 
stalemate in most markets. Sta- 
tion, loaded with feature repeats, 
won't stand up in the rating race 
when the competitive outlet begins 
unreeling tresh post-'48 pix. Spon- 
sor participation coin in fringe 
time is dependent on the number 
of homes reached. Distribs main- 
tain stations can afford the upped 
pricetag. That some of the post- 
‘48s pack a wallop was recently il- 
lustrated in N.Y., when WNTA-TV, 
Newark-N_Y. indie, copped a cumu- 
lative 33.3 for its seven showings 

(Continued on page 54) 


Robeck on Own, 
Gets McC-E Biz 


Peter M. Robeck, vet vidfilm dis- 
tribution exec and formerly v.p. in 





A cat and mouse game is being | 
played in the post-'48 features-to- | 





Bill Dana’s Pilot 


Hollywood, Oct. 11. 

Bill Dana (Jose Jiminez) and 
Ross-Danzig Productions have 
teamed up in the filming of a new 
comedy vidpix series. Show, as yet 
untagged, is a takeoff on “Person 
To Person.’ 

In addition to coproducing, Dana 
has written the format which calls 
for the integration of old newsreel 
clips, a feature gimmick of the old 
“Steve Allen Show.” New project 
will also topline other former 
Allen cast members 

Dana, of course, 
acting “Jiminez,” Joey Foreman 
piays moderator, and Louis Nye 
and Don Knotts are the guests 
under-fire. A 30-minute pilot film 
has already been completed at 
California Studios. 








Deny Triangle 
Bid to Enjoin 
| WB Pix Sales 


Triangle Publications has lost 
jits bid for a court injunction re- 
straining Seven Arts Associated 
from licensing its post-’"49 Warner 
Bros. pix for tv exhibition in five 
Triangle station markets. 

The denial was made in a deci- 
sion handed down by a N. Y. Su- 
preme Court Justice Saul S. Streit. 
Markets involved are Philadel- 
phia, Altoona-Johnstown, Lebanon, 
Pa.; Binghamton, N. Y.; and New 
Haven, Conn. 

Justice Streit in his opinion re- 
jected the contention that a Tri- | 
angle option for post-'49 WB prod- | 
uct made with PRM, and allegedly 
assumed by United Artists Televi- 
sion, was binding on Seven Arts 
Associated 

Triangle, in its suit, asserted 
that in 1957 when it purchased 
about 750 pix from Associated Ar- 
tists Productions, which _ later 
changed its name to PRM. it had 
secured an option on the WB post- 
‘48's. Eliot Hyman, the © suit 
charged, was the principal officer 
of both PRM and Seven Arts As- 
sociated, 

Justice Streit in his opinion held 
that “since plaintiff's option re- 
lated only to such Warner post- 
11949 films as were acquired by 
PRM or by Associated which is 
claimed to have assumed the op- 
tion, no such rights were acquired 
by either, and there is no proof 
| whatever. that either of the Seven 
Arts corporations is a dummy con- 
trolled by PRM or by Associated, 
whatever the defendants did in 
lconnection with the acquisition of 
the ty a to the post-1949 films 
was lega 


7 Arts Asking 306 Each 
For Warner Pix in N.Y.’ 





charge of Crosby/Brown Produc-} 


tions, has formed his own syndie 
firm, under ‘his own name. Outfit 
will headquarter in N. Y 

| It had earlier been announced 
by U. S. Borax & Chemical and 
| McCann-Erickson that Robeck had 
been appointed exclusive distribu- 
|tor of “The Pioneers,” succeeding 
the distribution position held by 
Crosby/Brown. “Pioneers” is a 
series of 52 reruns of “Death Val- 
ley Days,” now. starring Will 
Rogers, Jr., as host and running 
in 60 markets. 

Associated with Robeck in the 
new company are Joseph Greene 
and William Finkeldey in N. Y. 
and Karl Von Schallern in Chicago, 
all moveovers from Crosby /Brown | 
‘and vets in syndie biz. 


Asking price for the new group 
of Warner Bros. pix in the N.Y. 
market is $30,000 per feature on a 
multiple run basis, according to 
station sources. Total price for the 
bundle of 40 post-'50's would be 
$1,200,000 for the N.Y. market. 

Pix, distributed by Seven Arts 
Associated, form the kick-off pack- 
age, under its post-’48 deal with 
Warner Bros. Price tag is one of 
the highest in the market. Recent 
Screen Gems package of 275 fea- 
tures for the N.Y. market averaged 
over $27,272 per pic. 

Seven Atte package includes 
“Star Is Born,” Judy Garland; 
“Rebel Without A Cause,” James 
Dean; and “Prince and the Show 

zirl,” Marilyn Monroe, Lawrence 
Olivier. 


FCC Telefilm Probe Underway; 
Quiz Orr, Dozier Re Network 
Clearances, Coprod ns, % Deals 


continues en- | 


Hollywood, Oct. 11. 

| Opening its long-planned heare 
ings here into the content of tele- 
| films and the procedures through 
which they are sold to networks 
and advertisers, the Federal Com- 
munications Commission yesterday 
Mon.) gave every indication the 
probe will delve deep. The open- 
ing interrogations made it clear 
that the FCC staffers have come 
; here well-briefed and that ques- 
tioning will be sharp. 

Only two of the 13 top telefilm 
execs to be examined testified yes- 
terdav. They were Warner Bros.’ 
William T. Orr and Screen Gems?’ 
William Dozier. In response to 
quizzing by Ashbrook P, Bryant, 
FCC chief counsel, they asserted 
their respective companies have ne 
inside “deals” with either nete 
works, sponsors or talent agencies, 

Orr said Warners has no exclue 
sive arrangement with ABC, ale 
though all its series this season are 
on for that network. He indicated 
that apparent exclusivity is ex- 
plained by satisfactory modus vi- 
vendi worked out on both sides, 
neither of which is obligated con- 
tractually to use other's services. 

WB's policy on sponsor inter- 
ference, Orr said, is to route them 
through ABC's liaison man. Studio, 
he said, has never received list of 
taboos from a sponsor but has had 
a few suggestions with which it 
could readily comply, 

Warners, Orr said, has a stand- 
ing policy against accepting tv 
packages, relying instead on staff 
> producers and contract players. 
{Although it has been approached 
by the William Morris agency and 
others, its success with the no-oute 
side-packagers policy has disine 
clined WB to change its attitude, 
| Orr declared. Example of MCA- 
; Revue in no way influenced War- 
| ners’ decision to build autonomous 
operation, he said. TV production 
chief gave no examples of co-pro- 
duction with ABC. 

Dozier’s Stance 

Dozier noted Screen Gems’ 
series are on all three networks, 
and that SG has co-production 
deals with ABC and NBC, in cases 
|; Where networks have financed 
pilots. In such cases, he said, net 
participation is never more than 
50°>, usually less. In deal with 

CBS, in which Screen Gems devel- 
oped the pilot itself, said Dozier, 
web gets “a very minor percent- 
age” which goes “all the way down 
| the line,” including overseas dis- 
tribution rights. 

Reluctance to pay Morris er any 
other agency 10° off the top has 
disinclined Screen Gems to buy 
packages, Dozier said, but he 
acknowledged that while SG isn't 
buying there is an industry-wide 
trend in this direciton. Dozier said 

(Continued on page 54) 


Gruskin Quits As 
Par Vidpix Boss 


George Gruskin has resigned his 
v.p. post with Paramount Pictures 
television division. He had been in 
charge of vidfilm programming of 
the company and head of Para- 
mount’s vidfilm operations on the 
Coast 
Bowout came in the wake of a 
very poor pilot season for the 
company. Paramount counted a 
single network deal for this season, 
“Mr. Garlund” series on CBS-TV. 
Some eight other projects went 
begging. although interest was high 
on at least two of the pilot 
projects 
Gruskin, longtime tv exec with 
the Wiliiam Morris office. took on 








| the Par post a year ago, first time 


the studio had officially constituted 
a telefilm operation. He had left 
the Morris office some months 
earlier, 
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REVIEWERS: 





THEY’RE BUSY WRITING RAVE REVIEWS OF ABC-TV’S NEW SHOWS. 


DOCUMENTARIES 
CAST THE FIRST STONE (BELL & HOWELL CLOSE-UP): “‘Direct and uncompro- 
mising. A sound treatment of a subject unfortunately still regarded as 
controversial.” J.Gould, N. Y. Times 


EXPEDITION: “Superlative. We were intrigued.” Nick Kenny, N.Y. Daily Mirror 


COMEDY & VARIETY 
FLINTSTONES: “‘A chipper satire.” Atra Baer, N. Y. Journal-American 
“«... the program uses first-rate animated cartoons! The series has the sort 
of talent behind it that seldom fails!” Time Magazine 
MY THREE SONS: ‘Very funny—give it a look.” John Crosby, N.Y .Herald-Tribune 
“My Three Sons is an amazingly unexpected television program—an 
intelligent domestic situation comedy.” N. Y. Journal-American 


GUESTWARD HO: ‘It achieved anentertainment level well above that reached 
by most of its rivals.” N. Y. Times 





“It is a slick, amusing little caper.” N. Y. Herald-Tribune 


BING CROSBY SPECIAL: “‘Bright and winning!” 
Harriet Van Horne, N.Y. World-Telegram and Sun 


“Bright, blithe musical party.” N.Y. Mirror 


VICTOR BORGE SPECIAL: ‘‘A blithesome hour of brittle foolery and lilting 
music!” Ben Gross, N. Y. Daily News 


“It was a dandy!” Jack O’Brien, N. Y. Journal-American 


ADVENTURE - 


HONG KONG: “‘Tautly written and deftly acted. Here is a winner.” 
N.Y. Daily News 


**A first rate adventure show with a sense of humor.” 


T.V. Key, N. Y. Journal-American 


STAGECOACH WEST: “Well acted and directed . . . fine for the long haul.” 
Jack O’Brien, N. Y. Journal-American 
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THE 
VIEWERS: 


THEY'RE BUSY WATCHING ABC-TV...MORE THAN ANY OTHER NET! 














The ultimate critics—the customers—have their own 
ways of reviewing the networks. With the twist of a dial. 
And, even though the new season is not yet set, their 
dials already are...on ABC-TV. The first 27-Market 
Trendex of the season, covering the first seven days of 
October, shows ABC FIRST IN AUDIENCE.* Quite a perform- 
ance, when you consider these facts: the report covers 24 
of the 274 hours (over 87%) of new programming. Of 
course we knowone or two winning surveys don’t make a 
season; but they’re sure a nice way to start! 


: ABC TELEVISION 








Shs. RE 


*SOURCE: Trendex, Oct.1960 Report, all evening sponsored half-hour &hour programs. 
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Ogilvy Shell-ing It Out Too As 
Major Expansion Gets Underway 
—On Other Madison Ave. Fronts 


By BILL GREELEY ies, Copenhagen, has been in New 


: . ror oO press-preview the com- 
Tooling up for the Shell Oil ac- saa Wain Geeees yo aie 
count, which will nearly double the Exhibit that's opening at the 


agency's total billings, has Ogilvy, 
Benson & Mather furiously spend- 
ing the good green buck. 
OB&M’'s billings stand at less 
than $20,000,000, and Shell's move 
from J. Walter Thompson will add 


Smithsonian tomorrow (13), and to 
cite accomplishments of Carlsberg’s 
foundations for science and art 
that have received $20,000,000 
since formation. 


The foundations, he said, were 


more than $15,000,000. Observers set up in 1876 by Jacob Christian 
estimate the new account will take avghaen and san. diacl lacousen 
more than 100 additional staffers, 


founders of the 
eries. The 


Carlsberg brew- 


and some of the top execs will be founders turned the 


getting an annual salary close tO pyeweries over to the foundations 
what prexy David Ogilvy himself on the condition that all profits 
took out of the shop a year a0 earned for all time be dedicated to 


‘reportedly around $60,000. a sum 
considered slave wages in Madison 
Ave.’'s lofty echelons). Besides the 
payroll outlay, Ogilvy has had to to cultural, scientific and art activ- 
open two branches, one on the ities has been at a rate of $1.500.- 
Coast and the other in Canada. 000. annually.” Siainnta. awe 

Eventually, of course, the giant ranged from the Biological Insti- 
oil company will become an anchor tute in Copenhagen to the joint 
account with a substantial annual cancer-research project in coopera- 
yield. But the expansion operation tion with the Rockefeller Founda- 
for a middling-biller is enough to tion. 


send a man to the bank. New Digs: D'Arcy has taken ove! 


science and art, 
“In the past decade.” he = said, 


“their budget, devoted exclusively 


Ogilvy’s exec talent quest has Armstrong, Fenton & Vinson to 
plumbed several major agencies open the first major-agency office 
and mediums. VIP flow to Ogilvy | in San Diego... J. Walter Thomp- 


in the last couple of weeks has 
included the following Robert 
Savage from Procter & Gamble as 


son adds a new office to its cur- 
rent string of 36 outside the US 
in Vienna, Austria. 


en account exec; James Fisher Up and Down: William ™M 
from McCann-Erickson as an ac- Schmick, formerly with Colgate- 
count exec; John Thomas from’ Palmolive as director of new prod- 
BBDO as a senior account exec; ucts. and Lawrence D. Gibson, for- 
Harvey M. LaTerre from NBC as &| merly marketing research director 
media supervisor; Robert Crozier | of American Molasses, have joined 
from Kudner as an art director;! Donahue & Coe. 


Villiam Hogan from Compton as 
an art director; Mike Sloan from 
Botsford. Constantine & Gardner 
to the San Francisco office as a 
veepce and account supervisor; 
Walter:Stone from Compton as an} 
account exec; Al Loomis from Mc- 
Cann-Erickson as traffic and pro- 
duction manager; Henry P. Bern- partment 
hard from Life mag as an account } ? 
exec. There have been others, and James A. Dearborn has been 
there will be more. named assistant to prexy D. C. 
Get Into the Act Stewart at Kenyen & Eckhardt. 
Robert L. Lawrence, prexy of the _ Stripes: New veepees include 
commercial film shop bearing his Clayton G. Going and Charles F 
name. savs blurb makers have got Murphy of BBDO; Gunnard Faulk 
to move in on the creative function. and Gene Federico of Benton be 
Speaking at the fourth annual Bowles; Max D. Johnson, Arnold 
Industrial Film & Audio-Visual Ex- | Nodiff and Beverley G. Ellis of 
hibition at New York yesterday Lennen MB aga __ Vincent J 
(11), Lawrence cited the public's Daraio of Hicks & ge ro 
increasing resistance to tv adver- Pes — Ppp Airlines ‘0 
tising, via over-exposure, and said: oe Ss = op a} : 
“We can no longer evade this chal- White King Soap to Donahue & 


eso “gh , oe, Los Angeles, for two new 
lenge by insisting that creativity is g 
t 
« 


Jean Clark Thompson will head 
tv-radio for Religion in American 
Life, an Advertising Council cam- 
paign with J. Walter Thompson as 
volunteer agency. 
Jane Haeberly 
a producer in Doherty, 


has been named 
Clifford 


Q 


: ; ? z - products. 
he sole prerogative of our agency 

lients No responsible agency will | 

ake that claim and no responsibl le | 
ns ‘oducer can afford to. Of course | 
the agency's creative function is | 
paramount: of course everything | 
we do must be in keeping with, in 
harmony with, in association with 
the agency, with the letter and the 
spirit of its intent. 

“But we are cheating our agency 
clients if we allow the creative 
process to die at our doorsteps. The 
creative’ process must continue in- 
side the studio: it must be fulfilled 
on film . If we confine our ef- 
forts to the mechanics of film pro- 
Guction, we are failing them and 
the television public.” 

The director, he said, {s the key 
man on the technical side, and he 





Chicago Agencies 
Chicago, Oct. 11. 

Sol Hurok and Stanley Kramer 
tapped as speakers for the annual 
central region meeting of the 
American Assn. of Advertising 
Agencies, being held here Thurs- 
day (13) and Friday (14), 

Leo Burnett plucked two Camp- 
bell’s soup lines previously han- 
dled by Tatham-Laird, the Swan- 
son Frozen Food and heat process 
products accounts. Already in the 
Burnett shop are the Campbell's 
frozen soup, tomato juice and 
Franco-American lines. 


TV Time Foods, Ine. switched 


should be in on the casting: “Too one pada _—— irae gg & 
little time is normally spent in| R¥an to Stern, Walters & Sim- 
casting, which results too often in | ONS. 








the selection of safe, competent 
performers with established repu- 
tations, but who are old faces on 
the television screen.” 





With the Station Reps : 














He also should establish “pre- 
accepiance” in the opening mo- j : , 
ments of the com ncn fe “it | Continental Wax, one of the top 


doesn't make a selling renee | 100 users of spot tv, enters network 
but it gives the commercial a fight- jin a big way this fall, but won't 
ing chance to sell”): see to it the | Meglect the  market-by-market 
blurb has emotional apreal, be- pitch. . , 
cause viewers buy the product as|_ Using a blurb featuring film star 
the result of an emotional response | Rock Hudson. firm ‘via Product 
that is “consummated not at the | Services agency) is launching a 
conclusion of the commercial, but |Web campaign that czlls for more 
in the purchase of the product;” than 150 participations during the 
and create an “appreciation factor | Mext 12 months in the Jack Paar 
—a residual value of the selling|@nd Dave Garroway NBC-TV 
commercial.” which results in the | Shows. 
viewer buying the product “in Same time, spot spread will cov- 
gratitude for a real experience, in|er 41 tele and 43 radio markets. 
reciprocation for being treated as |Company says the complete broad- 
a human being, in appreciation of | cast campaign will total 14.711 tv 
the credit the director has given n | commercials and 11.246 radio spots 
him for intelligence and sensitiv- Also in spot, Lite-Diet special for- 
ity.” mula bread is Jaunching a $200,000 
Suds for Science | campaign via Mogul, Williams & 
Rudolf Holst, ad and pubrela-| Saylor that will cover 162 
tions chief for Carlsberg Gaowen- lane 33 tv stations besides 








radio 


| 


Steers & Shenfield’s radio-iv de- | 


200, than six years, 








POPE Oeoee 
vnieiinanuas TV-Radio Production Centres 
‘I Think Everything’s || to+++eeeeeeee+ 








NG But Television’ | IN NEW YORK CITY 


William S. Hedges, NBC veepee, is new co-chairman of the radio 
division of the Visiting Nurse Service of N. Y. 1960 campaign ... Erie 
Portman, Suzanne Pleshette and Murray Hamilton appearing on the 
Wednesday (19) opener of ABC-TV's “Naked City” series . John 
Chancellor, NBC Moscow correspondent, temporarily back in the U. S, 
as one of four regional specialists to cover his home beat, the midwest. 
Filling in protege behind the Iyon Curtain will be Berlin man John 


another bright Editorial Feature 
in the upcoming 


55th Anniversary Number Rich WNBC- operations manager Scotty Connal just had his 
: fifth daughter the Aa one son, so the waterboy job is filled) ... Bob 
of Wilson will be anchorman for WNBC Radio's allnight election coverage 


come Nov. 8... 
on NBC-TV 
national . . 
Reviewers.” 

Jerry Fonarow, onetime head of the Arthur Jacobs tv department in 
New York, has spenne his own publicity office in Hollywood . . . Radio 
Press International had several staffers at the Radio & Television News 
Directors Assn. convention last week at Montreal: Michael J. Minahan, 
general manager; John Hicks, sales manager: Bill Seott, bureau chief 
N. Y. headquarters); and prexy R. Peter Straus ... Role of women in 
broadcasting will be discussed at joint session of the Radio & Tele- 
vision Executive Society and American Women in Radio & Television 
Oct. 19 at Hotel Roosevelt ... A “Pictorial History of Radio.” by Irving 
Sottel will be published next month by Citadel ... Larry Markes was 
writer of the Sept. 30 preem of “Bell Telephone Hour,” not Gordon 
Cotler as credited in Variety review Comedians Dan Rowan & 
| Dick Martin set for cuest shot on Ed Sullivan show of Nov. 13, their 
13th appearance on the stanza Shirley Jones to do an hour film 
show for the March of Dimes tele campaign titled, “What About 
Linda?” Len Gochman, director of east coast operations for Pat 
Boone's Cooga Moore Inc., says he’s looking for original tv scripts for 
film series, and disk subsid of the firm, Spoone Music. is looking for 
demo records of commercial tunes Johnny Johnstone, radio-tele 
press director, National Assn. of Manufacturers, repped NAM at the 
RTNDA convention last week in Montreal. 

Bob Benjamin and Arthur Krim hosted a “21” luncheon Thursday 
(6) for Charles Smadja when latter revealed his resignation from ac- 
tive duties with the Continental operations of UA. other than in an 
advisory capacity, and returned the same night to his Paris base. 
Smadja, an original partner in UA, has been in ill health for some 
time. Eric Pleskow continues as Continental sales head, and the pro- 
duction sipe supervision henceforth will be under Oscar Danciger. 

“Alfred Hitchcock Presents,” credited to Ford Motor and J. Walter 
Thompson agency in Variety's Oct. 4 review, is sponsored by the Mer- 
cury-Lincoln division with Kenyon & Eckhardt as the agency of record 

. . Peter Palmer, who was in both the legit and screen versions of 
“Li'l Abner.”’ guests the Oct. 28 “Bell Telenhone Hour” on NBC-TV 

Broadcast Music prexy Carl Haverlin is one of five appointees 
named by Gov. Nelson Rockefeller to the New York Civil War Cen- 

.e . tennial Commission . . . Fred Robbins this week guests Laurence Har- 
British Catholics Threaten vey. Greer Garson, Mike Nichols & Elaine Mav, Natalie Wood and 

Robert Wagner on his syndicated “Assignment Hollywood” Come- 

Boycott of Granada TV dian Elliott (Ted) Reid, vacationing in London, wili do a guest shot on 
BBC's “’Parade” show 

London, Oct. 11 Farrell Smith, former deejay at WHK, Cleveland, brought 

The threat of an embargo, com- week to replace Fred Robbins in WABC Radio's 7:30-10 p.m. strip 
plete or partial, on purchases by Rod Parker, Robert J. Hilliard and Gary Belkin signed by Jan 
Roman Catholics of goods adver-| Murray to do writing for “Charge Account,” Murray's new NBC-TV 
tised on Granada TV Network has daytimer WQXR promotion department staffer Mary Rice Ander- 
been made by Catholic “Look- son vacationing in Ireland Norman S. McGee, WQXRK sales veep, 
Listen" groups. A Conference of 


; back from six-weeker in Europe. 
the groups has passed a resolution 


asking the web “to reconsider its IN HOLLYWOOD aces 


unfair ban on religious programs” 
and calling on all Catholic organi-| “Dobbie Gillis” will become a junior edition of “Bilko” if Max Shul- 
zations to implement the purchases ,man and Rod Amateau go through with their plans to have the three 
boycott, should such reconsidera- | young leads drafted for military service . J. Walter Thompson's Tom 
tion not be given. Cooper and Kenyon & Eckhardt's Bill King, both toppers, elected to 
Granada TV confessed puzzle- | quit rather be moved to N. Y There was “L” to pay at ABC when 
ment, professing no “ban” on re- two new autos collided on tv. Victor Borge’e Pontiac backed into “My 
ligious programs and pointing out Three Sons’” Chevrolet and both clients are still wondering how come? 
that religious personalities and Both agencies claimed damage and it’s now being tnorashed out 
subjects do figure in its schedule , Dinah Shore drew an Ad Club salute for her 10th vear in tv . Mary 
from time to time | Markham, who used to be secretary to Lauritz N.elchicr before she 
—--—-—._ —-_- became head of talent procuremert for the Ralph Edwards shows, 
| named her first bort Lauritz . What do actors do between jobs? Bill 
Chi Radio Reunion’ | Demarest inv ented and marketed a handbag hanger «s+ NBC will keep 
'a close watch on “The Westerner” ratings. It will be moved out of its 
Chicago, Oct. 11. Friday night time Jan. 6 to make wavy for Westinghouse’s Nanette 
Dick Reinauer, tv-radio director Fabray-Wendell Corey starrer. It then becomes the web's decision— 
for the American Medical Assn.,' move it to another time slot or into syndication. The ratings will be 
returned from Hollywood last the determining factor . Hollywood Ad Club has established compe- 
week where he had recorded the tition for radio and tv commercials on a world-wide scale, with awards 
fourth skein in AMA’s public serv- to be made in 15 categories during Advertising Week Feb. 5-11 ; 
ice radio series, “Medical Mile- Parke Levy had everybody deck out in black tie for his daughter's 
stones.’ He made it a sort of class wedaing reception Joe Rines back from six-week swing through 
reunion. Europe inspecting facilities and technical personnel for N. W. Ayer. 
Sentimentally, Reinauer He found England the best country for film production to meet U. S. 
Alexander Scourby (‘as narrator), | standards. 


Everett Sloan, Johnny Coons, Art 
Peterson, Hershel Bernardi, Frank IN CHIC 4CGO 
Nelson, Vie Perrin, Olan Sloan, ; “a Kenn 
Herb Vigran, Barney Phillips and Chi American tv critic, Janet Kern, to be lunched tomorrew ‘Thurs.) 
Paul Dubov—all alumni of the old | by her colleagues and station publicists on her 10th anni as professional 
radio soap opera era. Reinauer setwatcher ... John Bell, WIND news director, is arranging six Con- 
himself had been a radio actor gressional “little debates” of 25 minutes’ length Lou Boudreau, 
and director in those days. now that he’s finished as Cubs’ manager, returns to the WGN mike in 
January ... WOPA clocks its 10th vear next week .. . WBBM tapped 
CBS music commentator James Fassett for its Lyric Opera broadcast 
WOAI-TV’s Math Course” this Friday (14)... WGN-TV dropped Paul Fogarty’s morning exercise 
Sen An ‘onic. Det. ii show after 12 years WLS revised its deejay lineup, with Mort 
eae oe : of contemporary Crowley getting the early morning slot, Jim Dunbar following Break- 
mathematics and modern algebra fast Club,” and Ed Grennan taking over “Farm Special” at dawn. Sta- 
will be offered college students and tion has also added Art Roberts, a deejay from Buffalo, N. Y.... WIND 
teachers by St. Mary’s U. here pe deejay Del Clark off to Europe with Don Ferris. chief announcer for 
io eal ta - edit leks pRececiat WT TW 5 03 Jungers switched back from W MAQ Sales to WGN 
The patartnet will be taught ‘in ; “Polka Parade,” West Coast—originated syndicationer, plucked 
ickn 0. Matley ehnkedions a the WGN-TV . WCFL has slotted three continuous hours of music, sans 
pee ieee shies : commercials, on Sunday afternoons WNBQ telecasting half hour 
ae” bid pore ga : of longhair special this Sunday (16). with coloratura Lily Anagnostou and 
Semen 9 tee tak Gh. Wee's wilt Joe Gallicchio orch . . . Brad Eidmann’s syndie department at WGN-TV 
7 DP vets ME meee Nees a handling midwest sales of Dow Finsterwald’s “Golf Tips” . Conver- 
give regular credit to students who sation circle on Norm Ross’ “Off the Cuff” this Friday will have Pete 
watch the course and attend prob- | agers, Sun-Times editor: Stuffy Walters, Daily News ed: and C. D 
lem sessions on the Woodlawn Jackson, publisher of Life magazine. 


campus. 
\IN LONDON ... 


Associated-Rediffusion Ltd. airs a minimum 13 domestic-comedy 
shows with Dickie Henderson starting Nov. i4, with June Laverick as 
the gal. Ben Lyon produces, Bill Hitchcock directs, with the web 
promising a “new-type” Henderson who doesn’t sing or dance unless 


Ralph Staytley into tonight's ‘Wed.) Perry Como stanza 
Mel Ligon joins the N. Y. staff of Radio Press Inter- 
. Marian Shelby is WMCA's new moderator of “Young Book 


VARIETY 











newspapers. Theme: “Aren't you 
glad mommy's on a diet?” 
Flipped on Flip-Flops 

Radio Advertising Bureau Says 
radio stations today are giving 
35.3°c more sales presentations 
than they did a year ago. 

Pitches, says RAB, are seldom 
standard, since many are tailored 
to fit specific accounts and include 
recommendations for solving all 
kinds of marketing, distribution 
and “image” problems. 

Same time, CBS Television Spot 
Sales has formed a sales presen- 
tation department with Daniel R. 
Kelly as manager. He'll report to 
research director William Hoh- 
mann. Kelly has been assistant 
research manager of the CBS divi- 
sion 

Briefs: Samuel B. Vitt. a veepee. 
has been named media director of 
Doherty, Clifford, Steers & Shen- 
field. He joined the agency in 
1956 as a timebuver. .. Video Tape 
Unlimited has constructed a $350.- 
000 mobile tape bus which will be 
available for New York production 
soon ... WRCV-TV, Philadelphia. 
is pitching agencies on its video 
tape and cellomatic production fa- 
cilities, 


in this 


used 





Houston — Richard E. (Rick) 
Eiser Jr., has been added to the | 
staff of KTRH as a newscaster. He 
has been in radio and newscasting | 
work in the ‘ocal area for more 


(Continued on page 44) 
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FLURRY OF ‘LITTLE DEBATES’ 





Nielsen 


CBS-TV’s “Checkmate” is the 


Top 10 


first of the new '60-’61 network 


stanzas to hit the Nielsen top 10—right up there with two other 


CBS Saturday night offerings, “H 
smoke.” 


ave Gun, Will Travel” and “Gun- 


Here’s the rundown on the Nielsen average audience 


returns for the two weeks ending Sept. 18: 


1. Miss America Pageant (CBS)  .......ccscccccccvccvcces 37:7 
2. Gunsmoke (CBS) . Sicitis 5 ack aTAte ta laa wee SIA ieee Oe Dee . 364 
3. Have Gun, Will Travel (CBS) (cae eastueeess sees es ‘ 29.8 
&, Waren Tre (He) assoc ccaveee (sees esesawe cis eee 25.5 
S. 77 Sunset Sitip (ABC). .... . .vccvicevvcccccscosccveceeses | 
6. Price Is Right (NBC, nights) ...ccccccccccccescccvees . 23.4 
7. Checkmate (CBS) ........c.cscevee aioeaiae Oeganeewkie ‘ on ee 
8. I've Got a Secret (CBS) ..ccccccocceccvccsescvecveee o+3 ae 
®. What's My Tame FOES) x ccsccic cows iavasiatdlaieiens Frere re 
BO: TE Be eos is 6 69 55 no 6 0 500s 91904: 006:9'9 S09 08 21.7 








WNBQ Taking the Tape Play in Chi 
2506 Take From Prod'n ‘Sideline 





By LES BROWN + 


Chicago, Oct. 11. 

Partly benefiting from the de- 
fault of other stations in Chicago, 
WNBQ has found its video tape 
recording sideline burgeoning into 
big business 
enterprise with commercial tape 
production, the NBC o&o expects 
to realize billings in excess of 
$250,000 over and above regular, 
station business. 

Since its entry in the blurb busl- 
ness around eight months ago. 
WNBQ has done work for 32 
clients. usually doing multiple com- 
mercials for each, with some of the 
business placed by out of town 
agencies. Station’s recording arm 
has also booked a number of poli- 
tical talks for taping (including a 
recent series for the North Caro- 
lina Democratic organization); | 
some industrial shows for closed | 
circuit telecasting; and a small syn-} 
dicated program, “Sportsman's | 
Corner with Art Mercier,” which | 
Quaker Oats so far has placed in| 
Detroit and Chi. It's understood | 


NBC 


the NBC anchor also has bids un- | 


der consideration for the taping of 
two other syndicated properties. 

The boom in blurb-making at 
WNBQ has made it necessary for 
the station to acquire two addi- 
tional video tape recorders—mak- 
ing the total four — and a film 
transfer system, which is proving 
a particular selling feature. The 
one man (plus secretary) staff has 
been expanded lately with Bob 
Dressler’s moveover from the pro- 
gram department as_ production 
manager and with the whole opera- 
tion's placement into the ba.iwick 
of WMAQ-WNBO business man- 
ager A! Lewis. Bill Huffman, pre- 
viously the one-man staff, has been 
dubbed sales manager of video tape 
recording 

Although all stations in this mar- 
ket are eouipped with tape ma- 
chines, WNBQ is getting the lion's 
share of the business chiefly be- 
cause its facilities and crews are 
more available for commercial 
work than those of the competition 

(Continued on page 44) 


FCC Okays ETV 
For Certral Texas 


Austin, Oct. 11. 

A long-sought educational tv sta- 
tion for Central Texas is now in 
sight with FG@C’s awarding a con- 
struction permit enabling an Aus- 
tin-San Antonio group to build an 
outlet operating on Channel 9. 

Awardee is Southwest Texas 
Council for Educational Television, 
headed by San Antonio's W. W. 
Jackson. Operating agent is sched- 
uled to be U. of Texas, working 
through its booming radio/televi- 
sion unit under Robert F. Schenk- 
kan, whose university force is knee- 
deep in closed-circuit campus in- 
structional telecasts on videotape, 





Aussie Pay Hikes 
Sydney, Oct. 11. 
First pay raise for the television 
field here has just been announced 


In its first year of | by Jack Donovan, Aussie covers ex- 
;ecutives and technicians. 
| New 


wage rate includes: 
Directors, $48 to $82 weekly: 
floor managers. $38 to $44; camera- 


| men, $36 to $42; property men, $40; 


set artist, $58; film editor, $56; 
wardrobe master, $42; makeup 
artist, $38 

Extra will be paid for overtime 
pay will be 10°) extra, with three 
weeks annual leave on full pay. 





Greenlights 
‘Music, ‘Quest’ 
For Hyatt Unit 


First two of NBC-TV's special 
projects unit shows for '61-’62 will 


be finished by Dec. 31 or earlier. | 


Don Hyatt unit is going ahead with 
the first hour of a 13-part series 
called “America’s Music.”” This de- 
cision came directly on the heels 
of another to proceed with six or 
seven stanzas called “Quest.” 
Both moves came within a week 
after NBC had finished laying the 
broad plans for several projects, 
covering at least 56 individual pro- 
grams next season. Hyatt says his 
department is going ahead on pro- 
duction of 13 “Music” programs 
regardless of the sponsorship sta- 
tus. He’s hired William Nichols, 
formerly of “Hit Parade,” to pro- 
duce and write some of the stanzas, 
which will be in narrative form. 
Topics being considered for the 
first hour include the “Story of 
Musical Comedy" and “Music inthe 
30s." Mast of the show will be on 
tape. Possibly 20°7, no more, will 
consist of complementary film foot- 
age or stills. Entire project will, 
according to NBC, be mote enter- 
tainment than public affairs. 
“Quest,”” for which a first show 
will definitely be made, will be 
| kind of a bio of famous peofle in 
international relations 


Report Brit. Conservatives 
_ Favor Com’! 3d Channel, 


| But BBC on Local AM 


London, Oct. 11. 

A “leak" to the national press 
says that a committee of the Con- 
servative Partv—the party of the 
| Government now in power—is to 
jurge that Britain's third tv chan- 
nel go to commercial interests, not 
jto BBC, while the public owned 
;setup should be given the first 
chance to operate local radio sta- 
jtions. The reports, however, are 
described by a committee spokes- 





academic instruction, and produc-'man as “premature.” 

tion of audio and video tapes and} All the same, inside information 

tv films for distribution, was a | suggests that the stories carry a 

leader in the recent push for the | correct anticipation of the commit- 

Channel 9 permit. 7 tee’s findings, due to be published 
Channel 9 is a San Antonio edu- | before the end of the month. Com- 

cational allocation handed down in| mercial interests aren’t completely 


(Continued on page 44) to be ruled out of radio, 


MORE oTATIONG 
SETTING TALK 


Chicago, Oct. 11. 

WGN-TV is going to carry a 
“little debate” between Illinois’ 
Democratic Sen. Paul Douglas and 
his Republican opponent, Samuel 
W. Witwer, despite the possibility 
that a Socialist Party candidate 
might ask for equal time. Two of 
the network-owned stations in this 
market have already chickened out 
for just that reason, although one 
of them, WBBM-TV, has figured 
out another approach to the prob- 
lem. 

The CBS o&o received word 
from chieftain Frank Stanton that 
a debate—hence free from equal 
time obligations —is okay incor- 
porated into a regularly scheduled 
news or public affairs show. Ac- 
cordingly, the station has slotted a 
Douglas- Witwer debate, different 
jfrom the one WGN-TV has sched- 
uled, into its Saturday afternoon 
\“Insight” show of Oct. 29. It will 
|be played two days after the actual 
|meeting of the candidates, before 
the League of Women Voters, and 
will be edited fer the telecast. 
| WGN-TV’s telecast will be at 
/10:30 p.m. on Oct. 21 and will be 
lan edited tape of the Douglas-Wit- 
|wer shoot-out at an Illinois Cham- 
|\ber of Commerce luncheon that 
|same day. It’s expected to run 
‘around 40 minutes. 

WNBQ, kaving scuttled the idea 
of Douglas and Witwer, proceeded 
to offer a debate of its own be- 











Adamowski (Rep.), candidates in 
the hot local race for states attor- 
ney. But Adamowski refused to 
participate. The candidates had 
been offered an hour of prime time 
by WNBQ 





| 
KOOL-TV, Phoenix 
Phoenix, Oct. 11 
| In another of the nationwide out- 
;croppings of local political tv de- 
|bates, KOOL-TV here has been 
squaring off major party campaign- 
ers for Sunday afternoon viewers 
On Oct. 2, station had candidates 
for the office of state’s attorne\ 
general. Republican Robert W 
|Pickrell ard Demo Wade Church. 
in a count-down of issues, and last 
|Sundayv (9) gubernatorial aspirants 
|Paul Fannin ‘Rep.) and Lee Acker- 
man (Dem.) took the air for a ver- 
|bal slugfest. 
| Station also is presenting candi 


|dates of both parties on its regular | 


jelection time pwhbservice series, 


iKnow Your Candidate.” 





WJZ-TV, Baltimore 
Baltimore, Oct. 11 

Westinghouse outlet WJZ-TV has 
been presenting Maryland's Con- 
| gressional contestants in a series 
{of “formal” debates. 
| In two shows, incumbent Demo 
Daniel B. Brewster faced his Re- 
publican opponent Fife Symington, 
j}and incumbent Demo Edward A. 
|Garmatz squared off against Re- 
publican campaigner Robert J. 
Gerstung. 

For both encounters, each candi- 
date was allowed an eight-minute 


rebuttal. Prof. Clarence DeHaven, 
head of Baltimore Junior College's 
radio speech and drama _ depart- 
ment, Was moderator. 





Wwowod, Ft. Wayne 
Ft. Wayne, Oct. 11 
Ft. Wayne radio station WOWO 





| staged and aired debates between | 


Indiana Congressional candidates 
iat Marion, Ind., and Ft. Wayne 
| auditoriums with the public in- 
vited. 

Moderating two shows was prexy 
A. Blair Hellman of Manchester 
College, North Manchester, Ind. 

Station has invited state's guber- 
natorial candidates to appear in 


square-offs were inspired by the 
Kennedy-Nixon appearances and | 
station management's high regard | 





tween Dan Ryan (Dem.) and Ben | 


| opening speech and five minutes of | 


similar debates. WOWO manager | 
Edward Wallis says the political | 


British VIPs in New Firm Asking 
Toll-TV F ranchise on 3d Channel 





WCBS-TV Ups Paulus 


Larry Paulus has been named 
assistant program director of 
| WCBS-TV, N.Y. He replaces Ned 
|Cramer, who recently was named 
| assistant director of public affairs 
| for the station. 

Paulus joined CBS-TV in 1950 
|as studio manager of studio opera- 
| tions. He also held managerial po- 
|sitions in scenic design and pro- 
|duction control departments. 





KTSM, El Paso. 
Skeds 32-Hour 





El Paso, Oct. 11. 


4 


AM ‘Partython’ 





KTSM Radio is going whole-hog 
into political broadcasting next 
weekend, when it goes into a 32- 
hour “Partython.” Program, which 
begins at 8 a.m. Saturday (15) and| 
continues through that day, | 
through the night and into all day 
Sunday, will feature speeches by 
Nixon, Kennedy, Johnson = and 
Lodge and talks by several local 
candidates 

There'll be no paid commercials. 
KTSM says its donating the time 
| for the intensive speechifying and 
interviewing. Purpose is to raise 
money for the political parties 

Speeches by all candidates for 
local and state office have been} 
taped in advance and then the 
|candidates will be interviewed 
live. (There are to be 70 one-min- 
ute speeches by an even division 
ot Republicans and Democrats, all 
on tape.) The Kennedy and Nixon 
speeches will be rebroadcasts of 
ones made on previous occasions. 
But Sens. Johnson, Morton, Yar- 
borough, House Speaker Rayburn, 
Rep. John Tower and other Con- 
sressmen have made special taped 
addresses for KTSM | 

Producers will be Rudy Tellez 
and Earl Shorris. 


Wkat Some Won't 
Do for a Plug; Silvers 
On ‘Do-Re-Mi’ Bicycle 


| Phil Silvers. who opens Garson | 

Kanin’s Broadway-bound “Do-Re- 
Mi” in Philadelphia Nov. 7, is 
making with a round of tv appear- | 
ances to plug the play. Though his | 
“Polly & Me” special Saturday | 
night (8) wound up his current 
commitments to CBS-TV (his pact 
still has some time to run, though), 
Silvers has booked appearances on | 
a pair of Columbia entries prior to 
the opening. 

He'll revisit “Person to Person” 
Nov. 3, having taped it last Friday 
jnight (7) during a “Do-Re-Mi” re- 
hearsal break in N.Y. Silvers was 
first on “P to P” in November of 
1955, when he was still a bachelor. 
Current appearance finds him in 
the role of a hubby and father, 
with the remote coming out of his 
Central Park West apartment. 
| Silvers will also appear on 
“Candid Camera” on Oct. 30, and 
thereby hangs a tale, having more 





weekend. 

Seems he wanted Polly Bergen 
for the special, and he got her, but 
only after a trail of events leading 
to his “Camera” stint. Miss Bergen 


special last week. Silvers called 
| Hope to see if he could get her out 
lof it to do his show, Hope was 
agreeable, provided he could get 


than a little to do with his spec last 


for the effectiveness of presenting | Patti Page for the show. But Miss 
issues through fact-to-face debate. | Page at the time was to film a 
“Camera” stint. Silvers solved the 

KTCA-TV, Mpls. | problem by offering his services to 
Minneapolis, Oct. 11. | Camera” vice Miss Page, who 
Without cost to the eandidates, | then was able to do the Hope show, 
(Continued on page 54) freeing Miss Bergen for Silvers. 








London, Oct. 11. 

Thite ace British film produc- 
ers, Lord Brabourne, Major Daniel 
Angel and Anthony Havelock-Allan 
are the prime movers in launching 
a new company, British Home En- 
tertainment Ltd., which hopes to 
convince the Government that there 
should be a third tv channel run 
on a toll-tv system, and operated 
by their group. The company, 
which has an initial capital of $70,- 
000, was announced at a press con- 
ference on Friday (7) by its chair- 
man, Viscount Slim. 

Brabourne is the deputy chair- 
man, Angel a point managing di- 
rector (to be supplemented by a 
future appointment of a full-time 
joint managing director), and the 
other members of the board are 
Dame Margot Fonteyn; the Earl of 
Hareweood, artistic director of the 
Edinburgh Festival; publisher Ru- 
pert Hart-Davis; financier Peter 
Kemp-Welch; C. H. W. Troughton, 
managing director of wholesale 
newspaper _ distributors; 7. 
Smith & Son, and Sir Laurence 
Olivier, who, last week, resigned 
from the board of Ulster-Tv. 

The company, which claims to be 
completely independent, is now 
preparing its case for submission, 
when permitted, to the Pilkington 
Committee, which has been set up 


|to advise the Government on fue 


ture of broadcasting operations in 
U. K._ British Home Entertain- 
ment is not committed to any of 
the present methods of toll-tv 
Which are now being tested but, if 
granted the license, it will choose 
the best available—and the chair- 
man added: “We hope it will be a 
British system.” 

The present capital, which has 
been raised to cover cost of in- 
quiries and presentation of its case 
for a nation-wide license, has been 


| subscribed partly by several mem- 
| bers of the board and by about 40- 


50 shareholdercs. General Slim 
said: “We don’t aim for, or antici- 
pate, huge profits if our plans go 
through,-and nobody will be per- 
mitted to hold more than 10° of 
the company.” 

The company seeks a_nation- 
wide franchise in order to control 
its programs and aims to raise the 
standard of tv programs without, 
however, “going highbrow.” If the 
company gets its license it would 
hope to buy existing programs and 


also originate its own’ product. 





TV Muffs Rich 
Civil War Field 


Los Angeles 
Editor, Variety: 

Why fs television neglecting the 
Civil War? 

With the approach of the Civil 
War Centennial, 1961-1965. nation- 
wide interest in the American Civil 
War is rising to heights untouched 
since the beginning of the 20th 
Century almost everywhere, 
that is, except in the greatest of 
mass media, television. 

From an_ historical viewpoint, 
this was the War that, in tempo- 
rarily dividing our country, finally 
made it indivisible; the Conflict 
that now makes it possible for the 
United States to face the Commu- 
nist threat as one nation. It is 
blood, bone and sinew of our great 
heritage. 

And from a programming stand- 
point, the Civil War offers a rich 
source of fascinating material ... 
not onlv for singie shots, but for 
series. Heroes? The Civil War had 


r |a star-studded cast—and support- 
Was committed to do the Bob Hope | 


ing players who were even more 
exciting than the leads. Villains? 

little research will dig up char- 
acters who make Billy the Kid 
look like a Kid. 

The Library of Congress esti- 
mates that literature of the Civil 
War is the second largest in evist- 
ence, exceeded only by that deal- 
ing with religion. 

Why is television asleep? 

Mort R. Lewis. 
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First rating results on NTA’s “6I for 6)” 








AUDIENCE ACCEPTANCE: 











Bette Davis, Anne Baxter 
“ALL ABOUT EVE” 








Gregory Peck, Hugh Marlowe 


“TWELVE O'CLOCK HIGH” 





RATING BY ARBITRON... for 
New York Premiere Week on WNTA/TV, Channel I3 





Loretta Young, Celeste Holm ; Have you been waiting to see the public’s reaction to the big and important post-’48 
“COME TO THE STABLE” movies? Well, don’t wait any longer. The first rating results are in...on NTA’s“61 for’6” 
group of 20th Century-Fox’s masterpieces. Hold on to your hats, in a strong breeze. 


An unduplicated rating of 33...reaching 2,728,766 adult viewers...sweeping ahead 
of all competing independent stations and the third ranking network station from 
Monday through Friday, from 11 p.m....and only 6/10 of 1% behind the leading 
network station in the area on Premiere Night in the time period...was registered. 
Station: WNTA/TV, Channel 13, New York. Program: The Picture Of The Week. Time: 
Week of Sept. 19 to 25, 1960 from 11 p.m. on. Source: Arbitron 


That should answer any question you might have on the terrific audience pulling 
power of these 61 fabulous feature films that won 42 Academy Awards and nomi- 
nations...contain more of today’s big stars and titles than you will find in any net- 





poe a Dare, — _ work special...and cost over $75,000,000 to produce. They're among the biggest 
box-office grossers of all time, and they’re proving their great attraction power on TV 
right now. 


What are you waiting for—when you've got a sure thing, everywhere they’re still avail- 
able. Already, they've been sold in 26 markets in the first three weeks. For the others, 
today contact your nearest NTA Sales Office, or— 


E. JONNY GRAFF, V.P. in Charge of Sales, Eastern Div., 10 Columbus Circle * jUdson 2-7300 
BERNE TABAKIN, V.P. in Charge of Sales, Western Div., 8530 Wilshire Boulevard, Beverly Hills, Cal - OLympic 5-7701 





Gregory Peck, Anne 
“YELLOW SKY’ 


Baxter 
> 





10 Columbus Circle New York 19, N.Y. - JUdson 2-7300 
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” group of post-48s from 20th Century-Fox! 





SPONSOR ACCEPTANCE: 


Jack Palance, Richard Widmark 
“PANIC IN THE STREETS” 
: +h 
by i 
; Marlon Brando, Anthony Quinn 
. “VIVA ZAPATA” 


BLUE CHIP ADVERTISERS 
on WNTA/TV, Channel 13, New York 















Dentyne Gum Comet " Burt emadier Dorothy McGuire 
Ivory Liquid Soap Lux Liquid “MR. 880" 
Philip Morris Imperial Margarine 
Yuban Coffee EI Producto Cigars 
Prestone Vic Tanny 
Dove Soap Pillsbury Mills 
Tide Realemon 
Avon 
ay Duncan Hines 
eather Hotel Bar Butter 
Castro Convertibles 
Noxema Democratic Party 
Premium Duz Ocean Spray Cranberries a}, 11, & 
Wisk Ivory Soap 
Bufferin Scott Paper 
Gleem Holland House Cocktail Mix 


F L A S e Here are the stations that already own this package (listed according to popu- 
s ation): New York-Newark, WNTA; Philadelphia, WRCV, Washington, D.C., WRC; 
St. Louis, Mo. (Belleville, tl1.), KTVI; Cincinnati, Ohio, WLW-T; Miami (Ft. Lauderdale), Fla., WCKT; Provi- 
dence, R.1., WJAR; Birmingham, Ala., WAPI; Phoenix, Ariz., KPHO; Syracuse, N.Y., WSYR; Honolulu, Hawail, 
KHVH; Hartford, Conn. (New Britain-New Haven), WHNB; Omaha, Neb., WOW; Springfield, Mass. (Holy- 
oke), WHYN; Knoxville, Tenn., WATE; Salt Lake City, Utah, KUTV & KSL; Harrisburg, Pa. (Lancaster, Pa.), 
WTPA; Kalamazoo, Mich. (Grand Rapids), WKZO; Wichita Falls, Texas, KSYD; Las Vegas, Nev., (Henderson, 
Nev.), KLRJ; Fort Smith, Ark., KFSA; Boise, Idaho, KTVB; Spartanburg, S.C., WSPA; Rock Island, Il! (Daven- Edward G. Robinson, Susan Hayward 
300 port, lowa-Moline), WHBF; Twin Falls, Idaho, KLIX; Alaska-Anchorage, KENI; Fairbanks, KFAR. “HOUSE OF STRANGERS” 
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d Debate Throws Candidates Into 
Sharper Focus, Produces Fireworks 


More than any cther single fac-¢ 


















ter. the series of tv face-to-face 
between Senator John F. Kennedy 
end Vice President Richard M. 
Nixon will decide this year’s Presi- 
c tial elections, 

rhe import of the debates be- 
came ore apparent at the second 
Kennedy-Nixon meeting in Wash- 
ington Friday (7), when both Presi- 
dential candidates squared off on 
j es rang from Civil Rights to 
Q noy to Cuba. The hour, which 
started at 7:30 p.m. and was tele- 
cast on all three tv networks, was 
& e and take session undupli- 
ri din U. S. history. 

Phere have been in the past oc- 
easions such as the Lincoln-Douglas 
4 ALeS vwhen contending canal- 
dates have met on the same plat- 
‘ However, the ground rules 
f Sue é ! hange and the 

ences coi i ere vasily 
( erent. At the second broadcas 
‘ ig e ground rules called for 
{ newsmen to pepper the as- 
} ts ith questions, allowing 
a a ance for a short rebuttal 
i set of ground rules, 
t cdiifere es between the twee 
Ci ites were more clearly cde- 
fined. The temper and orientation 
NIXON-KENNEDY DEBATE 
Vith Frank McGee, moderator: Al- 


vin Spivek, Harotd P. Levy, Paul 


Niven, Edward P. Morgan 
Producer: Julian Goodman 
Director: Frank Slingland 

















60 Mins.: Fri. (7), 7:30 p.m. 
ABC. CBS, NBC AM&TV, Mutual, 
from Washington 
c eoen Hed e Ore ppar- 
€ stre s and weaknesses of 
€ ( t¢ ome\ t aeper 
on ome point of view, were 
de evicent. The similarities of 
nen and their respective pro- 
pl s—despite protestations to the 
‘ ary Iso were brought into 
{ < 
Phe second debate found Nixon 
J ecting a much stronger lnace 
t before. Compared with e 
S 28 opener. the Republican 
dential nominee looked weil 
( e was that gray pallor of the 
} aler. Nixen aiso took a much 
{ er positi avoiding the € 
i e ¢ oal but differ uly 
t Cé tack of t preem 
ea his part. ¢ ed 
rf € ! t (it ( 
re S 4a and { c i 
‘ n IBM ‘ a 
id ed Be oked 
and busine ke. There cre 
ent ¢ ( nact é ~ 
tort s a muisstate 
eled at each other. 
iy of the alleged “misstate- 
’ and “distortions” were left 
nbo. with the viewer having to 
( ide tor mself who was richt 
vho Was wrong. 
rowi e questions were Al- 
Spivak. United Press Interna- 
Harold P. Levy, Newsday; 
Niven. CBS; and Edward P. 


Norgan, ABC. Under the rules set, | 


é candidate had two-and-a-half | 
] utes to answer and his oppo- 
had a minute-and-a-half to 
rebut ! 
Newsmen poised queries that 


ere sharp and consequential. The 


ground rules, doing away with the 
opening and closing statements of 
the candidates, produced more fire- 
works, Nixon’s generally acknowl- 
edged poor showing in the initialer, 
apparently girded him to do better 
at the second meet. Election Day 
drawing closer also was an element 


that made Fridzgy’s outing far more 
interesting. 

Friday's setting at WRC-TV, 
NBC’'sWashington outlet, was less 





severe. Both candidates were be- 
hind wooden lecterns, with mod- 
erator Frank McGee in between. 
Facing them were the four news- 

en and two American’ Flags 
f ked the aspirants. 

With the two of the four tv de- 
I s already history, and crystal- 
I gazing of the future would put 
Ereat stress on political parties 
choosing nominees” with” strong 
tv personalities. The nominee 
of the future may be weak in 
other arexs—even in sound judg- 
ment—but if he fails to project on 
that tv screen he has, ipso facto, 
lost millions of yotes. lloro. 





JUST POLLY & ME 


With Phil Silvers, Polly Bergen: 
Luther Henderson, musical ¢i 
rector 


Producer: Nick Vanoff 
Director: Coby Ruskin 
Writers: Nat Hiken, 
berg 
60 Mins., Sat. (8), 8:30 p.m. 
CARLING BREWERY 
CBS-TV, from N. Y. (tape) 
(B&B, Lang, Fisher & § 
Phil Silvers’ windup spe 
Carling—and the final proj 
sight on his CBS-TV 
happily turned out to | S 
effective. “Just Polly 
though graced with the ( 
beauty of Polly Perge: 
much of a show ! 
neither 
seemed 


y Fried 


Bill 


sive the € 
“riedbe 
sketche 
is to pick up 
n at the t il-er 

tv show, strane the 
heatre because 
m, and then = cue 
dances and sketches 
conversa 


come 


£ ie 
S t 


Mis 














ice 


funnily in 


he dial 
seemed 


timing 
cause 
An opening number 
ut You.” was nicely done at ( 
me clever 
landortunat 
“et 


nissea 








ie films in the 
Born ind 
though basically a coe 
come off a 
longed. In it 
plumbing pro 
that busir 
mantic la t 
R ¢ h 
the 





ne 





rs 

fession, { t 
ress can 
he show 
was the 
life of a 


dresser 


a 
sketch 
home 
re winde 

claiming he leaves 
when 
arranging 

es 


they cet 


on 


n 


him he co: ‘ 


his clot 
ray a 
h both keeping 


} 





s 


of inane chatter 


her ut A? 
Goes By 


t 


S 
ic 


ELEANOR ROOSES 
MIOND JUBILEE P 

With Mrs. 
Jack Benny, 
George Burns, 
Paul Newman, 
ward, Jimmy Durante, Mah 
Jackson, Irene Dunne, Mary Mar- 
tin, Simene Signoret, Lucille 
Rall, Gen. Omar Bradley, Sen 
John F. Kennedy, Vice President 
Richard M. Nixon, Dr. Tom 
Dooley, others 

Producer: Michael Abbott 

Director: Dick Schneider 

Writer: Reginald Rose 

60 Mins, Fri. (7), 9 p.m. 

NBE€-TV (tape) 
“Eleanor Roosevelt's Diamond 

Jubilee Plus One” in ail 

tant respects—as public service, as 


EI 
LUS ONE 
Roosevelt, Eob lope 
Carol Channing, 
Nat King Co! 


Joanne ‘ 


entertainment and, most in 
as an appeal to the audience as 
eminently successful. 


It wasn’t lavish, because there 
was a minimum of production, bul 
it was enjoyable, because there was 
a maximum of talent. Bob H« 


Jack Benny, Carol Channing 
George Burns, Nat King Cole, Ji 


my Durante, Mary Martin d the 
kids from “Sound of Music,’ and 
Mahalia Jackson in stints. each 
no more than four or five tes 
long. reached = successive high 
points. They had a lot of help, 
however. It wasn't only their re- 
spective talents that made _ this 


show constantly worthwhile 
ing. It was the backstage help of 


producer Michael Abbott, exec 
jproducer Dayid Susskind and 


VICTOR BORGE SHOW 


With Wumi = Yukimura, r 
Hambro, Mike Wallace, Shiko 
Yagi, Chushiro Sato. ethers 


Producers: Lawrence White, Joseph 
Cates 
Director: Cates 
Writers: Larry 
Lawrence, Robert 
Jolson, Art Baer 
Musical director: Glenn Osser 
60 Mins.: Thurs. (6),.9:30 p.m. 
PONTIAC 
ABC-TV, from N.Y. (tape) 
le a & 
ge’s first special 
It 


enough 


Markes, Eddie 
Hilliard, > 





of 


had 


od show 


there ere 


s. and trac- 


stuff ar 


backstage 
Reginald 
“commercials” 
vy, Simone Sig- 
Paul Newman 
Iward and Irene 
vere great. Rose played 
ely, tastefully and vet emphati- 





\ ith a “‘statistic’—that one 
n every four Americans we uld get 
neer. He played it again and 
ain throughout the many com- 
ercials, neatly overlaying one as- 
pect of the theme upon another. 
in the manner of sound musical 
competition. So, as both a public 
service, to demonstrate the awe 
some danger of cancer, and as an 
appeal, to get more money for the 
Eleanor Roosevelt Cancer Founda- 
tion, television performed admir- 
ably 
A brie distinguished appear- 


f 
ance by Mrs. Roosevelt and a sim- 
ple spiritualization of “You Never 
Alone”™- ‘unfortunately used 
in matters of this kind, 
theless well done) by Ma- 
Jackson rounded out an ex- 
Art. 








halia 
cellent 60-minutes. 
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Pages 33, 35, 37 





MR. GARLUND 


Leonid With Charles Quinlivan, Kam Tong, 


Philip Ahn, Joe Mantell, Harold 
Dryenforth, Walter Kelly, others 
Producer-director-writer; Bernard 
Girard 
30 Mins., Fri., 9:30 p.m. 
PLYMOUTH, L&M 
CBS-TY (film) 























\ )-F-S 

Mr. ¢ ne f t “filmed 
series out of |} t. does the 
tudio little r s hokey 
nelodrama, more far fe ed than 
most, and produced in routine, un- 
imaginative style. At times, it ap- 
} al Cs ] { MauUucel 
Bernard Girard ¢ n this 
Oo advantage If r akes it 
far-out enough and vs it for 

s, he might s ( chance of 
é ng il 

But as it stands Mr. Garlund” 
is trite stuff. Hero a young, 
t dsome, mysteriou ialist, 
head of a huge industrial complex 
i a mystery-man in ni l and 

ternational affairs. Be i¢ s 

estry is also a \ nd he 
as brought up | ‘ and 
cultured Chinese ai ew ise 
vealthy an ¢ ‘ ster- 
bre Sal 
Franc n 

With that for s ers, Girard 
scripted nd directe s ell as 
proc ( n on t that 

I ol ( y - 
( 0 im 
nal ( a il ifit 

= p : ( : ' 

e he 1 a 
t { Co Nn - 
? before Col ‘ - 

ttee. by the 
inc ad s 1 
t SUICICE 

\ougn 1¢ 4 
s ilooking ¢ é 
St of Rol Ry } 

A} nd K Tone } 
Harold Drvenfe t 
of the ei tell 
Was Okay as ¢ l€SSE the 
eavy I © ( 

A = P s mie t > f to a 
r¢ Start 1 ele oI 
RIVAK, THE BARBARIAN 
With Jack Palance, Xiilly Vitale, 

Richard Wyter, Melody O'Brien. 

Guy Rolfe, Austin Willis, others 
Producers: John Lee Mahin, Mar- 

tin Rackin 
Director: Rulolph M 
Writers: Mahin, Rackin ed on 

novel by F. Van VWvck Mason) 
60 Mins.: Tues. (4), 10 pa 
SUSTAINING 
NBC-TV (film, celor) 
NBC-TV we t 
i la { ( 
Ke | 

( portant kK 

telefilm pile 60- 

nute ogr: Ss. Ne 4 ( 

ensuil an 
in tiie le 
i t I i 

é a pe 

J ce i 

R KIT 0 be ul 
tea 
ter ( 
Both ( s Ss 
ent f K 

( n ! s r 3 
ered a r } ent i 
especially since ecided in- 
stead of rewriting ipt t 
go ahead and treat it seriously 

Jack Palance was the proud Ce l- 
tic Prince, enslaved by Guy Rolfe 
Rolfe was Carthage’s evilest of the 
evil, and Milly Vitale © Was his 
sister, Was the purest of the pure 

Script and telehistrionics bor- 
der on the hysterical ore olten 
than not. " ughter unfortu- 
nately is ; t *Rivak.” It’s 
replete with emb: ssing cliches 
—‘‘wond rous lovel noble 
pig,’ “Carthage nust be de- 
stroyed!”"—that key unwitting and 
unwanted laughs in spots that call 
for grimmest interpretation 

The unspooling of the trite dia- 
log (‘Celtic dog . that I should 
stain my sword!’) and potboler 
action make one wonder how the 
extended “Rivak, the Barbarian” 
a supposed 90-120 minute version 
for th rica) exhibition) will fare 
in the overseas cinemas, for which 
it is primed. 

The concept of a Carthaginian | 
actioner isnt necessarily wrong, | 
but its execution was in this case. | 
Cost investment has been reported 


up to $510,000 for this pilot. ‘in- 
cluding, of course, the expanded 
version), and this our version 
looks at least haif that. Whether a 


foundered 
Art. 


| “spec or pilot it 


} hopelessly. 


e 


| BRINGING UP BUDDY 

| With Enid Markey, Doro Merande, 
Frank Aletter, George .Neise, 
Penny Edwards, Lee Goodman, 
Paul Dubov, Perry Ivins, Bar- 
bara Morrison 

| Producers: Joe 

| Mosher 

Director: David Butler 

Writer: George Tibbles 

30 Mins.; Mon., 8:30 p.m. . 

SCOTT PAPER 

CBS-TV (film) 


J. Walte 


Connelly, Bob 


l r Thompson) 

Any resemblance. between 
“Bringing Up Buddy’ and “Arsenic 
and Old Lace” appears to be pure- 


ly intentional. And although the 
two old sisters in this instance are 
a good deal more harimless, there's 
the same implacable indifference 
to logic and the co'd facts of life. 


All of which points to a rich lode 
of humor to be tapped hy “Buddy” 
in the future, particularly consid- 


ering that the scries is in the able 


production hands of Joe Connelly 
& Bob Mosher produce and 
write the durable “Leave It to 
Beaver The new “Buddy,” cre- 
ated and scripted ‘at least the pre- 
niere! by George Tibbles, is the 
CBS-TV and Scott Paper Monday 


for “Father 
big gap to fill 
» have the 





he tone. Title 
Vv" g¢ investment 
by 
his 
de 


broker anpealing! plaved 
Frank Alette: » tives with 


Mera: 





ener, 
tor 








rHE REAL MeCoys 
With Walter 
Crenna, Kathy 
Reed, Michael W 
Martinez, others 
Producer: Irving Pincus 
Director: David Alexander 
Writer: Robert Rees 
$0 Mins., Thurs., &:30 p.m. 
PROCTER & GAMBLE 
ABC-TV (film) 
Ce rte 


Brennan, 
Nolan, 


nke 


Richard 
Lydia 
Iman, Tony 








This bucolie farce is back for its 
fourth season with apparently no 
sag in the high-spirited rural buf- 


foonery., 

The humor six axe-handles 
broad, but Walter Brennan's foxy 
grandpa characterization makes it 
funnier than it really is. He consist- 
ently manages to provoke yocks 
above and beyond the idiot track. 
It's significant that in spite of all 
the situation comedy this season, 
the other webs have carefully 
avoided slotting humor against this 
cornfield afire. 

Last Thursday's stanza ‘one week 
after the preem) had Luke ‘Richard 
Crenna) and Gramps in a snit be- 
cause Kate ‘Kathy Noian) insisted 
on wearing a Jow-cut gown to a 
dance. She was a tremendous hit, 
natch, and the men folk accepted 
the derring-do after they dis- 
covered that the bare-shouldered 
blonde dame ogling gramps was 
the new minister's wife. 

Crenna and Miss Nolan, and the 
|rest of the McCoy clan for that 
matter, lend strong support with 
practiced handling of the redneck 
rhetoric. This stanza happened to 
|be all interiors, but series often 
uses outdoor locations effectively. 

Bill. 
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STAGECOACH WEST 

(High Lonesome) 

With Wayne Rogers, Robert Bray, 
Richard Eyer, Jane Greer, James 
Best, Robert F. Simon, Paul 
Engle, Stafford Repp, others 

Producer: Vincent Fennelly 

Director : Donald McDougall 

Writers: D. D. and Mary M. Beau- 
champ 

60 Mins.; Tues., 9 p.m. 

BROWN & WILLIAMSON, GEN- 
ERAL FOODS, GENERAL MO- 
TORS, MILES LABORATORIES, 
RALSTON PURINA 

ABC-TV (film) 

(Bates; Ogilvy, Benson & Mather; 

Campbell-Ewald; Wade; Gardner) 
New sagebrusher clumping into 

the ABC-TV corral, “Stagecoach 
West,” is only a fair one-hour out- 
ing, judging from the preem epi- 
sode. Out of the Four Star Films 
stable, the Tuesdays at 9 p.m. ser- 
fes will need added strength for 
any big rating noise. 

Ironically, what shapes up as the 
strongest opposition to the oater 
in the 9 p.m. slot is another Four 
Star Films package — the “Tom 


Ewell” half-hour show on CBS-TV. | 


On the basis of both preems, the 
nod goes to “Ewell.” 

What sapped “Stagecoach West” 
of interest in the first episode was 
the wooden acting of Robert Bray 
and Jane Greer in climactic scenes. 
They played it as if emotions were 
foreign to the parts. 

The oater, though, has some 
merits which future episodes could 


build on. The three running leads 
are likeable and despite Bray’s 
thesping shortcomings in the 
opener, he need not continue in 
that same wooden vein in future 
outings. The other leads are Wayne 
Rogers, portraying a young, color- 
ful stagecoach driver, an@ Richard 
Ever, a kid, portraying Bray’s son. 

First half-hour included excel- 
lent production values—stagecoach 
being driven through the rain, over 
a precarious bridge, etc. But then 
there was a switch to interiors for 
a long while and these seemed as 
artificial as the outdoors appeared 
real and alive. 

Script by the team of D. D. Beau- 
champ and Mary M. Beauchamp 
also was uneven. The baddies, trig- 
ger-man James Best, and Robert 
F. Simon, were almost unbelieva- 
bly cruel and sadistic. Comely Miss 
Greer had a pivotal role as a 
woman with a past, the estranged 
wife of Bray. She played it in one 
monotone key, even on her death- 
bed. 

In the midst of so much cruelty, 
there was sentimentality, with the 
boy, the focus of attention. Direc- 
tion by Donald McDougall could 
have been sharper. One dimension- 
al story material is much harder 
to put across over a 60-minute span. 

Horo. 


KLONDIKE 
With Ralph Taeger, Mari Blanch- 
ard, Joi Lansing, James Coburn, 
Carl Swensen 
Producer-director: William Conrad 
Writers: Sem Peckinpah, Carey 
Wilber 
30 Mins.: Mon., 9 p.m. 
R. J. REYNOLDS 
NBC-TV (film) 
(William Esty) 
Preem episode of “Klondike” 


ANGEL 
With Annie Farge, Marshall 
Thompson, Singleton, Don Keef- 


| er, Maurice Marsac, Catherine 
| MeLeod, Herb Vigran, Mare 
Cavell 


| Producer-writer: Jess Oppenheimer 
|Director: Lamont Johnson 

'30 Mins., Thurs., 9 p.m. 
|GENERAL FOODS 

|CBS-TV (film) 

(Benton & Bowles) 

Jess Oppenheimer, who in his 
pilot-making efforts since his “I 
|Love Lucy” days seems to have 
| been turning up weakies, finally hit 
jthe jackpot with “Angel.” For a 
jchange, in an era when blandness 
/rules the roost with more situation 
than comedy, Oppenheimer has 
come up with a truly funny show. 

His major asset is a young 
French comedienne, Annie Farge, 
who animates the tube with all the 
vitality and ability of a Gallic 
Lucille Ball. Miss Farge is genu- 
inely funny, a natural mimic and 
clown. When she’s on, “Angel” 
a comedy bulldozer, and she’s on 
most of the time. 

Situation is simple enough 
she’s a French girl who's married 
jan American (Marshall Thomp- 
| son), and concerns her acclimation 
to American suburban life. 
| In opener, scripted by Oppen- 
| heimer, there's the matter of spend- 


| ing with Miss Farge going after food | 


bargains with all the zest of a 
Klein’s shopper, in the French tra- 
dition. When Thompson tells her 
it’s not done. and a friend's wife 


whisks her off on a clothes-buying | 


binge on the pretense that Ameri- 
can husbands like their wives to 
spend money, the scene’s set for 
‘the explosive and funny climax. 
Oppenheimer, as the writer, sets 
up a ccuple of the oldest bits of 


business extant for Miss Farge, but | 


she brings them off as if they were 
just 
in which a French-born grocery 
store owner (Maurice Marsac) gets 
in the middle of the battle as the 
interpreter when she reverts to 
French. 
bit, climaxing in Thompson’s lay- 
ing him out with a sock on the jaw 
and Miss Farge complaining, “You 
hit me.” But under Lamont John- 
son's expert direction, Miss Farge 
and the men handle it with such 
skill and spirit that it comes off 
hilariously. Another oldie is the 
varying pronunciations of the syl- 
lable “ough” in English, with Miss 
Farge going through “though,” 
“enough,” “bough,” “through” and 
a couple of other variations before 
throwing up her hands in disgust. 
\It's an oldie, but she brings it off 
‘with aplomb. 

Thompson is an excellent foil as 
the patient and loving husband, but 
with enough of a temper and wit to 
make him important. Doris Single- 
ton is fine as a girl friend who lends 
'a dry comic counterpoint to Miss 
Farge’s clowning. Don Keefer’s 
good as her husband, and Herb Vig- 
ran and Catherine McLeod make 
| another good contrasting couple. 
|Maurac was excellent as the grocer, 


and Marc Cavell good as his as-| 


| sistant. 

“Angles” looks a winner all the 
|way down the line, thanks to Op- 
|penheimer’s casting of Miss Farge. 
Show is a CBS Films package, but 
the CBS-TV exposure is simply by 
dint of General Foods’ patronage— 
CBS Films veep Bob Lewine set 
ihe deal directly with GF, rather 
than the web. Chan. 


is | 


invented. One is that finale, | 


It's the old third-person | 


was so very familiar. There were | 
the muddy mining camps of the | 


Yukon, the smoke-filled, whisky- 
drenched atmosphere of the sa- 
loons, the gambling, and even a 
rendition of “Frankie and Johnny.” 

Prime asset to the stereotyped 
proceedings was star Ralph Taeger, 
who carried off his role as an 
adventurer with flair. Joi Lansing, 
as the heavy's moll, was a looker. 

Script by Sam Peckinpah and 
Carey Wilber was unusual in one 
respect. Show closed with the con- 
flict unresolved, with the heavy 
still operating as a menace. Gim- 
mick here probably was to have a 
running battle, to be continued in 
the next episode. 

The Ziv-UA outing on NBC-TV 
was based on the Pierre Berton’s 
book, “The Klondike Fever.” Judg- 
ing from the opener, Taeger looked 
like the sole catalyst to heighten 
rating fever. 

Preem episode's main story lines 
involved the struggles of a young 
lass, portrayed by Mari Blanchard, 
to maintain an honest hotel in the 
lawless territory, dominated by 
baddies. Its slickness didn’t hide 
the hokey material. Horo. 


THE ANN SOTHERN SHOW 
With Don Porter, Ann Tyrrell, 
| Louis Nye, Ken Berry, others 
Producer: Arthur Hoffe 

Director: James V. Kern 

| Writer: Leonard Gershe 

| 30 Mins., Thurs., 9:30 p.m, 
|GENERAL FOODS, S. C. JOHN- 


SON 
CBS-TV (film) 
| (Benton & Bowles) 


| Served by at best a corny titua- 

tion about a nutty secretary who 
falls in love with her dentist, who 
jin turn falls in love with the sec- 
retary’s dentures, the first of the 
|new season’s “Ann Sothern Show” 
| Was nonetheless fun. The salvage 
expert was comic Louis Nye, who 
essayed the dentist. 

When she didn’t get carried 
away with her part’s lunacy, Ann 
Tyrrell was herself quite funny. 
She is the secretary and also the 
roommate of Ann Sothern. Miss 
Sothern, whose running role is that 
of an assistant hotel manager, was 
wry, but in the first stanza, hers 
was a secondary role. Nye gave 
the fluff body. Art. 





MY SISTER EILEEN 


With Elaine _ Stritch, 
Bonne, Leon _ Belasco, 
Weston, Rose Marie, 
Bailey, Milton 
Glass 

| Producer-Writer: Dick Wesson 

Director: Oscar Rudolph 

30 Mins.; Wed., 9 p.m. 

COLGATE - PALMOLIVE; PILLS- 


Shirley 

Jack 
Raymond 
Frome, Ned 
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Susskind No Match for Khrush, But 








y ROUTE 66 
onnae a ) With Martin Milner, George Ma- 
. pra : haris, Everett Sloane, Patty 
| (Lennen & Newell; McCormack, Whit Bissell, Robert 
Campbell-Mithun) Sorrells, House Jameson, Keir 
| “My Sister Eileen,” the Ruth Dullea, others 


| McKenney opus which has under- 
| gone a long string of literary and 
| show biz adaptations, has now 
{reached the final stage in its evo- 
|lutionary development, as_half- 
|hour situation comedy. The basic 
theme of two hick sisters trying to 
{make their way in the big city 
/makes a hardy foundation for this 
+series which indicated big poten- 
ltial on the basis of the getaway 
show last Wednesday (5). 

| The preem was played strictly 
|for laughs in a racy script involv- 
|ing efforts of a “girlie” magazine 
‘to get some undraped photos of 
Eileen, the younger sister played 
by Shirley Bonne. If the kickoff 
script was brittle and sometimes 
pressed too hard for the gag ef- 
|fects, it also indicated a funda- 
|mental cleverness and an aware- 
ness of pace that augurs well for 
this series’ future’ installments. 
There's no doubt that this show 


will stress comedy more than it 
does the situation. 
Elaine Stritch, as the elder 


sister, Ruth, gives a solid under- 
pinning to the cast. Miss Stritch 
|is a cool, sharp performer who 
|can snap over a line like the 
crack of a whip. Miss Bonne, a 
newcomer, is a looker with an 
aptitude for the “dumb dora” role. 
Ir a supporting role, Leon Bel- 
asco, as the landlord, is a savvy 
‘fomedian. Rest of the preem cast 
| performed ably. Herm. 


| 
THE LAW AND MR. JONES 
With James Whitmore, Janet De 

Gore, Contan Carter, Dennis 

Patrick, Franz Roehn, Robert 

Fortier, Charles Drake, Ted 

Stanhone, Roy Jenson, Ricky 

Klein, Pat O’Maliey, others 
Producer: Sy Gomberg 
Director: Lamont Johnson 
Writer: Gomberg 
30 Mns.: Fri., 10:30 p.m. 
PROCTER & GAMBLE 
ABC-TV (film) 

(Compton ) 

Legal eagles are in vogue this 
television season, and “The Law & 
Mr. Jones” might prove the most 
voguish on file. The new Friday 
night telefilm series on ABC-TV 
could, moreover, prove to be 
among the best of all half-hour 
stanzas during '60-'61. 

First episode Friday (7) was 
tight, credible, and churned along 
like a fast horse on a clear track. 
Of course, the one drawback 
theoretically, is that not every 
other writer will have as good a 
grasp of his subject material ‘part 
of which 





Gomberg dreamed up this nifty tv 
baby, but he isn't slated to do all 
the writing for 37 to 39 episodes. 
Whether Gomberg'’s there or 
not, “The Law & Mr. Jones” has | 
one continuing feature that should | 


seems to be honest-to- | 
goodness law) as did Sy Gomberg, | 
who wrote the premiere script. | 


' Producer: Herbert B. Leonard 
Director: Philip Leacock 
Writer: Stirling Silliphant 
60 Mins., Fri., 8:30 p.m. 
CHEVROLET, STERLING DRUG 
CBS-TV (film) 
(Campbell-Ewald, D-F-S) | 
If producer Bert Leonard can) 
sustain the care, effort and _ skill 
he put into this initial episode of | 
“Route 66,” then he and CBS-TV| 
have the standout series of the new 
season. The concept is different 
than anything that’s been on be-| 
fore; the shooting is all-location | 
and looks it; and the story values, | 
at least in the opener, are adult | 
and hard-hitting. } 
Series concerns two youths, Mar- | 


tin Milner and George Maharis, on) 
the loose with their single posses- | 
sion, Milner’s Corvette (an excel- 
lent built-in plug for sponsor Chev- 
rolet, by the way). Opening epi-| 
sode takes them into Mississippi, | 
where they break down near a 
smal] town. When they try to have 
the car repaired, they get anything | 
but a warm welcome. 

Town is practically owned and 
named after a mean, tough gent | 
played by Everett Sloane, and | 
everyone including Sloane does | 
their best to keep the boys out of | 
town, and failing that, to get them 
}out as quickly as possible with as 
little contact with the townsfolk 
as possible. Maharis and Milner, 
however, are tough individuals, 
themselves who rebel at the treat- | 
ment and wonder what's going on. 
When they stumble across the | 
secret, though not actually know- | 
ing what it is, Sloane frames them | 
on a rape rap and starts to lynch 
them. 


| It's at this point that his son, 
| Keir Dullea, a sensitive youth who's | 








| | 
| 


| been cowed al! his life, stands up} 
|to his father and the secret comes | 
out. A prisoner-of-war camp had 
been located outside of town, and | 
the day Sloane got word his son 
had died in Germany in World 
War II, he captured an escaped 
POW and proceeded to kill him 
and the town's minister, who had 
interceded, on the same lynching 
_spot in full sight of the town. They 
had kept the secret for 15 years 
and had withdrawn from the world 
in their shame. 

Stirling Silliphant, who scripted 
the opener and is partnered with 
Leonard in the package ‘so’s Screen 
,Gems), combined action and sus- 
pense to keep the viewer on the 
hook all the way through the yarn. 
And director Philip Leacock staged 
the action in brooding gray back- 
grounds with skill and slickness. | 
Perhaps the best element, however, 
was the realism of the location 
| job, filmed in Kentucky. The lo- 
cale suited the story perfectly, and 
|there was no question as to the 
realism of the surroundings and in- 
teriors as well. 


| With David 


prove of considerable help in pre- | 
serving the stanza’s freshman high| Milner and Maharis make a good 
altitude mark, and that’s the lead | pair. Former's cast as a college- 
performer, James Whitmore, who| educated youth who's lost his fa- 
is a believably human blend of | ther and is looking for new roots. 
father image and tough guy. There Maharis is a good looking rugged 
is nothing shoddy or ae out of Hell's Kitchen, bum- 
about his toughness. Mr. Jones, @| ming it for kicks as much as any- 
lawyer, is made to appear a man {thing else. The two complement 
who loses his temper only when it| each Bther nicely and make an ap- 


seems the genuine thing to do. | pealing team, though Maharis tends 
Janet De Gore was maybe a little | occasionally to overdo the N. Y. 


| dent. 





_jtial respect for both, 


too patently noble to be a real 
secretary, but she was a pleasant 
adornment. Conlan Carter, who is 
Jones’ law clerk, is a good actor, 
but his character is built along 
standard tv lines—the dumbell. In- 
jection of this running character in 
the series may be Gomberg’s only 
error in taste. unless the clerk’s 
presence {s iooked upon as tv’s tra- 
ditional sop to the teenagers. 
Into a script, about Whitmore’s 
defense of a retired architect who 
libeled a builder using shoddy ma- 
terials, Gomberg injected a spunky 
irreverence about lawyers and law. 
But he clearly possessed an essen- 





Art. 


accent and seems forcing his lines 
from time to time. 


Sloane turned in his usual rug- 
gedly professional performance, 
ana Patty McCormack,, as a sympa 
thetic teenager (and the supposed 
victim of the frame-up), was ex- 
cellent in her first serious teener 
role in some time. Whit Bissell as 
her father, Dullea as Sloane’s son, 
flouse Jameson and Robert Som 
rells topped the excellent support- 
ing cast. 

“Route 66” is class all the way, 
an example of the kind of program- 
ming Hollywood can turn out when 
it sets its mind to it. Chan. 





‘Open End’ a Major Public Service 


+ 
+ 


Sunday's ‘9) marathon outing of 
Soviet Premier Khrushchev on 
David Susskind’s “Open End” on 
WNTA-TV and a_ spontaneously 
formed radio and tv network was a 
newsmaking study, providing many 
fascinating and frustrating mo- 
ments, 

Before going into the merits of 
the two-hour-and-twelve minute 
Khrushchev-Susskind discussion, 
the enterprising Newark-N.Y. img 
die outlet should be commende@ 
for not bowing to pressures te 
black out a Khrushchev tv appeare 
ance. That the pressures were 
real and severe was attested to by 
the short introductory remarks of 
Ely Landau, board chairman of Na- 
ional Telefilm Associates, owner of 
the station. Landau corrected'y 
stated that reality must be faced, 
no matter how much repugnant 
that reality may be (see separate 
news story). 

The fear was that Khrushchev 
might use the program strictly as 
a propaganda flatform. The fear 
emanated from groups ranging 
from the U.S. State Dept. to ref- 
ugee organizations to “Open End” 
sponsor Sutro Bros. (Brokerage 
firm pulled out as a sponsor in 
protest.) 

True, propaganda did come out 


OPEN END 





Susskind, Nikita 
Khrushchev, Victor M. Sukhod- 
rev (translator) 

Producer: Jean Kennedy 

Director: Lewis Freedman 


| 225 Mins.; Sun. (9), 9 p.m. 


WNTA-TV, from N.Y. 


of the program. But there was 
much else and a communications 





‘medium would be derelict in its 


duty, if it allowed imagined and. 
real fears to reb it of its prime re- 
sponsibilities, that of informing, no 
matter how great the frustrating 
odds. Newspapers don’t ban re- 
marks of “Mr. K.” because the edi- 
tors might think them fropaganda, 


| nor should tv. 


Susskind wasn’t the best inter- 
rogator for the Soviet Premier. 
There were apparent gaps in his 
knowledgeability. “Mr. K.", too, 
didn’t help him by treating him 
patronizingly, like a young, erring 
son. Fact of the matter, though, 


| was that the Soviet Premier chose 


to go on Susskind’s show, rather 
than others. Better to have Suss- 
kind, with his weaknesses, than no 
show at all. 

Once copping “Mr. K" ag the 
guest, however, WNTA-TV dis- 
played some distasteful manners. 
Outlet used its station breaks for 
a hard-sell anti-Soviet commercial 
for Radio Free Europe. Premier 
Khrushchev later was informed of 
what was happening and according 
to Susskind, bristled at the report. 
Such inflammatory station breaks 
didn’t help the course of the inter- 
view. The plugs for the good 
cause could have been inserted 
elsewhere on the day’s schedule. 

The show opened dull, with most 
of the first half devoted to long- 
winded Khrushchev arguments 
which in the main failed to come 
to grips with the questions. The 
translation from the Russian to 
English didn’t help the tempo, 
either. It picked up later, though, 
when both Susskind and Khrush- 
chev were on their feet. It was a 
good-night bit lasting about 25 
minutes, with much more spontane- 
ous and telling give-and-take evi- 
That good-night portion of 
the show was “hot” tv drama. In 
this segment, Susskind’s theatrical 
flair became a strong point rather 
than a weakness. 

Following the “Mr, K.” inter- 
view, there was a very interesting 
round-table discussion by promin- 
ent newsmen on the import of 
what transpired. The newsmen's 
round-table dissipated propaganda 
points made by the Soviet Premier 
and also served as an up-to-dale 
primer on Soviet affairs. 

But the net impression centered 
around the Soviet leader. He 
showed himself an agile, intelli- 
gent, forceful man, committed to 
a tyrannical dogma. In his cam- 
paign for the growth of Commu- 
nism, he will duck, apologize, bris- 
tle, talk without end, rattle rockets 
and doves—all in the span of two 
hours. This wasn’t the “Mr. K” of 
the mailed fist on “Open End.” If 
was the more flexible, pliable, 
more gracious number. Susskind 
helped in drawing the emerging 
portrait of the Soviet — 

oro. 
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GET HER...SHE’S GOT FLAIR! You and 


what she is today: a discerning 
young adult with a flair for the 
finer things in life. She’s got a flair 
for living and a flair for fun, with 
more money and time for both. 
And now she’s yours with FLAIR 
on ABC Radio. Now you meet her 
in the ideal selling climate every 
weekday afternoon. You sell her 
the way she wants to be sold- 
with FLAIR— ABG Radio, featuring 
the music she likes to hear and the 
personalities she wants to know. 
It’s FLAIR, the ABG Radio program 
with no other interest than to 
serve her interest...and yours. Get 
full details from ABC Radio Sales. 


GET'FLAIR 
ABC RADIO 
NETWORK 





bapio FL 


_ 


your advertising—you’ve madeher ~~ 


“RON ABC RADIO Flag on ABC a 


Wes 3 , 7, 5 ; ey 
Ni 2 SOD OC ee Mls Aa OE i a Sat rn sks oa 























Wednesday, October 12, 1960 





VARIETY 


TELEVISION REVIEWS 








JACKIE GLEASON SHOW 

(The Big Sell) 

With Art Carney, Phil Harris, T. C. 
Jones, Jack Lescouli, the Rocky- 
Fellers (5), Champion Rebound 
Tumblers, line, Ray Bloch orch 

Producer: Jack Philbin 

Director. Frank Bunetta 

Writers: A. J. Russell, Syd Zelinka, 
Walter Stone 

60 Mins., Sun. (9), p.m. 

SPEIDEL 

CBS-TV, from N. Y. 

(Norman, Craig & Kummel) 


Jackie Gleason, in opening his 
first special of the season for CBS- | 


TV. remarked that it 
show—‘“we've got guts Perhaps 
taping would have been a better 
idea; it might have given some 
second thoughts. 

This Gleason outing was one of 
his poorer entries, lacking solid 
humor, pace, and unfortunately, in 
some spots, in taste as well. Which 


is somewhat surprising, in that 
Andy Russell and Syd Zelinka 
formed the mainstay of his old 


writing staff and were back for the 
special; ditto producer Jack Phil- 
bin 


But 
through for 


didn’t come 
Gleason, and Philbin 
didn't restrain him in his more 
serious lapses. His effort to turn 
political philosopher via a discus- 
sion with Nikita Khrushchev ‘while 
the real Mr. K was on opposite on 
“Open End”) in his bartender role 
simply didn’t come off; it was 
neither funny nor pungent. A clos- 
ing skit with the star in his Reggie 


the writers 


Van Gleason role as a tv commer- 
cial director, with Phil Harris as 
his assistant and T. C. Jones, as 
the model in drag, was. only 
frenetic 

Choice of Harris as a guest was 
unfortunate, too, with his longish 
routine hardly worth the effort. 
His vocalization of “What They 
Say About Dixie’ was good, but 


hardly enough to redeem him from 
the embarrassing routine 

Art Carney came on as a sur- 
prise guest in his Ed Norton role 
in a skit vis-a-vis Gleason as Ralph 
Cramden of the “Honeymooners” 
series, and while this had a moder- 
ate amount of humor, it tended to 
be one of their less appealing get- 
togethers. A of blackouts 
kidding tv's commercials managed 
to hit a fair percentage of satirical 
strikes; in terms of batting aver- 
age the best thing on the show. 

Opener had a big line matched 
with the Champion Rebound Tum- 
Dlers, and though the trampoline 
precisioning tended to lose count 
occasionally, the number had zest 
and brightness, thanks in large 
measure to Ray Bloch’s brisk ba- 
toning. Gleason also introed a rock 
’n’ roll singing group called the 
Rocky-Fellers, with the stars 
couple of youngsters who looked 
no more than eight or nine. They 
were good in their metier, but 
there’s something in this sort of 
thing that reminds of a freak-act 
showcase Chan. 


series 


MORNING COURT 
With William Gwinn, Allen Van, 

John Marlin, Billie Sterling, 

Anita Raffi, Mark Allen, Ger- 

trude Flynn, Mare Towers 
Producer: Peter G. Robinson 
Director: Don Whitman 
30 Mins., Mon.-Fri., 11 a.m. 
PARTICIPATING 
ABC-TV, from Hollywood 

ABC-TV’s new daytime entry, 
“Morning Court,” whips up such 
a mess of suds that it may be even 
more than the most soaper-prone 
housewives can take. It’s an under- 
statement to say that it’s over- 
acted, over-directed and over-writ- 
ten. 

Opener Monday (10) had a young 
mother petitioning to get custody 
of her son, who had been living 
with in-laws. She had lost the kid 


to the old folks after accidentally | 


plugging her husband in a suicide 
attempt. The situation, which was 
over-ripe going in, became sodden 
with sobs and hysteria from the 
witness stand. Anita Raffi’s per- 
formance as the mother was full- 
some in the extreme. Mark Allen 
as her husband and Gertrude Flynn 
as mother-in-law were closed be- 
hind with the _ histrionics. Don 
Whitman’s direction must have had 
something to do with all the sound 
and fury. 

The real lawyers do the question- 
ing and perform more credibly, 
but what a couple of professional 
legal men are doing mixed up in 
this is hard to figure. Bill. 


was a live! 


PERRY COMO KRAFT MUSIC 
HALL 

With Ethel Merman, Shelly Ber- 
man, Fabian, Frankie Avalon, 
Hugh Lampert Dancers, others; 
Ed Herlihy, announcer 

Producer: Nick Vanoff 

Writers: Goodman Ace, Selma Dia- 
mond, Jay Burton, Frank Pep- 
piatt, John Aylesworth 

Music Director: Mitchell Ayres 

Choral Director: Ray Charles 

60 Mins., Wed., 9 p.m. 

KRAFT FOODS 

NBC-TV, from New York 
color) 

| © s 





(tape, 


Walter Thompson) 
| Goodman Ace, 
other video pursuits, was a wel- 
come returnee to the staff for Per- 
ry Como’s Kraft hour on NBC-TV. 
Ace, Selma Diamond, Jay Burton, 
Frank Peppiatt and John 
worth, who constitute the writing 
team for this music and program, 


are not often great, but they are 
good nearly all the time. That they 
know their business was demon- 
strated several times during the 
first of the new season's Como 
programs, done last Wednesday 
a}. 

Their skill was evident in the 
way they handled teenage singers 
Fabian and Frankie Avalon. Obvi- 
ously, the voungsters were hired to 
lure teeners, who can swell a tv 


audience to enormous proportions 
Yet the Como stanza is essentially 
for adulis. To keep everybody hap- 





py, Goodman & Co. got Avalon 
and Fabian on stage, kept them 
there for 10 minutes, and during 
all that tin nothing offensive to 
mature viewers was allowed to oc- 
cur. However, enough was done to 
make it fun for the kids. The writ- 
ers approached this tightrope by 
unobtrusively keeping Como on 
stage. as a kind of shadow guide. 
The interp! between Como and 
his voungish guests was charming. 
At the same time it was gently re- 
straining Actually, Avalon, al-/; 
though not the best of singers, is 
pivasing, and, consequently. didn't | 


but Ace might have 
was no sense taking 


need restraint 
felt thgt there 


any chances 

In spots, as when there was! 
dancing, show was overproduced. | 
But the Como cats didn’t often 
make that mistake Unafraid to! 
borrow a fine old tv variety gim- 
mick, they sat Ethel—Merman on 


a stool, with Como beside her, and, 





in a vocal trade-off ‘reminiscent 
of the Merman-Mary Martin pair- 
ing of some years back), the two) 


sang their way to the high point 
of the 60-minute stanza. Compared 
with Miss Merman, Como has his 
shortcomings as a belter, but even 
this was anticipated as Goodman 
land his quartet of associates hu- 
morously worked the point into 
script. 
Shelly Berman was on a stool 
too, but his comedy 
erratic. Some of his material is 
yellowing with age, but the main 
problem was that he overacted his 
stuff. As has been indicated, the 
program was mainly underplayed, 
and apart from Berman, the only 
other bit of excess was in the 
dancing arranged by Hugh Lam- 
pert. It was limp and trite to a 
saa Art. 


BAGHDAD BY THE BAY 


With Herb Caen, William Winter, the premiere of “Expedition: New 


| guests Adlai Stevenson, Mort 
| Sahl, Mary Costa 
| Producers: Caen and Winter 
| Director: Jim Baker 
|82 Mins., Sun. (2), 11 p.m. 
KGO-TV, San Francisco 

The idea of Frisco Chronicle 
columnist Herb Caen and vet news 
analyst William Winter apparently 
was to establish a local “Open 
End” via ABC's o0-&-0 KGO-TV, 
but judging by this initial stanza 
of the weekly series they better 
return to more accustomed pur- 
suits 

On paper, the guests sounded 
surefire, but only Mort Sahl re- 
sponded like a pro. , 

Show got off on the wrong foot 


holding a long, fuzzy dialogue on 
nuclear testing and disarmament. 
Sahl finally cut in with a few re- 
marks. capped by, “we have an 
abundance of leadership that wants 
to stand up to the Russians but no 
one wants to talk to them.” But 
Winter immediately put out the 
spark with a lengthy, dull analogy 
between the UN and the Conti- 
nental Congress 

More than 10 minutes passed be- 
fore Winter finally dragged the 
beauteous blonde opera. singer, 
Mary Costa, into the conversation, 
and then Miss Costa said, “it’s so 
wonderful to sit down like this and 


} (Continued on page 52) 


after a year at} 


Avles- | 


monolg was | 


with Winter and. Adlai Stevenson | 


DINAH SHORE CHEVY SHOW 
With Red Skelton, Nat King Cole, 

Tuesday Weld, David Rose Orch, 

others 
Prod.-Dir.: Bob Henry | 
Writers: Sheldon Keller, Bud 

Burston, Saul Ilson 
CHEVROLET 
NBC-TV, from Hollywood 

(Campbell-Ewald) 

The Dinah Shore Show remains 
one of the more notable variety | 
sessions on the air. It’s a light, | 
dependable program ever in good | 
taste and with a high degree of | 
| professionalism. Miss Shore, who | 
bacon the summer abroad, has ap- | 
| parently come back with enough 
| gowns to satisfy the most demand- 
|ing femme viewers. Shown were a 
pair of confections that were sleek 
and chic. 

Miss Shore is a per- 
former and she called on a choice 
guest roster to get the show off on 
the right footing. It was virtually 
impossible to miss with Red Skel- 
ton and Nat King Cole, and with 
Tuesday Weld, who was on brieily 
and with material that couldn't in- 





pleasant 


jure the show too much. 
Per usual, Miss Shore worked 
with her guests, integrated their 


segments nicely, at the same time 


giving herself a ubiquitous and 
versatile air. The net result was 
not much different than that of 


last vear, and that is, in itself, quite 
desirable. But Henry the 
ducer-director, 


new pro- 
maintained the 
continuity Of tone nice lv. 

Miss Shore did several tunes on 
her own that registered excel- 
lently. Good musicianship and vo- 
calistics were evident on the high- 
riding arrangement “Swing 
Low, Sweet Chariot” and the laun- 
dry scene with the rendition of 
“Love Is the Reason.” Also in the 
| song line, Cole scored heavily with 
rock ’n’ roll versions of of 
| his hits. Miss Weld delivered a 
special material tune, “I'm in Love 


ot 


some 


| With Fabian.” 

Skelton hit it big on several 
counts. He did a dissertation on 
drivers, briefies on some of the 


characters on his own show, and a 
skit on backyard cookery withdliss 
Shore that made the grade. 

| In the production department, 
the folk dance number was color- 
ful viewing. 
| Chevy's commercials were done 
nicely. Jose. 


EXPEDITION: NEW YORK 

With Eddie Mayehoff, oth@rs 
Producer: Amram Novak 

Director: Lou Volpicelli 

|Writer: J. Anson Finke 

|30 Mins., Tues., 7 p.m. 

| WABC-TV, N. Y. (film) 

| Entering major, local, publie af- 
jfairs programming for the first | 
time, WABC-TV suffered from an 
excess of ambition in preparing 





|York.” The filmed program was 
jabout “The Greatest Harbor in the 
| World,” and the station attempted 
|to cover it all. The outcome was 
thin and slightly confusing. | 
| Interviews were held with sev- 
jeral tugmen, a longshoreman, a 
customs inspector, a union official, 
jand a dredger. Foetage of boats, 
jthe harbor, its bridges, watermarks 
jand the islands surrounded by the 
bay was also shown, but the shots 
; were so rapid that the total picture 
bee in eclipse. It could be | 


| 
|that producer Amram Novak meant | 
{more to give the feel, rather than | 
the facts of the harbor, but as a 


color story it wasn’t successful | 
either. 
Eddie Mayehoff, who once| 


served as host-narrator. When he 
wasn't clowning, his performance | 
was commendable. (In terms of the | 
whole “Expedition: New York’ | 
series, WABC-TV is anxious to gain 
as much extra audience as it can 
\for pubaffairs by featuring name 
performers. , 


WABC-TV’s offering will be 
made every third week, when the 
parent ABC-TV lays off its own 


two-out-of-three national version of 
“Expedition.” Station had the right 
idea, but better formatting is in 
order. Perhaps the tugboat ride 
last week will have been enough 





more absorbing 


| Canada; 





of a shake-down cruise. Art. 


DICK POWELL’S ZANE GREY 
THEATRE 

(A Gun for Willie) 

With Ernest Borgnine, Arthur 
Shields, Paul Birch, Nancy Val- 
entine, Dub Taylor, Paul Soren- 


son, Ralph Moody, Ken Patter, 
son, George Robotham, Read 
Morgan 


Writer: Arthur Dales 

Producer: Aaron Spelling 
Director: David Lowell Rich 

30 Mins., Thurs.; 8:30 p.m. 

P. LORILLARD, JOHNSON’S 


WAX 
CBS-TV (film) 

(Needham, Louis & Brorby; Len- 
nen & Newell) 

As westerns go, “Dick Powell's 
Zane Grey Theatre” is one of the 
teleseries. Start- 
ing its fifth season ‘6) on CBS-TV, 
the half-hour filmed program came 
up with a fascinating yarn by Ar- 
thur Dales that could have been 
worthy of Zane Grey himself. & 
was tagged “A Gun for Willie,” 
and the script proved an admir- 
able vehicle for Ernest Borgnine, 
who had the title role. 

Cast as a broke cowhand circa 
1875, Borgnine strikes it rich when 
a hoss thief he’s killed turns out 
to be an outlaw with a $200 price 
on his head. Naturally, with one 
success he thinks more money can 
be made that way. But, 
nately, his next victim turns out 
to be a new man at a nearby ranch 
instead of a rustler on a “wanted” 
poster. 

It was a fine study in characteri- 
zation for Borgnine, whose moods 
ranged from rage, when baited in 
a saloon, to abject contriteness 
when he learned an innocent man 


had been slain. Support was on an, 


with Arthur 
Borgnine’s 
friend. 


high level 
scoring 
and more 


equally 
Shields 
wiser 


as 
affluent 


,Paul Birch was an authentic sher- 


iff while Nancy Valentine was pert 


and attractive as a saloon enter- 
jtainer. 
David Lowell Rich’s direction 


was brisk in the initialer for this 
western anthology drama _ series. 
Dick Powell, as host-narrator, was 
on briefly in the early minutes to 
set the tone for the piece to come. 
Plugs for Lorillard’s Kent cigaret 
and Johnson's Wax were unobtru- 
sive. Gilb. 


FRONT PAGE CHALLENGE 

With Gordon Sinclair, Pierre Ber- 
ton, Toby Robins, Mavor Moore; 
guest moderator, Bill Davis 

Producer: James Guthro 

Writers: Alan Manings, Alfie Scopp 

30 Mins., Tues., 9 p.m. 

LEVER BROS. 

CBC-TV, from Toronto 

; (MacLaren } 

Top tv panel show in Canada, 
“Front Page Challenge” returned 
for its fourth season with its reg- 
ular participants. Format is the 
same; panelists attempt to identify 
front page news stories by ques- 
tioning guest challengers involved 
in press headlines. That Gordon 
Sinclair and Pierre Berton, news- 
paper columnists, have covered 
some of the stories they are asked 
to identify, has added to piquancy, 
particularly when pair in past has 


failed to answer correctly. (Series | 


now goes into 52 weeks schedule 
covering 46 tv stations of the CBC 
web, and is live.) 

Challengers on teeoff were Jack 
MacBeth, who broke the story of 
illicit Chinese immigration into 
Jackie Coogan, who was 
one of those who lost his home 


‘when fire swept the movie colony 


near Hollywood, and Jeda Janu- 
sonis who threw the egg that hit 
Nicoli Bobrovnikov, mayor of 
Moscow, on latter's visit to Niagara 
Falls, Ont., before Mr. J. was 
brought down by flying tackie of 
Hugh (“Wyatt Earp”) O'Brian who 
was playing at a nearby summer 
theatre. 

First two challengers were 
masked, because of possible iden- 
tity by the panel, with latter fail- 
ing to get the story in their three 
minutes of questioning. Panelists 


| were successful, however, in get-! pinpr’ 
worked the tugboats of N. Y.,| ting the story of the egg throwing. | 


‘(On subsequent cross-examina- 
tion by the panelists, plus movie 
clips of “The Kid,” Coogan 
claimed that Charlie Chaplin's 
name and footprints should be in- 
cluded in the cinematic “Mile of 
Fame” in Hollywood because “Mr. 
Chaplin stood head and shoulders 
above tall mime comedians in the 
development of the film industry” 
despite future political charges). 

“Front Page Challenge” remains 
the most popular panel quiz in 
Canada, this furthermore is. borne 
out by the fact that its sponsor for 
the past four seasons has been 
Lever Bros. McStay. 


unfortu- | 


| BING CROSBY SHOW 
With Rosemary Clooney, Johnny 

Mercer, Carol Lawrence, Den 
| nis, Phillip & Lindsay Crosby 
Producer - Director: William QG, 

Harbach 
Writers: Herb Sargent, Sheldon 

Keller, Saul Hlson, James Elson 
Musical Director: Nelson Riddle 
60 Mins.; Wed. (5), 10 p.m, 
OLDSMOBILE 
ABC-TV, from Hollywood (tape) 

(D. P. Brother) 

Bing Crosby, in his first special 
of the new season, was the front 
man of a neat musical stanza last 
Wednesday night (5). Keyed by 
Crosby in his customary relaxed 
groove, the session framed an ex- 
ceilent roster of supporting per- 
formers in a swinging format. The 
quartet of scripters supplied a 
breezy continuity which didn't get 
in the way of music, while the 
production mountings were ime. 
aginative without being preten- 
LIOUS, 

The 


series 


mus.c was pegged to @ 
of flexible medleys which 
permitted Crosby and company to 
work ensemble and solo. After 
Crosby's “On The Street Where 
You” Live’ opener, Rosemary 
Clooney, Johnny Mercer and Carol 


brought on in a “singing game” 
involving a chain of cleffing cal- 
laborations. It started with the 


Irving Caesar-Vincent Youmans? 
“I Wanna Be Happy” to Youmans- 
Billy Rose’s “Great Day” to Rose. 
Harry Warren's “I Found A Mil- 
lion Dollar Baby,” ete. It was a 
clever device for running through 
about a dozen great standards. 

The Crosby sons, minus Gary, 
contributed a bright “Limehouse 
Blues” and then joined with papa 
on a couple of numbers, including 
a rock 'n’ roll takeoff on “Please.” 
Crosby's “old master” quality was 
vividly on display in this contrast 
with the younger generation's 
derivative talent. 

Crosby also teamed with Miss 
Clooney in a nifty piece of ma- 
terial cut from “Aren't You Glad 
You're You" and then worked with 
Mercer in a recreation of the old 
days of radio. The radio theme was 
again effectively used in a song- 
and-dance routine with Carol Law- 
rence in which she evoked the 
|days of “Gangbusters,” Wayne 
King and “Little Orphan Annie.” 
1A couple of channels away in N.Y., 
}on WNTA-TV, M’ss Lawrence was 
putting out stark tragedy as the 
star of “The Dybbuk.” 

Miss Clooney handled one solo 
{number, “There'll Never Be An- 
other You,” in classy style against 
an appropriately formal backe 
ground. For the windup, Crosby 
delivered a medley of his past hits, 
| playing against two other Crosby 
limages in a cleverly and precisely 
executed process of film super- 
impositions. Nelson. Riddle’s orch 
cut the show sharpl throughout. 
| The plugs for the new line of 
Oldsmobile cars, which were 
spotted every quarter hour, had 
solid sales impact. Herm. 


LIVE A BORROWED LIFE 
With Bill Walker, Eloy Yost; 
| panelists, Toby Turnow, 
| Barry; moderator, Charles 
pleton 

Producer: Drew Crossan 
Writers: Bernard Slade, Syd Wayne 
30 Mins., Thurs., 8 p.m. 
STERLING DRUGS, COLGATE- 

PALMOLIVE 
CBC-TV, from Toronto 

(Dancer-Fitzgerald-Sampile; 
Spitzer, Mills & Bates) 

Running continuously through 
the summer, “Live a Borrowed 
Life’ has proved so popular with 
trans-Canada audiences that it has 
been renewed for 52 weeks and 
will be seen on 46 stations of the 
Canadian Broadcasting Corp. tv 
web. Program has also been given 
!a better time slot. 
| There are no changes in format, 
jin which three comestants appear 
each week and assume thie identity 
of world celebrities of past and 
present, with panelists being siven 
three minutes of questioniny to 
the particular character. 
Two of the regulars, plus the 
;moderator, carry through the new 
Series, but two guest panelists will 
be selected as quizzers. On teeol? 
|(6), latter were Toby Turnow and 
j;Ivor Barry, tv actors, with Miss 
|Turnow, brunet and pert beauty, 
identifying two of the three con- 
}testants but panel missing out on 
the first. 

On diversified lives “borrowed” 
at start of new season were Larry 
| Adler, Empress Josephine and the 
‘late Emily Carr, Canadian painter, 
}with contestants getting up to $320 
apiece. Series is sprightly in the 
quiz classification and hence merits 
jits carry-over, McStay. 


guest 
Ivor 
Tem- 











36 VARIETY Wednesday, October 12, 1960 













Wwat0A 


(p 


AN HOUR SPECTACULAR NOW AVAILABLE IN ALL MARKETS DIRECT FROM ITS SENSATIONAL PREMIERE IN Ny. Y. 


ABC Films happily offers, for immediate showings, the most NEW YORK DAILY NEWS: 


talked about musical spectacular of the summer. Seen by i . 
millions of New Yorkers when presented by Rheingold Beer “...@ musical treat... something to shout about.” 
THE RATING STORY: 


over Channel 4 (N.B.C.) from 8:30 to 9:30 P.M. Tuesday, 
August 9th, the show won the enthusiastic praise of audi- , , ” a 
ence and critics-AND of delighted officials of Rheingold “A Cool Evening with Nat King Cole” topped all competition 
who quickly rescheduled the program for a second showing with an impressive 88.3% of the audience! 
on September 18, 10:30 to 11:30 P.M. (same station). Ms : evageet = abs : 
W Ties ; A Cool Evening with Nat King Cole” drew an average 20.9 
HAT THE CRITICS SAID: rating over the entire hour, compared with average ratings 
of its network competition of 14.0 and 7.9! 
“A Cool Evening with Nat King Cole” more than doubled the 


VARIETY: 
average rating of 8.0 the previous week’s Channel 4 show 


;“...a tour de force... the show was excellent... 
one of the better song exhibits of the summer.” 
drew. This means an increase of 161.3% ! 
“A Cool Evening with Nat King Cole”, in its second New York 


NEW YORK TIMES: 
showing, won an astonishing 18.4 average heur rating plus @ 


“The soothing musical technique of Nat King Cole 
fabulous $5.2 average hour share of the audience!!! 


brightened a one-hour telecast over channel 4 last 
night oom JO¥ tO hear.” ALREADY SOLD IN OVER FIFTY MARKETS! 


Por complete information see your ABC Fiims sales rep. or call: A BC Fi LM Ss ’ N C. 


1501 Broadway * New York 36, N.Y. 
Telephone: LA 4-5050 
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The Witness 

A simulated “Seabury committee 
investigation” (or reasonable fac- 
simile thereof) of New York's col- 
orful “night Mayor” Jimmy Walker 
made a strong No. 2 entry Thurs. 
(6) in CBS-Tv’s “The Witness” 
series. It was switched in for the 
Arnold Rothstein subject, which 
has been rescheduled as the No. 5 
entry. 

Skillful writing by Jerome 
Coopersmith and expert teledrama- 
turgy under Alex March's direc- 
tion made this authentic all the 
way, overcoming the tall-memory 
viewers who might observe that 
Murray Hamilton didn’t look too 
much like James J. Walker. Ham- 
ilton none the less was as flip, au- 
thoritative and glib (thanks to the 
slick dialog) as the original. Alan 
Bunce was capital as Al Smith, giv- 


ing credence to the happy warrior | 


who mentored the songwriter- 
turned-politico from the sidewalks 


of New York, but who had to give | 


testimony, in all conscience, that 
even if no crime had been com- 
mitted in office “a public officer 
must conduct himself in public the 
same as in his private life.” 
Essence of the probe was Walk- 


er’s predilection for the good life, | 


and his particularly strong roman- 
tic attachment to Betty Compton, 
the musicomedy actress 
hibition Era chapter of a public 
figure’s sacrifice for romance in 
reality antedated the British mon- 
arch’s abdication for the woman he 
loved. 

George Jessel was perhaps the 
cast's standout, playing himself, in 
a real-life role, undoubtedly with 
not a little personal punctuation in 
appearing as Walker's “character 
witness.” He attested to Walker's 
popularity as “truly Father Knick- 
erbocker’s favorite son"; the song- 
writer (‘I was among the first to 
sing his songs’) whose Walker Box- 
ing Bill, Sunday baseball, public 
spirit (“he drove the Ku Klux Klan 
out of New York’), etc., all at- 
tested to his conclusion that “if 
Jimmy Walker ran again he'd be 
elected unanimously.” (Cheers and 
applause from the fictional hear- 
ingroom assembly 

The weight of the evidence did 
appear insurmountable as Charles 
Haydon, William F. X. Geoghan 
Jr., Benedict Ginsberg and Rich- 
ard Steel produced facts, docu- 
ments, statistics, receipted bills 
for anonymous gifts, a $250,000 
windfall from a joint brokerage ac- 
count with Paul Block, etc., attest- 
ing not only to Walker’s somewhat 
notorious tardiness for official ap- 
pointments (“he even kept the 
President of the United States 
waiting”) but his frequenting of 
speakeasies, gambling houses, friv- 
olous conduct in office, frolicking 
with showfolk generally and Miss 
Compton in particular. (Elizabeth 
Allen was convincing as the sultry 
actress whom Walker’ married 
eventually; the signoff also con- 
cluded that on Aug. 14, 1932, when 


Gov 


Walker resigned.) 


Hamilton was dapper, resource-| 


ful, somewhat flip but not disre- 


spectful in acting as his own coun- | 
convincing, | 


sel. He was almost 
too, that no committee but the 
people of New York must decide 
whether he was fit for the office; 
whether his contributions to the 
skyline of New York had been for 
the commonweal. Frank Marth 
made his bit as a not-too-bright 
wiretapper count, especially as it 
made him a good foil for Walker's 
wisecracking cross - examination. 
Hamilton was in character when 
he stressed Walker's motto (“keep 
my stomach off and my hair on”) 
in the damaging scene when he 
asks Al Smith “why are you cru- 
cifying me?”, and Smith replies, 
“I have a wife and family at home 
with whom I spend my time; where 
do you spend yours?” It was not a 
biuenose or pious approach to a 
circumstance; it was consistent 
with the veteran politician’s credo 





The Pro-| 


Franklin D. Roosevelt was| 
about to remove him from office, 


Tele Follow-Up Comment 





$4+44444+ 
depend on the vibrancy of its sub- 


jecis. This format, of course, is 
an evolution or extension of some- 
what similar “courtroom” patterns, 


but it is done with style and au- 
thority. 

The committee members might 
shade their bombast on occasion. 
Jessel was correct in chiding the 
chairman (Steel), “Maybe you 
should be sitting here,” when he 
attempted to bandy gags with him. 
Incidentally, all four are real-life 
attorneys, playing simulated com- 
mittee members; also, incidentally, 
| last week’s review by Chan, of the 
|premiere show, gave Benedict 
| Ginsberg proper billing in the 
| credits but in the concluding para- 
; graph called him “Benedict Gim- 





| bel,” a malapropism which amused | 


| the Philadelphia television station 
| owner. Abel. 


| 
Play of the Week 
| Jean Anouilh is a philosopher, 
| but that’s no license to be windy, 
|; which he was in writing “Legend 
of Lovers,”’ Orpheus and Eurydice 
in cynical 20th Century garb. Or 
; perhaps some of the alnost metri- 
cal verbosity that takes place this 
week on “Play of the Week” over 
WNTA-TV, New York, was due in 
part to Anouilh’s translator, Kitty 
Black 

Anouilh deseribed for man all 
the cardinal sins in a fairy tale 
about two voung people who meet, 





overwritten (the eighth cardinal 
sin), the Frenchman's point is 
clear: We're better off dead. Some 
excellent passages were rent slight- 
{ly by all that wind. 

The author seemed to have a 
plan, but producer Jack Kuney and 
director Ralph Nelson compounded 
the felony of intermittent dullness 
with the felony of intermittent 
misinterpretation of Anouilh’s pur- 
pose. It seems as if the author 
doesn’t really believe in the per- 
manence of beauty, so he created 
“two courageous little animals 
with supple limbs” and tainted 
backgrounds who try to live beau- 
tifully amid pride, avarice, lust, 
gluttony, envy and sloth, and who 
finally end the impossibility of liv- 
ing beautifully by dying. So what 
do the producer and director do? 
They hire Piper Laurie as Eury- 
dice and Robert Loggia as Orphe- 
us. From time to time during the 
two-hour telecast, both showed 
signs of being exemplary perform- 
jers. Still childish lines cannot be 
|convincingly delivered by two full- 
blown adults—Miss Laurie’s an- 
gelic looks notwithstanding. 

Sam Jaffe, on the other hand, 
was cast excellently as the father 
who was at once lustful, glutton- 
ous, slothful, avaricious, envious 
and proud. Polly Rowles, as the 
mother; indicated _ satisfactorily 
that she possessed the same fail- 
ings, which Anouilh and WNTA 
spent too much time proving were 
inescapable in life. “Legend of 
Lovers” is better literature, al- 
though there too it is faulty, than 
it is theatre, so the tune-out must 
have been substantial. Art. 





Shirley Temple Show 

In a free-wheeling adaptation of 
three of Mark Twain's books; “The 
|Adventures of Tom _ Sawyer,” 
| “Huckleberry Finn” and “On The 
River,” Shirley Temple’s hour-long 
show Sunday (9) on NBC-TV had 
enough ingredients for a lengthy 
series. However, in the slick script- 
ing job credited to Bruce Geller it 
all has worked into a compact pro- 
gram that packed an adult ro- 
mance, a juve crush, murder in a 
graveyard, a courtroom trial and 
a hunt and a fight in a dark cave. 
Enough there to stir up the kiddie 
viewers and keep the adults inter- 
| ested, too. 
| The various plot lines were 
knitted together cleverly under the 
overall title of “Tom and Huck” 
| by director Paul Nickell and acted 
{in the proper Hannibal, Mo., tone. 
{David Ladd and Teddy Rooney 
|were fine as Tom and Huck, re- 
|spectively, and Janet Blair and 
| Dan Duryea kept pace in their 
|handling of the adult domance be- 


' 


of public-and-private life. (It is to|tween the Aunt Polly and Muff 


the writer’s credit that, in light of 
the accent on the evidence in this 
segment, he refrained from repris- 
ing Walker’s famed crack, “I'll 


| Potter characters. Also adding to 
|the fine performing jobs were 
Ruthie Robinson as Becky Thatch- 
er and Paul Stevens as the menac- 


match my private life with any|ing Injun Joe. 


man.” It would have been a non-} 


sequitur in light of the scripting 
at this point). 


David Susskind’s package will’ 


Settings by Robert Corrigan and 
costumes by Robert Carlton built 
‘up the program's Twain touch. 
Gros, 


fall abruptly in love and die. If | 








Look, Ma, No Hands 


London, Oct. 11. 

A statistical breakdown of 
Associated-Rediffusion’s ‘‘No 
Hiding Place,” which just cele- 
brated its first anniversary and 
the third birthday of its princi- 
pal character, Superintendent 
Lockhart, shows that the 
police chief has solved 133 
crimes, including 117 murders, 
and that neither Lockhart nor 
his aide, Sgt. Baxter, have ever 
beaten up or intimidated any- 
one or have ever handled a 
gun. 
“No Hiding Place,” which is 
transmitted live from A-R’'s 
Wembley Studios, has a weekly 
audience of 15 million viewers, 
and has averaged third in the 
top 10 over the last 19 weeks. 
It is claimed to be the only 
commercial program which 
has the approval and full co- 
operation of the police force. 








Herald Tribune Network 
Reporters Get Credit In 
Arrest of Murder Suspect 


A trio of Herald Tribune Radio 
Network newsmen, phoning be- 
tween the web's Long Island and 
two Westchester stations, 
able to fill in police on information 


| that led to the identity of a mur- 


dered 18-year-old girl and aided 
in the capture of her alleged killer. 

After a call from a man who said 
he had murdered a woman in 
Dohbs Ferry, Westchester Highway 
police found the body of Cathryn 
Levy slumped in the back seat of 
a car on the Grassy Sprain Golf 
Course in Yonkers. 

WVIP (Mt. Kisco) announcer 
Mike Botula recognized the license 
plate as a Riverhead, L. I., number. 
He phoned Riverhead police (he 
lives there). The cops checked 
registration to a Mrs. Florence 
Levy. 

Then Butola called John Frogge, 
WFYI, Garden City, news director. 
Frogge already knew that Long Is- 
land police were looking for a 


missing 18-year-old girl, Cathryn | 


Levy. He phoned the cops and 
told them the missing girl had 
been found murdered in West- 
chester. 

WVOX reporter Dave Rintells in 
New Rochelle passed the identifi- 
cation along to southern Westches- 
ter police. 

Back in Garden City, Frogg, an 


experienced police reporter, dug | 


into the girl's background. He 
learned she had a baby by a 22- 
year-old landscape gardener, Eu- 
gene Failla, and that she had gone 
to police three times for protection 
from the man. 


Failla, out on bail, was picked up 


at a highway toll gate in Westches- | 


ter. He had told his parents by 
phone that he'd taken a heavy dose 
of barbiturates and was going to 


Grassy Plains Hospital (where the | — by folk who'd heard of | 


girl was taken) to die. 
Westchester police credited the 
three Trib web reporters, and the 
coordination of their work by net- 
work newsman Jerry Janes, for 
having speeded the identity of the 
girl and tracking the murderer. 


1506 Suit Vs. NBC On 
Jan Murray TV Feature 


Los Angeles, Oct. 11. 

Frank Ellerbrook demanded 
$150,000 daniages in suit filed in 
Superior Court against NBC and 
Jantone Enterprises, alleging that 
the “charge account” feature in 
network's tv program, the Jan 
Murray show violates his property 
and contractual rights in his tv 
show, “Spellbound.” 

Ellerbrook stated that under a 
license station KTLA here had 
broadcast “Speilbound” as a week- 
ly show from Nov. 22, 1957 to 
June 12, 1958. Plaintiff further 
claims NBC agreed to pay him the 
reasonable value for use ef his pro- 
gram in the event it was used by a 
network, 

NBC’s five-day-a-week Jan Mur- 
ray daytimer, Ellerbrook  con- 
tends, uses and appropriates sub- 
stantial parts of “Spellbound,” and 
NBC has refused to pay him for 
such use. As a result, complaint 
holds, there has been industry and 
public confusion between the two 
shows and Ellerbrook has been 
frustrated in his efforts to license 
the use of “Spellbound” to com- 
mercial sponsors. 
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PARADE 
With Alan Melville, Beryl Reid, 
Jacqueline Delman, Belle Gon- 
zales, The Davison Bros. orch 
directed by Harry Rabinowitz 
Producer: Bryan Sears 
Assistant producer: Brian Marber 
Director: Vere Lorrimer 
Designer: Malcolm Goulding 
Choreography by: Eleanor Fazan 
40 mins., Wed., 9 p.m. 
BBC-TV from London 
Revue writer and wit Alan Mel- 
ville was supposed to be introduc- 
ing a “show business magazine,” 


would—quote—take everything in 
show business in 
j that came up on the screen was a 
}very mediocre vaude bill wherein 
the “‘music page,” for instance, con- 
tained a spot of singing and where, 
for another instance, the “foreign 
affairs page” contained a spot of 
singing. By, of course, an artist 
| with a foreign name. 

It was a pretty dreary affair 
which needs drastic revamping if 
lit is to click. Among individual 
| performers, the Davison Brothers 
|didn’t do too badly with a peppy 
jnumber, “Let's Think About Liv- 

Beile Gonzales rendered 
“Autumn Leaves” with a warm, 
rich voice, Beryl Reid ploughed 
} through an unfunny piece wherein 
;she portrayed a much-bemedalled 
{Naval Commander, and Jacque- 
line Delman gave a pure out- 
| pouring to some Offenbach ditties. 
Melville himself saved the _ ill- 
paced mixture from complete dull- 
|ness with some delightful skitting 
‘of BBC-TV’s cycle of Shakespeare 
| plays, though he didn’t help mat- 
| ters elsewhere with some arch em- 
|ceeing. A running gag purported- 
ly poking fun at a tv commercial 
was sheer pain. 

A further bright few momentos 
came with the appearance of come- 
dian-singer Dave King, though this 
spot was supposed to be reserved 
‘as in all weeks hereafter) for 
passers-through-town whose lim- 
ited time won't allow them to be 
| accommodated in regular billings. 
What the rush was where King was 
concerned remains a mysterv. 

Ernt. 











MAIN STREET, USA 

With Ian Trethowan 

| Producer: James Bredin 

| 30 Mins., Mon., 10:30 p.m. 

| Associated TeleVision, from Lon- 

| don 

Avowed object of this series of 

| six filmed reports on the U.S.A. is 

to provide a picture of the kind of 

}Americans who don't figure in 

|newspaper headings or films. Ac- 

| cording, reporter Ian Trethowan 

| kicked off with a visit to Salina, 

Kans., a town of 42,000 in the heart 

of the Middle West, and amiably 

| quizzed three of its inhabitants. 
Chief impression was of a de- 

}cent, agreeable, and affluent place, 


curope, made their own cultural 
| flings by making music and taking 
university correspondence courses, 
}and indulged in cook-outs. 
|Trethowan skilfully brought our 
|the normalcy of the place, where 
one in four go to church on Sun- 
day and few have travelled out of 
their own State, even to New York. 
It was a valuable corrective to com- 
mon views of Americans as gun- 
toting divorcees, constantly flitting 
across their country and descend- 
ing on Europe to buy up antiques. 

Local editor Whitley Austin 
stressed that isolationism was on 
the wane, and this was an under- 
current of the program. House- 
wife Mary Jarrvis talked about the 
good things that were available to 
her- family, but there were too 
many opportunities to join clubs; 
time tended to be too organized. 
And farmer Frank Komarek gave a 
showing of solid virtue that must 
have done more for American pub- 
lic relations than a_ thousana 
speeches. 

In fact, this was a valuable, un- 
forced way of getting to know the 
other fellow. James Bredin did a 
fine editing job. Otta. 








SPY-CATCHER 
With Bernard Archard, others 
Producer: Terence Cook 
Writer: Robert Barr 
Designer: Richard Wilmot 
30 mins., Tues., 8:15 p.m. 
BBC-TV from London 

Spurred on by the considerable 
success of previous 30 minuters 
based on the wartime experiences 
of Allied counter-espionage wizard 








skedded to appear weekly, which | 


its stride. All| 





Foreign TV Reviews 


++ 


'Lt.-Col. Oreste Pinto, BBC-TV has 
been striving hard to find sufficient 
more yarns to turn out another 
skein. First of the resultant pro- 
ductions, subtitled “Left Luggage,” 
|demonstrated that the search has 
been a tough one. All the same, 
jthe program still exercised a fas- 
cinating grip as Pinto, played as 
before in admirably steely, inexor- 
able fashion by Bernard Archard, 
cat-and-moused his suspect until 
|with deadly logic he won the day. 
The thinness of the show came 
|from the thinness of the tale spun 
by the spy in the case—a foreigner 
caught redhanded with a radio 
transmitter, code devices and all 
after a German inflatable dinghy 
|had been found floating in the sea 
nearby. It really didn’t seem to 
need a pedestalled Pinto. or 30 
minutes’ telling, to break down 
his excuses. It was all profession- 
ally scripted and produced, though, 
to win through more as a promise 
that the series is once again go- 
ing to hold its own rather than as 
a winner in its own right. One 
major flaw ought to be pointed out, 
incidentally: nowhere in the in- 
troductory stuff was it indicated, 
for the benefit of new viewers, that 
the period was World War II. 
Erni. 


Foreign TV Followup 


Saturday Spectacular 

The tone of this “Saturday Spec- 
tacular” from ATV was set in the 
first minutes—an artsy-crafty bit 
on the organ, with dancers pranc- 
ing in a mystical sorfof way to a 
background of organ-pipes. Pro- 
ducer Francis Essex, inspired by 
the prospect of classy performers 
like Paul Robeson and Patrice 
Munsel, made an effective bid for 
a dignified approach. But it didn’t 
always fit all the items, and the 
mood veered between the prissy 
and the pompous. 

Robeson himself stayed on fa- 
miliar ground, trotting out “Ol’ 
Man River,” “Water Boy,” and 
“Going Home.” The old resonance 
and power were still formidable, 
and the play-safe act was sure of 
a mighty welcome. 

Patrice Munse! delivered the op- 
eratic aria expected because of her 
Metropolitan connections. This 
jtime it was “Vissi d’arte,” given 
| perfunctorily; then she doffed the 
ijtop of her dress and sprang into 
|“That Old Black Magic.” This 
{merely proved once again that vo- 
ical gymnastics without a feeling 
'for syncopation sound pretty empty 
jin this kind of number. 
| Local golden-discer Emile Ford 
produced a nauseating slice of 
sentimentality called “Scarlet Rib- 
jbons,” which wasn't helped by 
|Ford giving it with eyes turned 
heavenward, hands clasped in 
|prayer. He exited wit.. his familiar 
|“Them There Eyes,” which at least 
j|kept the blushes down. 

Fiddler Max Jaffa smooched 
jthrough “Love Walked In,” and 
ithe Polkadots made _ agreeable 
close-harmony in saatches from 
“Porgy.” A soppy ballet called 
“Early Call” coud well have been 
left to sleep, and the most striking 
dance routine accompanied some 
nifty drumming by Jack Parnell 
and Kenny Clare. 

The linking was given to comics 
Morecambe & Wise and they 
sprinkled it with some welcome 
cracks. In fact, it was a show that 
deserved high marks for Essex's 
producing originality, but it was 
over-burdened with music-making, 
much of it too trivial to respond 
jto bold camera-work and Jon Scof- 
|field’s inventive sets. Otta. 


‘WINNERS DON'T COLLECT 


IN NEW BRITISH QUIZZER 


London, Oct. 11. 
Peter Haigg, is to emcee a new 











traveling quiz program’ which 
Southern TV will launch next 
month. “Beat Your Neighbors” 


will be a general knowledge con- 
test between 32 towns in the 
Southern area. 

Nothing new about this? Just 
one encouraging fact. The money 
involved, which will reach $1,400 
for the winners, will not be doled 
out to the contestants. It will be 
donated to any local cause, nom- 
inated by the winners, which ben- 
efits the welfare of old people. 
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No significant difference! 
This was the verdict of 


the A. C. Nielsen Company the prestige 
ee independent with 


analysis of the audiences 


of two New York TV stations ‘ n etwork | 


~the leading Network station 


ee audiences! 


independent. This special study 
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provides a direct comparison 
of the audiences of both stations 
during the hours 7-11 PM, 



















seven nights a week: 
FAMILY INCOME 
HOME OWNERSHIP 


AUTOMOBILE 
OWNERSHIP 


SIZE OF FAMILY ce 
AGE OF HOUSEWIFE (jae 
OCCUPATION, HEAD 
OF HOUSEHOLD 

Nielsen states: “None of 
the comparisons yielded a | 
Significant civference.” 
Saying it another way, the 
“eontent” of a rating point | 
on wrix and the leading 
Network siation is the same! 


{Details upon request) 
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25 Years Ago This Week 


Nitery and restaurant biz so slow 
that a “Joe LeBlang plan”—a sort 
of reversed Diners’ Club idea—was 
being proposed, where, for $1 
membership card, holders thereof 
would be entitled to 5-25% dis- 
eounts in certain pubs, clubs, eat- 
eries, dineries and niteries in the 
off-Broadway sector, usually those 
im the suburbs or in Greenwich 
Village. 

Jaime Yankelevich, the South 
American broadcasting tycoon, 
planning a nonstop flight from 
New Yerk to Buenos Aires with 
Clyde Pangborn, famed aviator 
pilot, as a stunt on behalf of 
his broadeasting stations. Feature 
of the flight was a shortwave broad- 
cast from the plane to the ground. 

Frank Wallace, claiming to be 
her first husband, booked as a 
freak attraction and billed as “Mr. 
Mae West.” 

International radio monitoring, 
with an eye to counterespicnage, 
established by the French Govern- 
ment in a long and shortwave radio 
central stationed within the aban- 
doned Fort Bicetre, just outside 
Paris. Twenty trained multilingual 
stenographers monitored and re- 
corded anything of political or in- 
ternational significance. 

VarIETY editorialized against the 
cuffo commercial shows, as was 
page one'd the previous week, 
being resented by the theatres, and 
that the theatre would fight back 
at radio sponsors, products, etc., 
bankrolling such free shows, 

NBC’s top 10 customers were 
Procter & Gamble, Standard 
Brands, General Foods, Colgate, 
General Motors, Dr. Miles Labora- 
tories, Kraft Phenix, Sterling Prod- 
ucts, Bristol-Myers, American To- 
bacco. 

CBS’ top 10 were Ford, Ameri- 
ean Home Products, Campbeli 
Soup, Reynolds Tobacco, Wrigley, 
Liggett & Myers, Sterling Prod- 
ucts, Wasey Products, Corn Prod- 
ucts, Lady Esther. 

London's tv experiments from the 
Alexandra 
successful, and programing was set 


to go into operation in March 1936. | 


David Sarnoff back from a 10- 
week survey of England, France, 
Belgium, Holiand, Austria, Hun- 
gary and Czechoslovakia; observed 
that U. S. radio was much ahead 
of the world. He found that Eu- 
ropeans must pay an annual fee 
for the privilege of listening to 
government broadcasts; that Euro- 
pean radio sets and tubes were 
more costly than in the U. S.; that 
European broadcasting, being un- 
der government subsidy, constant- 
ly faced strict government control 
and censorship. 

Bristol-Myers, by switching from 
Berton & Bowles to Young & Rubi- 
cam, put the Fred Allen (Ipana & 
Sal Hepatica) show with the same 
agency handling Jack Benny (Jello) 
and Phil Baker (Gulf). 

Amos ‘n’ Andy’s intratrade crack 
Was unusual in those days when 
Freeman Gosden (Amos) ad libbed 
“Well, my friend, Mr. Aylesworth, 
(M. H. Aylesworth, president of 
NBC) was telling me that if they 
left this show on for two more 
weeks the pageboys might be able 
te get NBC back on its feet.” 

Nellie Revell was doing a radio 
eolumn for VARIETY. 

KTRH, Houston, created a radio 
first on its “Vox Pop” program 
when it reported suicide in pro- 
gress, during a sidewalk interview, 
A banker came hurtling from a 
10th floor hotel window as the sta- 
tion's sidewalk interviews were on 
the scene. 

Some 15,000 deadheads jam- 
packed the A & P Tea Co.'s cuffo 
Kate Smith twe-hour show at Mad- 
ison Square Garden. 

Jace Benny teed off his new 
Jello series with Michael Bartlett, 
Mary Livingston, Don Wilson and 
Johnny Green's Orchestra over 
WJZ. Ditte Phil Baker's new show 
for Good-Gulf, with Harry Mc- 
Naughton, Agnes Moorehead, Sev- 
en G, and Hal Kemp's Orchestra. 
RCA's full hour featured Milton J. 
Cross, Dr. Frank Black, David Sar- 
noff, Maria, Jeritza, Vienna Sym- 
phony, Paul Whiteman, John B. 
Kennedy, Dr. Walter Damrosch, 
Amos ‘n’ Andy; and Ford's hour 
Sunday night show featured Jascha 
Heifetz, Victor Koalr and the De- 
trait Symphony. 

A Baltimore first was an all- 
Negro hour radio program over 
WCAO, sponsored by the National 


Palace station proving | 


Assn. for Advancement of Colored 
People (NAACP), patterned on 
“March of Time,” and highlighting 
race riots, segregation, lynching. 
and other invidious events of the 
moment. 

ASCAP’s survey of how radio 
uses up music and kills sheet mu- 
sic sales revealed that “Love In 
Bloom" was performed 24,374 
times in 1934 from 674 key pro- 
grams (oniy NBc and CBS net- 
works analyzed). No. 2, “All I Do 
Is Dream Of You,” 23,910 plugs; 
No. 3, “Carioca,” 23,754 perform- 
ances; No. 4, “The Very Thought 
of You,” 23,604 performances; No. 
5, “For All We Know,” 23,408 
plugs, 

The Center Theatre in Radio 
City, having flopped with a variety 
program ‘the iceshows had yet to 
open), had reverted to a straight 
film policy with radio-famed B. A. 
Rolfe’s Orchestra in the pit. 


WMCA’s Specials 





WMCA, the N.Y. radio station 
that has aiways been strong on 


public service programming, is 
dropping its nightly 30-minute 
pubaffairs stanzas and will pick 


up the slack with 30 and 60-minute 
pubaffairs specials. 

Station, owned by the Straus 
family, has played around with 
different times and different for- 
mats in the pubaffairs vein for a 
long time, but the ratings have 
been off at night in local radio, 
especially for culture, education 
and information. Shows have 
also been costly, in terms of an 
indie radio station. Evidently, 
WMCA topper R. Peter Straus 
plans to put the coin into heavy 





publicity prior to each of the 
specials, which he says will be 
“in-depth studies dealing with 
|problems bo-h tecal and general.” 
| Straus said that the specials 


could run several consecutive days, 


“perhaps at the same time each 
day for cumulative effect.” Or 
he might slot the hourlong docu- 


|mentaries at different times each 
succeeding day. 


| Si 


7506 Suit Vs. Rival 
KXLW, Charges Libel 


. St. Louis, Oct. 11. 

KATZ, indie radio station here, 
filed suit in circuit court against 
Richard J. Miller, of New York, 
who is owner of rival KXLW. Ina 
triple-edged action, Laclede Radio, 
‘which owns KATZ, is asking for 
$750,000. 

Suit charges that Miller “active- 
ly conceived, participated in, as- 
sisted and induced” libel and trade 
disparagement. It also alleged the 
—" operator engaged in decep- 
tion. 

Laclede, controlled by Arnold 
Hartley and Ralph Weil, alleged 
that Miller led the public to be- 
lieve that his station had received 
the endorsement of the presidential 
candidates via promotional plugs 
by “Richard Nixon” and “Honor- 
able John F. Kennedy.” Also de- 
scribed in the suit was a brochure 
by Miller, which claimed that ad- 
vertisers who bought KATZ time 
were buying “bad-vertising” in- 
stead of “advertising.” 

KATZ and KXLW are both Ne- 
gro market stations. KATZ claimed 
that rival Miller had perpetrated 
“malicious and libelous acts seek- 
ing to deceive the Negro public 
and to mislead radio advertisers as 
to the policies and character of 
KATZ.” This point was the body 
of the third suit. Each of the three 
was for $250,000. 


Levenson’s Cuifo ‘NY.’ 


Sam Levenson is giving his serv- 
ices gratis to WABC-TV, accord- 
ing to the N. Y. station, as host of 
the Oct. 25 edition of “Expedition: 
New York.” 

Local pubaffairs program is to 
be about special education in the 
N. Y. City School system. Leven- 
a was a teacher in the same sgys- 
em, 











Vice News Strip 
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Campell to Intercontinental 


Ken Campbell has been named 
director of European operations for 
Intercontinental Television, S. A. 
He'll operate out of Paris. 

Campbell recently left the Ed 
Sullivan production staff where he 
was production supervisor on “Fes- 
tival of Two Worlds” in Spoleto, 
Italy, and on the Moscow show. 





WNAC’s Program Revamp 
Under New Yankee Web 
Topper Bill McCormick 


Boston, Oct. 11. 

WNAC Radio, the General flag- 
ship station in Boston, is complete- 
ly revamping its program sked un- 
der helm of new prexy, William M. 
McCormick, who took over the 
reins on Aug. 22, with target dates 
set for Monday (17). 

New format structure of news- 
service-hi-fi music, is being worked 
out by John D. Maloy, program 
chief. Station's previous formats 
ran from “Easy Listenin’,” pro- 
gramming of smooth music, to 
“Radiant Radio,” to a moderate in- 
between type of musical program- 
ming. 

Some $25,000 in advertising has 
been earmarked to hypo the new 
format with newspapers, 
boards, car cards, taxicabs, and 
baby photo voice blurb on station's 
tv facility, WNAC-TV. A new hi- 


All 7 L.A. Stations to Boycott Local 


Emmy Awards; ATAS 


Holds Firm 





FM Lingualer 
Los Angeles, Oct. 11. 

A daily six-hour block of foreign 
language broadcasting will be un- 
dertaken Oct. 17 by local FM sta- 
tion KMLA. Conceived by general 
manager Jack Kiefer, new 
gramming will be beamed to Yid- 
dish, French, Mexican, German, 
Italian and Hungarian audiences, 
with leading community figures in 
each of the languages broadcast to 
host the segments. 

New concept has been dubbed 
“Giant Steps” by the outlet. 


Humble All-Out — 
In Grid Coverage 


Houston, Oct. 11. 








| 
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pill- | than ever this season, 
a | 4m announcement from the Humble 


Sport fans throughout Texas, ac- 
customed to good radio and tv cov- 
erage of Southwest conference 
footbali, will get better coverage 
according to 


| Oil & Refining Co., sponser of the 


| 


fi line is being installed from the | 


station to the transmitter at Bur- 
lington. 

Leland C. Bickford, news editor 
in chief, leads off with “News in 
Depth” 


| 
| 


broadcasts for the last 27 years. 
In fact, sports fans will be able 
to hear almost any Southwest con- 
ference game or see any NCAA 
telecast being broadcast each 
Saturday. 
During the season, coverage will 


reports under the new for-|inelude radio broadcasts of all 
mat, 13 minutes each, every hour | southwest 


conference games, a 


on the hour from 6 a.m. through | weekly videotaped Southwest con- 
11 p.m. He has an augmented news | ference “Game of the Week,” and 


staff and a new red and white mo-| the 


13. NCAA live telecasts. 


bile unit to cover the news in Bos-| Humble will be a cosponsor of the 


ton and New England. 
politico, police and fire coverage 
plus beep phone interviews are 
planned. 

Under the new setup, anchor 
man of “Radio Boston AM,” will 
be Roy Leonard, spelled by Gus 
Saundres and Jim Dixon. They 
will provide bright morning music 
interspersed with time, temp, 
weather, traffic conditions, school 
cpenings and closings and women's 
club news from Mary Sparks, sta- 
tion’s new community service di- 
rector, Jim Dixon. Bill Hahn, Miss 
Sparks, Louise Morgan, nutrition- 
ist Carlton Fredericks and more 
slick music carry sked to 4 p.m. 
Then comes “Radio Boston PM.” 
4:15 to 7 p.m., spearheaded by 
Dave Rodman, station's late news- 
man. In this driving time, he will 
give news. sports, weather, time, 
temp, traffic, stock market, fashion 
news and interviews. 


Dallas’ TV Cotton Bowl 
Blackout Unless 907, B.0. 


Dallas, Oct. 11. 

The 1964 Cotton Bowl football 
game will not be televised in the 
Dallas area unless the big stadium 
is 90% sald out. 

The Cotton Bowl Athletic Assn. 
announced that the game, to be 
played Jan. 2, will be blacked out 
in Dallas and within a 100 mile 
radius of Dallas unless at least 
67,953 seats are filled. That's 90% 
of the capacity of 75,504. 

There are about 25,000 seats 
available for public consumption 
at the Cotton Bow! classic each 
year. The rest are taken by Cotton 
Bowl bond and option holders and 
the participating schools. 








Increased | NCAA telecasts. 


In addition, Humble will sponsor 
radio and video coverage of the 
14 playoff AAA and AAAA high 
school football games in December. 

New in the radio broadcasts this 
year will be a series of recorded 
interviews with people connected 
with the game. They will discuss 
interesting sidelights and behind 
scenes activities. 

The popular “Game of the 
Week” featuring Kern Tips, will be 
shown each Sunday. Games will be 
selected by the conference, video- 
taped, edited and then shown on & 
big network the following day. 

Humble will have a 23-man an- 
nouncing staff headed by Tips cov- 
ering broadcasts from 41 stadiums 
in 17 states. 


A.C.’s WEPG, on Steel 
Pier, Sold for 3206 


Atlantie City, Oct. 11. 

Sale of radio station WFPG, one 
of the oldest in the resort with its 
studio on the Hamids’ Steel pier on 
the boardwalk in mid-city for a 
sum in excess of $320,000 was an- 
nounced here last week jointly by 
Jerome Sill, president of WFPG, 
Inc, owner of the station, and 
Eastern Broadcasting Co. 

Eastern is controlled by the 
Diener family of Washington, D. C., 
which operates radio station WUST 
in the capital. The family owns a 
chain of carpet stores and has ex- 
tensive real estate holdings in 
Washington. 

Sill said that ft was his under- 
Standing that there would be no 
change in personnel or program- 
ming of the local station. WFPG 
has just renewed its affiliation 
with CBS. 








Musta Been a Beaut 


Rome, Oct. 11. 


A general strike of Italian radio and tv technicians !s threatened 
here after a week-long hassle originated by a series of garbled 
video shows due to technical error. 

The errors, consisting of out-of-order film reels and mistaken 
coupling of audio and video tracks of a taped show, all occurred 
on one evening, completely baffling viewers, and were all blamed 
on a video editor named Maria Travaglini, who received a seven- 


day suspension as a consequence 


Her fellow-workers have now protested the punishment, saying 
that an editor cannot be held responsible for errors which higher- 
up Officials in the RAI-TV setup should have caught in a routine 
check-through. General strike is threatened unless her punishment 


ie lifted. 


Garbled film was “Story of Mildred Pierce,” an old Joan Craw- 
ford starrer, in which later reels were unspooled ahead of the 
opening ones. Confusion was even greater as pic is a flashbacker. 
In addition, a travel program (“Viaggiare”) which immediately 
followed, was transmitted with a soundtrack which did not match 
the images, belonging to another show. 





Hollywood, Oct. 11. 

A solid front of the seven tv sta- 
tion managers here has lined up to 
block reinstatement of the local 
Emmy Awards by the Academy in 
its present form. But despite the 
protest, Gail Patrick Jackson, prexy 
of the local ATAS chapter, stated 
over the weekend that “the man- 
date of cur membership compels 
us to proceed with this year’s local 
awards as planned.” 

In a three-page statement signed 
by every station manager, the con- 
clusion was reached that “they are 
not officially endorsing or cooper- 
ating as stations in these local 
awards nor will they rticipate 
as stations in the awards meeting 
to be held Oct. 27. It is therefore 
suggested that the local awards be 
postponed until such time as the 
stations can meet and work out with 
the Academy a procedure for local 
awards which would better suit the 
community.” 

Station managers have contended 
that since no agreement had been 
reached on the awards formula and 
that there was a lack of enthusi- 
asm, it was suggested “that in view 
of changes in station management, 
past and in contemplation, it would 
be wise for the Academy to wait for 
some reasonable period, then re- 
assemble the station managers 
once again to reopen the subject 
and discuss what steps could be 
taken concerning the local awards.” 

Main objection by the managers 
ig that this year’s structure is un- 
changed from the previous format 
whieh had been under attack. 
Managers’ statement admitted 
“theoretically, the Academy may 
appeal to individual members to 
vote or not to vote in these cate- 
gories” but contended that “the 
“basic problems have not been 
cured. No specific cases that 
stormed up the protest were men- 
tioned. 

Mrs. Jackson's reply to the seven- 
station ult:matum noted the bal- 
loting process has already begun. 
She added: “To attempt resolution 
of these disagreements and find 
ways to give these awards even 
more stature and importance, a 
meeting of the board of governors 
and representatives of the local 
membership will be called shortly 
after this year’s presentation.” Lo- 
cal awards were dropped two years 
ago. 


Howard-Miller, Chi 
Politico in Separate 
_ Buys of Pfaff AM’ers 


Chicago, Oct. 11. 

Estate of Angus Pfaff last weck 
sold both its broadcast properties 
—WNMP, Evanston, Ill, and 
WGEZ, Beloit, Wist—for a total of 
$483,000. Pfaff had died last July, 
and the stations went on the sell- 
ing block shortly afterwards. Pur- 
chasers are Howard Miller, Windy 
City’s toprated deejay, and Illinois 
state representative Harry H. Sem- 
row (D-Chicago). 

Miller paid $123,000 for the Be- 
loit station, a 250-watter in a two- 
station market, which had been 
purchased by Pfaff less than two 
years ago from the Sidney H. Bliss 
newspaper chain. WGEZ becomes 
Miller’s second broadcast property, 
the first being WFOX, Wilwaukee, 
in which he owns the majority in- 
terest. 

Rep. Semrow, who is paying 
$360,000 for the 1,000-watter in 
Evanston, pending *-FCC epproval, 
will be venturing in broadcasting 
for the first time. -WNMP was 
founded by Pfaff 13 years ago and 
in recent years has been the only 
all-classical music station obtain- 
able on the Chicago AM band. 


CHI PO'TICO BUYS 
" COOD-MUSIC WNMP 


Chicago, Oct. 11. 

Illinois state representative 
Harry H. Semrow (Dem.,) has pur- 
chased station WNMP, Evanston, 
Ill., from the estate of Angus Pfaff. 
Pfaff had founded the 1,000-wat- 
ter 13 years ago, and in recent 
years it has been the only all-classi- 
cal music station obtainable on the 
Chicago AM hand. 

Rep. Semrow is paying $360.000 
for the station, pending FCC ap- 
proval. It’s to be his first venture 
in broadcasting. 
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NABET, AFTRA Strike Cormthian's 


b ] 
Sacramento, Oct. 11. 
Corinthian Broadcasting’s KXTV, 


CBS affiliate im Sacramento, is op- 
erating with non-union manage- 


Prolonged Standoff 


a 


Frisco Pressure Group 
Hits ‘Volpone’ Telecast 
San Francisco, Oct. 11. 
A women’s group which calls it- 


self the San Francisco Motion Pic- 
ture and Television Council has 





+- 


‘Buddy’ K.O.s Ike 


Television, somebody said, 


ment personnel as result of a can’t be entirely to blame. 
NABET - AFTRA strike which Sometime the audience has 
threatens to settle into a long something to do with it, as 
stalemate evidenced by Monday's (10) 
Ten AFTRA members and 82; network ratings: . 
NABET members are out. Bringing up Buddy.” on 
Strike began in late afternoon of CBS, 19.5; “Surfside 6” on 
Sept. 26, knocking station off the ABC, i146; and President 


air two hours before supervisory 
personnel got station back on air 
just in time to carry first Nixon- 
Kennedy debate. 

No negotiations are now under- 
way, 

Walkout culminated talks which 
began in April, when NABET and 


AFTRA started negotiating for 
new contracts to replace pacts 
which expired May 15. 

Station manager Dick Hogue 


carried on negotiations until Labor 
Day weekend, by which time two 
sides were very close and had 
agreed on a $2.50 weekly raise im- 
mediately, another $2.50 in No- 
vember, 1960, and retroactive pay 
from contracts’ expiration. Hogue 
had also agreed, among other 
points, to allow KXTV’s two direg- 
tors to have union protection and 
substantial agreement had been 
reached on allowing audiotaping 
station breaks in morning. 


At that point, Corinthian presi-| 


dent Wrede Petersmeyer arrived 
on scene from New York and he 
and Hogue disagreed on ingredi- 
ents of union contracts’ “package. 
Result was that Hogue resigned as 
station manager, with “differences 
of opinion” given as his reason. 
Petersmeyer named Robert Salk 
temporary station manager and of- 
fered unions 10-point package 
which included the $5 pay raise 
but withdrew retroactivity, union 
seniority, option of directors to 
belong to union and option of 
union member to respect another 
union’s picket line. Petersmeyers 
proposals would also cut four-week 
vacation after five years of wor 
to three weeks, establish pool to 
work artists on camera and pro- | 
vide that directors could switch | 
their own shows. } 
Unions eventually turned down } 
Corinthian proposals, the two big | 
thorns being the questions of re- | 
specting picket lines and of giving | 
directors option to join union. 
Unions are now filing unfair la- 
bor practices charges with NLRB. 
Corinthian bought KXTV, ex- 
KBET, from Sacramento Telecast- 
ers more than a vear ago. Chain 
also has tv outlets in Houston, 
Tulsa, Fort Wayne and Indianapo- 
lis. Repping NABET in Sacremento 


is Robert Lenihan, out of Frisco 
office. Gary Ellingsworth, also out 
of Frisco, reps AFTRA, 





France Delays 2d 
TV Web Till ’62 


Paris, Oct. 11. 
That second French television 
channel has been bandied about 
here for some time now. First due 
in '59, it was then put off till 61. 


Minister of Information Louis Ter- | 


renoire has now declared there is 
no possiblity of its creation until 
well into '62. He said France must 
be completely covered for the ex- 
isting netwerk before a second 
can be envisaged. 

Though tv is nationalized under 
the  Radiodiffusion Television 
Francaise, it has been hoped here 
that a second web would lead to 
a call for commercial package pro- 
gramming and eventually advertis- 
ing as in Great Britain. But it has 
been firmly state dthat a second 
channel will not be commercial 
though there was an outside pos- 
sibility of buying special programs. 
Meanwhile such Yank outfits as 
NBC and RKO General have made 
local tieups with the second wave- 
length in mind. It means waiting 
another yvear but the feet are in 
the door 





Chicago—Russ Bensley is trans- 


ferring next month from the 
WBBM-TV ‘(CBS o&o0) news-pub- 
affairs staff to CBS News, New 


York. Primarily a writer, Bensley 
has also dore on the air newscasts 
from time to time, 


Eisenhower's appearance on 
NBC, 7.7. 


Public Never Lost Its 
Confidence in Television, 
Sez Clair McCollough 


Washington, Oct. 11. 

The quiz-payola furor failed to 
dim the public’s interest and con- 
fidence in television, Clair R. Me- 
Collough, Policy Committee Chair- 
man of the National Assn. of 
|Broadcasters, declared Monday 
(10). 
| McCollough made the statemer 
jin a closed-circuit televised repor 
jon the progress of the TV Code. 
| The videotaped report, telecast by 
iNBC and CBS to their affiliates 
| Monday, included remarks by E. K. 








t 
t 


‘Hartenbower, TV Code Review | 
'Board Chairman. 
' McCollough said the past 18 


‘months in many ways have been 


{the “most hectic’ in tv’s history. 


i“Critics decried the quality of pro-| 


igramming. Competitors sharpened 
itheir knives. Some legislators de- 
|manded rigid controls . . . Despite 
lthe furor, the American people 
|never lost confidence or interest in 
|the splendid service television pro- 
| vides.” 

| Hartenbower said 380 of 522 
|commercial stations now belong to 
ithe Code—or over 70°. Last No- 


|vember, only 271 out of 521 were 
| subseribers. 
| Hartenbower praised the net- 


‘works for their moral, financial and 
loperating support of the Code. The 


jaid by network management and 


filed a protest with the FCC 
against KTVU’s programming of 
NTA's “Volpone” in “Play of the 
Week” series. 

Mrs. Kenneth C. Wilson, Frisco 
housewife who is tv chairman of 
the council, charged in the protest 
that in showing “Volpone” KTVU 
was “responsible for contributing 
to the breakdown of American 
standards of morality, as well as 
to increasing the already appalling 
number of juvenile delinquents.” 


Faichney Joins the Club 


James B. Faichney, producer, writer and director of “Air Power” 


and other CBS-TV pubaffairs s 
creative projects unit in NBC 


tanzas, has joined Irving Gitlin’s 
News. Faichney’s appointment to 


develop a new “Victory” series on U. S. defense brings to six the 
number of his onetime CBS associates whom Gitlin, as head of 
creative projects, has brought over to NBC. 

Besides Faichney, Gitlin last hired Norton Bloom as a production 
executive. Bloom had been in production at CBS on a number of 
pubaffairs series. Also there is Joseph Krumgold, who is now 
preparing for NBC “The Story of a Family”; Al Wasserman, who is 


working on “White Paper” for th 


e web; Art Barron, Gitlin’s admin- 


istrative aide, who moved with Gitlen from CBS, and Dick Keller- 
man, who is in the community relations part of Gitlin’s NBC 


establishment. 


Gitlin also has NBC regulars on his team, of course, and principal 
among them is George Lefferts, who is writing and producing 
Gitlin’s daytime pubaffairs stanza, “Woman,” first of which will be 





KTVU managerment, in reply, 
pointed out that Ben Johnson's 
340-year-old classic is “an exposure 
| of greed and moral turpitude’ and 
| told Mrs. Wilson that “we regret | 
|you find such an outstanding se- | 
ries a ‘disgusting’ offering .. . we} 
have no apologies to make.’ 
KTVU also noted that respon- | 
sibility for selective viewing rests 
with parents, and before show ran 
a disclaimer which warned “Vol- 
pone” was primarily for adults. 


Philco Blasts 
 NBC-RKO Swap 


| 
| 








Washington, Oct. 11. 
| In the latest of the rapidly 


mounting petitions generated by 
the NBC-RKO General swap pro- 
posals, Phileo Broadcasting Co. has 
reasserted its claim toe a compara- 
tive hearing to determine whether 
it or NBC has the right to Channel 
3 in Philadelphia. 

Phileo petition to Federal Com- 
munications Commission was in re- 
ply to one by RKO General argu- 
ing that NBC was entitled to swap 
its Channel 3 license with RKO! 


General's Boston outlets without 
any comparative hearing with, 
Philco. 


Philco said any transfer without 
regard to Philco’s application for 
the ehannel would be placing the 
interest of the station operator 
above the public interest, contrary 


to the Communications Act. James 
M. Skinner, Philco Corp. prexy, de- 
jclared: “We hope the Commission 
|will not be ‘diverted from its 
| primary task, whNh is to afford 
| the people of Philadelphia the best 
televisinr service preposed by any 


continuity acceptance staffers has 
contributed “immensely” to the 
Code’s success, he said. 


NLRB Examiner Rules 





Against WEEK, Peoria 


Washington, Oct. 11. 

A National Labor Relations 
|Board Trial Examiner has found 
{West Central Broadcasting Co., 
operator of WEEK-TV, 
' guilty of unfair labor practices in 
| firing two flocr directors. 

Trial Examiner George J. Bott 
| recommended that NLRB order the 
| station to reinstate the two em- 
ployes—James Palmer and John 
| Jordon—and reimburse them for 
llost pay. Both were fired by the 
| station supervisor last Feb. 16, just 
|after he learned that the floor di- 
recters were organizing to join the 
International Brotherhood of Elec- 
trical Workers. 
| The station maintained that the 
| discharges were part of an economy 
| plan conceived months before the 
union activity. However, the NLRB 
examiner rejected this argument 
and found the station's action dis- 
eriminatory against the union in 
| violation of the Taft-Hartley Act. 


London, Oct. 11. 

Sir Bracewell Smith has ac- 
cepted an invitation from Associ- 
ated-Rediffusion Ltd., commercial 
tv web serving the London area 
weekdays, to join its board of di- 
rectors. 

He’s chairman of Wembley 
Stadium Ltd., which was acquired 
earlier this year by A-R, also of the 
Ritz Hotel, also of the Arsenal 
Football Club.. An ex-Member of 
Parliament, Smith was Lord Mayor 
of London 1946-47. 


-WCUB, Manitowoc, Sold 


Milwaukee, Oct. 11. 

Radio station WCUB, Manitowoc, 
Wisc., has been sold to Eastern 
Wisconsin Broadcasting Co., by 
Business Management, Inc., Mil- 
waukee. 

The management of WCUB will 
be under Jack Severson, radio & 
television director of Mathieson & 
Associates, a Milwaukee ad agency. 











Peoria, | 


applicant.” 


Brit. TV Gets Soccer, 
But League Deal Snagged 


London, Oct. 11. 

Though the on-again-off-agein | 
deal between the Football League | 
and commercial tv to broadcast | 
Saturday evening League soccer | 
games seems still to be off, both 
the commercial webs and BBC-TV | 
have signed a pact to air other | 
matches outside the provisions of 
the voodoo-dogged arrangement. | 
Among soccer games that will be | 
taken by video, generally on a 
rotating basis and subject to cer- 
tain conditions, are several inter- 





| 


| 


national fixtures, inter-university 
bouts and inter-country schools 
games. 


| The Football Assn. Amateur Cup 
'Final will not be televised this 
| Season following complaints from 
amateur leagues that past broad- 
casts have wrecked gates, b.o. al- 
legedly dropping by 60% or 70% 
in some eases. Should the finalists 
be teams from London or nearby, 
| who could then arrange to play the 


|key game in the evening, it’s pos- 
|sible that this “no” would be 


| reversed. 


Littler’s AM Yen 


te London, Oct. 11. 
Latest major show biz name to 
crop up in the field of commercial 
| radio here is that of Emile Littler, 





director of Moss’ Empires, Stoll 
| Theatre Cerporation, Associated 
| Tueatre Properties and more. 


Littler has formed five private 
companies to provide local sound 
broadcasting if and when this is 
permitted. 

Also involved in this Littler be- 
| Prepared venture is Peter Cad- 
| bury, topper of the Keith Prowse 
l& Co. Ltd. ticket agency and of 
| Westward Television Ltd. which 
| Starts operating a commercial tv 
| setup in the West of England next 





| year, 


on frigidity in women. 








Hub’s WHDH-TV Fustest 
With the Mostest With 
Electra Crash Coverage 


Boston, Oct. 11. 
Hub’s WHDH-TV scored a first 
and clean beat on tv films of the 
Tuesday (4) crash of a 72-passen- 
ger Electra minutes after takeoff 


from Logan Internatonal Airport. | 


were aired on 
and WHDH-TV at 


First bulletins 
WHDH radio 


| 5:55 p.m., minutes after the plane 


plunged into Boston Harbor. 
WHDH-TV scored two major news 
beats with the first and exclusive 
sound-on-film interviews with sur- 
vivors, aS well as first ‘crash foot- 
age 

First tv films were seen in New 
England when station interrupted 
its network programming at 7:47 
p.m. to telecast films of the wreck- 
age in the water and first survivors 
being brought ashore. The station 
interrupted the “Jack Paar Show” 
shortly before midnight to tele- 
cast six minutes of exclusive inter- 
view films made at Winthrop Com- 
munity hospital by reporter Jim 
Harrington, photographer John 
Davin and sound engineer Bill 
Frewald. 

Two tv nets requested the sur- 
vivor films, most dramatic of the 
films of the disaster presented on 
tv. for national telecasting, along 
with silent film shot by a total of 
five news cameramen who covered 
the story for WHDH-TV. 


WHDH-TV was the only tv sta- 


tion to get a sound crew into a/| 
hospital to interview survivors on | 
| Tuesday (4), night of the disaster. | 


Other tv stations did not reach the 
survivors until Wednesday (5) 
when a single pool interview was 
arranged for them. 

WHDH-TV interrupted regular 
programs a total of more than 20 
times to give viewers bulletins, 
special film reports and the latest 
info on the crash, from the first 
flash moments after the disaster 


| through a specially expanded sign- 


off newscast at 1 am. Length of 
the regular 11 p.m. newscast was 


| doubled from the regular 10 min- 


utes in order to give viewers a 
complete report of the tragedy. 


WHDH_ radio coverage was fed | 


to some 62 stations throughout the 


U.S. through the facilities of Radio ; 


Press International, and around 
100 stations were serviced by 
WHDH-Radio with coverage. 





‘Oglethorpe U. Course On 


‘Int'l Tensions’ on WAGA 


Atlanta, Oct. 11. 

Oglethorpe University, in con- 
junction with WAGA-TV, Storer 
chain mouthpiece here, will offer 
a non-credit course entitled “Inter- 
national Tensions” starting Oct. 19. 

Course will run for 11 weeks, 
with program time set for 7:30 a.m. 
each Wednesday. 

Dr. Cheever Cressy, professor of 
international relations at Ogle- 
thorpe, will conduct the course, 
which will deal with relations be- 
tween countries, with emphasis on 
international law, diplomacy, poli- 
tieal geography and _ collective 
security systems such as the 
United Nations. 


KOY Quits Mutual 


Phoenix, Oct. 11. 

KOY, by Oct. 30, will have 
abandoned its role as a dual net- 
work radio affiliate to become a 
fulltimer for ABC Radio. Be- 
tween now and then, KOY will 
gradually release its remaining 
contractual arrangements with Mu- 
tual Broadcasting. 

Mutual will then shift te KBUZ, 
in nearby Mesa. 





President’ Specs 
Hollywood, Oct. 11. 

William Rowland, vet indie pro- 
| ducer-director, is prepping a new 
| series of 90-minute, specials tabbed 
“The President’ of the United 
|States.” for telecasting next sea- 
| son. Surprising story and script 
{department for series are A. B. 
|Guthrie Jr., and Paul I. Wellman, 
| both top novelists, who will be as- 
| sociated with producer for pro- 
|gram, projected to embrace five 
|}shows annually. 

Subject matter, while covering 
| certain biographical features, won't 
be confined to life stories but to 
|what Rowland describes as that 
}“moment of truth” that comes in- 
evitably to every Presiden® and 
| for which he is best remembered. 
| After telecasting, the program is 
|planned for foreign theatrical dis- 
}tribution, and for this Rowland 
| will shoot an additional 20 minutes 
for each subject to make it a com- 
| plete film. Series will be done in 
|color, and each is pegged to cost 
between $500,000 and $750,000. 
Rowland has already set Bill Thom- 
as, production manager, and Jack 
Reed, formerly in tv in N.Y., for 
his staff. 


OLIVIER QUITS POST AS 
ULSTER TV DIRECTOR 


| London, Oct. 11. . 
| Sir Laurence Olivier has quit his 
directorship of Ulster Television, 
the Belfast indie station. His was a 
surprise appointment last year, for 
| Olivier had never shown much en- 
thusiasm for tv. Reason for his 
withdrawal is his affiliation with a 
new company promoting toll-tv in 
Engiand. 

Olivier will be hanging on to his 
interest and shareholding in the 
Ulster setup. 


‘Little Angha-TV Bats 
1.000 in Brit. Top 10 


London, Oct. 11. 

Anglia Television, one of the 
telatively small commercial tv 
webs, is propagandizing the fact 
that in its first year of operations 
it has gained a TAM national top 
10 rating for every one of its 
plays aired. Anglia’s birthday 
doesn’t actually fall till Oct. 27, 
but inasmuch as it isn’t broadcast- 
ing another drama production be- 
fore then, the claim stands as okay. 

Last play presented—networked, 
like all five others emanating from 
the web, via Associated-Rediffu- 
sion Ltd.—was “Gaslight” on Sept. 
20 with Louis Jourdan and Mar- 
garet Leighton in the key roles. 
It hit ninth place in the TAM 
countrywide top 10, reaching an 
estimated 5,734,000 homes. High- 
est position in the Anglia first-year 
sextet was gained by “Lucky 
Strike” a month or two back: this 
with Gladys Cooper and Clive Mor- 
ton atop the cast, came third in 
the national ratings. 


KFBI Now KIRL 


Wichita, Oct. 11. 

Station KFBI, owned by Mary 
Pickford and Buddy Rogers, will 
change its call letters to KIRL on 
Oct. 17. The 10,000-watt station is 
largest radio outlet in Kansas. 

Owners, in celebration of the 
event, will hold a reception at sta- 
tion Oet. 17, to which 300 guests 
have been bidden, including Gov. 
George Docking, former classmate 
of Rogers at U. of Kansas. 
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animation to 
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1/2 Man’ at the 
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rl Ty | Inside Stuff—Radio-TV 
es . R L4 } - 
adioReview —| nside Stuii—hadio 
TV-Radio Production Centres | 
a Oe Recent story datelined Frankfurt and dealing with the new inde- 
= ae D BATTLE OF BRITAIN pendent German ty setup starting Jan. 1 incorrectly identified the 
the action decrees . . . Comedienne Jean Carroll in from the States With Edward R. Murrow, Blair projected second Governmeft network. According to the German 
for an Associated TeleVision Palladium Show Suiaday (16). Connie Clark, others consulate in N. Y., the projected web will be called “Deutschland 


Francis lined up for the program Oct. 23, while Kay Starr has her 
own Saturday Spectacular on the same web the preceding day (22)... 
R. B. Henderson, general manager of Ulster Television since early '59, 
becomes managing director ... Tyne Tees Television reintroduces its 
monthly 60-minuter, “Your Kind of Music,” Oct. 26 featuring in part 
the music of Richard Rodgers ... Comedian Harry Worth kicked off 
his new BBC-TV series, “Here’s Harry.” last night (11)... A-R brings 
back its circus program “Hippodrome” for a new gallop tonight (12) 
... BBC-TV examines Joseph L. Mankiewicz in its “Film Profile’ Oct. 
18... Granada TV aiming to set up a regular helicopter service to 
commute between its tv centre and the local airport ... A-R does a 
self-explanatory program Friday (14) on “Great Britain Or Little 
America?” ATV adds “American Viewpoints” to its library of 
publications, being the texts of six interviews aired in the “Right To 
Reply” series . Ulster TV has launched a weekly 30-minute skein 
“Preview” focussing on the world of entertainment . .. Elkan Allan 
skies to the U. S. Sunday (16) to ready an A-R “This Week’ program 
on the elections, set for Nov. 4 exposure. Director Rolio Gamble and 
fnterviewer Kenneth Harris follow. | 


IN WASHINGTON ... | 


Patti Buck, WTTG-TV secretary, won the “Miss Virginia” title in 
the “Miss World” contest and left for Bridgeport. Conn., to compete 
for the “Miss U.S.A.” honor ... Kent Thorup and Mary Beth Larrabee 
will be host and hostess for the local Junior League’s WTOP-TV week- 
ly program, “The 25th Hour,” beginning its third year this week un- 
der sponsorship of a department store ... A WWDC editorial by Ben 
Strouse, station prexy, was transmitted by the Courier satellite on its 
13th pass around the world and broadcast directly from outer space 
by the AM-FM outlet . James A. Gustafson, local manager for | 
WTTG-TV, is teaching an advanced course in tv-radio management 
at American U. here... Esther Van Wagoner Tufty, national prez of 
American Women in Radio and Television, honored at a party given 
by Ann Hagen, U. S Information Agency tv expert. 


IN BOSTON... 


WNAC, RKO General flagship station, completely revamping pro- 
gramming sked under helm of new prexy William M. McCormick with 
target date Monday (17) . Four newspaper editors on WBZ-TV's 
“Starring the Editors” to recreate the show in six p. a.’s this month 
before ed. civic, biz and religious groups . . . WBZ-TV ass’t. ad mgr. 
Shelly Saltman speechmaking with extensive sked of tv talks at N. E. 
colleges and universities ... WBZ-TV newswoman Betty Adams guest 
speaking at Beverly Woman's Club... Rex Trailer, Channel 4 ‘“Boom- 
town,” and sidekick, “Pablo,” visiting greater Boston schools and lec- 
turing from top of fire trucks on fire prevention . . . Den Gillis and 
Hank Forbes new broadcasters for 1960 B. U. football games over 
WHDH-Radio, Gillis doing play-by-play with Forbes handling color 
.. . News ed Leland C. Bickford leads off new WNAC programming 
with “News in Depth” reports, 15 minutes each, every hour on the 
hour from 6 a.m. through 11 p.m. starting Monday (17)... Yankee net 
inked for Kasco Dog Meal on 32 stations including WNAC with mu- 
sical jingles . . . WNAC also nabbed Gravymaster, Temp-Tee, Chock 
Full O'Nuts, Norelco Electric Shaver for ad skeds Extensive 
hockey basketball sked of Boston Bruins and Boston Celtics underway 
on WHDH-Radio . . . WBZ Radio had Jerry Landay, news director, 
and Art Gardner, newsman, at the Electra plane disaster scene at 
6:03, one of first of Boston news media to set up a position for eye 
witness account . WBZ radio football contest. which drew 20.000 
entries last vear, on WBZ-WBA for 10 weeks: WBZ listeners will be 
challenged by Leo Egan, radio sports director, to select winning teams 
of 10 big grid contests. 


| 
IN SAN FRANCISCO... 


Sherwood Gordon hooked his KQBY up with Mutual... Pat Wea. | 
ver, Steve Allen, Frank Baxter and Rod Serling among those sched- 
uled to speak at 36th annual convention of National Assn. of Educa- 
tional Broadcasters, meeting in Frisco Oct. 18-21 . . .“King Norman” 
Rosenburg moved kids’ show from KGO-TV to KTUS and also raised 
age level slightly making ita “talent derby” for college scholarships. . . 
NBC's Robert W. Sarnoff told Frisco Ad Club NBC hopes to use “Great 
Debate" format to air local and statewide political contests, too. Funny 
quirk before Sarnoff's Wednesday (5) speech: Frisco Examiner carried 
a headline proclaiming, “Gen. Sarnoff to Speak Here.” and referred 
to him as “Gen. Robert W. Sarnoff” couple of times in story ... KGO- 
AM got Standard School Broadcast which used to be beamed by KNBC 
... ETV KQED, which normally is off the air at the time, picked up 
David Susskind’s “Open End” live from WNTA-TV and telecast it 
throughout Bay Area . KTVU named Glenn W. Maehl!l local sales 
manager, named Donna Butler as assistant in audience promotion de- 
partment and Michael James as assistant In sales promotion ... KGO- 
TV picked up five more Metro features, “Goodbve Mr. Chips,” “Easter 
Parade,” “For Me and My Gal,” “Ziegfeld Girl,” “Sea of Grass.” 


IN PHILADELPHIA... | 


WFIL-TV's “Bandstand” celebrates {ts 13th anni locally (13) 

Kay Hinnan, one of a handful of licensed femme meteorologists, add- 
ed to the staff of WRCV-TV ... Sam Ettinger, formerly with WIP, 
joins WCAU news staff as writer . . . Charles (Chuck) R. Dougherty, 
recently assistant manager at WKWK, Wheeling, now in the WIP dee- 
jay lineup ... Arnie Minter, 19, the area’s youngest. program director 
at WIFI-FM, is a product of Horn & Hardart “Children's Hour”. 
Cal Rudman, schoolteacher who doubles as a dj. on WCAM, Camden, 
is profiled in the November TV-Radio Mirror . . . WDAS has joined 
the QXR network of FM stations . . . Frank Ford, theatre tent owner 
and WPEN gabber, planed for Manila, Cambodia, Hong Kong and 
points west. His post will be taken by Kal Ross for the first two weeks, 
and Red Benson fills in remainder of the month ... Hy Lit, WCAM } 
deejay, tagged the “fastest disk jockey” in the Vineland drag races | 
... WRCV newsman John Franklin promoted to the rank of Lieuten- 
ant Colonel in the U. S. Army Reserve . .. Westinghouse tv outlets in | 
Pittsburgh, Boston, Baltimore, Cleveland and San Francisco airing 
WFIL-TV's “University of the Air.” Teiargle stations televise the 
Westinghouse series “Lab 30"... Over $1,360 has already been award- | 
ed this year to listeners calling in news tips to WIBG .. . Blue Cross | 
and Blue Shield bankrolling “High School Highlights” with vet sports- 
caster Tom Moorehead and football coach Charley Tomasco as hosts, 
on WRCV ...WRCV-TV has acquired the NTA package of 61 post- 
1948 20th-Fox features including “All About Eve.” “Viva Zapata,” 
“Letter to Three Wives,” “Prince of Foxes”. . . WRCV public service 
director Frank Hall cenducis a public speaking course for execs at the 
Haddonfield, N. J., Adult High School. 


IN DETROIT... 


Ted Lindsay, Detroit Red Wing hockey star, joins CKLW-TV in a 
sports interview program called “The Ted Lindsay Show” in the 7:45- 


8 p.m. Saturday spot ... John F. Pival, prexy of WXYZ, cited for “out- | 


standing public service” by Detroit Area Council of Boy Scouts of 
America areas WJR planning comprehensive coverage of 43d National 
Automobile Show with mauy shows originating at Cobo Hall ;.. Ar- 


Producer: Dan Bloom 
55 Mins., Sun., Oct. 9, 9:05 p.m. 
CBS Radio (tape) 

CBS News had to have a nostal- 
gic time of it putting together this 


sound history of Great Britain’s 
‘finest hour,” which also was a 
fine hour in the annals of radio 
news 

“The Battle of Britain,” cover- 
ing the World War II months of 
mid-August through mid-October 
of 1940 when a massive Nazi air 
offensive threatened to soften the 
Isles for sea and land invasion, 
was a fascinating presentation of 


the voices and events of a heroic 

defense 
Featured 

“This Is 


Ed Murrow’s 
reports, inter- 


were 
London” 


jviews with Britains — pilots and 


civilians — under fire, and the 
voices of Hitler and Goering and 
Prime Minister Winston Churchill, 
whose brilliant rhetoric gave a 
listener pause to consider the 
sound of today’s statesmanship 

Show was loaded with the side- 
lights that give an extra dimension 
to history. A member of the RAF 
ground crew told how, at the 
height of the odds-on battle (900 
RAF to 2.800 German aircraft), a 
British pilot landed and fell sound 
asleep before he could get out of 
his plane. A civilian told of the 
merchant whose shop was leveled 
to rubble by a bomb, and who 
minutes after planted a sign in the 
wreckage, “Business as Usual.” 
Murrow told of the King and 
Queen's trip through a country vil- 
lage, and marvelled at the fact 
that a leader of a country under 
fire—let alone 
could travel with so little protec- 
tion (the escort didn't have so 
much as a sidearm), 


Show had several of Murrow’s 
reports, and the war correspon- 
dent of 20 years ago sounded 


exactly like the dean commentator 
of today, even though his “history 
in a hurry” in-retrospect occasion- 
ally had a sob-sister ring: “the 
little people in those little houses 

the unknown heroes of this 
war.” 

Bridging commentary was han- 
died by Blair Clark. whose pro- 
jection was of the new schoo! of 
anti-duloet intonation. Bill. 





Beaumont, Tex. — Construction 
has begun on a new television cen- 
ter, including studios, offices and 
other facilities, for KFDM-TV, op- 
erating on Channel 6. The new 
building is to be ready for occu- 


in peace time— | 


Fernsehen,” whereas the existing network is called “Deutsches Fern- 
|sehen.” Story incorrectly used the latter title to identify the project- 
jed web 

Difference in semantics is this: “Deutschland Fernsehen” would 
translate as “Germany TV,” whereas the other translates to “German 
Ty.” 





The Practising Law Institute of N. Y. will offer a course on current 
,problems in radio and tv law during its regular autumn evening 
seinester. Group will meet for six broadcast sessions at 30 Rockefeller 


Plaza, in NBC studio 6A starting Oct. 24. 
Program chairman is Harry R. Olssen Jr., NBC senior attorney. 
Lectures will be on music copyrighting. starting a station. radio-tv 


liability insurance, liability for broadcast defamation, recent FCC rule- 
making decisions, the acceptability of material for broadcast, tax prob- 
lems for packagers and title clearance. 





| Prudential Insurance is going to the mails to pinpoint a promotion of 
the fourth season preem of its CBS-TV “20th-Century” show. Opener 
Oct. 30 will be “The Violent World of Sam Huff,” a close film study 
of the New York pro-football Giants’ linebacker at home in West 
Virginia, in training near Burlington, Vt., and in exhibition games (for 
some of the footage, both Huff and Giant coach Jim Lee Howell 
were wired for sound with shortwave mikes). a 

Compiling a mailing list primarily through offices of the 12 National 
Football League teams, Prudential and the Kalmus Co.. pubrelations 
firm for “Twentieth,” have sent out a series of postcards directly to 
football fans around the country. More than 25.000 have gone out. 

Show also is getting on-air promos during Giant telecasts and a _ 
scoreboard plug has been arranged for -Yankee Stadium when the 
Giants play at home. On the day of the show, p.a. announcers through- 
out the league will be broad«asting plugs. 





Canada’s first national conference on educational television is ex- 
pected to be set up for next May in Toronto. Plans are for a five-day 
huddle at the U. of Toronto to mull all angles of educational video for 
adults, schools and universities. 





In a spirit of cooperation, WPIX. WNTA-TV and New York Board 
of Regents, joined forces to keep daytime educational tv on the air 
in N.Y. during the World Series. Because of WPIX’s commitment to 
carry the Series, arrangements were made with WNTA to carry the 
ETV schedule which otherwise would have been preempted by WPIX's 
pick-up. 











~~ WNBQ Chi Tape Play 


Continued from page 29 








(independent commercial makers 
excepted). WGN-TV is in the midst 
of a move to a new plant and prob- | 
ably won't be ensconced until next 
spring; WBKB has access to seven 


also on stagehands, engineers and 
production personnel. 

At WNBQ. where commercial 
business is flourishing, the trend 
is going in reverse. With recording 
operations taking up the slack of 


VTRs,. but all of them belong to live shows, manpower is being 
ABC-TV’s Tape Central and are better utilized than it has been in 
years; and, according to station 


usually tied up with network and 
station chores; and WBBM-TV 
can't arrange elaborate commercial 
taping sessions because its two 
tape recorders are kept busy with 
station work. 

Initially it was the CBS-TV o&o 
that made the loudest pitch for 
commercial business, but in recent 
months the station has been soft- 
pedaling the sideline. Not long ago 


manager Bob Lemon, it may yet 
be necessary to add on technical 
personnel if the volume increases. 

A definite selling point has been 
the NBC station's ability to shoot 
color. Lytton’s clothing store, one 
of the few State St. emporia using 
television, is buying airtime again 
because it’s enamoured of color. 
And with tape, Lytton’s can shoot 
a week's worth of blunbs in one 


pancy by Jan. 1, The station is op- WBBM-TV axed its tape operations 
erated by the Beaumont Broadcast- manager, Scott Young, indicating 
ing Corporation and is the CBS its virtual withdrawal from the 
affiliate in this area. field, and subsequently cut 








thur D. Levin, one of three trainees hired by ABC, is on a four week 
visit at WXYZ, the net’s o&o outlet . Detroit Symph orch major 
evening concerts will be broadcast in their entirety on WWJ, with Les 
Martens serving as emcee ... WXYZ-TV is producing a documentary 


series, “The Exciting Years,” utilizing exhibits on display at the Henry 
Ford Museum and Greenfield Village ... New WXYZ-TV entries are 
‘Circus Boy,” “Deadline,” and reruns of “Playhouse 90’ . WXYZ- 


prexy John F. Pival is in N. Y. this week visiting ABC headquarters 
and Blair TV. 


IN CINCINNATI... 


WJW-TYV announced it would carry a schedule of about 56 Cleveland 
Indians baseball games next season. Before that word, WEWS-TV, which 
carried the games for the last five years, reported it would not pick 
them up in 1961... Ken Armstrong, W.JW-TV news director, back from 
a tour behird the Iron Curtain, his forth in four years . When 
“Meet the Press’ was pulled out of its Cleveland committment for 
Sunday, Clevelanders again wondered just what the curse is here so 
far as network tv goes. “The Great Debate” was yanked only a week 
earlier... WERE promoted new movie, “The Crowded Sky,” by dump- 
ing 1,000 tickets to ovener at Palace from helicopter, with Phil McLean, 
dise jockey, doing the pitch . . . Douglas G. Oviatt & Son, Inc., won a 
new FM license here and the firm, builders and developers, said their 
pitch would be good music and public service. It’s the 13th FMer for 
the area... Jack Hanrahan has joined WERE as a staff writer, coming 
from American Greetings, where he thought up sick cards. 


IN PITTSBURGH .:. . 


Agent George Claire booked Elroy Face, Harvey Haddix and Hal | 


Smith of the pennant winning Pirates on the ABC World Series spec- 
tacular as singers... He also set Billy Eckstine for the national anthem 


| bit... WIIC has made a cash grant of $2,000 to WQED, the area's edu- 


}cational tv station... Former slugging star Ralph Kiner is in town to 
do the wrap-up on WIIC after each world series game ... He is on 
|with San Francisco’s Russ Hodges, regular Pirate broadcaster Jim 
Woods and the station’s Ed Conway . . . WIIC is also originating pick- 
{ups for the Dave Garroway show with Jack Lescoulie and Joe Garagiola, 
the former catcher who is now a successful author and sports announcer 
in St. Louis... 


main subjects ... Household hints is now a WEDO with Davey Tyson, 
/on WAMP with Lee Vogel and WAMO with Bill Powell, All three have 
the same sponsor and all three give housewives advice over the phone 
... Dennis Day is the key figure in a big advertising campaigning here 
for “Irish Hams”... KDKA-TV has bought a package of 22 “Tarzan” 
pictures, 





back | 


. Post Gazette political editor Pat O'Neill is the quiz-| 
master on “For the Record” on KDKA now that politicians are the | 


session, eliminating the stress and 
strain of live production every 
night. 

Among the other sponsors that 
have tapped WNBQ for commercial 
work are Standard Oil, Sunbeam, 
Ford and Rambler dealers, Ford 
Foundation, Illinois Bell, and Blatz, 
Pabst and Meister Brau breweries. 
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} 1952. After channel lay dormant, 
San Antonio educational, business 


and radio-tv groups banded with 
the U. of Texas and Austin inter- 
ests in a subscription campaign 
that netted close to $400,000 in 


donations and pledges. The univer- 
sity role remains operational and 
promotional, with monetary partic- 
ipation denied by a state statute 
forbidding use of state monies for 
tv purposes. 

Channel 9 station, skedded for 
first telecasts in early 1962, will 
serve both San Antonio and Aus- 
|tin, with a strong signal, available 
| by rabbit ears, due most of the 
| two cities. 

Programeming will include in- 
structional and enrichment seg- 
ments, plus cultural, informational 
and news features. 

Originations will stem from uni- 
versity campus, and commercial 
studios in San Antonio. Micro- 
wave-linked transmitter will be 
midway between San Antonio and 
Austin, which are some 70 miles 
apart. 

Channel 9 will provide Austin 
|with an approximation of a “sec- 


|ond’” station, only local station 
j here now being KTBC-TV, Channel 
|7. A number of Austin area view- 
ers pick up San Antonio stations 
on outside rigs, 
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EUROPE’S MOST UNUSUAL DETECTIVE? 4 detective whose 
evork takes him to the cafes and bistros of Paris, the vice-ridden seaports of Le Havre 
and Marsetlles, the anctent capitals of Europe. Known by his pipe and raincoat, 
he 1s equally at home with the peasants of lovely provinctal France and the 
Jazz musicians and showgtrls of Montmartre. For years his author has been famous 
for his warm, loving, authentic word pictures of the living France and the tense 
excitement of hts novels. Now B.B.C. tv, in a new hour-length series available on 
Videotape or Kinescope, fashions an image of Europe’s most famous detective —the 


“policeman to whom the human being 15 more important than the crime’. Who ts he? 


MILLIONS WILL FIND OUT FROM THE STUDIOS OF iE oe 3 C Ty 


THE WORLD’S SENIOR T.V. BROADCASTING SYSTEM 



































THE BRITISH BROADCASTING CORPORATION + TELEVISION CENTRE, LONDON, W.iz, ENGLAND - 630 FAFTH AVENUE, NEW YORK ao, N.Y, U.S.A. 
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Vartety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





VARIETY -ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VarreTy-ARB charts are 


designed to reflect the rating tastes of virtually every tv market in the U.S. 

































































PI WL ADELPHI A STATIONS: WRCY, WFIL, WCAU. SURVEY DATES: AUGUST 4-10, 1960. 
TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. FROGRAM—DAY—TIME STA. RTG |RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Esther Williams ‘Mon. 10:00-11:00)...WRCV 39.5 || 1. Mike Hammer (Sat. 10:30)........... WCAU.... MEA 27.3 61.1| Medic . es WFIL 12.7 
2. Gunsmoke (Sat. 10:00-10:30) ~ccWCAU 36:0) 2. Metle (Tues. d& Sat. 90:30)... ..ccces WFIL.....VPS 17.2 38.3 | Johnny Midnight one. WRCV 87 
* Oi sh ‘ri. 9-00-10-00)... WFIL 33.0 : : | Mike Hammer ..........WCAU 213 
© Fs Seeaet Sietp (Fri. B:00-10 A et 394 3 Grand Jury (Thurs. 10:30 becan WRCV....NTA 15.7 37.4|To Tell The Truth....... WCAU 17 
4. Untouchables (Thurs. 9:30-10: -- WEIL, 52.41] 4. Cannonball (Sun. 6:00).............. WFIL.....ITC 140  61.7|Meet The Press.........WRCV 6 0 
5. U.S, Steel Hour ‘Wed. 10:00-11:00)...WCAL 29.7|| 5. This Man Dawson (Sun: 10:30)....... WRCV.... Ziv-UA 12:7 31.2| What’s My Line......... WCAU 20.0 
6. Have Gun, Will Travel ‘Sat. 9:30-10). WCAU 28.0 || 6. Popeye (Mon.-Fri. 6:00)............. WFIL.....UAA 10.4 43.7 | Rerly Show ......0e«. WCAU 7.0 
7. Hawaiian Eye ‘Wed. 9:00-10:00)..... WFIL 26.1 | 7. Shotgun Slade (Fri. 7:00 -.WRCV.... MCA 10.0 34.8 News; Weather ..... oo. WEIL 13.3 
: Se tigre ent a oe News; John Daly........ WFIL 10.0 
8. Lawrence Welk’s Dancing Party a 1} (Ske MRS (SAC. 700) 68s. we e'srces WCAU.... Ziv-UA 8.7  60.4)Cowtown Rodeo ........ WFIL 5 
(Sat. 9:00-10:00) Bho aalaeere oer WFIL 25.3.) g, Johnny Midnight (Tues. 10:30)...... WRCV....MCA 8.7 TOS eee... ns vac oecnn WFIL 3 
9. Real McCoy’s (Thurs. 8:30-9:00)..... WFIL 22.3 || 9. Phil Stivers (Thurs. 7:00)..........: WRCV....CBS 8.3 35.6| News; Weather ......... WFIL 12.0 
10. Loretta Young ‘Sun. 10:00-10:30).... WRCV = 220 : ‘News; John Daly........ WFIL 6.7 
rgv 
P] ih rSBURGH STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: AUGUST 4-10, 1960. 
1. Gunsmoke (Sat. 10:00-10:30)........ KDKA 43.3 | 1, Shotgun Slade (Sat. 10:30).......... KDKA.... MCA 27.3 66.2| Amateur Hour .......... WTAE 8) 
s ‘iNiams (Mon. 10:00-11:00).. .WIIC 33.8 2. Navy Log (Sat. 11:00 eccccess KDKA.... CBS 18.7 41.8) News . -osee- WTAE 13 
2. Esther ieuneonny pee 1 : es Movie of the Week...... WIIC 9 
3. What's My Line (Sun. 10:30-11:00)...KDKA 32.7 || 2. Sea Hunt (Sat. 7:00)..........ee.00- KDKA.... MCA 16.7 60.0| Wrestling .............. WIIC 9 
'S. Ss (Wed. 10:00-11:00).. KDKA 32.5, 3. Manhunt (Thurs. 10:30).............WTAE.... Screen Gems 15.3 35.1 | To Tell The Truth ..... KDKA 22 
4. U.S. Steel waned e ee - | 4, Death Valley Days (Thurs. 7:30)......KDKA....U.S. Borax 14.7 46.0) Rescue 8 .... .......... WTAE 114 
5. Have Gun, Will Travel (Sat. 9:30-10). KDKA 31.7|| 5. Rescue 8 (Thurs. 7:30).............. WTAE.... Screen Gems 11.4 35.6 | Death Valley Days...... KDKA 14.7 
' (Thurs. 9:30-10:30) WTAE 295 | 6. Highway Patrol (Tues. 10:30)......... WTAE.... Ziv-UA 11.0 23.9| Diagnosis Unknown ..... KDKA 25 1 
Se ee eee VTAE °° ¢. Lock-Up (Sun, 10:30). sss... WIIC... |. Ziv-UA 107 198 What's My Line .-KDKA 327 
7. I've Got A Secret (Wed. 9:30-10:00). KDKA 28.7 | §. Huckleberry Hound (Mon. 6:30)......KDKA....Screen Gems 9.7 36.9 | News: Sports: News-... 
> : . ‘Ss 7:30-8:30) .. KDK 28.0 7 / Huntley-Brinkley ont WOE 7 
denen: dye oeanedbensteaineshcenntead KDKA = 28.0 |' 9. Popeye (Mon.-Fri. 5:00)........ sone WHC... DAA 96 409 Early Show .. KDKA 7 
9. Spike Jones (Mon. 9:30-10:00'...... KDKA 27.0 6 P.M. Adventure .... WTAE 34 
10. Wanted, Dead or Alive (Sat. 8:39-9). KDKA 25.3 | American Bandstand ....WTAE 4 
ATARI. a) ] : : 
MINNEAPOLIS S’] ° PAUL STATIONS: WCCO, KSTP, KMSP, WTCN. SURVEY DATES: AUGUST 4-10, 1960. 
1. Esther Williams (Mon. 9:00-10:00)....KSTP 40.0! 1. Death Valley Days (Sat. 9:30 WCCO....U.S. Borax 27.4 71.4! Man From Interpol...... KSTP 67 
2. Gunsmoke (Sat. 9:00-9:30) ..«2e.- WCCO 33.3. 2. Border Patrol (Thurs. 9:30) rs eee 19.7 45.5 | To Tell The Trath.......WCCO 12 
3. What’s My Line (Sun. 9:30-10:00).....WCCO 26.7. 3. Huckleberry Hound ‘Tues. 6:30).....WCCO....Screen Gems 15.0 O35: S:OPOMHe 5. wt acecen KSTP ] 
4. Wagon Train ‘Wed. 6:30-7:30) ora: ES 22.5. 4. Woody Woodpecker (Thurs, 5:00).....WCCO.... Kellogg 12.7 77.4 Robin Hood _......... KSTP 97 
5. Lawrence Welk’s D. P. (Sat. 8-9) ....WTCN 21.4) 5. Sea Hunt (Tues. 9:30 ..2++WTCN.... Ziv-UA 124 26.7 Diagnosis Unkne vn .....WCCO = 13 
6. U.S. Steel Hour ‘Wed. 9:00-10:00 wcco 19.8 || 6. Manhunt (Sat. 10:30)................ KSTP Screen Gems 11.0 422) Critics AWarad: 2. 2.0000: wcco 1] 
7. Have Gun, Will Travel ‘Sat. 9:30-10'. WCCO 180 7. This Man Dawson ‘Tues. 9:30).......KSTP.....Ziv-UA 10.7 23.1 Diagnosis Unknown .....WCCO ] 
8. Perry Mason (Sat. 6:30-7:30) Wwcco 17.8! 8. State Trooper (Sun. 10:30).......... KSTP MCA 10.4 47.1| All Star Bowling....... WCCO t 
9. You Bet Your Life ‘Thurs. 9:00-9:30) KSTP. 17.6. 9. Badge 714 (Sat. 11:00) ............ KSTP ....CNP 84 35.4, Critics Award ......... wcco 107 
10. 77 Sunset Strip ‘Fri. 8:00-9:00) .... WTCN 17.4) 9. Grand Jury (Tues. 7:00)............ WCCO... NTA 84 27.9\Laramie . see KSTP 107 
ST. LOUIS STATIONS: KTVI, KMOX, KSD, KPLR. SURVEY DATES: AUGUST 4-10, 1960 
a 
L. Esther Williams (Mon. 9:00-10:00)... KSD 46.0 1. This Man Dawson (Mon. 10:00)...... KSD......Ziv-UA 18.7 41.0| News; Weather ......... KMOX 233 
3 ' . maa - - 33° Eye On St. Louis........ KMOX 109 
ae oe eee KMOX 33:3. 5 Mike Hammer (Sat. 10:00 . KSD......MCA 18.0 43.3) News; Weather ........ KMOX 193 
3. What’s My Line (Sun, 9:30-10:00) .... KMON 29 6 Summer Theatre ........KMOX 1! 
- a renee : ‘anve , - 9147 3. San Francisco Beat ‘Sat. 9:30)...... KMOX CBS 173 34.6 Death Valley Davs.......KSD 167 
é. Bove Gun, WIN Travel (Sat. 630-9). .KMOX = °0-1|| Sea Mont (Fri. 10:00).............. KTVI Ziv-UA 16.7 394 News; Weather ......... KMOX 113 
5. Perry Mason (Sat. 6:30-7:30)..... KMOX 21.2 Shotgun Slade ioiom sere 107 
EN er ar ee ) - »1 9 | 4. Death Valley Days (Sat. 9:30)...... KSD U.S. Borax 16.7 33.4 San Francisco Beat .....KMOX 173 
6. 77 Sunset Strip ‘Fri. 8:00-9:00 vila z 5. U.S. Marshal (Thurs. 9:30)......... KTVI.....NTA 147 355 To Tell The Truth....... KMOX 197 
7. Black Saddle (Fri. 9:30-10:00) ; KTVI 20.0 | 6. Vikings (Sun. 9:30: —_.... .. ee oe KSD......Ziv-UA 14.0 25.4; What's My Line......... KMOX 297 
: eee - \kK - >| 9. Whirlybirds ‘Tues. 10:00)........... RSD 63... ee 13.4 25.1 Baseball te ialetaceteats KPLR 25 3 
8. To Tell The Truth (Thurs. 9:30-10:00) KMOX = 19.6), & Fok Up (Wed. 9:30)............ ... KSD......Ziv-UA 13.3 23.1 | Baseball opie. KPLR 247 
9. Alcoa Theatre (Mon. 8:30-9:00 KSD 19.3 || 8. Rescue 8 ‘Thurs. 10:00)............ KTVI . Screen Gems 13.3 35.0 New S: Weather Tate sts elses KMOX 227 
9. Detectives (Fri. 9:00-9:30)... _ KTVI 193 Eve On St. Louis........KMOX 113 
; oe 
HARTFORD. CONN. STATIONS: WHNB, WTIC, WNHC, WHCT. SURVEY DATES: AUGUST 4-10,- 1960. 
9 ee de 
as sees : vane, a= | 1. Tombstone Territory (Sat. 10:30 WTIC.....Ziv-UA 28.0  71.6| Divorce Court ......... WNHC 37 
1. Esther Williams (Mon. 10:00-11:00)...WHNB = 35.6, 5° sow To Marry Millionaire (Sat. 7:00) WTIC..._.NTA 153 705) Bowling Stars __........ WHNB 30 
2. Gunsmoke (Sat. 10:00-10:30 WTIC 35.3, 3. Play Of The Week ‘Thurs. 10:15 WTIC NTA 11.4 35.7 | Untouchables «.......0«0% WNHC 0 
a ar = tie au | Silence Please .......... WNHC 15 
3. 77 Sunset Strip ‘Fri. 9:00-10:90 . WNHC 33.2 — tie WHNB 93 
4. U.S. Steel Hour (Wed. 10:00-11:00) WTIC 32.1 Pe Jack Paar Show......... WHNB = 
. 7 a ss q Pr. are || Mc PAO OM UEER, C1000: 5e binetve sd Goteedls WTIC ..Ziv-UA 10.7 38.2| News; Weather ......... WHNB 8 
5. Have Gun, Will Travel (Sat. 9:30-10) .WTIC 30.6 | News-Huntley-Brinkley | WHNB 127 
6. Ed Sullivan ‘Sun. 8:00-9:00) re ss 29.8 5. This Man Dawson (Thurs. 7:00)......WTIC.....Ziv-UA Y 47.8; News; Weather ...WHNB of 
js a ; See 4 | News-Huntley-Brinkley ..WHNB 11.: 
7. Untouchables (Thurs. 9:30-10:30 WNHC = 29.0! 6. _U.S. Marshal (Wed. 8:00) .......... WNHC....NTA 93 22.7 Feature Film .......... WTIC 120 
8. Mr. Lucky (Sat. 9:00-9:30) .. F WTIC 26.6 7. Rogers (Roy) ‘Sat. 6:00 ..-+.WNHC....Roy Rogers 84 Gl.3 1 TOO Wester ...c0< ccs WTIC 37 
7 : ie =< ss a én 8. Woody Woodpecker (Mon. 6:60)......WNHC.... Kellogg 8.0 s02t | Peatare FUG «0606608668 WTIC 87 
9. I've Got A Secret (Wed. 9:30-10:00) . WTIC 26.9 9. Shotgun Slade (Wed. 7:00) ...WNHC....MCA 70 241 Feature Film .......... WTIC 13.7 
9. Comedy Spet (Tues. 9:00-9:30) WTIC 26.0 10. Death Valley Days ‘Tues. 7:00 WTIC U.S. Borax 6.7 33.5! Phil Silvers eer | & 6 
NV 
MEMPHIS STATIONS: WREC, WMCT, WHBQ. SURVEY DATES: AUGUST 4-10, 1960. 
‘ a 
1. Gunsmoke ‘Sat. 9:00-9:30 ...-WREC 40.7 | 1, Shotgun Slade (Sat. 9:30) ......... WREC.... MCA 313  70.2|Jubilee U.S.A. ..........WHBQ 80 
> Ni 1. 9:00-10:00)....WMCT 328 2. People’s Choice (Wed. 7.00 ..WMCT....ABC 21.3 OGG) Reckoning § .« ....c.scccess WREC 80 
oe ne Serene Siete Fee: AES "| 3° Huckleberry Hound ‘Thurs. 5:30 WMCT....Screen Gems 17.0 54.8' News; Weather ......... WREC 113 
3. What's My Line (Sun. 9:30-10:00)... WREC 30.0 News-Cronkite§ ...cecse. WREC 87 
orry ast 5:30-7:30) "REC 929 4. Quick Draw McGraw ‘Tues. 5.30 WMCT Screen Gems 14.0 93.9 | News: Weather ......... WREC 73 
4. Perry Mason (Sat. 6:30-7:30 .. WREC 28.2 Sieuce f'ranniie Tot REG 73 
5. I've Got A Secret (Wed. 8.30-9:00 WREC 28.0' 5. Manhunt (Tues. 9:30) .......cceee- WMCT Screen Gems 124 34.1 Diagnosis Unknown ..... WREC 149 
, . tee (Gat 7-20). PEC 25 6. Roy Rogers (Wed. 5:30 aed ated WMCT Roy Rogers 11.0 42.8; News; Weather ......... WREC 10.0 
6. Wanted, Dead or Alive (Sat. 7:30-8 — ne aad. ae 87 
6. Zane Grey Theatre (Thurs. 8:00-8:30) WREC 26.0 | 3. Whirlybirds (Thurs. 6:30) ........... WREC.... CBS 10.0 405) Steve Canyon .......... WHBQ 87 
‘Hionai (We -8:30) REC 96 7. Woody Woodpecker ‘Mon. 5:30)... WMCT Kellogg 10.0 46.3 News; Weather .........WREC 9: 
6. Millionaire (Wed. 8:00-8:30 sivenuvavlelee SE 26.0 v Tews dredhite ee WREC 73 
7. 77 Sunset Strip (Fri. 8:00-9:00)....... WHBQ 25.11! g, Lock-Up (Tues. 6:30 coe WEG . Ziv-UA 9.7 29.9 Laramie .. di aereae WMCT 12.7 
8. Ed Sullivan (Sum. 7:00-8:00)......... WREC 25.9 || 9. Tombstone Territory (Tues. 9:30)....WHBQ....Ziv-UA 9.3 25.6 | Diagnosis Unknown ..... WREC 140 
(Continued ou page 50) 
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Stories of the man hired to 
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EXCIT — OUT OF MIAMI!” 
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of America’s fabu 
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vAariON! From Oceanfront To The Everglades! 
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ww 
LEE BOWMAN 


as Jeff Thompson 
with 


ROCKY eee 


as “Rocky” , — % 


The New Power 
In TV Programs 





FILMED ON LOCATION IN MIAMI! -swoggay gle 


Against a background of luxurious hotels, exotic night- 
clubs ... interesting people seeking fun and excite- 
ment! A gay carefree resort that must be kept free of 
undesirable guests, embarrassing scandal, crime of 
any sort! 


Here is superb television entertainment destined to 
be the season’s most unusual success. The Ziv-UA 
man can tell you if your market is still open. 





ZIV-UNITED ARTISTS, INC 
488 Madison Avenue 
New York 22, N. Y. 


Produced 
SCHENCK-KOCN ENT EPR SES, rt. 
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Bureau, covers one market, 
will be listed. 


VARIETY -ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 


Each week the 10 top rated features for the one market 


Factors which would assist distributors, agencies, stations and advertisers in 


determining the effectiveness ofa feature show in a specific market have been 
included in this Vartery chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and I¢w ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
filmed show are as accurate as _ could be 


time period. 


for the particularly rated theatrical 
ascertained. 








SAN FRANCISCO 


TOP TEN FEATURE FILMS 


“SUDDEN FEAR”’— 
Joan Crawford; 
RKO; 1956; Flainingo 


“SONG OF LOVE"— 
Katherine Hepburn, 
Paul Henvreid; 


MGM, 1947; MGM-TV 


. “BOOBY TRAP”"— 


Sidney Tafler, 
Patt: Morgan; 
International; 1957; NTA 


“RETURN OF THE BADMEN’— 
Randolph Scott, Robert 

Ryan, Anne Jeffrey: 

RKO; 1948; C&C Films 

“I'LL GET YOU"— 

George Raft, 

Sally Gray; 

Lippert; 1953; Ross 


. “UNCONQUERED”"— 


Gary Cooper, 
Paulette Goddard: 
Paramount; 1948; MCA 


“THE GREAT MOMENT"— 
Joel McCrea, Betty 

Field, Harry Carey: 
Paramouni; 1944; MCA 
“BEHIND PRISON GATES”— 
Brian Donievy: 

Columbia; 1939; Screen Gems 


“HE STAYED FOR BREAKFAST”’— 


Part I 
Loretta Young; 
Columbia; 1940; Screen Gems 


“SLAUGHTER TRAIL”— 
Brian Donlevy, Gig 
Young, Virginia Grey; 
RKO; 1951: C&C Films 
“DAKOTA"— 

John Wayne; 


Republic; 1945; Hollywood TY Service 


SAN DEIGO 


 S 


“MR. BLANDING BUILDS HIS 
DREAM HOUSE”’— 

Cary Grant, 

Myrna Loy; 

RKO; 1947; C&C Films 


“CALL NORTHSIDE 777"— 
James Stewart, Lee J. 
Cobb, Richard Conte; 
20th Century Fox; 1948; NTA 


“LOST BOUNDARIES’ — 
Mel Ferrer. 
Beatrice Pearson; 


Four Continents; 1949; Allied Artists 
“THE NEEDY COMES THROUGH”’— 


Pat O'Brien, George 
Murphy, Jane Wyatt: 
RKO; 1942; C&C Films 


. “KISS ME DEADLY’— 


Ralph Meeker, 
Albert Decker; 
United Artis:s: 1955; UAA 


“MR. LORD SAYS NO”"— 
Stanley Helloway; 
London Films; 1951; Flamingo 


“ONE FOR THE BOOK’— 
Ronald Reagan, 

Eleanor Parker; 

Warner Bros.; 1948; UAA 


“THE SEARCH”"— 
Montgomery Cliff, 
Wendell Corey; 
MGM; 1948; MGM-TV 


“STAND BY FOR ACTION’ — 
tobert Taylor, Brian 

Donlevy, Charles Laughton; 
MGM: 1943; MGM-TV 


“NIGHT SONG"— 

Dana Andrews, Merle Oberon, 
Ethel Barryinore, Hoagy Carmichael; 
RKO; 1947; C&C Films 


TIME SLOT 


Movie Time 
Sun. May 8 
§:30-7:0C p.m. 
KRON-TV 


Best of MGM 
Sat. May 7 
10:30-12:45 a.m 
KGO-TV 


RUN 
Repeat 


Ist Run 


Early Show 
Wed. May 4 
5:30-7:00 p.m. 
KPIX-TV 


Repeat 


Big Movie 
Sat. May 7 
11:00-12:45 a.m 
KPIX-TV 


Repeat 


Early Show 
Tues. May 3 
5:30-7:00 p.m. 

KPIX-TV 


Best of Paramount 
Sun. May 8 
2:00-4:30 p.m. 
KPIX-TV 


Repeat 


Repeat 


Fabulous Features 
Sun. May 8 
5:30-7:00 p.m. 
KPIX-TV 


5:30 Movie 
Fri. May 6 
5:30-6:30 p.m. 
KGO-TV 
5:30 Movie 
Wed. May 4 
5:30-6:30 p.m. 
KGO-TV 


Early Show 
Thurs. May 5 
5:30-7:00 p.m 

KPIX-TV 


20th Cent. Theatre 
Sun. Mav 8 
4:00-5:15 p.m. 
KTVU-TV 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat Film Masterpieces 
Sat. May 7 
6:00-7:30 p.m. 


XETV-TV 


Late Show 
Sat. May 7 
11:15-2:30 a.m. 
KFMB-TV 


Repeat 


Powerhouse Movie 
Sun. May 8 
11:00-12:15 a.m. 
XETV-TV 


Repeat 


Powerhouse Movie 
Fri. May 6 
11:00-12:45 a.m. 
XETV-TV 


Repeat 


Ist Run Big Movie 
Sat. May 7 
10:30-12:30 a.m 
KFSD-TV 
Sunday Morning Movie 
Sun. May 8 
11:00-1:30 p.m 
KFSD-T\ 


Million Dollar Movie 
Sun. May 8 
3:00-5:00 p.m. 
KFMB-TV 


Big Movie 
Sun. May 8 
11:00-12:45 a.m. 
KFSD-TV 


Repeat 


Repeat 


Repeat 


Saturday Matinee 
Sat. May 7 
2.00-4:00 p.m. 
KFSD-TV 


Powerhouse Movie 
Sat. May 7 
10:30-12:15 a.m. 
XETV-TV 


Repeat 


Ist Run 


AVERAGE 
RATING HIGH 
9.8 10.7 
8.4 10.0 
8.1 8.7 
7.8 10.0 
6.8 13 
66 8.0 
6.6 1.3 
58 6.0 
5.2 6.0 
5.1 5.3 
5.1 6.0 
5.4 6.1 
3.3 8.1 
4.7 47 
43 5.4 
45 6.8 
43 5.4 
43 6.1 
3.8 47 
3.6 41 
3.3 41 


STATIONS: KTVU, KRON, KPIX, KGO. 


SURVEY DATES: MAY 3-9, 1960. 


AVERAGE STATION RTG 
LOW SHARE TOP COMPETITION AV 
8.7 44.0 The Lone Ranger......... sie -scintwieiee Riis 7.0 
Fabulous Features— 
“The Great Moment” 
CEE Te onia-nac one eeises KPIX sislowais Oe 
§.3 34.6 Death: Valley TAGS... 0 sciciecs PTR cvcsevcs. 19.0 
Big Movie—“Return of 
The Badmen” (Repeat)...... Be. saices 78 
8.0 22.5 I he etn oe hee i ee V7 
6 O'Clock News—News- 
Huntley-Brinkley ..........KRON ........ 18.0 
PN ioc cs «0s as scwsaewen KRON ‘ .11.0 
- 
4.7 33.2 Best of MCM— 
“Song of Love” (Ist Run)....KGO ......... 8.0 
6.0 17.8 TRSED RIGOR 4 dt Hecisewets MEPS)  sivdsiess 11.0 
6 O'Clock News—News- 
Huntley-Brinkley .......... io. eee 21.3 
EMME, San dos eee MMO 62060 23.0 
47 49.3 Tournament of Champions.....KRON . 36 
ee er oo, ee 3.3 
Movie Matinee— 
“Night & Day” (Repeat SOC. “Wakeens 2.4 
20th Cent. Theatre ETE pe dewawn 5.7 
6.0 30.0 Movie Time— 
“Sudden Fear” (Repeat)..... BRON: gcces<%s 98 
5.3 22.1 INN Meee PS i ne renee ales BRON ichvcnsn 74 
6 O'Clock News: 
News—Huniley-Brinkley Ut. ree 15.7 
40 14.9 Popeve RMRON cswds A | 
6 O'Clock News: 
News—Huntley-Brankley KERON. c6cec% 18.0 
4.7 16.9 Popeye ....... its, 8.7 
6 O'Clock News: 
News—Huntley-Brinkley ....KRON ....... 14.0 
Quick Draw McGraw Se co orca tai 12.0 
4.0 30.5 Best of Paramount— 
“Unconquered” (Repeat MP o:beiaseceveis 7.0 
Matty’s Funday Funnies...... | ae 10.7 
STATIONS: KFMB, KFSD, XETV. SURVEY DATES: MAY 3-9, 1960. 
47 214 De OO PO oh ic'a cease ear 3 ee 8.5 
AWSEG TREGIUE.....éciccceceeens oe ee 6.1 
HONG SHORVIGO. ..< 5 onc ewledeauon | ee 11.5 
2.0 61.0 Big Movie—* Kiss 
Me Deadly” (ist Run)....... Lk Se 4.2 
Up to the Minute... «oe-- KFSD cooee 20 
47 35.3 Sunday News Special.......... ere 95 
WE MNT TOs 5. ss .c:< 0: caleeoord ig. ee 6.1 
Big Movie— 
“The Search” (Repeat)...... | 3 3.7 
3.4 27.8 ae err. | | aera 95 
ee ig Serre 6.1 
Jack Paar Show....... cece: PP civic wade 44 
Late Show— 
“Lusty Men” (Repeat)....... Sg Pree 4.0 
3.4 20.9 Coronado 9 i ee 21.6 
MUNIN oo 3, ¢Anrecs-ahis tava 3 | re 12.2 
Late Show—‘Call 
Northside 777” (Repeat) eee scseeees 78 
2.7 9.0 Major League Baseball........ <a ee 10.9 
Bf 33.1 i ee Ee i ee 3.2 
Ask Your ceyirbeaielanaee ise fy re 1.4 
The Ctristephers.. 2.2.6.5. yp) re rz 
3.4 35.5 Sunday News Special.......... 2 3g | ee 95 
This Week 1960 Meee. er 6.1 
Powerhouse Movie— “Lost 
Boundaries” (Repeat)....... Ee un nies 4.7 
3.4 34.0 Kentucky Derby.............. 4g Bree 5.4 
Major League Baseball........ Co ere 26 
a eee ME kcaacees 14 
14 14.4 Ceremate ©: 2.0... <c<ersecents 3 ee 21.6 
oy, ten, OO Oe 4 rae 12:2 
Late Show—“Call 
Northside 777” (Repeat)..... ROE OEE Sasaswess Bee 
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Num 


New York Journal-Ameri 
THE NEW YORK TIMES, we 
JACK O'BRIAN SAYS: 


Television: ‘The Dybbuk’ ta ie eine oan 


sittings over the last couple of nights, and asithough i's fer 
from the best way to sosk up this deeply serious drama, ft 





























Carol Lawrence Stars in ‘Play, of the peodhermipac st dlaesicandectiainca lege af 
Week’ Directed by Sidney Lumet Ten comedy. muscal caper rele ou, Ce Gne of the finest seriously emotional 
"By JACK GOULD beat enter, spr thw no othe wen dramatic performances of any season: Miss Carol Lawrence, a 
OR majestic solemnity, in- subsequent scenes in which Se ee young lady whose range 1s amazingly complete—straight drama, 
er an an ee a ma ae oe, tas the tortured lad) all are good; but i light comedy, musical capers, ballet, you name it—as Leah, 
gg es the girl into whose body the tortured soul of her dead sweet- 
enumerates “ES Lessa oo te heart enters, is superb; there’s no other word for it. 
et This ancient Chassidic folk melodrama is a deeply scary 
pe Bert tale, and Miss Lawrence is doing beautifully by the rich, de- 
Lawrence * manding role. 99 
| €€ Miss Lawrence, as_ the 
Lumet's e e . . 
‘ss! haunted bride, is a vision of 
taxspired s 4 M4 
“no'| Gefiance, passion and torture, 
seen else e . 
=| @ portrait remarkable for its FARIETY 


ste} Multiple dimensions. In the ov seamemeenensep en. 
se] lines where she accompanies Teh he 
usc} the unseen voice of her lover 


? . ee . 
“wel the effect is at once uncan- mh leezeme 96 Leek, pes 
te sessed by the soul of her tor- 


met Nily arresting and thoroughly mented, departed lover, rendered 
believable, % a powerful performance. It had 
sweep, drive, grandeur and grace.’? 































Mu... — « Chassic . 

so that when the dybbuk took hoc 
of the girl, it opened chapters of 
terrible consequences, with real 
people Involved in a shadow world 
ome of reality and onresiity. That she 
DAILY NEWS, TUESDAY, OCTOBER 4, 19€0 @ow world became s mystica! uni- 
verse. the poetry of which went 
beyond the immediste situation, 


‘The Dybbuk’ Is Great ——<_ oo 




















ee The Lewis Freedman production 
‘ By KAY GARDELLA caplured the spirituality of a peo 

A Rore TV Treot: | ideas and in keeping with our ae pO ge Micaela Rage 

———— current psychiatric viewpoint re- honed 4uleg, Ths deme Se 6. An- 


A Broadway play that won! duces them to what he considers 
unanimous critical applause last| g commercially successful for pate rong pI hed pe aemeece | 
ag hag ee Mgr mula nied ‘ “The Play of The Week” produc- 
n ile, at the Ansky’s drama, despite its age, 
time, we considered it interesting is far wets effective ‘ond power- pre gad oe 
theatrically, we had many reser- ful, revealing a richer, deeper Be ao a og a _ 
vations that were more fully un- understanding of some of the evens proper 
derstood yesterday after seeing mystical subject matter and Hove. 
its forerunner, “The Dybbuk,” gneient Hebrew lore. We warn 
currently on view on NTA-TV's you, though, exercise patience 
“Play of the Week.” with the opening synagogue 
Chayefsky, a TV veteran who «cene. It takes its time in setting 
consider _ 











wot  ®€ Carol Lawrence, a remarkable 


ish folk 
Adapt 


«ret performer for her youth, gives a 


includin 


mr | stirring, perceptive portrayal of 


extraor 


dite Leah, who falls in love with a 
«el  Gevout Rabbinical student,% 





















possesee 
the ear! 
sky jak 









—and on the 


BING CROSBY Special 
ABC-TV Thursday, OCT. 6th: 


New York Journal-American 
JACK O'BRIAN 

“Carol Lawrence has the tidiest 
of dancer’s figures and that un- 
common coiled-spring grace to go 
with it.” 


New Yerk Times 
JACK GOULD 

“Miss Lawrence left no doubt of 
her versatility. Currently playing 
the highly dramatic part of Leah 
in ‘The Dybbuk’ on Channel 13, 
last night she was a dancer and 
singer with Mr. Crosby. And her 
‘Radio Ballet’ a choreographic in- 
terpretation of such old programs 
as ‘Gangbusters’ and Wayne King, 
was great fun.” " 


New York Herald Tribune 
SID BAKAL 

“A triple threat delight in the 
lovely Carol Lawrence whose sing- 
ing, dancing and looks are ali out 
of the top drawer.” 


Direction 


Personal Management: JOHN GREENHUT 
Publicity: JACK TIRMAN 
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ten different markets are covered. 





VARIETY - ARB SYNDICATION CHART 


VariETY’s weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The re- 
In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows on the local level, the VaRIETY-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an _ designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of the industry, ranging from media 








(Continued from page 46) 


ROANOKE, VA, STATIONS: WDBJ, WSLS, WLVA. 


SURVEY DATES: AUGUST 4-10, 1960. 











TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG lax. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | | PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:39-8:30)........ WSLS 46.5 | 1. Highway Patrol (Mon. 9:30).......... WDBJ.....Ziv-UA 21.0 49.3} Alcoa Theatre .......... WSLS 13.3 
2, Gunsmoke ‘Sat. 10:00-10:30) ....... WDBJ 39.7|, 2. Death Valley Days (Mon. 7:00) ......WDBS.....U.S. Borax 17.3 59.0| Claim To Fame......... WSLS 11.3 
3. Price Is Kight (Wed. 8:30-9:00) ......WSLS 28.0|| 3. Quick Draw McGraw ‘Wed. 6:00)..... WSLS.....Screen Gems 17.0 Said | OTIS ROW cs <.cicccaises WDBJ 9.3 
4. Have Gun, Will Travel (Sat. 9:30-10). WDBJ 32.0|| 4. Huckleberry Hound (Fri. 6:00)...... WSLS.....Screen Gems 16.7 723|Early Show ........... WDBJ 64 
5. Ed Sullivan (Sun. 8:00-9:00) . . WDBJ 30.7 || 5. Lock-Up (Thurs. 9:00). ..... ...cece. WDBJ.....Ziv-UA 16.0 35.6} Bachelor Father ....... WSLS 24.7 
5. Wanted, Dead or Alive (Sat. 8:30-9). WDBJ 30.7 || 6. Three Stooges (Mon.-Fri. 5:30)....... WSLS.....Screen Gems 15.3 70:3 Barty Show ...<c0060+ WDBJ 5:7 
6. Millionaire (Wed. 9:00-9:30)......... WDBJ 28.7 || 7. Jeff’s Collie (Wed, 7:00)........ec.e. WDBJ....-ITC 14 SRO DROMMUNE |... accicedwss WSLS 13.3 
7. Peter Gunn (Mon. 9:00-9:30)........ WSLS 28.4/| 8. Manhunt (Wed. 7:00 -...WSLS.....Screen Gems 13.3 463) Jet's Collie ....ciccccece WDBJ 14.7 
8. Rawhide (Fri. 7:30-8:30) ........... WDBJ 28.3 || 9. Whirlybirds (Thurs. 7:30) .......... WSLS.....CBS tr a | 42.8\ Invisible Man ......... WDBJ 16.0 
9. Perry Mason (Sat, 7:30-8:30)........ WDBJ 28.0110. Tombstone Territory (Tues. 7:00).....WDBJ.... Ziv-UA 12.0 54.6! Shotgun Slade ......... WSLS 8.0 





NASHVILLE 


STATIONS: WSM, WLAC, WSIX. 


SURVEY DATES: AUGUST 4-10, 1960. 





1. Gunsmoke (Sat. 9:00-9:30).......... WLAC 39.0 || 1. Our Gang (Sat. 10:00)............ oe. WLAC.....MGM 17.2 i a ore WSM 12.0 
rs : , 20.7-21) ; : EROS OM ia nae emeieies WSM 9.0 
ee eee een WSM 36.9 9. U.S. Marshal (Fri. 7:30)............ WSM..... NTA 16.0  50.0/ All Star Rodeo |. |1.22! WLAC 80 
3. What's My Line (Sun. 9:30-10:00).....WLAC 343 Man From Interpol......WSIX 8.0 
4. Esther Williams (Mon. 9:00-10:00)....WSM 39.4 | 3. Huckleberry Hound (Thurs. 5:15) WLAC.... Screen Gems 133 51215 O'Clock Hop. . «2.000. WSM 8.7 
5. I've Got A Secret (Wed. 8:30-9:00) .. WLAC 290 || 4. Mike Hammer (Sat. 10:30 es. a. MCA 13.0 34.8 | Best-Warner Bros. ‘+ ee 17.4 
x ae ies 1 e ; 7 S. Phil Silvers (Mon. 10:15)... 2.000. WLA <. BS 12.4 53.5} Almanac: Jack Paar .. WSM 7.4 
ee ee |) |= | | Sore ee GO. 1190) .....,+05-- WLAC.....UAA 121 582 Major League Baseball. WSM 73 
7. Johnny Midnight (Sat. 9:30-10:00)... WLAC 26.7 (Sun, 12:00) chee. Pro Football ..........WSM 4.0 
8. Real McCoys (Thurs. 7:30-8:00)..... WSIX 26.0 | 9. Sea Hunt (Fri. 8:00) .........cc0es- WSM . Ziv-UA 11.7 28.8 77 Sunset Strip......... WSIX 20.7 
9. Detectives (Fri, 9:00-9:30) ......... WSIX 26.0 8. Lock-Up (Tues. 7:30 sare ce-y . Ziv-U — 4 eo; Wyant Earp .. ...6.0000. WSIX 20.0 
. . wy 2. re By 9. Quick Draw McGraw ‘Tues. 5:15 WLAC.... Screen Gems 10 45.2|5 O'Clock Hop......... WSM 10.0 
Se eee eS TAN... WE | EL Gee ihues, 050 WLAC.... CNP 97  243/Election Coverage... WSM —-23.7 





NORFOLK STATIONS: WTAR, WAVY, WVEC. 


SURVEY DATES: AUGUST 4-10, 1960. 





U.S. Marshal (Sat. 10:30) 


; s : 1. WTAR.... NTA 18.7 65.4| Harbor Command ...... WVEC 5.3 
1, Gunsmoke (Sat. 10:00-10:30). .. WTAR 43.0 | 5° yzanhunt (Wed. 8:00 WTAR.... Screen Gems 12.7 32.0; Wagon Train .......... WAVY 19.3 
2. Have Gun, will Travel (Sat. 9:30-10) WTAR 29.6 3. Huckleberry Hound (Thurs. 5:00).... WAVY.... Screen Gems 11.7 46.8 | Matinee Movie ........ WTAR 7.7 
3. I've Got A Secret (Wed. 9:30-10:00).. WTAR = 33.3) 4’ Phree Stooges (Mon.-Fri. 6:00)...... WVEC.... Screen Gems 114 43.5 | Highway Patrol ........ WAVY 91 
4. 77 Sunset Strip (Fri. 9:00-10:00)..... WVEC 30.7 || 5 Four Just Men (Wed. 7:00)...........WTAR.....ITC 11.3 53.8 | Shotgun Slade ......... WAVY 5.0 
5. Mr, Lucky (Sat. 9:00-9:30) ......... WTAR 29.0) 5 Sea Hunt (Wed. 7:30) —......e0ee. WTAR.....Ziv-UA 11.3 30.8| Wagon Train ........... WAVY 18.0 
6. Perry Mason (Sat. 7:30-8:30) ....... WTAR = 28.0! 6. Victory at Sea (Sun. 6:00) .......... WVEC.... CNP 10.7 543) Meet The Press ....... WAVY 7.0 
7. Untouchables (Thurs. 9:30-10:30) ... WVEC = 26.7, 9" Rugs Bunny (Wed. 5:00) ......eeee WAVY.... UAA 10.0 49.0! American Bandstand ... WVEC 6.4 
8. Esther Williams (Mon. 10:00-11:00).. WAVY 24 8 8. Honeymooners (Thurs. 7:30) ....... WTAR.. CBS 9.3 32.4 Plainsmen . WAVY 9.7 
9. Price Is Right (Wed. 8:30-9:00)...... WAVY 24.0) 9. Highway Patrol (Mon.-Fri. 6:00) WAVY.... Ziv-UA 9.1 34.6 Three Stooges ..........WVEC 11.4 
10. Wyatt Earp (Tues. 8:30-9:00)........ WVEC = 23.3 19° Sheena of the Jungle (Sat. 11:30)... WVEC ABC 8.0 388/\Circus Boy ............ WAVY 93 





SACRAMENTO—STOCKTON 





STATIONS: KCRA, KXTV, KOVR. 


SURVEY DATES: AUGUST 4-10, 1960. 



































: anaes lt me Sea. Hunt | OT | ee KORA... Ziv-UA 19.7 42.2 | Cheyenne POST Ee eae KOVR 17.0 
1. Gunsmoke (Sat. 10:00-10:30)........ KXTV 36.7) 9° Huckleberry Hound (Fri. 6:00)...... KCRA.... Screen Gems 184 55.6/ { Shell News ........... 
2. Es Jilliams (Mon. 10:00-11:00) KCRA 34.3 1 News, Cronkite ...... KXTV 47 
ae eee eee vray aga|| & Rescue 8 (Mon. 7:00). .......s00.. KCRA.... Screen Gems 173  52.3|Manhunt .............. KOVR 84 
3. Have Gun, Will Travel (Sat. 9:30-10! KXTV = 32.7) 4’ Popeye (Mon.-Fri. 5:00) «sss eee KCRA.....UAA 17.1  61.3|Robin Hood ........... KXTV 44 
hain in (Wed. 7:30-8:30)....... KCRA —_31.4!| 5. Johnny Midnight (Mon 8:00) ....... KCRA.....MCA 17.0  343|Cheyenne ............. KOVR 173 
. a eo ‘rar pag || & State Trooper (Thurs. 7:30 To oKeRa. 1!) Mca 167  486|Great Movie .......... KXTV 80 
5. Perry Mason (Sat. 7:30-8:30)........ KXTV 26.9 ¢. Quick Draw McGraw (Mon. 6:00) KCRA Screen Gems 16.7 52.1] { Shell News Pits vasatele 
; se Gillis (Tues. 8:30-9:00) ..... _KXTV 247 ) News, Cronkite ...... KXTV 5.7 
page aaa eeany og) 2. U.S. Marshal (Thurs. 7:00 KCRA NTA 16.4  48.2|Great Movie .......... KXTV 8.0 
7. Zane Grey Theatre ‘Thurs. 9:00-9:30) KXTV = 23:7 8" Woody Woodpecker ‘Wed. 6:00) KCRA..... Kellogg 160 47.9) (Shell News... 
7 i F (Thurs. 9:30-10:30). . KOVR 23.3 ’ News, Cronkite ...... KXTV 8.4 
: ee a {| 9 Death Valley Days (Tucs. 7:00)...... KOVR.... US. Borax 120  37.0|Four Just Men......... KCRA 100 
8. Wranglers (Thurs. 9:30-10:00)..... KCRA 23.3 9° Silent Service (Tues. 6:00) ......06. KCRA.....CNP 12.0 39.9|{ Shell News .......... 
‘omedy | (Tues. 9:30-10:00)..... KXTV 22.7 ; ) News, Cronkite ...... KXTV 7.0 
or piel * oe = ae 99 7|. 9. You Asked For it ‘Sun, 6:00)........ KCRA Crosby | 
9. You Bet Your Life (Thurs. 10-10:30) KCRA 22.4 Brown 12.0 58.3 | Beauty Contress ....... KOVR 5.3 
on —————— ti ion by the British that the U.S. _——__ | 


and UK markets are two different | 


‘Live’ Drama’s Ray of Hope i."\""s.zecrsrsec| Some Arbitron Surprises 











ish have finally agreed to the use 

=== Continued from page 23 Som ;of American pf scr Roo on the 

for a single 90-minute show. “Du ever, a weekly hourlong or 90-| projects, in terms of determining 

Pont Play of the Month” runs to’ minute series isn’t beyond the | what will appeal to the tastes of 
$175,000 “per segment. One CBS realm of possibility. U.S. audiences. It’s this that ac- | ABC’s “77 Sunset Strip,” 

exec believes shows of similar Across-the-seas coproduct.on in, counts for the presence of Coe and 


quality, with similar star names, the live area has become a lively | Penn on the scene for 
suld be dene in England at about issue now because for the first} Duff for CBS 


ticipation in financing is taken for extensive dramatic produc- | Willingness of the English com- 
into consideration, Assuming @' tions, owing to the completion of | cercial webs to share in the under- 








Continued from page 21 





its first half hour, thumping the, based on the Arbitron seven-city 
second-half of “66” with 11.3 and | report. 


with an! Sunday—At 9, Jackie Gleason's 


ABC and | 28:1. NBC, at 9:30 with Mrs. Roose- | special on CBS hit 29, with NBC's 
jveit, got a ery to a, “TT” | | Dinah Shore getting 13.1 and ABC's 

; 5s 

$125,000, even before the British | time the British have the facilities} And "the b iggest factor is the |‘und” score of 149 an x “Rebel” a 12.3. At 9:30, Gleason 

pal 


30 British wr.te-off, the final! majer studio facilities over the | Writing of the dramas themselves. 
package price to the U.S, bank-|}summer by both A-R and ATV It enables them to institute a true CBS’ “Twilight mana 
roiler would come to $77,500, a' In fact, one reason for the post-|type of program exchange from while ABC’s “Detective” 
highly attractive program change, ponement of the Bergman special | their end—instead of the one-way 


a 90-minute show of quality. was that the ATV studios weren't| U-S.-to-England parade 
Of course, that $125,000 tag! ready in time for the June taping films—and at the same 


f 2le- At 10:30, ABC's “Law & Mr. Jones” | MONDAY—CB 
Ph sael et reached 17.2 and CBS’ “Eyewitness | Buddy” s' 


tally of 18.1. At 10 the game night, | got a 30.9, Dinah a 13.6 and the 
NBC's hourlong “Michael Shayne” | first half of ABC's “Islanders” an 
topped the field, with 21.1 followed | 11.3. CBS’ “Candid Camera” at 10, 
by 23.7. In the first half hour, | got a 26.9 to NBC’s Loretta Young 


got 15.2, /rating of 13.9 and ABC's closing 
hit 16.3. | « ‘Islanders” tally of 13. 

“Bringing Up 
at 8:30 copped it with 19.5 





doesn't include the talents of a date, and ATV wanted to provide Out the type of productions for to History” had 7.9. ito 14.6 for “Surfside 6” on ABC 
Bergman, a Leigh, an Alec Guin- a mobile truck to enable CBS to home consumption they couldn't} Saturday—NBC’s “Deputy,” at) and President Eisenhower's 7.7 ap- 
uess or a Sir Laurence Olivier. In | tape the show in the MGM Elstree ordinarily afford. And for the U.S.'9  clobbered the field with 28 4.|pearance on NBC. At 9, CBS’ 
that class, they come high, at | Sludios. As a consequence. it was Networks, the arrangement poses yhe CBS Phil Silvers-Polly Bergen|Danny Thomas was entrenched 
avout $100,000 a shot. But even put off until the new facilities | the Opportunity to make live-taped | special got 20 and ABC’s Lawrence | With 20.8. Second half of “Surf- 
then, a production with that kind | were ready. Gramatics attractive to sponsors’ Welk a 13.9. At 8:30, the first part |Side” got 149 and NBC's “Klon- 
of stature would still come in at a another factor has been the | 27C*® 48ain. of the Silvers show hit 22.5 and, dike” got a 12. 
$2 1), less the UK write-off of development of tape and of the aa NBC's “Tall Man” 21.8, with ABC’s | 
sec a id p> Bison of the Marconi abaee a cones grea Phil Johnson named promotion tae It To Beaver” pulling a| Lloydminster, Sask., —CHAS-TV 
: ope rales both on Engli h and U.S. manager of WWL-TV. New Or- at. | Lioydminster, on the border of Al- 
As of now, the talk is limited to ‘Ine Stancaras, elininating @ CON jeans, by Larry Carino, general’ American Research Bureau, after | berta and Saskatchewan, made its 


Specials in the dramatic area, |VErs!02 pros lem. Kinescope qual- 


possibility of 10-20 specials a year | to justify the kind of ‘expenditures | } 
i \ 20 special ye! 
out of England on a joint venture |0W being contemplated, .and film | 


of successfully. eyond that, how- | A third element is the realiza-' Times 


: ; +} |manager of the station. 
with a network exee seeing the|ity has never been good enough | was g —— with the New Or- 


Johnson | the Saturday coverage, dropped its | debut Sept. 23. President is Arthur 

| E. Shortell and manager is Peter 

So while! J. Edwards. Plans are for a satel- 

Saturday | lite service for the Cold Lake air 

Sun- count is on the basis of national! force base in Alberta and the city 
jveturns, the Sunday figures areiof North Battleford, Sask. 


experimental national ARB report | 
leans Item from 1948 to 1958 and until later this month. 


has also won hed on the staffs of the | the Thursday through 
basis if these initial en'ries come | Was far too expensive Miami Herald and Chicago 
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CARMEL QUINN 
CHARMS CROWD 


Irish Sin 
ger Acclai 
Blue — ™ 


WEW ORLEANS STATES-ITEM 


Blue Room Captivated 
By ‘Hurricane Carmel’ 


By JACK DEMPSEY 
conspicuously absent in the mild rain 
wake of Hurricane Ethel, boomed out 
elt hotel last night as first 


Thunder, which was 
squalls which fell in the 





in the Blue Room of the Roosev 
nighters loudly applauded the fine performances of songstress B 
Sam = Carmel Quinn. Seenet BOB ROESLER 
“Hurricane Carmel” which made UP across the Irish sea, Irish we gre had her non 
captivated a large opening night audience with a mixture of as she ye ishing they oom 
songs ranging from the soft, night crowd “ os an opening 
dulcet sweet “Scarlet Rib" | ute that her repertoire 1S load- thong Roosevelt rd eed Room» 
At : rsday 


The pe t itt] nea wit 
T li e red d h 
4) 


Licking airs of ed with just Irish songs. 
flas 
hing blue eyes was a hit 


bons” to the ro 
and “Mec- | one point she donned a tam 


“McGilligan’s ball,” 
Namara’s Band.” and took a turn at “Roamin’ with her 
h- | in the Glomin” and later don- Her cen ee show 
went over — selections 


The beauteous and muc 
qalented Miss Quinn is 2 red- | ned a straw skimmer for @ 
haired, blue-eyed colleen from revival of such old vaudeville 
the ‘auld sod” who has won favorites as “Waiting for the 

Lee’ and “Toot 


previous critical accjaim &s Robert E. 
Toot Tootsie, Good-bye.” 


She warm 

1 med 

‘ up th i 

9 eon — the likes "me 

+ Country Girl”, “Ni 

ligan’s Bar,” “Galway — 
ay” 


one of the stars of the Arthur 
Godfrey TV show. and “Look t 
Patter Quick Magical Spell ‘ITSY ome Rainbow.,"* 
And shure and she must It's rather difficult to single Then like Y’ SCORES 
have kissed the famed old out her best offering of the blue she on bolt, out of the 
ing but I must confess Bitsy, Tee: me out that “Its 
Polka nie Weenie Yellon 


Blarney Stone before leaving even 
that she cast a mazical spell Dot Bj 
t Bikini” bi 
it that had 


home, because she exhibited 
of “Scarlet everyone tapping his tes 
Ss. 






















a warm, friendly, quick-witted with her rendition 
line of patter between her Ribbons’’ and “Galway Bay,” For a ch 
gongs as she walked about the | which had a lot of other males Quinn took ange of pace Mi 
ringside t ables exchanging besides myself completely en- Jolson ‘eae oe out of the ~ 
easantries with the audience. chanted. for the Robert singing “Waitin . 
She possesses & rich voice If the management of the nee”, and “C E. Lee,” “Swae 
and more than that, a spark- Blue Room doesn't sign her’ Come.” alifornia, Here ] 
ling vibrant personality which | UP right quicklike for a rcturn Possibly the bi 
is like adding frosting to & engagement for St. Patrick's getter, with the iggest applause- 
custard. Day, then, begorra, they're Itsy Bitsy” a of the 
And don't think for a mint missing a shure fire bet. y we her Pen memere'” - f P 
: ca e 
ly Wild Irish a he Robes, nek -— 
California JE: fet Waitin: ol. 
r 


er Sw 
ele —" ond 





— | 


Just Concluded, 


| Thank yous 


Carmel, for making history 
r Blue Room with one 
uccessful and 
ments! 

u back soon. 


Blue Room 


HOTEL ROOSEVELT 


New Orleans 


in ou 
of its most §s 
happy ené%8° 
_We want yo 


UR weiss. Manage? 
ew Orleans | 


Opening Oct. 14th (2 Weeks) 


EDDY’S RESTAURANT 
Kansas City, Mo. 
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hear people talk with no prepared 


speeches.” 
And it wasn't till many minutes 
later that Caen made more than 


a one or two-word contribution to 


the conversation 
Subject matter rambied through 

vagaries of iniernational situation 

pausing briefly at Castro, UN, 
Khrushchev, etc. After 59 minutes 
Stevenson got a message of some 
kind and simply departed — Sahl 
carried the ball from then on and 
was a msiderable improvement, 
though Republican listeners must 

have been blistered by some of { 
his more wildly swinging political 


remarks 
~ Stevenson came through as rath- 
er stuffy, and W seemed pe- | 
dantic, pontifical and terribly 
wordy. Miss Costa was mainly dee- 
wation and Caen, who expresses 
himself exceedinaly well on paper 
tad hardly anvthing to say In- 
feed. near show's end ‘it was billed 
to run 75 minutes but actually ran 
82) Sahl, Miss Costa, Winter and 
Caen seemed to have run out of 
anything to savy and were vamp- 
ing with chitchat 

Since show was supposed to be 
extemporaneous (and surely was), 
Jim Baker had little to do as di- 
rector, thouvh it would seem he 
could have had technical director | 
Bob Stodden at swing cam- 
eras to the person who at the mo- 


inlet 


te 


least 


ment was talking. Part of camera- } 
1ud'o confusion, of course, could | 
be laid to fact that several per- | 


sons would start talking about the 
Same time 

Near the end of show Winter 
said, referring to current presiden- 
tial campaiga “at the moment 
there seems to be a lot of apathy | 

nobody krows how to get this 

campaign off the ground.” 

Same could be said for this 
shou Stef. 


JACK KANE SHOW 
With Jack Kane and his Music 
Makers (33), Sylvia Murphy; 

Andy William; guest 
Producer: Stan Harris 
Writer: Bernard Rothman 
30 Mins., Mon., 8:30 p.m 
FORD MOTOR CO. OF CANADA, 

H. K. RITCHIE 
CBC-TV, from Toronto (tape) 

(JWT, MacLaren) 

Using the same ty format that 
he hag for the past four years, Jack 
Kane and his Music Makers (33) | 
were back with Sylvia Murphy as} 
the fronter for her fourth season 
on the 30-minute weekly, Jack 
Kane Show. His guest was Andy 
Williams but Kane intends intro- 















































Continued from page 35 


CBC-TV, from Toronto 
} 








ducing some Canadian singers 
the guest slot in ensuing weeks. 
His series gets the full coast-to- 
coast treatment on 46 stations of 
the CBC-TV network 

In variety teeoff, Kane used solo 
stepouts, plus trios and quartets 
from his band for his arrangement 


ot “Over the Rainbow and a hot 
tailgate version:-of his “Muskrat 
Ramble.” 

Andy Williams -delivered 9 a 
bouncy “Anything Goes,” a_ soft- 
toned “Danny Boy” and a breezy 
medley backgrounded by “Won't 
You Play a Simple Mclody,” with | 
Kane on the clarinet and the orch 
backing. Williams, of course, was 
in splendid relaxed voice. 

Sylvia Murphy, blond in black 
opened with “By Myself” and 
later was back for “My Favorite 
Things,” both marked by the easy 
stvle that has become her trade- 
mark 

Cute opening touch was the use 
of telephone booths by about a 


dozen musicians, plus introduction 
of Andy Williams in a “To Tell the 


Truth” takeoff. Show now has 
ja siudio audience, which helps, 
bui Kane’s” orchestral arrange- 


ments are still an integral must 
that the customers are waiting for. 


McStay. 
FANCY FREE 
With Alan Millar, Ruth Walker, 
Allan Blye, Billy Van Four, 


Midge Arthur Canadettes 
Rudy Toth Orch (22) 
Producer: Syd Wayne 
Writers: Alan Manings, Pat Patter- 
son 
30 Mins., Thurs., 9 p.m. 
THOMAS OFFICE SUPPLY & 
EQUIPMENT 


(12), 


(McLar 
With one of the highest budgeted 
variety series on a Canadian-spon- 
sored payroll, “Fancy Free” shaped 
up on its teeoff ‘6: as one of the 
brightest musicals of the Canadian 
Broadcasting Corp. tv network. 
With Rudy Toth’s orch (22) and 
Midge Arthur's precision line (12), 
cast also ,includes headliners of 
this summer's “Swing Gently,” an 
initial CBC 60-minute summer re- 
placement which was sponsored by 
Max Factor, Imperial Tobacco and 
Johnson's Wax. In for 52 weeks 
the “Fancy Free” tab is picked up 
by one sponsor, the Thomas office 
equipment suppliers 
All with professional assurance, 
the cast comprises singers and dan- 
cers that, on opening show, gave a 


nm?) 


lift to CBC musical revue tare 
across the Dominion. With all ar- 
rangements. by Toth—whose 22 
bandsmen are never seen on cam- 


|}era—they give fine backgrounding 


to the two song-and-dance numbers 


assigned to each of the principals 


Blond Ruth Walker sang “Come 
Rain or Come Shine” and an in- 
terpolated “My Heart Belongs to 
Daddy,” both in alternate whisper- 
ing and belting styles; Allan Biye 
sang “You Make Me Feel So 
Young” and “You Go to My Head” 
in manly baritone; and the Bill Van 


Four ‘three boys and a girl) were 
splendid in their harmony singing 
of “Skylark.” (They are Billy Van 


Evera, Jack Northmore, Les Leigh 


and Patty Brooks 


In a fast-moving program, the 








opening number introduced Midge 





beea ti 





g for 


market 


taf 





cluding d ies and 
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The man we waat probably has 


return of “Just Plain Bill.” 


154 W. 46th St, New York 36. 





A GOOD MAN IS HARD TO FIND 


(in radio programming, that is . . .) 


We're one of the top independent stations in the country and we've 
ths for the right kind of Program Manager. Sure, 
we're hard to please. Our specifications are tough. 


We're not looking for an operations-type, a glorified traffic clerk, 
or a d.j. who wants to piuy executive. 
tively and energetically run a Program Department that includes pro- 
ducers, a public affairs director, a news director and reporters, and 
some high-priced, introspective on-the-air talent. 


He is an expert on pop music, and can build the kind of music- 
and-news sound that will get top ratings in a tough, competitive major 
He also has a flair for conceiving and producing programs 
other than record shows (important as these are to our success), in- 
events. 


programming experience Some network affiliate or network program- 
ming in his background may also round out his qualifications; but he 
isn't the kind of broadcaster who is still yearning nostaigically for the 


If you are this rare paragon of radio showmanship, you'll find the 
Opportunity with us is great. P.S.: We also pay well. 


Teli us all about yourself in a letter to BOX Y-1267, VARIETY, 


Wa want a man who can crea- 


a great deal of independent station 


in | 
| “borrowed” the Garry Moore tech- 


least p 








Arthur's Canadettes for their hi- 
kicks to “There is Nothing like a 
Dame” and a later bouncy preci- 
sion number to “Everything's Up 
to Date in Kansas City,” with ef- 
fective overhead camera shots. 
For a fine finale, Syd Wayne 


nique of going batk to the song hits 
of 1938, plus movie clips of fashion 
styles and news highlights of that 
era. In a company round-up, this 
finale included a rousing “Flat Foot 


Floogee” and “Bei Mir Bist du 
Schon,” with studio audience of 
over 200 not hurting. In its tee- 
off, “Fancy Free” proved a happy 
half-hour McStay. 





EXPEDITION LOS ANGELES 
With Vince Scully, host \ 
Producer-writer: Gary Goldsmith 
Director: Stanley Z. Cherry 
30 Mins., Tues., 7 p.m. 
KABC-TV, Los Angeles (film) 

l $n the series is off to a 


Ithou 


rather drab, cut-andwry © start, 
there is reason to believe that 
KABC-TV's “Expedition Los An- 
geles” will tackle its challenging 
topie with more punch and insight 
in the weeks to come. Certainly 
the object, of all this attention 
merits the more-than-superficial 


that a 13-week series 
in spite of being 
an irregular broad- 
it 


examination 
can give it, 
shackled 
attern 


with 
substitutes every 
k for the networks’s “Ex- 
pedition!) Future stanzas will ap- 
proach in depth specific facets of 


third wee 


Los Angeles living, veering away 
from the tired “boy, look how 
we've grown” aspect that charac- 
terized the debut episode 

Some fine aerial footage gave 
the opener a decided lift, but the 


accompanying narration contented 
itself with laving the groundwork 
for the balance of the series via a 
purely physical map” approach 
4 break for an informal chat at 
the Coliseum among hosi-narrator 
Vin Seully, Larry Sherry, Duke 
Snider and Don Drysdale produced 
nothing startling or incisive in 
the way of observation 

Scully, 
ers,” seemed a bit on edge, but 
being the fine commentator he is, 
should aid the program consider- 
ably in future frames Good 
camera work by Ernest Buttelman 
and John Walsh and clean direc- 
tion by Stanley Z. Cherry proved 
sizeable assists for writer-pro- 
ducer Gary Goldsmith’s keynote 
effort Exec producer of this 
worthwhile, overdue civie survey 
is Jim Patterson. Tube. 











Mixed-Up Ratings 
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60 new and returning shows). So 
it's to be expected that viewers will 
be spending some three or four 
weeks “shopping” the dials to get a 
look at the new product and the 
return of old favorites. 

Complicating the picture still 
further the unusual number of 
specials scheduled this early in the 
season—the Dow mysteries, Bob 
Hope, Bing Crosby, Victor Borge, 
“Barbarian,” the opening Bell & 
Howell pubaffairs shows and “CBS 
Reports.” These have preempted 
even the new shows, so that it's 
taking a week or two longer in 
some cases for the audience to get 
around to them : 

Finally, it’s election year, 
six hours thus far of three-network 
time have been preempted for the 
Nixon-Kennedy debates, and 
there's been more time devoted to 
the campaign and the United Na- 
tions and Mr. Khrushchev, much of 
it in prime timeslots. 

So the agency and network boys 
with the orderly minds who've al- 
ready begun to seek out audience 
patterns on the basis of the early 


1s 


ratings will have to be disap- 
pointed. Considering that the bulk 
of the new shows preemed the 


week of Sept. 27-Oct. 3, and that 
a minimum of four weeks should 
be allowed before a pattern can 
begin to emerge, that means that 
the first November Nielsen pocket- 
piece will give the first real clues. 
And that won't be out until the 
fourth week in November, at the 


| earliest. 


Don’t anybody hold their breath. 





Lethbridge, Alta. — Gene Ross, 


“manager of iadio station CFWC, 


Camrose, Alta., for the past six 
years, has joined station CJOC, 
Lethbridge, as assistant to man- 
ager A. J. Balfour. 


and | 


| 


keer 
| keep 


“the voice of the Dodg- |} 








Throw Away Those Tranquilizers 
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degrees. 
perspires easler than Kennedy. 
Drops of sweat showed on Nixon 
on the tv screen through most of 
the first program, which had been 
telecast in Chicago. A cause for 
this may be t Nixon wears 
makeup on the programs and Ken- 
nedy At any rate, with 
the temperature adjusted to 70 to 
Kennedy from 
Nixon had to use his 


hat 


does not 


shivering, 
handkerchief 


seven times during the second pro- 
to of 


gram relieve his face mois- 
ture 

When Kennedy arrived and took 
position behind his lectern, he 
complained th was too much 
light glare when he looked into the 
camera. He tried Nixon's lectern, 
said there was considerably less 
glare there and requested equal 
lighting. It turned out that Nixon's 
people had fooled with the lights 
last, had asked for four lights on 
Kennedy's side and one on Nixon's 
side. “Did they order my lighting, 
too?" Kennedy asked pointedly 
NBC snuffed out one of the lights 
on Kennedy. Kennedy said that 
helped his glare problem, and the 
Nixon lighting experts approved it. 
During the tirst program, lights had 
been blamed partially for Nixon's 
appearance 

The red tally light which lights 
when a camera is on burned out on 
the camera facing Kennedy only a 
minute or so before the program 
went on. A Kennedy staffer sug- 
gested the tally light on Nixon’s 
camera be extinguished also, since 
there was no new bulb to replace 


on Kennedy's But things were 
leit as they were 
NBC brought down a makeup 


artist, Bob O'Bradovich, from New 


York if either candidate wanted his 
services Neither did Nixon re- 
lies on his own makeup expert, 
Stan Lawrence, also from New 
York. Nixon used pancake and a 
| dark powder which his tv consult- 
ant, Edward A. ‘Ted: Rogers, called 
“lazy shave.” Kennedy deferred 





to tv for the second program and 
wore a blue shirt: he had worn a 
white one in Chicago), but because 
he is tanned (and also for the pub- 
licity advantage, presumably) re- 
fused makeup 
‘Reaction Closeups 
Nixon's advisers wanted the cam- 
era to stay on the candidate who 
was talking, with no “reaction” 
closeups of the other. Kennedy’s 
advisers wanted the othér can- 
didate’s face shown while one was 
talking, as long as it was evened 
out between the two. NBC used 
shots of both candidates at times 
as compromise, with closeups held 
to the candidate speaking. 


Frank Slingland, director of 
“Meet the Press,” served in the 
Same capacity for the program. 


Four cameras and two microphone 
booms, plus a lavalier mike for 
each participant, were used. 


An army of guards and police 
were on hand to prevent anyone 
without authority to do so from 


getting within a city block of the 
WRC studio. Washington police- 
men, the U.S. Secret Service and 
private letectives were everywhere. 
The Secret Service even insisted 


The catch is that Nixon, before 


| ABC; 


on testing the glass of water placed | 


ae 





ey 
was al- 





Nixon before he 
lowed to take a sip. 

Washington newspapermen were 
given NBC green badges, photog- 
raphers were issued gold badges. 
Staff members of the two candl- 
dates had special credentials, as 
did the only other outside guests, 
NBC board chairman Robert Sarn- 
off; NBC prexy Robert Kintner; 
ABC board chairman Leonard 
Goldenson; ABC-TV prexy Oliver 
Treyz; CBS board chairman Wil- 
liam Paley; CBS prez Frank Stan- 
ton; and Mutual board chairman 
Herbert Beutow. 

NBC v.p. ‘in charge of WRC) 
Joseph Goodfellow was voluntarily 
evicted from his office. The two 
largest and best office suites at 
the station were given to the can- 
didates, who drew for them. 
Nixon got Goodfellow’s, and Ken- 
nedy, the conference room. 

A huge barnlike room where 
scenery is ordinarily stored wags 
made available to the working 
press. It was equipped with eight 
monitors, 36 phone booths and 16 
Western Union machines. News- 
reels were serviced off the tube in 
New York. 

The most worrisome task of all 
went to Elmer W. Lower and Russ 
Tornabene, manager and supervi- 
sor, respectively of NBC News in 
Washington. They kept time on 
candidates and the newsmen who 
asked the questions. Each candi- 
date had four lights in front of him 
advising him if he could remember 
which color meant what) how much 
time he had as he spoke. 

When it was over, everyone in- 
volved seemed hapry with NBC. 


2d 











‘Dehate’ Audience 
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larger cities, for 
rating, cover- 





parent in the 
Arbitron’s multi-city 
ing N.Y., Philadelphia, Baltimore, 
Chicago, Detroit. Washington and 
Cleveland, found an even lower 
rating than its 100-city national 
sample, a 45 average. And Nielsen 
in N.Y. found a 39 rating, com- 
pared with 54 in the first meeting. 

Viewing fall-off after the first 
half-hour likewise attested to this. 
The half-hour breakdowns, net- 
work-by-network: At 7:30, 24.4 on 
NBC, 21.2 on CBS and 113 on 
at 8, 20.3 on NBC, 208 on 
CBS and 10.7 on ABC. 





Lewiston, Me.—Hubert A. (Mike) 
Madden, former Lewiston news- 
Ppaperman and public relations ex- 
ecutive, has joined the sales de- 
partment of WLAM. 
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JEFF'S COLLIE, the most watched dog in 
America, offers you the best sales protec- 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
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Mex Industry In | 

6 b 9 

Cleanup Camp onl | for network personalities, and it 
ihas created a number of costly | 


Mexico City, Oct. 11. stunts to call new ABC shows to| 

The National Advertising Assn., |the attention of the local press. 
the Mexican Assn., of Advertising For “Islanders,” Ascher’s depart- 
Agencies, the Mexican Society of ment arranges a luncheon voyage | 
Authors and Composers and the on the Chicago River, routed | 


Tati : around Goose Island, only isle in 
a Radio- | the city limits. For “Flintstones,” | 


TV Industry have joined forces to | Ascher & Co. sent out 20-pound 
“moralize” radio and_ television | “paperweights” made, but natch, | 
programming. All have assumed | of flintstone. For “Harrigan and | 
the obligation of producing only Son,” a boulder labeled a blarney | 


“ , stone; for “Hong Kong” a year's 
moral and improved quality pro- subscription to a Chinese newspa- | 
grams.” 


per; and so on. 
Initial drive to clean up Mexican! As in past years, station is pro- 
programming was _ inaugurated | moting network shows in its local 
about two years ago when same| programs. For instance, Francois 
organizations ratified a mutual, Pope’s “Creative Cookery” is fea- 
pact for “the defense, elevation of turing dishes presumably inspired 
quality and propriety of transmis-| py such shows as “Hong Kong,” 
sions However, program waS| “Hawaiian Eye,” “The Islanders,” 
never actually activated. and “Adventures in Paradise” on 
Now standards for programming | their premiere dates. Jim Louns- 
are to be enacted and a monitoring , bury’s “Record Hop” is conducting 
division set up to seee what regula- | Black Botton and Charleston dance 
tions which seek to improve qual- | contests on behalf of ‘Roaring 
ity and impede ‘cultural retroces- Twenties”; and “Expedition” will 
sion” are not violated. 


| get numerous tie-ins in the kid- 
| 
Stone, G-T Settle | 














strip, ‘“Clock-A-Doodle-Day.” 
Sid Stone, television's pitchman, 


NBC-Y&R 
and Goodson-Todman have made} 


Continued from page 23 

a settlement outside court on| . . 
litigation on “The Price is Right.” ,nine commercials per exposure, and 
Matter has been in the courts for |the network talked to Y&R about 
about two years a total charze of aproximately $30,- 

‘tone claims to have originated | 000 = commercial minute. Gress 
the idéa for the show and pre: |r eee een on this seit 
sented it to Goodson-Todman, and | But the gimmick was that the | 


said a deal was made for its Pro- | .,onsors would get this per-com- 





duction, Fist round of the Tea. erical price only if he Fode the 
® s y -w eriod. For 
court, but matter was ordered to | Stanza over a oo-week P 


| this NBC-TV would have shown 26 
|new-to-tv features and repeated 13 
* them to round out the full cycle. 

Muskegon, Mich.—Radio station| As it was originally reported, 
WKBZ was named “Member of the | Y&R was supposed to lay out the 
Year” by the state’s Associated | necessary coin for the films, but 
Press Broadcasters Assn. for its | later this was denied. One source 
performance in the AP's che [ad that it wasn’t “fitting” for an 


trial in the Appellate Division. 





newsgathering operation in Michi-|ad agency to become involved in 
the direct purchase of the post-.’48s | 
= 


ig, 9 ° 
City’ as Theatrical 
Preem episode of “Naked City” 
tonight (Wed.) og ABC-TV will be 
sold as a feature abroad in Eng- 
lish-speaking markets by Columbia 
International. 


Initialer guestars Eli Wallach. 


| Other vidfilm series sold abroad 


as features include Desilu’s “Un- 
touchables” and Metro's “North- 
west Passage.” ® 


Sheilah, Hy Gardner, Kup, 
Don Gardiner Piach-Hit 





Sun. for Ailing Winchell 


Laid up at home with a heavy 
cold and an absessed tooth, Walter 
Winchell won't be doing his own 
stanza on ABC-TV next Sunday 
(16). Instead, during what the web 
figures won't be any more than a 
week lavoff for Winchell, four 
others will fill for him in the 10:30- 
11 p.m. slot. 

Hy Gardner, the N. Y. Herald 
Tribune columnist who does his 
own tv show as well, will do two 
interviews (personalities not vet 
chosen) and Sheilah Graham, from 
New York, will give the Hollywood 
news. ABC newscaster Don Gardi- 
ner will do the straight news in 
Winchell’s absence, and the net- 
work is now trying to clear col- 
umnist-tv host Irv Kupcinet, of 
Chicago, to do a remote from his 
hometown, but he has to finalize 
tv clearances from his local station 
and present sponsors. 


Garrity to WFYI 





Bob Garrity, originator of the} 


fiving traffic reports on N.Y. indies 
WINS and WOR and one-time 
nightside jazz deejay in N.Y., has 
joined WFYI, Garden City, key 
station of the Herald Tribune 


|Radio Network on Long Island, 


as program director. 
Joining the H-T web affiliate 
WVOX, New Rochelle, as sales 


Washington, Oct. 11. 
Federal Communications Com- 
| mission reports steady progress in 
jthe arrangements for the upcom- 
jing $2,000,000 UHF television ex- 
periment in New York City, 
| Advisory committees have been 
|}set up and are already at work on 
|major technical phases of the im- 
; portant experiment. The Trans- 
|mitting Industry Advisory Com- 
mittee, FCC said, 
specific designs for the proposed 
antenna installation on the Em- 
| pire State Bldg. 
| Antenna models of several dif- 
|ferent configurations are to be 
|tested under contract and their 
{impact on the existing VHF an- 
jtenna atop the Empire State 
| studied. 

So far, one of the suggested an- 
tennas promises to provide cover- 
age in all directions. Other an- 
|tenna models will provide direc- 
| tional operation. 
| Use of two directional antennas 
Operating simultaneously, FCC 
said, would provide both uptown 
j}and downtown service from the 
|Empire State, but might cause a 
|“‘scalloping” effect in receivers 
jroughly east and west from the 
building. 

Present plans cal! for use of 
|Channel 31 on the Empire State. 
| At another site—yet to be chosen 
—another transmitter will be in- 
stalled using one of the upper 
UHF channels (circa 800 mc) to 
test multicasting and determine 
differences between the lower and 
| upper portions of the UHF band. 
|An idle tower across the Hudson 
| River at Alpine, N.J., may be 
| available for this operation. 

The Receiving Industry Advi- 
sory Committee has considered a 
| report on receiving techniques 
|suitable for UHF. The report, 
|made under contract, concludes 
| that a practical tuner for UHF re- 





manager is Perry J. Brown, for-| ception can be made with an im- 


merly with WADO, New York, and 
before that WLD, Boston. 
Both siations are AM-FM. 








etme 














provement in the noise figure over 
|the better tuners now on the mar- 


{ket of about three decibels. How- 


has considered | 


FCC in Progress Report on Its 
Upcoming Gotham UHF Experiment 


jever, it added that receivers at 
!only a few locations would be able 
to detect the improvement and ad- 
vised against spending any of the 
project's money for the tuner 
|} FCC also reported that pre 
liminary studies have been con- 
cluded of terrain and population 
distributions in upper Manhattan. 
This data will be used in selecting 
locations of the receivers 

The project, under direction of 
| FCC's Chief Engineer, will be car- 
|ried out during the next two fiscal 
years. Congress appropriated the 
funds during the last session. 





Hawaii TV Fades Out 
| Political Bally-Hula 


Honolulu, Oct. 11 
Much to oldiimers’ regret, Ha- 
| Waii’s inimitable political campaign 
| rallies, which literally were out- 
|door vaudeville shows plus 
| speeches are the victiin of televi- 
sion this year. 

Republican party has dropped 
them completely and the rival 
party, after an initial rally drew a 
|Meagre audience, is expected to 
| follow suit. 

In years past, candidates have 
furnished their own trotpes of 
hula dancers and musicians. Some 
candidates have even put on one- 
man hula shows or ventured into 
song. And a few of them have had 
their own campaign theme songs. 


Richman to R.1. 


Herbert Richman has moved over 
from ABC Films to R. I. Films Ltd. 
to act as liaison between ABC and 
RI in the recent pact between the 
firms for foreign distribution of 
ABC series. 

Richman has been with ABC for 
a year as international traffic man- 
ager and before that was with 
Screen Gems as domestic traffie 
manager. 





























WEWS, CHANNEL 5, HAS 7 OUT OF 
CLEVELAND’S TOP 10 TV SHOWS-- 
AND ALL 7 ARE ON ABC. 
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rected to implement the new sec-, 


with The Commission 
announced that until the 
rulemaking pro- 
those af- 


should 


tion rules. 
recently 
rules 
cevdings are 
fected by the 
be guided by 


requires 


issued 
lengthy), 
section 


are 


new 
a list of examples of 
what an announcement 
and what is exempt contained the 
House Commerce Committee's re- 


port on the bil 


In support of its request that 
films produced before the law's 
effective date be exempted, ATFP 
cited a comment by the bill's au- 
thor, Rep. Oren Harris (D-Ark.), 
during House hearings to the ef- 
fect the new language applied only 
to “future product.” ATFP said it 


eould find no other legislative his- 


tory contradicting Harris’ interpre- 
tation 

Although ATFP seemed sure that 
the 


FCC would eventually reach 
conclusion that vidpix produced 
before enactment are not cov ered, 


it said during the period necessary 
to issue a final rule FCC should 
grant a temporary waiver to vid- 
pix just to be on the safe side. It 
arzued that no public injury would 
result from such a waiver since it 
amounted only to a preservation 
of tlie status quo 

tv films produced after 


As Wl afte 
the law went into effect, ATFP 
had this to say: “Even before the 


new law was enacted, ATFP mem- 
bers have been diligently reexam- 
ining their business practices to 
make sure that abuses of the type 
disclosed by recent congressional 
investigations did not exist in their 
industry Each company has 
tightened its procedures to make 
sure that such abuses cannot go 
undetected.” 

Tie ATFP petition went on to 


state, however, that through the 
years, “there have developed in|! 
the film industry many practices 


concerning the use of products and 
services in films.” These, it argued, 
are “normal business practices 
which have been openly arrived at 
and the existence of which has been 
open and acknowledged.” ATFP 
added 

“These open and normal business 
practices were not the type with 
which Congress was concerned. The 
hearings contain no charges or 
disclosures on this score.” 

ATFP conceded, however, that 
as dratted law “technically” could 
be construed to cover some of the 
prop-accepting practices, and vid- 
pix producers are now in process 
of reexamining them. ATFP said 
it can't make the decision as to 


whether certain practices should be | 


dropped unilaterally—that others 
are involved and existing contracts 
might have to be renegotiated. 


| Fox pix. 


| 


‘may have conflicti 





either the practices or the type of | 


contract which might be affected. 

Also, if a producer decides to re- 
tain a practice covered by the new 
law, a method would have to be 
worked out for insertion 
nouncements in the films—which 
would create problems with the 
networks or station licensees who 
ig commitments 
with sponsors. 





Syndication Review 
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militarv book witih experience. The 
boy, of course, learns how to be a 
better officer, but there’s an ironic 
twist at the end Presumably a 
iwist in the denouement will char- 
acterize the series, since that’s the 
fashion of Saturday Evening Post 
fiction, from which these stores 
are adapted.) It was a story with- 
out much plot, because the human 
situation took precedence over the 
physical action. 

The performances were uniform- 
ly good for a syndie series, with 
Sloane up to his usual standard 
and Cooper foiling convincingly 
Jean Hevydt shone 
geant who had no 
love for officers but respected the 
wisdom and fairnes of his C.O. As 
the least articulate of the three 
characters, he had the best lines. 

Episode was shot in attractive 
open spaces and had one notable 
action scene, an altack by Apaches 
who came down from the hills on 
foot. Although more modestly 
staged than most Indian attacks in 
“B” films, it seemed somehow more 
realistic than most of them 

Les 


The late Louis 
as the career sei 





Stations Goy 
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Picture of 
was “All 


on station's late night 
the Week” slot Pie 
About Eve.” 

Where station's balk the greatest 
is when they feel that, the upped 
pix prices might force a rate hike. 
Stations, on the whole, never had 
it so good. Rate hikes have been 
the order of the day in many key 
markets the past few years. But 
stations at this point are very 
reluctant to further increase rates 
To the distrib argument that the 
new pix will increase viewing and 
thereby warrant upped rates, one 
key station buver maintained: (1 
rates are as high as the 
will bear; (2! there’s no insurance 
that ratings will increase to such 
a point that rate hike is justified 

NTA has made deals in 24 mar- 
kets with its new package of 20th- 
In N.Y., interestingly, it 


sold the pix to its own o&o0. Mar- 


of an-| 


market | 








ATFP’s petition did not specify! kets of Los Angeles and Chicago 
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MGM's Wax Works 


Hollywood, Oct. 11 

MGM-TV's_ industrial divi- 
sion will produce a film for 
Johnson's Wax Co., budgeted 
in excess of $100,000, to be 
shot on a two-week sked in 
Racine, Wis., and in Holly- 
wood, Jack Reynolds will pro- 
duce and direct 

Plan is to use film, which 
deals with corporate respon- 
sibility in relafion to youth, on 
both television and visual 
aid in various organizational 
showings. Firm is negotiating 
with Dr. Frank Baxter to head 
Holiywood cast 


as 





still have to be sold. The 24 mar- 
ket count could be considered good 
in this relatively ‘“‘go slow” period 
But the stride would have been 
nearly double in years past. 
Screen Gems unwrapped a list of 
275 pix in the N.Y. market, with the 
total price more than $7,500,000. 


here's been virtually no activity on 
the pix since the SG move. It’s un- 
derstood that opyosite parties in 
the projected negotiations are 
waiting for the other party to make 
the next overture. Seven Arts As- 
sociated ‘see separate story’ with 
its new Warner Bros. pix, has just 
entered the derby. 


Next few months will spell how 
the post-’48 dam will be broken. 





ames Continued from page 23 Saaee 
to the Monaco affair via Eurovi- 
sion, but according to the British 
reps of the festival “a number of 
networks and sponsors in the 


United States and other countries 
have expressed interest in the pos- 


sibility of televising the gala and 
awards presentation.” The awards 
are skedded to be presented on 
Jan. 28 at a gala in the Monte Car- 


lo Opera House, with winners be- 
ing flown to the spot as guests of 
the local government 

Named special advisor to the fes- 
tival committee is Herbert Sussan, 
former director of special programs 
for NBC and senior producer for 
“Wide Wide World.” He's setting 
up a closed circuit system by which 
entries will be beamed from Radio 
Monte Carlo to the Gaumont Thea- 
tre for viewing by jurors, press and 
public. Eight jurors—two from the 
U.S., two from the U.K. and one 
each from Japan, Italy, France and 
Germany—are being lined up, the 
first name set being that of actress 
Dame Judith Anderson. 


‘Felix’ Outfit in N.Y. 
RCA Studio Purchase 


Felix the Cat Productions has 
bought the Fifth Avenue (N. Y 
RCA Film Recording Studios. Out- 
fit, helmed by Pat Sullivan, prexy, 


and Joseph Oriolo, v.p. and exec 
producer, is filming “Felix the 
Cat.” distributed by Trans Lux 


Television. 

Facilities will be available for 
recording film scoring, orchestral 
recordings, mixing and for foreign- 
language dubbing 


OF’s Shortie Sales 


Official Films reports sales in 17 
markets on its package of one- 
minute sport shortles culled from 
newsreel archives, ‘Sportfolio.” 

Official prexy Seymour Reed 
says the sales and preview re- 
quests have resulted from the 
company’s intensive mail and 
broadcast trade mag campaign on 
the package. Markets sold include 
Los Angeles, Miami, Tampa, Chi- 
cago, Des Moines, Boston, Minne- 
apolis, St. Louis, Cleveland, El 
Paso, San Antonio and others. 



































FCG Probe 





| 
|SG had been approached by both 
Morris and MCA. 

Screen Gems Coast chief admit- 


ted sponsors 


ultimate say-so anent matters of 
| “laste and policy” in production 
|} but emphasized most differences 


are worked out to mutual satisfac- 
tion in conference. He said he had 


; received several lists of taboos 
trom various sponsors and turned 
examples of them over to the 
Commission 

Both Dozier nd Orr’ were 
adamant that there was no pref- 
erence given their companies by 
networks in matter of time slots, 


although Orr acknowledged there's 


general agreement between WB 
and ABC that the studio's series 
will receive prime time 

Dozier said that fact that the 
nets may own part of SG's shows 
doesn't have anything to do with 
time placement or, indeed, place- 


ment at all. Both execs agreed the 
webs had no obligation to air their 
product despite commitments to 
buy same 

On merchandising tie-ins, Dozier 
said SG has a staff of six men work- 
ing on such tie-ins in N. Y. Orr 
said the facet accounts for about 
1’- of WB's tv operation 

Orr and Dozier readily admit- 

their companies sanction free 
ual plugs in television and the- 
ical films in exchange for free 
use of products of numerous manu- 
facturers, notably Ford Motor Co. 

Bryant declared in his opening 
statement that “no opprobious in- 
ference” should be drawn from his 





ati 


question on such plugs nor from 
the witnesses’ answer It was 
ierely routine part of the Com- 
mission’s fact-finding mission, he 
said 

Orr and Dozier said Ford regu- 
larly supplies them with fleets of 
new cars which they use both in 


production and company business 
Clear implication by both witnes- 
es Was that plug value of manu- 
facturers’ products on tv or theatri- 
Cal screens is subliminal at best 
since no effort is made to draw at- 
tention to products Items vary 
from tv sets, typewriters, adding 
1achines to soft drinks, bread and 
soap, and—with exception of au- 
tomobiles—all hard goods are re- 


turned to manufacturer after 
screen use. Bryant, assisted by 
FCC counsels James F. Tierney 


ind Francis T. Nolan, ranged wide- 
lv over a number of subjects, in- 
‘rs’ attitude to charges of excessive 
‘rime and violence. 

FCC Chief 
Cunningham 


Examiner James D 
presided and inter- 
rupted the proceedings only three 
times during yesterday's six-hour 
Session—once to explain rights of 
witnesses’ counsel, once to pin 
the size of merchandising 
operation and once to discover who 
has ultimate say in matters of 
“taste and policy” in production. 
Andrew G. Haley, J. R. Wallen- 
of Haley, Wallenberg & 
sader Eugene D. Williams (of 
‘Freston, Files & Williams) served 
as counsel for Orr and Dozier. 
Peter G Levathes, 20th-Fox 
telefilm chief, leads off today’s 
agenda, to be followed by Metro- 
TV topper George Shupert and in- 


down 


herg 


die producer Loretta Young. Other | 


witnesses due this week include 
Dick Powell, Four Star prexy; 
Ozzie Nelson, indie company prexy: 
Frank Cooper, prexy of packaging 
company bearing his name: SAG 
prexy George Chandler, exec sec- 
retary John L. Dales, his assistant 
Chester L. Migden: indie vidfilm 
| Producers Don Sharpe and Don 
Fedderson; Desilu prexy Des! Ar- 
naz; Curtis Kenyon, Writers Guild 
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West prexy; James A. Schulke, 
v.p. Paramount TV Productions. 
Others apt to be summoned in 
next two weeks include Taft 
Schreiber, MCA v.p. heading Re- 
cue; Frank Morris and NAB Code 
| Coast rep. 


via ad agencies) have | 


luding the TV Code and produc- | 


Parsons ‘999’ 


Continued from page 25 eel 


For Interstate 


Hollywood, Oct. 11. 
Negotiations have been com- 
between Lindsley Parsons 


and Allied Artists for the produc- 
tion of “Patrol Boat 999,” an hour- 
long vidpix series slated to roll 
in December. 

“Patrol” telepix will revolve 
around the activities of the U.S. 
Coast Guard during the '20s and 
30s. Series will be based on the 
novel, “Patrol Boat 999, by Harold 
Waters and Aubrey Wisberg. Par- 
will be exee producer and 
Wisberg producer of the series 
which will be distributed via AA's 
Interstate TV, tv distribution sub- 
sid of the film company. 

Parsons, incidentally, has also 
scheduled a theatrical film, “Crash 


pleted 


sons 


Boat,” an original screenplay by 
Jack De Witt which also rolls this 
year. Barry Sullivan and Sonya 


Wilde have been set for top roles 
to date. 





— oe 


‘Little Debates’ 


= Continued from page 29 =a 


KTCA-TV, Twin Cities’ educa- 
tional station, and several other tv 
stations throughout the state along 
with WLOL Radio here carried a 
debate between the two guberna- 
torial aspirants. : 

The debate followed by two days 
the second tv networks’ tangle be- 
tween the Presidential post seek- 
ers, but unlike the latter was staged 
before a live audience— the larg- 
to witness a debate be- 
tween seekeds for this state’s high- 
office 

More than 6.000 people were 
packed into the 4.800-seat Northrop 
Auditorium on the U. of Minnesota 
campus to witness the debate in 
the flesh. 

In an editorial in advance of the 
debate, the Minneapolis Tribune 





est ever 


est 


declared “the maximum benefit 
from this debate will come, of 
course, only from a maximum 


‘participation’ by the viewing and 
listening audience.” The editorial 
concluded: “This should be a 
‘must’ for every voter who wants 
to cast an informal ballet in the 
vital contest. Mark the time down: 
8 p.m., Sunday (9). 


Metro-TV Taping 
Hollywood Oct. 11. 

Metro-TV's first tape job out- 
side the studio will be a 90-minute 
special to be called “Forever.” It 
will be a special project of Rob- 
ert Weitman, studio's tv head, and 
intended for network sale. Frank 
Gilroy, who recently completed 
the screenplay of MGM's “The 
Only Game in Town,” has. peen 
set to develop the story. 

Studio declined to reveal the na- 
ture of the show or its format. It 
is still to be cast. 
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‘public service’ in the form of en- 
tertainment? It doesn’t all have to 
be news,” he observes. 

Deplores Carbons 

Continuing, Clyne declared, “What 
happens is a constant aping of the 
same patterns and formula. if it? 
isn't westerns, it’s situation come- 
dies. What has happened to the 
solid hour dramas which really put 
the stamp of distinction on the 
medium? And the variety shows? 
Dating from Berle these were the 
bulwark of the new medium’s most 
vivid and vital entertainment 
hours. All we have left now of this 
form are Sullivan and Como and 
although I think it’s very 
of Henry Jaffe to do book 
ideas on Dinah’s show, plus dra- 
matic interludes.” 

By buying so many outside pack- 
aces Clyne feels the networks have 
abdicated programming initiative 
to the talent brokers. 

No network creativeness must 
reduce the three-network race into 
2 situation where at least one third 
of the programs (and sponsors) must 
suffer and, on certain nights where 
# certain show dominates, it could 
well be that both networks will be 
rt. With ABC so vividly in the 
ture in the past two years it’s 
ily a three-network race and it’s 
shame that one or the other will 
vind up a bad No. 3.” 

fop Brains for TV Pix Too 

Clyne sees television following 
the pattern of the picture business 

ich was up against it until Holly- 

d put best to the 
test and started to produce block- 
rs 


Shore, 
smart 


} 
} 
1 

h 


its brains 
puste 
nd since Hollywood is so vital- 
the tv picture Clyne has made 
bones about telling all the major 
pany toppers—since all are now 
production—that it their 
ponsibility to take top command, 

i all the same stripe of superior 
production into tv, into 
theatrical production, “be- 


1S 


minds 
film 


as 
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Live Shows 


Continued from page 1 








cause it doesn't make sense that 
some No. 2 guy should be consid- 
ered good enough to handle the 
television reins. 
Sees Brutal Winter 

Tyne himself is prospecting full- 
hour dramas and full-hour variety 
shows for the 1961-62 season. ‘The 
casualties this winter will be 
brutal. Not only will we all be tired 
of seeing a livingroom on tv but 
we're all going to be chased out of 
our own livingrooms and away 
from the tv sets if this keeps up.” 

“Sure,” he continues, “we all 


know that there are just so many | 


basic categories, but this is where 
the challenge figures. Ever since 
the seven basic plots were evolved 
there has been sufficient creative- 
ness for centuries to provide suf- 
ficient variations of the themes. 
Not so in tv. If one pattern clicks 
there are literally dozens of carbon 
copies.” 
Migration N.G. 

Clyne thinks the medium has 
gone too far afield with too lttie. 
refering to the migration to the 


Coast instead of anchoring the 
vibrant live shows in the east. 
He is also captious about the 


theorists who advocate “journal” 
or “magazine concept” program- 
ming as the panacea. “The only 
solution is to adhere to the credo 
that tv is fundamentally an enter- 
tainment medium, If the show is 
here, the networks will flourish 
and the advertisers will be happy.” 

Clyne and his colleagues daily 
are researching the sundry new 
talents that have been coming to 
the fore in niteries, from disks, in 
hotel rooms and other live talent 
fountainheads, and plan to test 
them with pilot formats, looking 
ahead to ‘61, even as this new sea- 
son is only just getting into stride 

On the subject of major league 
attention to the medium—best 
Hollywood produc‘ion brains ete. — 
Clyne also “can't see why this 
doesn't apply to the Bill Holdens 
and the Cary Grants or whoever’ 
We need their artistic contribu- 
tions as well. We'll make it very 
worthwhile, and their residual 
values will take good care of them 
economically, perhaps even better 
than with some of the theatrical 
features. This right of proprietor- 
ship is a great incentive to any 
star.” 

Tape 

The aliveness of tv {s a basic 
must to Clyne. He scores the abuse 
of tape. The difference between 
taping a Jack Paar show live— 
projecting it two hours later—and 
retaining all the little fluffs, which 
attest to its instanteity, is 
different from 
devolve into film versions because 
of their repeated editing. Thus they 
become celluloid, not vidtape and 
lose that of-the-moment feel 

On the subject of Paar, if that 
sort of informal showmanship 
good enough to capture an audi- 
ence in marginal hours “what's 
Wrong with putting this type of 
show on prime time? A zingy 10-15 
rating in prime time is the sort of 


1s 


‘public service entertainment’ I'm 
talking about.” 
Clyne heads for the Coast this 


week to 0.0. some of the shows’ 
pilots not due for six weeks. 
Present Roster 

The agency's $105,000,000 breaks 
down into $70,000,000 for day and 
nighttime television ($50,000,000 
for night regular shows; $10,000,000 
for specials; $10,000.000 for day- 
time tv); $20,000,000 for spots; and 
$15,000,000 for radio programs. 

The McCann-Erickson stable of 
shows comprises (1960-61 new 
committments) “Islanders” (L&M), 
alternate hour; “Nanette Fabray 
(Westinghouse), weekly half-hour; 
“Nelsons” (Coke), alternate half- 
hour; Disney, “Hong Kong” and 
“Naked City” (Derby), alternate 


much } 
taping shows that} 


half-hours; “Twilight Zone” (Col- 
gate), ditto; “Witness” (Helene 
Curtis), ditto; Milton Berle bowling 
(Brunswick), alternate one-third 
hour; Churchill-Closeup (Bell & 
Howell), “Feature” series; Gary 
Cooper western (Savings & Loan), 
feature; NCAA Football (Humble 
Oil); World Series and Bowl games 
(GM); 14 various (National Biscuit, 
Borax, Corn Products), alternate 
one-quarter hours (day). 

McCann's 1960-61 renewals com- 
prise “Untouchables” (L&M), alter- 
nate hour; “Paradise” (L&M), 
alternate two-third hour; ‘Wagon 
Train” (National Biscuit) and 
“Rawhide,” same sponsor, both 
alternate half-hours; “Tell The 
Truth” (Helene Curtis), alternate 
half-hour; “Death Valley Dayas” 
(Borax), weekly half-hour (spot); 
Roy Rogers (Nestle), alternate half- 
hour (day); “Sky King” (Biscuit), 
ditto; Bob Hope (Buick) and East- 
West Football (Savings & Loan), 
both features. 


CANADA FAR NORTH'S 
IST LIVE RADIO SHOW 


Ottawa, Oct. 11. 

Heretofore restricted to taped 
shows, the North West Territories 
in Canada’s far north will get live | 
AM stints over a circuit carrying | 
the Canadian Broadcasting Corp.'s 
Trans-Canada network. Service is 
expected to preem early in 1962 
with circuits started now by Al- 
berta Government Telephones and 
Canadian National Railways con- 
necting the Peace River district in 
northern Alberta with NWT's 
Great Slave Lake area. 

Wires will carry radio line shows 





to CFYK, Yellowknife; CFHR, Hay 
River, and CBXH, Fort Smith, 
CBC stations serving about one- 
third the NWT population. Sta- 


tions were taken over by CBC last 
year. 


NBC’s Detroit Showcase 





For United Fund Drive 


Detroit, Oct. 11. 

NBC-TV is helping to kick off 
United Foundation Fund drive here 
with a show to be carried simul- 
taneously on Detroit's three 6ta- 
tions and a fourth in Windsor, On- 
tario, which feeds the U.S. market. 

NBC assigned Ed Pierce, a staf- 
fer. to produce the Oct. 18 tele- 
cast. Show is being rehearsed in 
New York with dancers Dick 
France and Ellen Ray. singers Col- 
letta Warren and Vince Martin, 
the Chrystals, who are instrument- 
alists and several other young per- 
formers. Show will be called ‘Stars 
of Tomorrew.” 


So. Scot TV 


Carlisle. Eng., Oct. 11. 

Program transmission from the 
new Border Television Ltd., sta- 
tion serving south Scotland and 
northwest England jointly, are set 
to start from here in August, 1961. 

Two studios will be located at 
Harraby, Carlisle. One is to be 
equipped for general programs, a 
smaller one for broadcasting news 
programs, panel games and local 
ad-mags. 

Work is in progress on building 
of transmitting station near Cald- 
beck, in north Cumberland, where 
a 750-foot mast is to be erected. 


A second transmitter will be built | 


near Selkirk, in southeast Scotland. 


Brit. Award Ball 





London, Oct. 11. 
The Guild of Television Pro- 
ducers and Directors Ltd. is hold- 


ing its annual awards ball in aid 


of the National Television Fund 
on Nov. 29 at the Dorchester Hotel. 
Guild is making the hoopla a 


“selective occasion,” inasmuch as 
around 1,000 guests attended last 
year and created uncomfortable 
capacity conditions. 





Susskind Stirs Up a Storm 








|ing against “Mr. K's” appearance 
|received at the station. Indie out- 
| let also reported that some people 
called to protest the Radio Free 
Europe announcements, utilized in 
| the station breaks, as being in bad 
' taste. 
and telegrams commending 
broadcast. No breakdown of the 
pro and con sentiment, 
percentages or numbers, 
|fered by WNTA-TV. 
Storm kicked up by the Khru- 
shchev show found brokerage house 
of Sutro Bros., a longtime “Open 
End” sponsor, pull out in a hoff. 
Practically up to the telcast, there 
| were nip-and-tuck confabs between 
| the sponsor and station toppers, 
j all to no avail. The break came 





was of- 





|after the station refused to allow | 


an editorial disclaimer by the spon- 
sor which, according to a Sutro 
spokesman, the sponsor wanted to 
|insert prior to the program. Sta- 
| tion’s position was that such an un- 
|paid disclaimer would open the 


Continyed from page 21 


Station also received calls | 
the | 





noe it 


spokesman the audio portion of the 
program was not beamed overseas, 

In the Soviet capital, Moscow 
'radio rebroadcast the Susskind- 
Khrushchev interview. At the end, 
a Soviet commentator said: “Com- 
rade radio listeners, now you have 
heard what a siruggle Comrade 





| Khrushchev has had te wage dur 


either in| 


ing the past three weeks in the 
fight for world peace.” 


For the Khrushchev interview, 


'the usual coffee served the par- 


ticipants was displaced by Soviet 
Georgia mineral water, the bottles 
of which were very much in view 
on the screen. Another footnote to 
the provocative show was that the 
panel discussion by prominent 
newsmen took nearly as long as 





ithe actual Susskind-Khrushchev 
interview. 
Phoenix — Ira Lavin, general 





| 


| floodgates to other parties assert- | 


|ing editorial disclaimer rights. 

| Station chose, instead, to have 
|no commercial advertising mes- 
| Sages in the show, although accord- 
ing to a station spokesman, there 
was a wealth of sponsor coin will- 
ing to ride with the program. Su- 
tro’s position was that as sponsor 
of the first half-hour of the pro- 
gram for about a two-year period, 
it had the right to issue a dis- 
claimer on the Khrushchev outing 
because of its close association 
with the Susskind vehicle in the 
public mind. The sought-after dis- 
claimer was a mild disassociation 





by Sutro of the one outing. But on | 


principle, the station said no. Re- 
sult was Sutro ended its association 
iwith “Open End,” vacating its con- 
tract which had another 12 weeks 
to go. 

In other markets, 
radio, the 


on both tv and 
traditional commercial 
gram. In its feed deal to radio 
stations, incidentally, there was a 
provision that NTA would share in 
of the revenues, if the radio 
program carried sponsorship. 

The Sutro bow out climaxed a 
series of controversial chapters on 
Khrushchev's current viz a 
viz broadcasting. Opening chapter 
was written by the U. S. State De- 


95 
<0 ¢ 


vis} 


messages were carried in the pro- | 


| 
} 
| 
| 
} 
| 
} 


| 





} 


| 
| 
| 


partment which cautioned webs 
not to give “Mr. K” more tv ex- 
posure than necessary. 

On the rating meter in N. Y¥., 
“Mr. K” fell to tv comedics, with 
| WCBS-TV leading the rating par- | 
| ade, according to Arbitron. Break- 
|down of the 15 minute segments | 
from 9 through 12 p.m., found 
| “Open End” running in third place, 
|; with WCBS-TV way out in front 
from 9 to 11 p.m., followed by 
WNBC-TV. “Open End,” though, in 
those periods, became the third 
station in the market, beating 
WABC-TV. | 

Typical of the “Open End” 
WCBS-TV spread was a 35.2 for 
Jackie Gleason and a 7.6 for Khru- | 
shchev from 9:30 to 9:45 pm. In|} 
the same period, WABC-TV had a 
6.6 for “The Islanders.” From 10 
to 10:15, it was a 34.7 for “Candid 
Camera” versus a 8.7 for “Open| 
End.” “Mr. K.'s” Arbitron rat-| 


jings picked up at 10:30 and were 
der of the evening. 


respondents watched the program 
on a monitor at the UN's press- 
roo.a. Commercial outlets taking 
the program as part of their syndie 
| buy of the series, include KTTV, 
Los Angeles; WHCT, Hartford. 
Conn., WTTG, Washington; KTVH, 
Wichita; KMSP, Minneapolis-St. 
Paul; KTNT, Seattle; WTTV, Indi- 
anapolis: and WPTA, Ft. Wayne. 
The Voice of America received 
permission to pick up the broad- 
cast, _tcast, but according to a VOA 





About 100 United Nations cor- | 


comparatively high for the remain- | 


| 





manager of KUPD-AM, has named 
Frank Pollack as program director 
and part time jock. 
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This maskeling group will confer with TV station 
executives on the release of 40 Warner Brothers 
“Films of the 50's." Among these top films from 
Warner's treasury of great pictures are: ‘‘Spring- 
field Rifle’ starring Gary Cooper; “Prince and the 
Showgirl’ (Marilyn Monroe, Lawrence Olivier); 
“Rebel Without a Cause” (James Dean); “Star és 
Born” (Judy Garland); and Alfred Hitchcock's 
“Strangers on a Train.” 
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Nelson Riddle Orch (Capitol): | 
“THe GREEN LEAVES OF SUM- 


Jocks, Jukes and Disks 


{Charlie Ryan. 








um Reviews 














HOENFELD 





“Never On Sunday” (United Art-| 
ists). The soundtrack from the 
i Jules Dassin film, with a score by 


“STEEL ROCK” 
Fowler+), is a good rocking guitar 








MER” (Feist*), from “The Alamo” | instrumental. ; : nde ee ee 
score, gets a standout interpreta-| Charles Wolcott (MGM): “RU BY | en Ga ee csiaientel po- 
tion that'll give this melody a pow- |DUBY DU” (Robbins*), from the ar i we mie rod 4 ; 
erful a — var ee | se0r basement ae Page hit single in the main theme, vir- 
seri Bice ay amen =e age ela b at, “LE ATH tually whole track is marked by 
styled number with a fine trumpet |highly commercial beat. ik . cme actkhicc te & tale Sean 
we = = aga rasihogge sete — ange — snap ciel go : “ial yukia the steaak 
Yoni Harper RCA Victor):| bins*), from the same pic, is in a pernianal inion mie wosdle as 
“HEAVENLY LOVE” ‘(Camirillo*®), more familiar idiom ; eee! is ne aiik sca 
a well-written ballad, gets an ex- Gene R edd King); “NEW a peas a eda oa ce 
cellent vocal that gives this song- ANNIE LAL RIE” (Lois*) is a rock- 





“Miriam Makeba” ‘KCA Victor). 





tress i s chance to hit the best- ing instrumental adaptation of the ee eb ~_s to 
pie So WHAT AM IL’ (Vic-'old folksong which should ona ines get sr ing eg hagenargrv 
tor Young*) is a classy ballad plenty of spins “NEW SIDE- | be — gh ome e — —_ 
entry which may take over the WALKS OF NEW YORK” (Lois*) banal’ cies eon pe vocalizing 
spins is another oldie in a similar treat-  Sartind poe — sn + 

Gary Stites (Madison “CIETLE ment : : sr | I AWRENCE WELK ae ae Gian aat ‘agi Whiadn 
TEAR” (Monument®) is a fine rock-| Billy Elder (Capitol LETTER * si ra a od | elatte & aide vemee of walncial 
o ae re LAST DATE” _ ~~ | with a consistently attractive qual- 


CONWAY TWITTY. .WHOLE 


| Featurt ' Ss 
(BW “Remember Lolita”) 
es $ Dot No, 16145 





Seott the Piano itv, She ranves f1 native Afri- 
can chants through love songs, one 
calypso and an American 
oldie, “House of The Rising Sun.” 
She has no trouble clicking with 
the folknik set. 
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LOTFA SHAKIN’ GOING ON) MORE CAN I SAY” (B. F. Wood*), 


an excellent ballad tailored for the 














. The Fl; 2 ‘ 
(MGM) Ea adie ee oo ie A ec Sg eae ANNES Ra ‘0 ig Ale nerd current market, gets a bright, “Conny” (Capitol). A German 
Conway Twitty's “Whole Lotta Shakin Going n (Ma died rhvthmie workover that'll win teenage songstress who has been 
gives this rocking singer a solid rhythm number which he oets | pins. “WHOLE HEARTEDLY” hitting steadily with her singles 
te , “The ‘ ne” { ( Met) ts retenttous slice the eh ns ee aaa om verseas ny ; j > IS 
potently. “The Flame Moo MMe ts a pre . | (Rayven is another ballad with overseas, Conny bows in the U.S 
* * + chances via this Capitol LP and registers 
y =e . eet mee ae ; ; with her bright personality. Al- 
ADAM WADE.............-IN PURSUIT OF H APPINESS Margie Anderson (ABC-Para- though the piping style is very 
«€ dl) For The Want Of Your Sete mount “SOMEBODY CARES each in the groove of her Amer 
+g Ne ae Tale Aca ate ap Happiness” (Parton*) is a classy Pamco*) is a solid rhythm number jcan counterparts, the fact that this 
Adam Wade's “In Purswit of Happiness e : ; belted vigorously by this interest- cynoalog ;j ‘livered in German 
ballad slickly handled by this Johnny Mathis-styled singer for ‘ 4" : ne | Coen the venna, an CEs 
b pe . : val “For TI Wa tt of Your Love’ (Winnetont) ts ing stylist. “DREAM OF LOVE” adds an extra fillip. Especially 
ar we oO e nt t ove ’ arms ae 2s rj t te : 
a Bg vind efonahie side Marmil*), from the “Song W ithout amusing are numbers like “Mister 
SRE emer treme ewes Taye | End” pic score, is a slow ballad yusic,” “Holiday in Honolulu,” 
7 * * not particularly suited for this «Little Girl,” “Billy’ Jack Und Joe” 
JiM REEVES 2. AMT LOSING YOU songstress and others. The set is somewhat 
. ge Sat =a la el elias la ; ies marred by a bad vocal balance on 
: ic STS Re ER mEs Mu enhe ea combats I Missed Me “ASCAP ¢ a ee ea 
y tctor) .....2.-. “i ASCAP. BMI. some of the sides 
Jim Reeves’ “Am I Losing You" (Rondo+) is a pretty ba rd with Joe Basile: “Irma La Douce” 
a direct lyric message which this country flav rred singer projects eo Audio Fidelity This set of in- 
with sincerity and warmth. “I Missed Me” (Tree-Chaimp 13 Pi | ff strumentals from the current hit 
an original idea also due for spins. ic a ers Broadway musical is the first to hit 
the m ‘t and represents an en- 
* * * =aaams Continued from page 1 mummms [NE market and re presents an en 
: oe ’ , <a en terprising packaging effort. Joe 
JEWEL & EDDIE. ......MY EYES ARE CRYING FOR YOU these writers may change their Basile, on accordion, is backed by a 
7 r . =. P ems: 2ANn in a nileacine riundny 
COMVOE)) osc asines ee 16 Tons minds before their ASCAP resigna- mall combo In a pleasing — 
° . te 66 "y MY 018 y ” mer > these shnowtunes wo al at 
Jewel & Eddie's “My Eyes Are Crying For You mn 1 1s tions become effective. red sail ; an in vi in aoe pong ic oa 
top o hein naterial with the type of message and §s 1 that t 5 ¢ HCPC asi les) s id 
eenage rocking ? Stra tae LE LI ed TE ieee ie ee BMI's_ stress on background on wax in the weeks to come. 
could crash through tor big impact “16 Tons America ts an eee 2 = mas im 
okay reprise of the hit of a couple of years ago scores stems from the growing im- The Magic of Earl Grant 
nay reprise oj tre it yy A COCCpre Js esis : d ees solid ver row 
portance of films on television Decea). A ‘olid pé former with a 
* * ™ : ‘ f ,. distinct attack, Earl Grant projects 
so es . Where this type of music can rack th ned commercial impac 
—- r UMN TEARS with sustained commercial impact. 
BPN. ROMY « 60 6. wie. b ec cieiwe eles PEE AUT : ‘ up substantial performance credits. In this collection, he’s chiefly spot- 
(Epic) Gt eviatieice sd catia al okente sewn a aes ... The Bells Of A Fool In the theatrical film field. more- lighted on a group of fine stan- 
: +, r ” . 4 a > th hallad arith ’ . ; a 
Dick Roman's “Autumn Tears” (Toga*! ts a smoo yaaa ver, BMI pays off directly on the dards like the title song, “Unfor- 
: . ? ‘ P } . »\ as il 1 tn = 4 , oe 
a teen-angled lyric which this stiger works orer. a Dig voice “ ic performances in th Sateae gettable My Dreams is Yours, 
pape : ” + } musi ! I al I neatres ’ as - ” 
and a solid choral assist. “The Bells of A Fo 1 $a overseas, Whereas ASCAP puts this Try A Little Tenderness” and 
mewha sf nec lyric de / aes on oe ; sees MS wpe scin ion am x thers 
somewhat strained ly idea. coin. from foreign theatre ticens- Fa ci atior among othei . 
* * é ‘an hag i effective contrast to these ballads, 
* ing deals, into a fund allocated on , 1 renga : pie asa a 
; en > a general performance basis he also belts “Teach Me Tonight, 
CEYVEE. WHePIPWE PEM. 6 oss ieee cee ses YOU'RE FOR ME ° 1 chats , : eee ‘ wisely with a solid beat both in the vocal 
: +r j ite ast year our other and in his organ solo 
NRMEN co 5oie to so owas ust Want To Love You | yo : ind in his organ solo. 
7 vs yd tter’s “Y For M : rf “le is as : - ASCAP background writers, Emil Martha Schlamme: “At Town 
yde MePhatters yire For Me nacny + a St / J Cre Caadlk - . errms ica Bass ‘ “ i ; ; z 
delivered in this singer's most infectious manner, Could be his Mic ee 1 = se .* a Sod Hall” ‘\ sah askcatins Recorded dur- 
Kigaest in some time. “I Just Want To Love You” (Ed is an Mockridge and Merlin Skiles ing one of her concert perfor- 
199° . eat e J ach shifted over to BMI. The new mances, this set showcases this 
GREE ET CRITE ASCAP exodus prompted ASCAP songstress in an excellent recital of 
* * > lirector L. Wolfe Gilbert to make folk songs from varied lands. Miss 
y —_— ~ his charges of “raiding” against Schlamme delivers with lyrical 
ONE “FORE 5 3 e ete te eer! eam 
NN oasis a soc eieiatslsicne eialeveaseieie ell ee L »N . BE r RE BMI in the recent membership flexible voice that manages to re- 
(Chancellor) ..............- : Kissin and Twistin meeting of the Society on the tain the essential simplicity of the 
Fabian's “Long Before” (Chappell*) is a cleverly writt rhythm Coast \aterial, She ranges over songs 
number delivered in this singer's usual style agaist an a a 
ment that’s very loud. “Kissin’ ana Twistin'” (Ald 1s yt i ~ Se ee 
rocking item tatlored for this teenage idol. 


* * *. 


ONIN ROSE, 65 needed ow see ses 





... CHOIR GIRL | _ Longplay Shorts 











CEAGMOE): < ob6 55 hee oes ee Niece, ade Linda Lea =e oe 
Johnny Rose's “Choir Girl” (Joy*) is a nity | angled ballad, ’ Liberty Records is launching a new series of LPs under the Premier 
delivered very effectively by this high-pitched singe “linda bannet Columbia Records has *27 new albums on. re- 
Lea” (Beechwood+) is a catchy lody with @ trite | lease this month while Epic, its subsid label issued 15 packages ‘ 
onli PLN AIOE AR ARETE RE RCA Victor's percussionist Dick Schory due in N. Y. this week to do 
— some editing on his latest LP cut in Chicago last week by Marty Gold 
ing ballad which this singer de-'FROM THE ALAMO” (She in- . RCA Victor pitching at the swing band record collectors with 
livers to the hilt. "YOUNG LOVE” peyorzon*), a sentimental recita- disks by Erskine Hawkins Orch, the Benny Goodman band, and previ- 
(Stars-Lowery?) is another side seis teil -eitiy “itl: an bitoeteal (Oe unavailable sides by Glenn Miller due next month... In MGM's 
with considerable teenage appeal. erg -olid ’ hit ning October schedule are albums by Connie Francis singing Jewish songs, 
Cee Cee Joy (Columbia): peg, gets a soli ( ma be Bing Crosby & Louis Armstrong, and the Crosby Bros. Walter 
“WHOLE LOTTA. LOVIN’,” at the teenage market. "TO KNOW Brennan relates the story of the Presidency from Washington to Eisen- 
(Bourne*) is a strong juve-angled YOU" (Sherman-Devorzon*) is ower on a new Everest LP tagged “The President.” 
rhythm tune projected with lots poutine. _ Houghton Mifflin Co, using Columbia's Aurovision for its “Reading 
of power by this young songstress. Wink Martindale (Dot): “I WAN- For Meaning” series Sports Afield mag and Sports-In-Sound are | 
Could be verv big. “I'M COMING) __ cies te ’ prepping a sports-on-disks series. First two are “Training Your Dog 
DOWN WITH THE BLUES” NA PLAY HOUSE WITH YOU" To Hunt, Point, Retrieve’ by Henry P. Davis and “Wing, Trap & 
Roosevelt is an okay torchy ‘E. H. Morris*) is a nifty rhythm Skeet Shooting” by Jimmy Robinson . . . LeRoy Holmes, general man- 
rocker. number with ‘a juve-slanted idea #8: of: Everest Records, has scheduled seven pop albums, two classical 
The Smoothies (Decca _“LONE- handled very. effectively. "GLORY |°~= for diskery’s October-November reledse. : 
LY BOY AND PRETTY GIRL” orf Love” Shapiro-Bernstein* Lola Albright's “Peter Gunn” success has cued Kem Records to re- 


(Northern*!, a quiet and pretty bal- 
lad, is slickly delivered by this har- 
mony combo for good commercial 
impact “RIDE. RIDE, RIDE” 
iNorthern*) is a neat piece of up- 
tempo material 

Walter Brennan (Dot): “SPACE 
MICE” (Talisman*: is a novelty 
entry with a good chance for mop- 
pet acceptance. “THE THIEVIN’ 
STRANGER” (Empress*) is a good 
piece of western-type material 
which this vet performer handles 
neatly with choral support 

Charlie Ryan (Four Star): “SIDE 
CAR CYCLE” (Wallace Fowler?*), 


a strong followup to “Hot Rod Lin- 
eoin,” is a hard-driving rhythm 
number with a lyric recitation by 





lease her album, “What Lola Wants”. Frankie Laine’s next at Co- 
lumbia is either a teamup with Michel Le Grand or Andre Previn, or 
just an “offbeat” album . Debbie Reynolds will feature several of 
the numbers from her Dot album, “Fine And Dandy” on her Oct. 27 
ABC-TV spec, “Date With Debbie”. MGM Records Coast veepee 
Jesse Kaye wound a new album with Sheb Wooley, “Songs From Days 
of Rawhide,” tv series in which Wooley co-stars ... Ella Fitzgerald set 
to cut her first blues album for Verve ... Capitol, Verve and World- 
Pacific bidding for Dexter Gordon's original score from the legiter, 
The Connection.” 

As part of the big disk play on the “Alamo” pic score, RCA Cam- 
den is releasing an LP of the Dmitri Tiomkin score with Tex Beneke’s 
orch . Elvis Presley's soundtrack album, “G. I. Blues,” has moved 
into the shops a full month before national release of the pic. The 
Presley package heads a new Victor LP release spotlighting the Ames 


the standard, has been refurbished 
with an interpolated recitat 
sounds like a rejected agent tell- 
ing off a star. 

Henry & Mamie 
SUDS” (Maggie shapes up a 
bright rhythm slice with a cute 
lvric peg. “TWO BIG FEET” (Mag- 
gie?), is another okay side in simi- 
lar groove. 

Jimmy Ravel (Epic): “THE 
WRONG WAY” (\Myers*), a catchy 
jrocking number with a good lyric 
that’s projected in the approved 
style by this singer. “I'M AFRAID” 
|(Myers*), is another strong 
rhythm side. 

Jerry Keller 


ion that 


Amy): “SOAP 


In the longhair division, Verdi's ‘‘Requiem” is getting its first 
stereo version in a de luxe Victor Soria packa‘>*. This was the last 


(Kapp): “WHAT recording made by Jussi Bjoerling before his death Sept. 9, 


Bros., Dick Schory, Henry Mancini, Frankie Carle and Miriam Makeba | 


from Mexico, Russia, England, Ire- 
land, Italy, South Africa and also 
includes a group of Yiddish songs 
in which she’s a specialist, 

“The Fleetwoods” (Dolton). This 
voung combo, which has had sev- 
eral single hits, have developed a 
smooth harmony blend which puts 
them apart from and above the 
run-of-the-mill teenage combos 
The Fleetwoods have a sense of 
stvle and yet have a definite flavo 
associated with the current disk 
single market. This group hits 
best with their own type of mate- 


rial like “Truly Do,” “Skylark,” 
“Happy, Happy Birthday Baby,” 
“Turtle Dove” and “Outside My 
Window.” 

Les Brown Orch: “Jazz Song 


Book” ‘Coral’. This is a swinging 
set featuring a group of topflight 
jazz soloists against the preCision 
plaving of Les Brown's band. Ir 
focus on a couple of numbers 
apiece are clarinetist Buddy De- 
Franco, trombonist Frank Rosolino, 
vibist Terry Gibbs, trumpeter Don 
Fagerquist, and saxists Zoot Sims 
and Ronnie Lang. It's a well-con- 
ceived jazz package with a_ solid 


from middle-of-the-road sound. 
Bobby Darin: “For Teenagers 
Only” ‘Atco). Although Bobby 


Darin has clicked in such adult es- 
tablishments as N. Y.’s Copaca- 
bana, he hasn't forsaken his young 
fans. In this deluxe package, load- 
ed with black & white photos and 
one-over-sized color photo that can 
be cut out to be used as a pinup, 
the singer offers more of his 
power-packed piping to attract the 
jeaners There are some _ solid 
items like the Kurt Weill-Alan Jay 
Lerner “Here I'll Stay” but for the 
most part it’s in the “Pity Miss 
Kitty” and “Keep A Walkin’ ” teen 
groove, 

Mantovani Orch: “Operetta 
Memories” ‘London). This should 
develop into a potent item during 
the upcoming holiday buying sea- 
son Its a handsome _ booklet- 
stvled package with photos of the 


maestro and interesting notes on 
the operettas he’s tackling. The 
sound, as usual, is full and rich, 


and the excerpts are from musical 
delights as “Merry Widow,” “The 
Chocolate Soldier.” “Count of 
Luxembourg.” “Die Fledermaus” 


and “Frasquita.’ 
Mitch Miller: “Memories—Sing 
Along With Mitch” (Columbia). 


The sing-along sets apparently are 


still rolling along at a good sales 
clip and Mitch Miller continues to 
have a virtual monopoly on the 
market. The formula for this lat- 
est song frolic is the same, of 
course, and the way the familiar 
tunes are presented it becomes dif- 
ficult to resist the “sing along” 
call, Herm, 


Cal Lampley Rejoins 
Avakian in RCA Albums 


Cal Lampley, pop artists & rep- 
ertoire staffer who had been work- 





ing with George Avakian at War- 
ner Bros. Records, has moved ovet 
to Victor, again under Avakian 


who is manager of pop album a&r 

Lampley, who is also a_ pianist 
and composer, once worked in Col- 
imbiaz val . id c air ij 
umbia Records’ longhair division 
before moving over to Col’s pop 
album division as a recording di- 
rector. 


Ebb Label Sues Robey 
For Cutting Ted Taylor 

Houston, Tex., Oct. 11 
Records, of Los Angeles, is 
suing Houston's Don D. Robey, 
prez of Duke, Backbeat and Pea- 
cock Records for $140,000 in Fed- 
eral Court here. Ebb alleged that 
Robey recorded some songs by Ted 
Taylor, rock ’n’ roll vocalist while 
Tavlor was under contract with the 
California recording firm. 

Robev said Taylor made a few 
recordings for him after. advising 
him that the contract with Ebb had 
expired. 


Ebb 





Marv Kolsky Joins Kahl 

Marv Kolsky has joined the Pat- 
ricia - Kahl - Planetary publishing 
combine as general professional 
manager. The firms are headed ¢ 
by Phil Kahl. 
| Kolsky will contact disk comps 
| nies and head firms’ promotiona > 
activities, 
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DISKLEGGERS’ $20,000,000 BIZ 


DeVol Tightens Col's A&R Operation 
To Give Artists a Better Showcase 


&+ 


Columbia Records’ artists 
repertoire department will under- 
go a revamping. According to 
Frank DeVol, newly appointed pop 
a&r chief, there'll be no switch in 
producers’ setup but the 
emphasis will be placed on realign- 
ing the procedure in the depart- 
ment. 

DeVol's aim is to protect the 
artists as far as their treatment by 
Celumbia goes. More thougnt, he 
said, will be given to artists’ needs 
and material will be screened by 
the a&r staff so that the material 
selected will fit a particular artist. 
DeVol will also see that there’s 20 
duplication of recordings and he'll 
see that his producers don't add 
similar styled singers to the Col 
giable. 

Although DeVol expects to open 
up Col’s roster to young singers in 
the rock ‘n’ roll field, he’s going to 
tighten up his release schedule. 
All the finished recordings will be 
screened by the a&r department 
and decisions will then be"made on 
which disks to send out to market 
and which to restrict. 


his 
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TALMADGE ASKS 
TIFF FED. LAW 


Milwaukee, Oct. 11. 
Art Talmadge, president of the 
American Record Manufacturers & 


Ink FTC Payola Order | pistributors Assn., and veepee & 


Washington, Oct. 11. general manager of United Artists 

Federal Trade Commission has | Records, speaking at the annual 

| bound three more disk distributors | |. : me 7 
| with orders forbidding them to en- | ee yp Bonne 7 ae 
gage in payola. |Club last week, stated that some 
Barred under the consent de- | $20,000,000 of the national disk in- 
crees from slipping inducements te | gustry’s $400,000,000 yearly gross, 
broadcasters were Rank Records of | was siphoned off by fake disks. 
| America, N. Y.; Joseph M. Zamoi-| According te Talmadge, disk coun- 
| Ski Co., Baltimore, and Malverne | terfeiters hold their guns until a 
Distributors, N.Y. The decrees | disk seems a certain national hit. 
| settled formal complaints lodged | Then, Talmadge stated, these pi- 
| against the firm earlier and do not} yates cut and press an exact dup- 
involve admissions of guilt. | licate, including a forged label and 





o 





Rank Label & 2 Distribs 





jacket. 
Talmadge reported this proce- 
dure is rampant with “single” 


| disks, though albums, in inétances, 
|get similar treatment. Talmadge 
specified “Inside Shelley Berman” 
on Verve as a recent example. 
Talmadge said laws governing such 
“disk” faking differ in several 
| states. 

| Asserting that some states prac- 
| tically afford disk counterfeiters a 


Jenkins in New 
Victor Slot To 





Speed Operation 


In a meve to step up its flexibili- 
ty and speed in hitting the disk 


DeVol also adds that he’s not 
going to restrict Columbia to a 
particular set of artists or songs. 
He says he’s interested in all talent 





license to steal, Talmadge said: 
| “Bootlegging disks is like picking a 
| horse after the race is over. By 
eliminating royalties, excise taxes 


RCA Broadway Legit-Bound With 
‘Do Re Mi Deal; Two Others Cooking 


+ 





‘1960 Show of Stars’ 
Rocks 5,000 in Milw. 


Milwaukee, Oct. 11. 

Fabian, Duane Eddy, Brenda 
Lee, Freddie Cannon, Chubby 
Checker and Jimmy Clanton pulled 
5,000 teenagers to the WOKY-spon- 
sored “Show of Stars of 1960" last 
week at Milwaukee Arena. Fabian 
received the bulk of response from 
the devotees of the “big beat.” 


ASCAP Hiking 
Payoff Formula 
On Current Hits 


In a new change under the new 
amended consent decree, the Amer- 
}ican Society of Composers, Authors 
& Publishers is upping the per- 
formance payoff to current hit! 
songs. Move was made to allay 
criticism by a group of younger | 
cleffers who rapped the distribu- | 





+ RCA Victor made a giant stride 
linto this season's original cast al- 
| bum sweepstakes acquiring the 
rights to “Do Re Mi” and hearing 
deals on “Wildcat” and “The 
Hero.” 

This will put RCA on a par with 
| Capitol Records which already has 
three original cast sets lined up. 
|In Cap’s stable are “Tenderloin,” 
|The Unsinkable Molly Brown" 
;and the Nat King Cole musical, 
) “I'm With You.” Columbia Records 
jis represented so far this season 
with “Irma La Douce” and “Came- 
lot.” 

It's understood that Victor has 
made a substantial investment in 
“Do Re Mi,” the Phil Silvers- 
Nancy Walker starrer with a score 
by Jule Styne (music) and Betty 
Comden and Adolph Green (lyrics) 
with a book by Garson Kanin. “Do 
|Re Mi” is slated to bow on Broad- 
way Dec. 26. 
| It’s also been reported that a 
| monetary consideration was in- 
volved in Victor’s aquirine “Wild- 
cat,” the Lucille Ball starrer with 
a score by Cy Coleman (music) and 
|Carolyn Leigh ‘lyrics), “Wildcat” 
is scheduled to bow on Broadway 
Dec. 15. Offer for “Wildcat” is 
said to include-a hefty advance as 
well as an override for the pro- 


| 





tion plan adopted last year as | ducers which will give them more 


;|Market with new psoduct, RCA /and so on, they can still sell the ‘ giles 
penalizing new works in favor of | than the usual 10% royalty fee. 


| Victor has created a new planning records at a lower cost to dealers. k 
|and merchandising department | If they get only $1.50 for an album, | standard catalogs. “The Hero,” which stars Tom 
junder Harry Jenkins. Jenkins was | they still make $1 profit.” The Under new proposed change, any Poston, has a score by Moose Char- 
|upped to the new spet after run-| answer is a clear Federal law, pos-|new ASCAP song, reaching a hit | lop ‘music) and Norman Gimbel 
rent musical mood. And if it’s the | ning the Los Angeles disk opera-|sibly an amendment to the copy- ‘category where the number of cur- | '/¥rics). It’s due on Broadway Jan. 5, 
mood that's selling there’s no rea- tion for the RCA Victor Distribut-| right act.” lrent performances is equal in num-| Biggest disk company _invest- 
son w hy Columbia shouldn't make |ing Co. for the past two years.| Talmadge also indicated that |ber to the average number of per-|ment in a legituner so far this sea- 
it, too. _—— wil: report to Norman} ARMADA has already instituted | iomenene received by the top 50,son has been Capitol’s $264,000 in 

|Racusin, disk division v.p. and|Jegal action in certain “bootleg” |ASCAP songs over the past five | “Molly Brown.” Cap also is put- 
e operations manager. |disk instances. But he said that| years, will be credited as a “ree- | ting up $150,000 for Cole's “I'm 
Joe Bonomo Associates | Jenkins is the second RCA Coast | U.S. action was the only certain | ognized work.” “Recognized works” | With You.” 


4 .e | answer to the problem. |category accounts for 30° of each 
° ink With Label exec to return to the homeoffice . ; 
Denies L Atlantic Expanding 


and material. He doesn’t look dewn 
on roek ‘n’ roll either. “Those 
records aren't purposely made 


bad.” he adds, “it’s just the cur- 











\recently in a stronger slot. Robert| Talmadge later pointed to the ar- | cleffers’ and publishers’ payoff and 
|L. Yorke was switched back from | Tests of nine men in Los Angeles | heretofore has been limited to per- 
‘the Coast. where he managed the |f0r the alleged disk counterfeit- | formances on songs that were one 


Selling Pirated Dis 


Joe Bonomo Associates, sales 
reps to chain stores for a wide 
variety of products, denies being 


tied up with any disk operation 
based upon unlawful infringement 
of musical copyrights, otherwise 
known as disk bootleggers or pi- 
In last week's Variety, the 
Bonomo company, headquartering 
in New York, was linked with Best 
Seller Record Co., another N. Y. 
firm, in the promotion and sale of 
45 rpm disks to chain stores. Best 
Seller Records was accused by 
Harry Fox, publishers’ agent and 
trustee, through attorney Julian T. 
Abeles, of using copyrighted songs 
without paying royalties. A police 
raid on a New Jersey pressing 
plant, sparked by Abeles’ investi- 
gation, resulted in the impounding 
of all disks, masters and stampers. 

Bonomo, in a letter te VARIETY, 
states: “The true facts are that 
earlier this year we were ap 
proached by Best Seller Record 
Co. to sell a 45 rpm EP record and, 
as a matter of normal precaution, 
we obtained from them and have 
in our files photostats of licenses 
for each of the tunes on the one 
and only EP record which we sold. 


rate 
rates 


| Vietor office, to N.Y. to head up 
the commercial records’ creation 
department. 

Vietor v.p. and genera] manager 
George R. Marek stated that the 
new planning and merchandising 
department was set up to “meet 
the challenges of growth — the 
marketing challenges of the ‘60s. 
Its goals are simple. They are to 
get more of the right product at 
the right place at the right time.” 

Along with Jenkins’ new spot, 
Dave J. Finn has been named 
manager of record distributor rela- 
tions, concenirating primarily on 
increasing the effectiveness of the 
; one distributor-factory liaison. 
Finn will report to Jack Y. Burgess 
| Jr., Victor's sales chief. 


| At the same time, Irwin Tarr, 





manager of sales for special mar-, 


| kets, has been given the signal to 
greatly broaden his activity in this 
| field, covering sales to supermar- 
, kets, syndicate stores, etc. Tarr 
{and Ben Rosner, head of Victor's 
radio-tv relations and filed promo- 
| tion, will also report to Burgess. 


‘Red Foley on Trial For 
286 Fed Tax Evasion 





ing as warning that “ARMADA's 
attack will remain forceful, vigor- 
|ous and constant, as has typified 
| its acitvity to date.” 

| Talmadge commended L.A. dis- 
jtrict attorney William B. McKes- 
| son and his assistant for taking the 
initiative in making coordinated 
raids on the counterfeiters in the 
L.A. vicinity Oct. 2 after months of 


(Continued on page 60) 


APPEAL INJUNETION 
VS. “MURDER INC.’ LP 


Princess Productions, which 
| made the pic, “Murder Inc..” Cana- 
‘dian American Records, which is- 
sued a soundtrack LP of the film 
score and other defendants in a 
suit brought against them by Rou- 
lette have filed an appeal in N.Y. 
Appelate against a temporary in- 
junction blocking further distribu- 
tion of the “Murder Inc.’’ LP. Rou- 
lette brought the suit on the 
| grounds that the LP used the voice 
and name of Sarah Vaughan, who 
is under their exclusive contract. 
| Roulette, which is awaiting trial 
of the issues involved in the case, 
was required by the court to post 











Our total sales amounted to ap- a $25,000 bond in the a 
proximately 1,000 of the one rec- Springfield, Mo.. Oct. 11. their case is not sustained. Other 
ord, Red Foley, a singer | defendants in the case were Burt 


country 


| year old or older. New proposal 

continues the old provision plus 
| Permitting new hits to get the ad- 
| ditional 30% dividend alloted to 
| standards. 

ASCAP prexy Stanley Adams, in 
fighting for adoption of the amend- 
ed consent decree last year, vir- 
tually made a pledge to the younger 
|eleffers that he would seek to 
change the payoff plan to their 
greater satisfaction. He appointed 
a writers committee in an advisory 
capacity to the board which unan- 
imously approved of the proposed 
change. 
| Another change in the ASCAP 
|setup, affecting only writers, relates 
to correcting some distortions in 
the operation of the recognized 
works and availability funds. The 
proposed amendment would com- 
pute a member’s recognized works 
standing in 1960 on either his 1959 
availability rating or his 1959 sus- 
tained performance rating, which- 
ever is higher. 

Tn another change, affecting both 
| writers and publishers, the Society 
would establish a separate qualify- 
ing works test for choral, sym- 
phonic and similar concert works. 
In general, to become a qualifying 
work, there must be an accumula- 
tion of 20,000 feature performances 
since Jan. 1, 1943. While still ap- 
plying to the pop field, the new 
formula would reduce the number | 


} 





Package Catalog Into 
Longhair, Folk, Showtunes 


Atlantic Records, indie label 
which was among the first to hit 
big in the rock 'n’ roll groove, is 
|launching a multi-faceted expan- 
|sion in the packaged market. Label 
'is planning to branch out from its 
| present pop and jazz lines into the 
classical, folk and showtune cate- 
gories for an across-the-board cata- 
log. 
| According to Ahmet Ertegun, 
| Atlantic’s prexy, the diskery will 
jenter the classical field via long- 
| hair works to be cut by the Modern 
|Jazz Quartet. Latter unit has al- 
ready performed with several lead- 
ing symphonic groups and will re- 
|cord some modern works by com- 
posers like Gunther Schuller. 
| In the folk category, Atlantic is 
coming up with a seven-LP set of 
| field recordings made in the south 
by Alan Lomax. Package is titled 
|“The Southern Folk Heritage.” The 
jlabel is also cutting folk disks by 
|The Tarriers. A series of albums, 
| pegged onto the top showtune writ- 
ers is also in the works along with 
| varied projects being supervised 
| by Si Rady, ex-Decca and RCA Vic- 
| tor staffer now with the Bing Cros- 
by enterprises. 





“Completely aside from  the;whose square name is Clyde Julian 
problem Messrs. Fox and Abeles| Foley, went on trial in Federal 
are alleged to have encountered, | Court here yesterday ‘(Mon.) for 
we found that this was not a com-jalleged evasion of nearly $28,000 
mercially satisfactory venture for jin taxes. 


us and we did not offer or sell any 
other Best Seller's records. In 
other words, our entire activity 
with Best Seller Record Co. began 
and ended with this one EP record, 
and we have never been = ap- 
proached with, offered or sold any 
Star Time LP records, also men- 
tioned in your report.” 





Johnny Hodges Ill 


San Francisco, Oct. 11. 

Vet alto saxophonist Johnny 
Hodges left Duke Ellington's band 
last week and flew to New York 
for possible operation to treat an 
ulcer condition. 

He is one of the o!dest members 
of the Ellington organization. 


Government prosecutors charged 
|that the singer had full knowledge 
|that large items of income were 
jnot included in his Federal tax 
jreturns for 1954 and 1955. 


| Callan, Columbia Actor, 





Hollywood, Oct. 11. 
Michael Callan, Columbia Pic- 
tures pactee, has secured release 
from his recording contract with 





j}inked exclusive deal with 
| Paramount. 


He remains under pact to Col 
\ 


bas a thesp, 


Disks for Paramount | 


film company’s subsid, Colpix, and | 
ABC- | 


| Balaban, of Princess Productions 
and Portem Distributors, which 
sold the disk. 


Pat Ballard 


leaves the present day crop of 
singers and ‘singles’ to the 
kids im his paean of praise 
to the time - honored 
Standards’ in 


Little Girls, 
Take It Away! 


cnother Editoriel Feature 
in the upcoming 





55th Anniversary Number 
of 


VARIETY 











lof performances in the longhair| Atlantic, meantime, is digging 
\field to 20% of the pop require- | into its closet in a new singles re- 
| ments to become a qualifying work. | lease program to revive hits of the 
Qualifying works rate full credits Past. Atlantic will reissue them in 
|their origina) form but will bring 


in non-feature performances. 





Name Jean-Loup Tournier 
As SACEM’s General Mgr. 


Paris, Oct. 11. 

| Jean-Loup Tournier, North 
|American representative for the 
|French Seciety of Authors, Com- 
posers & Publishers (SACEM) head- 
|quartering in New York, will take 
over aS general manager of the 
|performing rights society, effective 
|Jan. 1. Jacques Enoch is SACAM 
prexy. 

Tournier’s assistant in N.Y.. Bea- 
jtrice Eisenzweig, will be in charge 
jof that office until a new general 
rep is appointed. 


up the sound to today’s standards. 
“In Paradise” by the Cookies will 
|lead off the new series which will 
| be entitled, “The Atlantic Hit Re- 
Issue Series.” 





T. L. Williams in ASCAP 


| Thomas Lanier Williams, other- 
‘wise known as playwright Tennes- 
see Williams, has joined the song- 
writers’ roster of the American So- 
ciety of Composers, Authors & 
Publishers. 

Williams has written the lyrics 
for several songs featured in pie 
versions of his plays, including the 
numbers “Heavenly Grass,” “Lone- 
some Man” and “Sugar In The 
| Cane.” 
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(Tune index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 
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TITLE, ARTIST LABEL 


MY HEART HAS MIND OF ITS OWN 
Connie Francis .....--+-++++ MGM 


CHAIN GANG 
Sam Cooke ......e+eeeeees Victor 


MR. CUSTER 
Larry Verne .....---eseeeeee Era 


A MILLION TO ONE 
Jimmy Charles......-++++: Promo 


SAVE THE LAST DANCE FOR ME 
eS Se ee Atlantic 


1 WANT TO BE WANTED 
Brenda Lee .....-eeeeeeses Decca 


THE TWIST 
Chubby Checker .......-- Parkway 


LET'S THINK ABOUT LIVING 
Bel ERNE cc ccvesocvecedows WB 


SO SAD 
Everly Bros. ......+e+eeeeees WB 


THEME FROM THE APARTMENT 
Ferrante/Teicher .......-+++> UA 


KIDDIO 
Brook Benton ........... Mercury 


DEVIL OR ANGEL 
Bobby Vee .......--..e00- Liberty 


DON'T BE CRUEL weeees 
Bill Black ......ccccccvccccces H: 


PINEAPPLE PRINCESS 
I eiaiicalnrsersernoaentoded Vista 


THREE NIGHTS A WEEK 
ers ING ask ioii se: ccceccse Imperial 


IT'S NOW OR NEVER 
Elvis Presley ..........000.- Victor 


WALK, DON'T RUN 
MED, icisusvctencsneeus Dolton 


DREAMIN’ 
Johnny Burnette........... Liberty 


BLUE ANGEL 
Roy Orbison .......... Monument 


MOVE TWO MOUNTAINS 
BE UIE o.cicieisicie ow -sleleees UA 


ANY MORE 
Teresa Brewer ......... Siovea SOREN 


NEVER ON SUNDAY 
SI IID 45 ovine staralcieialions aardctere UA 


YOU MEAN EVERYTHING TO ME 
SUE I. 555. 5 sesieeeieeiave Victor 


NORTH TO ALASKA 
Johnny Horton ......... Columbia 


TWISTING, U.S.A. 
Danny & Juniors............ Swan 


TOGETHERNESS 
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49 


50 


51 


52 


53 


54 


55 


56 


57 


58 


59 


Frankie Avalon ........ Chancellor | 


YES SIR THAT'S MY BABY 
Ricky Nelson ........000. Imperial 


DIAMONDS & PEARLS 
IID hice, Sccsuhelessvorase tates Milestone 


MY DEAREST DARLING 
eee o.ee. Argo 


LET'S HAVE A PARTY 
Wanda Jackson .......... Capitol 


LUCILLE 
og Mon TET voces WB 


SHORTNIN' BREAD 
ere Harper 


THE LOVING TOUCH 
Mark Dinning ......... eee. MGM 


60 


61 


62 


63 


64 


65 


66 








Last No. Wks 
Wk, On Chart TITLE, ARTIST LABEL 
54 2 ARTIFICIAL FLOWERS 

Bobby Darin .........+ee00- Atco 
75 3 SUMMER'S GONE 

Paul Anka ....... waewiees ABC Par 
14 9 THE SAME ONE 

Brook Benton ..........-+ Mercury 
— | GEORGIA ON MY MIND 

Ray Charles ............ ABC Par 
53 6 MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
22 7 YOU'RE LOOKING GOOD 

Dee Clark... 2. cccccccee Vee Jay 
50 6 YOU TALK TOO MUCH 

JOO JONES 0.0. ccc ecvccccvies RIC 
62 3 SOMEBODY TO LOVE 

Bobby Darin ..........eee0: Atco 
40 4 2A FOOL IN LOVE 

Ike & Tina Turner .........+.- Sue 
43 4 SHIMMY LIKE KATE 

Olympics .....eeeeeeeeees Arvee 
1} §2 VOLARE 

Bobby Rydell ............. Cameo 
73 5 AND NOW 

DOM MOSSE 6051060008 visions Victor 
25 18 MISSION BELL 

Donnie Brooks .....ccccsceces Era 
88 4 BEACHCOMBER 

Bobby Darin ......ccccceees Atco 
17 10 YOGI 

WG FD veccvcceseccesevceses Shell 
78 6 MY SHOES KEEP WALKING BACK 

Guy Mitchell ........... Columbia 
— |! _ LET'S GO, LET'S GO, LET'S GO 

So a Roe King 
66 2 YOU TALK TOO MUCH 

Peeee FONE oo 6s. ccccces Imperial 
42 7 RUN, SAMSON, RUN 

Ne NEE ote.) sc1aia vie Sialevers Victor 
30 6 | WALK THE LINE 

Jaye P. Morgan ............ MGM 
26 13 IN MY CORNER OF THE WORLD 

Anita Bryant ............. Carlton 
— | SLEEP 

Little Willie John ........... King 
77 7 ROCKING GOOSE 

Johnny & Hurricanes....... Big Top 
— | 1! WISH I'D NEVER BEEN BORN 

FE PED cawsewnsewesss Mercury 
94 2 TEMPTATION 

Roger Williams ............ Kapp 
97 4 GIRL WITH STORY IN HER EYES 

SONMNTS cccccees cee eonoeese Eldo 
95 2 LOVE WALKED IN 

Dinah Washington ....... Mercury 
— | EVERGLADES 

PN NMED) y's vie dlexs,0 01000 Capitol 
93 2 SUNDOWNERS THEME 

BT PH 6 hoses cv eccsviee.s Dot 


— | IF SHE SHOULD COME TO YOU 
Anthony Newley .......... London 


24 I! TATA 


Clyde McPhatter......... Mercury 
37 7 NICE 'N’ EASY 
Frank Sinatra ..... pibievereieia Capitol 


— | IRRESTIBLE YOU 
Bobby Peterson ...........V-Tone 
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94 


95 
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100 


last No. Wks. 
Wk. OnChart TITLE, ARTIST LABEL 
55 6 TONIGHT'S THE NIGHT 
ED vadnabeewnnene . Big Deal 
33 10 HONEST! DO 
ED bk scesacinan sees Indige | 
49 @ |LOVE YOU THE SAME OLD WAY | 
Pe BY b.60desecnnen - ABC-Par | 
— | TO EACH HIS OWN 
PE bss sndsoeseneda » Mercury , 
28 6 I'M NOT AFRAID | 
Ricky Nelson .......... . Imperial : 
86 4 FIVE BROTHERS , 
Marty Robbins ......... Columbia . 
— 1 POETRY IN MOTION | 
Johnny Tillotson ......... Cadence 
— | ALVIN FOR PRESIDENT 
PEE bch ktiweceeons Liberty t 
83 3  TONIGHT'S THE NIGHT 
ee . Sceptor f 
4' tl OVER THE RAINEOW , 
Dimensions .........000. Mohawk : 
69 4 COME BACK 
Jimmy Clanton ..........0005 Ace | 
99 3 GHOST OF BILLY MALLOO 
Dorsey Burnette ............. Era 
85 3 JUST A LITTLE 
BOUT kc cnddenaninwas Decca 
79 7 SINCE I MET YOU BABY r 
SEE i Ssenccacnaes » Liberty } 
— | JUST CALL ME 
GPE PUTO nc ccctisidenes - ABC Par e 
ir 
— | SUNDOWNERS THEME ' 
na Liberty z 
— | SHIMMY SHIMMY . 
Bobby Freeman ............. King 
57 2 SHOPPIN' FOR CLOTHES ~ 
EE Uc. dveuneckuseeeee Atco ‘ 
— 1 SAILOR 
ere es pepmadweted Kapp C 
46 12 WRECK OF JOHN B. . h 
Jimmie Rodgers .......... Roulette : 
32 15 FINGER POPPIN’ TIME } 
Hank Ballard ........... oes. King 7 
— 5 KOMMOTION 
RE en esdeccinsonsa Jamie ™ 
— | TAIN'T IT THE TRUTH . 
RUMOR TRON [550 a¥s sary cake wie Minit Pe 
— 2. THEME FROM RAT RACE = 
Richard Maltby .......... Roulette 1 
72 5 BRONTOSAURUS STOMP " 
Piltdown Men .......... -» Capitol ‘ 
44. 7 MALAGUENA “ 
Connie Francis ............ MGM ‘ 
— 2 OH, THAT FEELING : 
Johnny Mathis ......... Columbia —_g,, 
— | IT'S NOT THE END OF EVERYTHING ; 
Tommy Edwards ........... MGM . 
— | EVERY STEP OF THE WAY : 
Billy Borlynn ........... Columbia ‘ 
— 3. IS YOU OR IS YOU AIN'T = 
ERR Fire ie 
— | TEENAGE CINDERELLA 
Rodney & Blazers ........... Dore ‘ 
— |! MIDNIGHT LACE 
a errr rr ee see» MGM 
— | HAVE MERCY, BABY &. 
PEE sicemncosncsee Triple X ae 
35 15  ITSY BITSY BIKINI the 
Brian Hyland ...... ——<—- pe. 
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MGM Inks Gateway Singers; Kapp 


Adds Jimmy Mosby; Other Signings 


MGM: Gateway Singers 
The Gateway Singers, folk-sing- 


ing group, have joined the MGM 
oster First release for MGM 
1 be “Wait for the Wagon” and 
“Kingston Market.” The diskery 
plans to tie in the Gateway re- 
eases with the group's bookings 
oughout the country. The group 
manager by Franklin Fried. 
Kapp: Jimmy Mesby 
Jimmy Mosby has been added 
to the Kapp roster Dave Kapp. 


diskery prez, is currently prepping 
# hefty push for the new singer. 


Travis & Bob 





Travis & Bob have signed with 
he Big Top label after getting 
ir release from Sandy Records. 
heir first disk for Big Top cou- 
ples Daydreams” with ‘“Poca- 
Jare: Kitty Ford 
Kitty Ford has joined the Jaro 
label. Jaro is a subsid of Ravin 
Records. Thrush, who had been 
naking commercials and jingles, is 
managed by Milton Schraff who 
ziso handles singer Paul Evans 


Her first sides for Jara are “TT Love 
You Conrad” and “Blue Diamond 
Ring.” 


Elde: Johnny Otis 
Johnny 
ndie Eldo label winding up a 


ee vear term with Capitol Rec- 
ords. In addition to recording for 
Fido, Otis will as musical director 
for the label auditioning new tal- 
ent and supervising sessions. He 


Johnny Otis Rhvthm 
Blues Caravan.” a local tv show 
out of Los Angeles. 


#iso runs the 
& 


Danish Benefit Concert 
For Pettiford’s Family 
Swells Fund to $4,600 


Copenhagen, Oct. 4 

4 capacity crowd of nearly 2.200 
es packed the big modern Tre 
ke Teatret Saturday (1) to pay 
bute to the memory of Oscar 
tt. ford. jazz bass and cello play- 
o died here Sept. 8 of a virus 
stemming from an old 
accident Everyone except 
and usherettes donated 
for the midnight te 
soiree, which managed to 
30.000 kroner ‘$4.350) 

ord’s Memory Fund 
plus $260 
t at preview screenings 
on a Summer's Dav” will pad 
ust fund for educating the 
l S bassist'’s two-vear-old son, 
d six-months-old twins, 
and Celina Five Danes 
e been named to administer the 
Concert organizers Blicher- 
en Richard Stangerup 
Stan Getz. U. S. expatri- 
the at the crack 
Getz was backed by an 
hish rhythm section: Bengt 
berg, piano: Gunnar Johnson 
and William  Schioepffe, 


Ss 


tiors 
tion 


( ers 


wout 


( al 
te 


and 
educed 
closed show 
‘ aqaawn 
D 
bass 
m 
re program opened with two of 
tiford’s own works, “Bohemia 
ter Dark” and “Swing Until the 
s Come Home.” plaved by a 
0 of young Danes, who added a 
teur aspect to the concert. 
Pointing up the voung and tenuous 
fate of jazz in Denmark. 
Public sympathy, fanned by a 
am of stories in the Social Lib- 
| newspaper Politiken, was ex- 
ded after his death to Petti- 
three children and_ their 
ther, Jacqueline, an American 
from a Chicago suburb. Petti- 
a's last wish, according to news- 
per reports, was that the fainily 
Y in Denmark, a_ colorbiind 
ntry, sociologically speakinig. 
Mother and children have moved 
\ith an unidentified family in 
‘erup, fashionable Copenhagen 
urb, while awaiting the govern- 
t's decision on her application 
a Danish visa and working 
mit. 


Pe 


| is 





Seeco’s Siegel O’seas 
Seeco Records chief, Sidney Sie- 
headed for Europe last Thurs- 
6) for a three-week tour of 
e foreign markets 
In addition to visiting the Seeco 
ribs abroad, Siegel will on the 
Prowl for new material and talent. 


E 
« 


« 


Otis has moved over to! 


| 
in donations re- |} 


of | 





\Jack Scott Switches 


| From BMI to SESAC. 


SESAC, privately owned music li-}_ 


censing company which has been 
mainly active in the gospel field, is 


now stepping up its activity in the | 


pop field with the inking of Jack 
Scott to a cleffing pact. Scott, for- 
merly with Broadcast Music Inc., 
is a Top Rank label artists as well 
a> composer of the hit tune, “Burn- 
ing Bridges.” Scott will write ex- 
clusively for Wolfpack Music. a 
SESAC affiliate headed by Arthur 
' Mogull. 

SESAC has also repacted 
trumpeter and composer Bobby 
Hackett and in the gospel field, 


SESAC has signed writer J. D 
Sumner and a_ publishing firm, 
Gospel Quartet Music, both ~vov- 


ing from BMI to SESAC. Anocher 
pop publishing firm, Lena Music 
has also joined SESAC’s ranks. 


Harris to Keynote 


| 


| WSM Music Fete 


Nashville, Oct. 11. 

Rep. Oren D. Harris ‘D., Ark.), 
who stirred up the music biz with 
his Congressional committee's 
probe into payola practices, will be 
the keynote speaker at the 9th 
annual National Country Music 
Festival being sponsored here by 
WSM Nov. 4 and 5. Event, which 
coincides with the 35th anni of 
“Grand Ole Opry” on WSM. will 
jbring over 2,000 country music 
jdisk jockeys, artists, disk execs 
|publishers, ete. to this city. 

Rep. Harris will speak at the 
|kickoff breakfast to be given by 
WSM. Following his address, the 





“Grand Ole Opry” cast will present | 


a special show before the annual 
awards are given out for the top 
c&w artists and disks. 

Dot Records is hosting a lunch- 
eon Nov. 4 and RCA Victor is pick- 
ing up the tab for a cocktail-buffet 
dinner that night. Warner Bros 
Records is sponsoring a breakfast 
Nov. 5 and Columbia Records is 
paying for the luncheon. Capitol is 
hosting the Nov. 5 buffet dinner. 


COMPETITIONS HELP 
YOUNG CONCERTIZERS 





It helps to win competitions 
Columbia Management (Judson, 
O'Neill, Judd division) is citing 


four on fits roster of pianists 

Leon Fleisher, first American to 
win the Belgian Queen Elizabeth 
Competition will soon record five 
Beethoven concerts with the Cleve- 
land Orchestra for Epic Records 


jazz | 


British Disk Bestsellers 


London, Oct. 4. 





Laura I Love Her .... Valance 
(Columbia) 

Only the Lonely ..... Orbison 
(London) 

Nine Times Out of 10 Richard 
(Columbia) 

pee Shadows 
(Columbia) 
How About That! ..... Faith 
(Parlaphone) ‘ 
Mess Of Oe clea Presley 
(RCA) 

They're Young ....... Eddy 
London) 

Se Sad Everly Bros. 


(Warner Bros.) 


| Leng As He Needs Me. Bassey 
(Columbia) 

Walk, Dont Run Ventures 
‘Top Rank) 





Richmond Pays $30,000 

For Publishing Rights To 
} . ] . > 
| ‘Oliver,’ Brit. Legiter 

Howie Richmond has nabbed the 
Lione] Bart score for the London 
legituner click, “Oliver.” In a deal 
that involves a $30,900 advance, 
Richmond will control the score in 
the Western Hemisphere via his 
Hollis Music firm. 

Legit producer David Merrick 
plans to bring “Oliver” to Broad- 
way for the 1961 season. There's 
already an original cast LP on the 
British Decca label which topped 
the 50.000 sales mark in iis first 
six weeks on release. Merrick will 
have the decision on who gets the 
rights to the U.S. original cast set. 
Single songs scheduled by Rich- 
mond for U.S. exploitation concur- 


rent with the Broadway production | 


include “As Long As He Needs 
Me.” “I'd Do Anything, Consider 


Yourself” and “Where Is Love.” 
“Oliver” is ai free musical 
adaptation of Charles Dickens’ 


“Oliver Twist.” 


NAME BERNARD KALBAN 
JACK MILLS’ TOP AIDE 


Bernard Kalban, for the past 10 
years educational and promotional 
director with Hansen Publications, 
has shifted over to Mills Music to 
become administrative assistant to 
Jack Mills, the firm’s prexy. Kal- 
ban’s chief duties will be to co- 
ordinate Mills’ education, produc- 
tion, sales and advertising depart- 
ments. Before joining Hansen, 
which headquarters in Miami 
| Beach, he was with Mills as its ad 





|manager and publicity chief. 
Mills, meantime, recently re- 
turned from Europe where he 


picked up the thenfe music from 
Fernandel's new film, “The Cow 
and The Prisoner,” composed by 
Paul Durand. Mitchell Parish has 
written the U. S. lyrics to the mu- 
sic for a song titled “Love Me 
Some More.” Durand and Parish 
previously combined their talents 
for such hits as “All My Love” 
and “Mademoiselle de Paree.” 


Jaime Laredo, Bolivian who won | 


the same contest, has been heavily 
booked in U.S. and will solo with 
National of Washington, Denver 
and Boston symphs. 

Malcolm Frager copped both 
Leventritt and Elizabeth competi- 
tions and his prestige therefrom 
is reflected in 14 solo and four 
major symphonic dates. 

Ivan Davis’ Liszt Prize earned 
him Philadelphia, St. Louis and 
Fort Worth symphony dates plus 
a debut with Manhattan's Little 
Orchestra Society on Oct. 10. 


Jack Johnstone Heads 
Back Ram’s Pub Firm 





Jack Johnstone has taken ever as | 


general menagger of Buck Ram's 
domestic publishing firms, AMC 
Inc. and Glean Music, both ASCAP 
and Argo and Symbol Music, both 
BMI. Johnstone will also be in 


charge of the foreign publishing ; 


activities, developing and enlarging 
the operation of Buck Ram Music 
Ltd. in England, Buck Ram Music 
Verlag in Germany, Edizioni Mu- 
| sicali California in Italy, and Buck 
| Ram Music in South America. 

| Johnstone is a music biz vet 
who in 1939 formed Sun Music 
with the late Tommy Dorsey. He 
later established Embassy Music, 
Johnstone-Montei and Delstone. 
During Ram's absence from the 
N.Y. office. Johnstone will also 
| operate in Personality Productions, 
|Ram’s management firm. 


New Film Directors Accenting Music 
As Potent Dramatic Angle: Alex North 


—* 





Bob Merrill Elected 
In AGVA Council Vote 


Songwriter Bob Merrill was 
elected as a new member of the 
| council of the American Guild of 
;} Authors & Composers in balloting 
|last week. Incumbents returned 
;were Burton Lane, Johnny Burke, 
' Sam Coslow, Pinky Herman, John- 
ny Loeb and Leonard Whitcup 
Seven members of AGAC's 21-man 
council come up for reelection 
j}each year gnd serve for three 
| terms 
| Burton Lane, 





incumbent prexy, 
|was slated to be renamed at the 
council’s ‘election of officers in 
New York yesterday afternoon 
| (Tues.). 


German Pop Disks 
In Major Slump 


Frankfurt, Oct. 11. 

Pop platter sales here have been 
going down despite the booming 
economy in other phases of the 
country’s growth The firms in 
1958 sold 50,800,000 records 
popular music and in 1959 the 
sales fell back to 44.800,000, while 
at the same time sales of serious 
music rose 30% 
8.500.000. 

Farlier this year, representatives 
of the leading West German record 
firms — Deutsche Grammophon, 
Electrola, Philips, Teldec, Met- 
ronon and Ariola—held a confer- 
ence in Hamburg to decide what 
to do about 
whether to drop prices or with- 
draw some of the older unsold 
platters. Deutsche Grammophon 
made a deal with Bertelsmann Dis- 
tributors to get rid of some of its 
isurplus through the latter’s record 
| circles, and the others came to no 
definite agreements. Meanwhile, 
many of the record outlets dropped 
|prices on the extras, and single 
platters that were going for four 
|marks — about a dollar — were 
|dropped to about 36c. And, 10- 
‘inch LPs which generally retail at 
(about $1.80) dropped to about 75c. 
{And Electrola offered special re- 
|bates to dealers who moved its 
platters. 








Britten’s Blues 
London, Oct. 11. 

Benjamin Britten, top British 
operatic composer, has gone into 
|the pop market. For a revival of 
Ronald Duncan's long play “Way 
!To The Tomb,” Britten has com- 
posed two blues and a_ boogie- 
woogie, with lyrics by Duncan. 

Titles are “The Psychiatric,” “A 
Man Of Culture” and “Girl Of Lei- 
sure.” 








Inside Stuff—Music 


N. Y. City’s anthem, “Our New 
|received one of its relatively rare 


N. Y. City Mayor Robert F. Wagner conducted the Sanitation Dept.| prees, a 


York,” written by Sigmund Spaeth, 
public performances last week when 


of | 


from 6,300,000 to | 


their unsold records, | 


? 


Alex North credits the new 
| young directors who have come to 
the screen for the growth in im- 
portance of film music. North, who 
composed the for “Sparta. 
cus,” says that in the old days the 
directors wanted the composer to 
write what they termed “neutral 
music” but now the younger direc- 
tors are looking for music to “help 
carry the scene.” 

The directors, he savs, now work 
closely with the composer hecause 
they realize that music can help 
|make a film. The younger direc- 
tors, of whom he mentioned Daniel 
Mann, Martin Ritt, Sidney Lumet, 
Joseph Anthony, Tonv Richardson, 
Stanley Kubrick and even Elia 
Kazan with whom he worked on 
“Streetcar Named Desire” and 
“Viva Zapata” have been instru- 
mental in bringing new composers 
}to the screen. Sach composers as 
Bernard Hermann, Aaron Copland, 
Kenyon Hopkins, Leonard Rosen- 
man, Larry Rosenthal, David Ame 
ram and Jerome Moross are get- 
ting exposure via pix. 

The producers, he says, are still 
anxious for title songs to help in 
the pic’s exploitation but he thinks 
that “you can go a little too far 
}out in making a title inte a tune.” 
He says he attempts to write a 
piece of music for a film that can 
|be listened to as an entity within 
itself and still contribute to the 
overall mood of the film. ™ 

He now plans to adapt his “Spar- 
tacus” score into a suite for con- 
cert performances. Also on his 
jagenda is an operatic version of 
Arthur Miller’s “Death Of A Sales- 
| ” , 
man” and a probable Broadway 
| musical. 


score 


| His score for “Spartacus” has 
been packaged into a deluxe sound- 
track set by Decca. The set cost 
| the disk company close to $30,000 
|in musicians repayment fees be- 
|cause he used close to 100 men in 
the orch. The score is published 
|by Northern Music, the Decca- 
| Universal publishing arm. North 
| believes there's a breakthrough 
|\brewing whereby the composer 
| will retain the publishing rights to 
the score in lieu of a “fat fee.” 

Nerth has a publishing setup 
with Shapiro-Bernstein. It’s known 
as North & Son Music. 


WKAB in Mobile Buries 
Rock ’n’ Reli m Switch 
To ‘Good Music’ Policy 


Mobile, Oct. 11. 

Radio Station WKAB has buried 
rock 'n’ roll. It took a double truck 
|spread in the morning and aftér- 
noon newspapers, saying “Tired of 
| Rock 'n’ Roll—So Are We!” and 
| the day after the huge ad appeared, 
\the station paraded cars through 
the streets giving away hundreds 
of rock ‘n’ roll records. 

Station policy, “WKAB leads the 
|} way to good music’’ came from 
| joint decision of co-owner Jim 
| Smith, a native Mobilian, and Jack 
northerner known for 











band at dedication ceremonies of the rejuvenated Carnegie Hall. Spaeth | apc-Ty sportscasts, who became 
wrote the anthem during the regime of Mayor Fiorello H. LaGuardia, | half-owner of the station 18 months 


at his request, and it is published 


by E. B. Marks Music. 





A petition to issue 4 commemorative stamp honoring Mario Lanza, | 
who died a year ago in Italv, has been made to U. S. Postmaster General 
| by Enzo Stuarti, an operatic tenor whose singing style is very close to 
that of Lanza’s. Stuarti stated that the commemorative stamp should | 
be issued since Lanza was the “greatest American-born singer who ever 
lived.” 


MGM Records has tied in with the U. S. Coast Guard to publicize its 
recruiting drive via the MGM LP “BloW Ye Winds,” which features 
the U. S. Coast Guard Singers. The diskery has prepared 1,000 special | 
LPs containing six recruiting messages on one side and selections | 
from the “Winds” album on the flip. Arrangements call for Coast | 
Guard men to take the special disk to program directors and deejays 
around the country. The tie-in was arranged by Sol Handwerger, MGM’s 
exploitation and publicity manager. 





Eartha Kitt added Swahili to the dozen languages she has sung in 
when she taped a radio broadcast in that tongue for transmission to 
Africans in Zanzibar and Mombasa by Britain’s Central Office of In- 
formation, In it she said, “You can do a lot for peace and prosperity | 
by understanding the other man.” 





Vincent Youmans Jr. hits the road this week on a promotion tour 
for “Vincent Youmans Music Week.” He'll be bringing to the deejays 
three recently released albums featuring tunes from his father’s cata- 
log: Oscar Peterson's “Vincent Youmans Song Book” on Verve, Joe 
Harnell's “I Want To Be Happy” on Epic, and the Robert Merrill- 
i Vivienne Della Chiesa package on Eve: est. 





| 


| groups, 


| ago. 
| To date, said Smith, more than 
500 letters of congratulation and 
approval have been received, and 
not one letter of protest. Tom 
Jackson, program director, selects 
all records and he mixes up vecal 
instrumentalists, soloists 
with an eye to tempo changes. 
WKAB is believed to be the first 
station in the decp south to take 
such a stand. 





WB's British Label 


Inks Ist Brit. Artist 


London, Oct. 11 
The new Warner Bros. label here 


has signed its first British artist. 
He’s composer Ron Grainer, who 
has done a measure of tv work 


here. 

First disk, skedded for Oct. 28 
release, carries a couple of Grainer 
numbers used in the BBC-TV “In- 
spector Maigret” skein, the ‘“Mai- 
gret Theme” backed with “Along 
the Boulevard.” 
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On The 


Upbeat 








New York 


Bobby Darin currently in Europe 


visiting deejavs and distributors 
for his albums and singles as well 
as other product in the Atlantic 
and Atco lines David Dietz, of 
National Telepix, who is releasing 
the “Original Our Gang” comedies 
to tv on WOR’s “Mischief Makers” 
program, has arranged tor Little 
Golden Records to release the 
theme song composed b Jack 
Saunders and Phyilis Brandell 

Bob Bialek, prexy of Offbeat and 


Washington Records, has scheduled 
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RONNIE. 
SAVOY 


Sings 


AND THE 
HEAVENS 
CRIED 


K 12950 














REALLY BIG!! 
THEME FROM 


THE APARTMENT 


Ferrante and Teicher * 
with Chorus and Orch. 
United Artists 231 


Leroy Anderson's 
SERENATA 
Sarah Vaughan 
Roulette =R 4285 


MILLS MUSIC, INC. 




















THE PLATTERS 


on MERCURY Records 


TO EACH 


HIS OWN 


VT ol bal ilemote) ide) Cuil), | 





lery 
;}opened at Neve, 


two shows for Mort Sahl’s date at 
Washington's Sheraton Hotel Fri- 
day (14) . Billy Eckstime goes 
into Gallagher's, Milwaukee, Nov 
7 for two weeks. He's also set f 
the Cloisters, L.A., starting Nov 

. Modern Jazz Quartet makes one 


Y 


"7 
id 


oft its rare nitery appearances when 
it opens at the Vidlage Vanguard 
Noy. 1 for two weeks 
London 
U.S. tunesmit Sydney Shaw 
debuts on video here Saturday 5 
when he does a BBC-TV “Juke Box 
Jury” — stint 1°61 Berlin Jazz 
Salon—German jul ent of the 
Newport fest paging Johnny 
Dankworth orct First Japanese 
orchestra to visit Britain, the Na- 
tional Radio Orch of Tokvo does 
BBC-TV work this mont} MGM 
Records press-receptione i singet 
Jimmy Jones prior to his country- 
wide tour National Brass Band 
Festival at the Royal Hall Satur- 
dav 15) is a centenary celebration 
of brass band contests in London 
Craig Douglas, singer, pacted to 
record under the EMI banner, on 
the Top Rank label . Lonnie Deone- 
gan flies to Australia Oct. 23 
San Daatioce 
Ella Fitzgerald opens at tiie Fair- 
mont for six weeks Thursday (13 
. Jimmy Rushing opened at the 


Hangover 
Quintet added 


. Virgil Gonsalves 
to hungry i lineup 


. Amos White, New O1 leans jazz 
vet, added to benefit for Interna- 
tional Longshoremen's & Ware- 
housemen's Union M Fund at 
longshore hall Wednesday (12 
Talent from hung i and Neve 
aided benefit to reopen § Matt 
Vidaver’s burned out Coftee Gal- 


. Lambert-Hendricks-Ross 
: Howard Rumsey’s 
Lighthouse All-Stars at Blackhawk, 


Phineas Newborn Trio at Jazz 
Workshop. Red Norvo Quintet 
succeeded Barney Kessel Quartet 
at Palo Alto’s Outside-at-the-Inside 
Philadelphia 
WIP deejay emcees 2 bash at 
the Lincoln Drive-in (1 ith Ray 
Peterson, Brian ik Danny & 
Juniors and Dick Lee idlining 
Samuel Hatoff preset: Ray 
Conniff’s orch and chorus at the 
Academy of Musi 30 Della 
Reese at tke Erie Social Club 
Oct. 15, 16 followed 1 Kitty 
Kallen Oct 22-23 The Virtues 
work the Hampton House this 
week ... The Smart Spot, Haddon 
field, NJ., to feature disk names 
with Al Alberts, Neil Sedaka and 
Brook Benton booked Roster 
for the Urban League's first jazz 
concert Oct. 13 includes Dakota 
Staton, Les Paul & Mary Ford, 
Dave Brubeck, Larry Elgart and 
Maynard Ferguson . Verve Rec- 
ords presenting Gerry Mulligan 
and the Concert Band at the 
Academy of Musie Oct. 25 
Quincy Jones current at Pep’s 
ans City 
Carmel Quinn n at Eddys’ 
Restaurant Oct. 14 for her first 
appearance in these parts. She fol- 


Martin & Bodyguards 
(4) who are off to Cleveland's Em- 
press Room, opening there Oct. 17 
for two weeks . . . Stonewall Jack- 
son at the Chestnut Inn . Ray 
Conniff orch & chorus in for a 
concert in the Music Hall Friday 
(14) . George Russell Sextet at 
the Blue Room currentls 


lows Kay 














TERRY 


Nov. 14-26 BAKER'S 


: 






745 Fifth Ave 
New York 22, N.Y 
PLaza 9-4600 


Chicago, Ill. 
CEntral 6-9451 
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QUARTETTE 
Featuring PAT MORAN 


Oct. 3-16 HERB'S, Minneapolis 
Oct. 19-29 MARDI GRAS, Kansas City 
Oct. 31 - Nov. 12 HICKORY GRILL, Cleveland 


Nov. 28 - Dec. 3 TOWN TAVERN, Toronto 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
202 N. Wabash Ave. 


GIBBS 


KEYBOARD, Detroit 


TUTTE TETTETUTET TOUT ETT ETT TTS 


407 Lincoln Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 

wn 


8619 Sunset Bivd 
H'wood 46, Calif. 
OLympia 2-9940 
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” 

Eugene Brad Atwood, who is al-| TOP OF THE —_, GREAT ayia) SUNDOWNERS” 
ready under indictment for a siml- | ns 
lar offense in Bergen County, New | Fran euncesieD, ae FROM GREAT ROBERT HOLLIDAY... EVEREST 
Jersey; Pete Korelich, of Kore- | PERCY FAITH. ---, cOLU vest Matte MANTOVAN: . 
lich Manufacturing Co.; Leonard J. | ROBERT HOLLIDAY - +o BNE cA Jack seeeeees LONDON 
Warren, Charles L. Richards, Eu- JACK PLEIS «sve ee* DEC Y REAT pa 
gene Allison, William Thompson, RA'S MELODY FROM B G FELIX SLATKIN. . 
Larry F. Lee, Carl John Marts and co THE COMPOSERS B -- UBERTY 
Robert E. Allison. Bail for At- we Pg ans” ” 08 THOMPSON | Miia 
wood, described by McKesson as ANICT BILLY y, 
| the “mastermind” of the ring, Bo 808 THOMPSON _ nemabteeeeee DoT 
set at $5,000 and for the other 
eight defendants at $2,500 each. AT 

The defendants have been 


i 






































\PASTNER TAKES OVER 
| AS STRAND GEN. MGR. 


In a reshuffling at Strand Rec- 
ords, Sid Pastner has taken over 
as general manager replacing Marv 
Holtzman who exited to move over 
to Murray Sporn’s publishing and 
recording operation. Also ankling 

ith Holtzman was Harry Maswell 
vho_headed the sales division 

New sales and promotion head in 

e Pastner gime will be Jack 
Angel. Pastner’s initial plans are 
to contract disks and buy masters. 
His first master purchase is “Paul 

by Val E. Forge, which is 
released this week, Pastner 
» negotiating for a move-in 
lowrrice album field 
coming to Strand, Past- 
with the ABC-Para- 
and 20th-Fox labels. Strand 
va ted a little over a year ago 
»y Jack Kent Cook, Canadian en- 
trepreneur who owns the Toronto 
Maple Leafs and other varied en- 
terprises. 


re 


Revere 


ym the 

Betore 
ner had been 
nount 


Sial 





NOTICE OF SALE 


A.B.C. MUSIC CORP. 
BOGAT MUSIC CORP. 
BOURNE, INC. 


NOTICE 1S HEREBY GIVEN that pursuan’ 
to a of the Appelate Division of the 
Supreme Court, First Judicial Department. al 
ef the Issued and outstanding shares of stock 
of A.B.C. Musie Corporation, Bogat Music 
Corporation and Bourne, Ine., will be sold 
in separate Parcels, or as a unit. at publi 
auction in the Surrogate’s Court, New York 
County. Room 5:0, Hall of Records, Cham 
bers and Lafayette Streets, New York, N. Y. 
on October 14, 1960 at 2:30 e'cleck In the 


afternoon, 





order 


A copy of the Terms of Sale tegether with 
financial statements and other information 
concerning the Companies may be procured 
fro Executors at the ad 
dress indicated below, 


m the undersigned 


The Court 
price for all 


has fixed an aggregate upset 
of the Paresis at $2,100,000. 

New York 
August 15 


_ om 
1960 


Dated 


MARY ELIZABETH KEEDICK 
MARY M. BOURNE 
JOSEPH TRACHTMAN 

co HON. JOSEPH A, COX 









































(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. onchart 
= — — ee —— — ———_——— 
1 1 9 KINGSTON TRIO (Capitol) 
String Along ‘(T 1407 
2 2 26 BOB NEWHART (WB 
Button Down Mind (W 1379) 
3 3 10 FRANK SINATRA (Capitol) 
Nice ’n’ Easy ‘W 1417) ae 
4 8 13 SHELLEY BERMAN (Verve 
_ Edge of Shelley Berman (MGV 15013) 
5 6 8 ~ JOHNNY MATHIS (Columbia) 
Johnny’s Mood ‘CL 1526 
6 + 26 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) _ 
7 5 9 BRENDA LEF ‘Decca 
Brenda Lee (DL 4039 a ince 4 
8 7 17 PAUL ANKA ‘ABC-Par) 
Paul Anka Sings His Big 15 (ABC-323) 
9 11 9 DAVE GARDNER (Victor 
Kick Thy Own Self (LPM/LSP 2239) 
10 14 26 TERRY SNYDER (Command 
Persuasive Percussion (RS 800 50) 
11 13 25 ELVIS PRESLEY (Victor) 
Elvis Is Back (LPM 2231) 
12 24 v BILLY VAUGHN ‘(Dot 
Look for a Star (DLP 3322) 
13 ) 26 CAN-CAN (Capitol 
Soundtrack (LOC 1032) _ 
14 19 21 DAVE GARDNER (Victor) 
Rejoice Dear Hearts (LPM 2083) 
15 17 26 SHELLEY BERMAN (Verve) 
2 Inside Shelley Berman (MGV 15003) 
18 16 26 BILLY VAUGHN (Dot 
; Theme from a Summer Place (DLP 3276) 
17 23 8 BOBBY DARIN (‘Atco 
- ae Bobby Darin at the Copa (LP 122) 
18 12 26 KINGSTON TRIO (Capitol) 
ete Sold Out (T-1352 —_ 
19 10 9 RAY CONNIFF (Columbia) 
; one Young at Heart (CL 1489 
20 15 24 SOUTH PACIFIC (Victor) 
a Soundtrack ‘(LOC 1032 > 
21 20 19 MITCH MILLER (Columbia) 
saceea enol Sentimental Sing with Mitch (CL 1457) 
22 22 ~«23.~SCWBEN-HUR (MGM 
_ Soundtrack (1 E 1 ; 
23 3l 8 ELLA FITZGERALD (Verve) 
— PT. ___ Ella in Berlin (MGY 4041 
24 37 18 RAY CHARLES (Atlantic) 
; ae In Person ‘8039 _ 
25 28 19 WOODY WOODBURY ‘Stereoddities) 
= __Laughing Room (MW 2 
26 8639 6 MARTY ROBBINS ‘Columbia 
7 : More Gunfighter Ballads (CL 1481) 
27 == = BILL BLACK COMBO (Hi 
= Solid & Raunchy ‘(HL 12003) 
28 18 | TENNESSEE ERNIE FORD (Capitol) 
wn ___ Sing a Spiritual With Me (TAO 1434) 
29 — 1 SONG WITHOUT END (Colpix 
Soundtrack (CP 506 
30 — 1 RAY CONNIFF ‘Columbia 
__ Say It With Music ‘CL 1490) 
31 30 836.26 HENRY MANCINI (Victor) 
ws __Mr. Lucky (LPM 2198) _ 
32 1 PAUL ANKA ‘ABC Pai 
= Swing for Young Lovers (347) aa 
33 26 a CONNIE FRANCIS (MGM) 
: Sings Spanish & Latin Favorites (E 3853) 
34 27 3 ~ GEORG E SHEARING (Capitol 
= _ White Satin ‘T 1334 
35 — 1 THE APARTMENT (UA) 
Soundtrack ‘UAL 3105 ; 
c= 1 JOHNNY MATHIS (‘Columbia 
; — Rhythms & Ballads of Broadway (CL 217) 
37 33024 HARRY BELAFONTE (Victo! 
a - Belafonte at Carnegie Hall (LOC 6006) 
38 — 1 NAT KING COLE ‘Capitol 
ae Wild Love (WAK 1392 _ 
39—s 21 25 PLATTERS (Mercury) 
ae Encores of Golden Hits (MG 20472) 
40 40 6 DORIS DAY (Columbia) 
Show Time (CL 1470) 
ee — —='charged with conspiracy to com- 


Continued from page 57 





ee 
Info which 
supplied the basis for these raids 
was furnished to McKesson’'s office 
by ARMADA'’s attorneys, Blanc, 
Steinberg, Balder & Steinbrook, al 
Phil idelphia 

Those arrested in the raid were | 


careful investigation 


mit grand theft and violation of the 
| California Trademark statute. Fur- 


| ther arrests in L.A. are expected as | 
a result of the d.a.’s continuing in- | 


vestigation. 











PROGRAM FAVORITES 
By PAT BALLARD 


12 O'CLOCK TONIGHT 


Doris Day ‘(Columbia 40870 


NOW 


Gordon MacRae (Cap. 3864) 


STOP BABY 


4 Preps (Cap. 3960) 


MR. SANDMAN 


Cordettes, Roger Williams, Four Aces 
Lester Lanin, etc. 


OH BABY MINE 
i Get So Lonely) 
4 Knights in New Coral Aibum 
Lennon Sisters (Dot 16114 


SO BEATS MY HEART 
FOR YOU 


With Chas. Henderson & Tom Waring, 
Tony Bennett, Paul Weston, etc 


THANKS FOR THE SPINS! 























LAWRENCE 
WELK 


AND HIS ORCHESTRA 
“LAST DATE” 


Featuring FRANK SCOTT on Piane 
#16148 























GREAT GREAT GREAT 


THEME FROM 
DARK AT THE 
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GREAT RECORDS 
OF 
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“THE 
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‘Sponsored Variety’ Shows Ink Top 


British Talent, Date Vaude Houses 


London, Oct. 11. 

Demonstrations Ltd., 
which has for the past 
couple of years been modestly try- 
ing out “sponsored variety” — 
shows wherein plugs for the spon- 
soring angels figure between the 
acts—is this fall 


Sponsored 
company 


ll-scale enterprise that takes in 
dates at the London Palladium, a 
eek at the Streatham Hill Thea- 
tre, and some dozen other book- 
nes throughout the country. 
Outfit grabbed some top tal-, 
ent neluding Eric Delaney and 
s band, pianist Bill McGuifie and 
blers Bruce Trent, Vanessa 
Lee. Pearl Carr and Teddy John- 
son, plus emcee David Jacobs, to 
provide family entertainment 


scripted by professionals. 

Venture, which got under way 
Tuesday (4) at Torquay and is ini- 
tially skedded to keep moving till 
December, gets per-show backing 
from four or five major manufac- 
turers and three or four others. 
General pattern is to stage one- 


nighters, plus some afternoon pro- 
grams, and to plug the shows via 
local stores, women’s organizations, 
etc 

Those who have taken “space” 

lude London Electricity Board, 
Bacon Information Council, Brit- 
‘ Ege Marketing Board, the 
giant fabric and fibres concern 
Courtaulds, and Frenlite Flour. 
This advertising support consti- 

es sole financial backing, inas- 
much as imission to the shows 


is free—though in some cases, as 
Streatham Hill. gratis entry is 


heing Jinked with a “bring a pack- 
r oO} romotion scheme carried 
out by one of the advertisers. 
No show biz names figure on 
e board of Sponsored Demon- 
strations. Idea man _ behind the 
e scheme, which it’s hoped to 
€ b s a steady item every 
spring and fall, is one of the di- 
ectors, J. S. Grover. Inasmuch as 
the setup grabs a recognized vaude 
house herever possible and aims 
for the most suitable other cen- 
tre in town elsewhere. summer 


thought to be too 
hile it’s not consid- 
ered the best time of vear anyway 
for the plugging aspect. 


CHI’S PALMER HOUSE 
INKS BISHOP, LEWIS 


Chicago, Oct. 4. 
leey Bishop and Joe E. Lewis 
Gates for next year in the Palmer 
Empire Room point up the 
of Merriel Abbott's new 
ninence in the Chi cafe 
realm now that the Chez Paree 


bookings are 
tough a bid 


House 
assessment 


booking € 


Feems permanently out of the 
picture 
Booking the two comics is a 
ftarter in Miss Abbott's manuever- 
ing to skim the cream of the Chez 
oster for her plush largeseater, 
ich, if it was the town’s class 
showcase before, now also easily 
es the Chez’ former kingpin | 
status in midwest nightlife 
Bishop works the room April 1, 


is down for June 22. 


Freedomland Pulls 
21,000 Over Weekend 


and Lewis 


Freedomland, which has gone 
into weekend operations. pulled 
21.000 over Saturday and Sundav 


8-9). say 


park spokesmen, and will 
open today ‘Wed.) for the Colum- 


bus Day holiday. Park execs say 
that the mark set over last week- 
end was highly satisfactory. 


reedomland was hit 
illing over $140.000 
editors last week. The 

gest one is in dispute because 
Freedomland execs say its werk 
iS unsatisfactory The len bv 
trolled Weather Corp., for 
rconditioning installations total- 
ng $122.763, will be contested. 
Dut the Park said that the others 
hy two steel firms one for $15,358 
and the second for $2,501 will be 
paid 


Ringling, Dallas 150G 
Dalias, Oct. 11. 

Ringling Bros. and 
Bailey Circus 


leanwhile, | 
with liens 


om three ¢ 


e Con 


in a five-day, 11 per- 





launching into a} 


Barnum & | 


Get Texas Solons’ 0.0. 


Austin, Oct. 4. 

The Texas Liquor Control Board | 
has ordered an Oct. 24 hearing on 
proposed new rules governing the 
serving of liquor in private clubs. 
The proposed rules include an an- 
nual licensing act. 

A spokesman at the board said | 
the changes were proposed after | 
wholesale protests from all parts | 
of the state over ‘fly-by-night ! 
private clubs that are nothing but | 
jopen saloons.” The spokesman es- 
timated there may be as many 
5.000 so-called private clubs oper- 
ating. 


Opera Paying Off 
For Boboli, N.Y. 


Opera seems to be making good 
in at least one New York nitery. 
The longhair policy, which started 
experimentally at In Boboli for 
Wednesday entertainment. has been 
extended to four days. And reper- 
tory is now being increased to pro- 
portions that may make bonifaces 
Arturo Sacco, who formerly Re 
maitre at the Blue Angel, and Aldo 
Bruschi who is in charge “Ny the 
cafe’s entertainment policy, the 
rivals of Met impresario Rudolph 
| Bing 
| Included in the repertoire are 
such infrequently heard excerpts 
| af Donizetti's “L’Elisir d’'Amore,” 
“Don Pasquale” as well as con- 
densed versions of the standards as 
“Madame Butterfly.” “Aida.” Tra- 


| Private Liquor Clubs 
| 
| 


viata,” “Carmen” and others 
Bruschi, who conducts the or- 
chestra, plays piano, accordion, 


oboe and has a bass-baritone well 
equipped for opera. He also stages 
the shows. He has a few pieces for 
scenery, hires costumes, and con- 
denses the work so that there is 
about a 40 minute sequence which 
includes commentary on the plot 
and music. The cast then does 
specialties. 

Bruschi and Sacco have a cast 
of regulars which includes Vincen- 
zo Seviero, Lucille Perret, Joan 
Sena, Phyllis Arick, Luigi Marchio 
and others who are starting the 
climb up the operatic ladder 

The policy puts the cafe out of 
competition with the major niteries 
in the midtown sector, and its near- 
by rivals which include the Vien- 
nese Lantern, Chardas, Grinzing 
and other Yorkville spots 

The cafe started its career with 
an intimate revue and later turned 
to regulation floorshows When 
Bruschi came into the setup, uperas 
were tried experimentally and 
they've been there since. 


AL & WALTER JACOBS 
EXIT DIPLOMAT, FLA. 


Miami Beach, Oct. 11 

Al and Walter Jacobs, who had 
been operating the Diplomat Ho- 
tel, Hollywood, Fla., for the Sam- 
uel Friedland interests. has given 
,up the inn following disagreement 
with the owner. At the same time, 
the hotel’s managing director, 
George Fox, returned to the Eden 
Roc as m.d., a post he previously 
held. Jean Suits, who had been at 
Eden Roc, resigned and is expected 
to become managing director of 
the Everglades, which has been 
taken over by the Teamsters Union 
on a mortgage foreclosure 

Jacobs is a w.k. figure in Miami 
Beach, having owned the Lord 
Tarleton Hotel for many years. He 
operates the Lake Tarleton 
Pike, N. H., a summer resort. Ja- 
cobs hasn't yet revealed his winter- 
time plans. 

Friedland, 
mat, 
Inc., one of the +“ supermarket 
chains in the U. 


| 
Jan August at St. Moritz 
The Cafe de la Paix of the St 





who owns the Diovlo- 


mance stay in Dallas, which | Moritz Hotel, N. Y., will preem to: 
osed Monday night (3), g1 rossed | the season Friday (14) with the 
about $150,000, some $50.000 more Jan August Trio. 
than last vear Room is closed Mondays and 
rhe ¢ s played-the same num- | Operates with a no cover, minimum 


ber of shows in 1959. 


or amusement tax. 





S| 
s| 
| 


| Pia, took the initiative of getting | 


Club, | 


is also the head of Food Fair | 


‘ 


Series Ups Cafe Biz 


Saloons, pubs, clubs, hotels, 
restaurants, niteries eto. 
haven't had it so good in New 
York in a long time. Credit 
the World “Serious.” 

“That’s why it was great 
also to have the Dodgers and 
the Giants here; depending on 
the Yanks alone to bring the 
pennant crowds here ain't 
good,” says a realistic local 
(Gotham) booster 








Judy Magnifique 
In Paris Kickoff 
Of European Tour 


Paris, Oct. 11. 


Judy Garland finally played her | 
first Continental engagements via | 


two concerts, Wednesday (5) and 
Friday (7), at 
Palais De Chaillot, and she killed 
them by sheer talent. One of the 
first standing ovations for a sing- 
ing artist since the war was handed 
to her by a wildly applauding audi- 
ence. 


Miss Garland was in top form. 


That big voice flowed out with 
ease and her belting was inter- 
spersed with knowing ballads. She 


did not have to speak French for 
her kind of gifts broke the lingo 
barrier with ease. Her fumbling 
at times, in warding off photogs, 
her byplay with a jazz combo, and 
her attack, phrasing, trembling 
emotion and eloquence with a song 
had them all the way. 

Miss Garland was neatly out- 
fitted with a dress the first half and 
toreador pants and brightly se- 
quined jacket the second. 

She also proved that 

akes boundaries just 
pancreas She is not too well 
known here, except for the buffs, 
for musical pix usually do not get | 
wide play and her 
limited. But that should change. 
The seats for the first show all 


talent | 


went in the top $10 category but | 
couple of hundred 
How- | 


there were a 
empties among the $2 ones. 
ever for her second 
SRO. 

Harry Rubenstein, a 
Yank resident who works along 
with Bruno Coquatrix at the Olym- 


show it was 


her over. She was well backed 
by Norrie Paramor who batoned a 
pickup band with ease. Dave Lee, 
a British pianist, came over for a 
solid asset, 
her at the piano warbling ballads. 

She has some other continental 


dates being lined up, and if it is | 


still true that as Paris goes so goes 
the world she would be doing 1or- 
eign stints for a long tme. 

Show was substantially the same 
as her Londen one early last month, 
except for a special material open- 
er on Paris and another solid Paris 
song medley in the middle of her 
Stint. 

Daily paper notices ran trom 
raves to excellent. Scribes all noted 
her great voice, poise and ability 
to Overcome the bad acoustics and 
— aspect of the immense 
rall. 


‘Capades’ 3506, Cleve. 


Cleveland. Oct. 11. 
“Ice Capades” drew about $350.- 
000 into Cleveland's Arena in a 17- 
day visit closing last Sunday (9) 
Gross for 26 perfoimances at $4 
top was 10° under last year’s box- 





office figure at this sports-theatri- | 


cal auditoriuin. 


the 2,700-seater | 


man-made 


records are | 


longtime | 


also doing a bit with | 


jicvy from the 


Ired by News ‘Leak, AGVA Calls Off 
Meet to Revise Agreement With ARA 


+ 





Mpls. on ‘High Q’ Comic 
Kick Via Sahl, Berman 


Minneapolis, Oct. 11. 

The more-or-less intellectual 
comedians are the rage here these 
days. Booked for local appearances 
only 10 days apart for their own 
shows’ one-nighters are Mort Sahl 
jand Shelley Berman. 

The U. of Minnesota concerts 
|departme nt is bringing in Sahl to- 
Inight ‘Tues.) at a $4,000 flat fee 
for him. At $3.50 top the 4,800- 
[. Northrop Auditerium will be 

sellout, it was indicated. The 
singing Limelighters are also on 
ithe bill. 





| Local promoters. will 
alone in the 4,500-seat 


Auditorium concert 


| Berman 
Municipal 
jbow] Oct. 
has played one similar one-nighter 
here before, drawing capacity. 


Milw. B Girls 
Get Legal 0.0. 


Milwaukee, Oct. 11. 
Pianist-vocalist 
focal point of a hassle between the 
city fathers and nitery and tavern 
|operators over “laitering” of per- 
|formers between sets. Dispute arose 








jlast February when two patrolmen | 


|arrested Miss Artis allegedly violat- 
|ing Milwaukee's “B-girl”’ ordinance. 
| Miss Artis was charged with be- 
ling a female employee sitting at the 
Lamp Post bar. Also charged with 
| violating the ordinance were 
penned Charles Piccuine who as- 


sertedly permitted an employee to 
iloiter, and his brother John, the 
Lamp Post's manager. Latter al- 


jlegedly permitted an employee to 
lsit at the bar when off the stand. 

Long pending case came up last 
Wed. (5) before District 
Judge Christ T. Seraphim. Both 
the jurist and defense attorney 
Walter J. Steininger agreed that a 
1935 “B-girl” 


| Miss Artis’ arrest. 


The ordinance is 
on the books to prevent waitresses 
\from pushing sales of drinks to 
}male patrons. 

The police had not suggested that 
Miss Artis had solicited drinks. 
Yet the ordinance specifically 
| States that a female employee can- 
| not loiter at the bar while at work. 


It posed a real problem for Judge 
Seraphim who commented: “This 


|is not to defend the situation or the 


girl. I cannot set aside the or- 
dinance. I am only searching for 
answers. 

| “But if an artist changed into 


street clothes,” the court continued, 
“after working and sat at the bar— 


'say with her husband, a boy friend | 


or brother and had a drink, would 
that violate the law? 
{ “If I were in a place where 


Sophie Tucker was performing and 
at my invitation she sat at a table 
with my wife and me after her 
show, would that be a violation? 
Recently, Helen O'Connell sat with 
us after her show and had a drink 
|Was that a violation?” the judge 
queried. 
Assistant city 


attorney Stanley 
;Herbert indicated he felt that 
“strictly speaking,” both were ap- 
parent violations as the law is ex- 
plicit. Meantime, the court has tak- 
jen the case under advi@@ment for a 
month pending a statement of pol- 


Philly's Latin Casino Kicking Of 


As New Major Talent Showcase 


Philadelphia, Oct. 11. 

One of the nation’s costliest cafe 
enterprises tees off here Thursday 
(13) when the Latin Casino Thea- 
tre-Restaurant raises the curtain 
on Sieve Parker's long-running 
Las Vegas att”action “Holiday in 
Japan.” Owners David Dushoft 
and Dallas Gerson held a preview 
for soine 6.000 press, politicos and 
friends Sn v % with an all-ds 
ope) ’ ‘ ‘ 
New project, which has been in 


’ 


‘the works since January of last 
year, cost $3,000,000, virtually a 
third higher than the original esti- 
mate of $2,250,000. Club is located 
on 11 acres on Route 70, opposite 
the Garden Siate racetrack 
Amphi itheatre - shaped building 
covers 75,000 square feet of ground 
and its main feature is a huge 
stage, capable of holding a Broai:- 
vay show. or accommodating 70 
dancers be Main 
(Continued on page 64) 





‘tween show 


present | 


21 scaled at $4 top. He | 


Martha Artis is! 


Court | 


ordinance applied to | 


city attorney's office. | 


¢ The American Guild of Variety 


| Artists has notified Artists Repre- 
| sentatives Assn. that it will not 
meet with them to discuss revi- 
sions of the present agency-union 
agreement contained in Rule B-51. 
‘Union told the agency org that it 
was piqued because the result of 
preliminary talks were published 
in VARIETY. last week, before 
AGVA couid break the news to its 
national board meeting which con- 
vened Monday (10) at the Hotel 
New Yorker. The union accused 
the agency group of leaking the 
news. 

The offending 


story contained 
demands promulgated by both 
sides. The accuracy of the story 
was not questioned. As it is, with 
AGVA refusing to meet, it’s likely 
that the present Rute B-51 will 
be continued until a new agree- 
ment is reached. 

When talks do resume, there 
j}are some major problems still to 
| be discussed. One of them wil! be 
i clarification of who and how en- 
gagement forms shall be filed with 


| the union when a correspondent 
j agent is in the picture 
| There is also an impending 


clash on the AGVA demand for 
extension of the present maximum 
six-month period in which an 
|}agency may file against a per- 
former, and after the cut-off date 
no action, be it arbitration or court 
claim can be filed. ARA, too. is 
seeking an extension of this period, 
but with the possibility of seeking 
|arbitration or court action after- 
ward. 

This is likely to be one of the 
rocky demands. An agency has 
always contended that it has to 
file against a performer to protect 
itself, when it knows that a per- 
former will pay as soon as able. 
Another point involved is the 
granting of arbitrators’ power to 
levy fines on an agent in lieu of 
suspension of franchises 

Also to be discussed is the 
AGVA demand that a contract be- 
tween a performer and an agent 
can be abrogated if the agency 
fails to get six weeks work within 
i'a 90-day period. Present agree- 
ment calls for five weeks work 
! within 90 days. 


MORE FOREIGN SHOWS 
FOR N.Y. MUSIC HAPL 





| Radio City Musie Hall, N. Y., 
where a stageshow imported from 
| Brazil opens tomorrow (Thurs.), 


|plans more foreign imports Under 
i consideration for a later date is an 
Italian opus to be produced abroad. 
The Brazilian show was cased by 
the Hall’s senior producer Leon 
Leonidoff, who made two trips to 
the carioca country to fit the pro- 
ceedings into the MH facilities. It's 
|anticipated that work on the Ital- 
lian import will’ begin shortly. 
With imported stagers being 
booked, the Musie Hall publicity 
{dept. headed by Fred Lynch, has 
{been giving the stage proceedinyzs 
more attention than is usual. Ac- 
cent is normaily on the films. 


Elect Conrad Nagel New 
| Theatre Authority Chief 


Conrad Nagel was elected presi- 





‘dent of Theatre Authority at a 
meeting held last week. Former 
president Paul Dullzell, who is 


executive secretary of Actors 
Equity, was elevated to the newly 
created post of president emeritus. 


Other officers were reelected. 
They are Harold Hoffman, Screen 
Actors Guild, Ist vice president; 


Donald F. Conaway, American Fed- 
leration of Television and Ra‘io 
Actors, 2d veepee; Angus Duncan. 
Equity, 3d veepee; Margie Coate 


American Guild of Variety Artists, 
4th v.p.; Elizabeth Morgan AFTRA, 
recording secretary: Hy Faine, 
American Guild of Musical Artists, 


Roberts 
executive 


while 
post 


Beverly 
as TA 


treasurer, 
retains her 

secretary 
TA was formed in 1924 to curb 
the excessive number of benefits 
hy ruling on requests for free en- 
tertainment. Those permitte’ a 
benefit contribute a 
gate to TA, which in turn, all es 
verious amounts to the partic vat- 
mt ! ons and various 


theatrical charities. 


share « 1e° 
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Jack E. Leonard, Don Rickles Revive 
The Heckle’ as Potent N.Y. Cafe B.0. 





By JOE COHEN + 


Show biz has a rich tradition of 
heckle and insult in iis niteries. The} 
custom in New York achieved its! 
greatest impetus during the days! 
of the old Club 18 on 52d St., when} 
a crew of accomplished character} 
assassins, headed by such divers 
comics as Jack White, Pat Harring- | 
ton, Jackie Gleason, Roy Sedley} 
et al, made life hilarious for head-, 
liners as wei! as anyone who dared | 
enter the premises. 


the big sound that catapulted him 


Sahara, Las Vegas 
Las Vegas, Oct. 4. 
Betty Grable, Les Charlivels 
(3), Dick Humphreys, Freddie 
Letuli and His Polynesian Bora 
Bora Dancers (8), Stewart Rose, 
Marilyn Johnson, “Most American 
Girls In The World” (18), Louis 





in the 52d St. band era. His in- 
strumentation is a mite more novel 
now, but his soprano sax fronis a | 
crew with disciplined 
ments that frequently have the 
mobility of a small crew combined 


minimum 





Betty Grable, in for a spectal 


arrange- | (WO-week stint in the Congo Room, | 
romp that} 


fronts a fresh, lively 
tops all her previous efforts on the 


poking revue. Material was written 
by Sheldon Harnick, Bart Howard, 


Martin Charnin, Louis Botto, Syd- | 


|mey Shaw, Mike Stewart, Charlie 
| Strouse, Bud McCreery, Herb Har- 
| tig. George Wood & Bruce Kirby, 
| Tom Jones & Harvey Schmidt. 
Arthur McRae & Rod Warren, 


| Kessler; Arthur MacRae & Richard | 
| Addinsell. Guy. 
en 


Trade Winds, Chi 
Chicago, Oct. 5. 


Frances Faye with orch (6), 


: ; . i Str speciz redi Mary Welch, Joe Parnello Trio; 
ith a big so ei t nusual | Strip. Special credit should go to uy Vetch, ; 
sat a Dig sound, Bornety nesta |r cg cemsectes of tea Solute! | SS irom 


reeds, two brass, a drummer and} 
percussionist, marimba, and three 


rhythm. The sound is unusual. | 


froth—Billy Daniel, who 
and Stan Irwin, who produced. 


Strong support is given by five 


A current revival of that kind of | Marty Napoleon’s trio provides pic- | Chirp-and-terpers, Joyce Roberts, 


activity is taking place currently} 
on the east side, with Jack 
Leonard at the Blue Angel and 
Don Rickles at Basin St. East. | 
Rarely have so many spenders} 
rushed to be insulted. The reputa-| 
tion of both has preceded them, | 
and the rooms were loaded for} 
two shows on “eir premieres last | 
week. Although it’s not being, 
billed as such, the battle of these 
wits is stirring interest in the | 
oon set. | 
a stage, Leonard has the, 
advantage. at least in the east. | 
On the Coast Rickles is the self- | 
styled “emperor,” and has devel- 
oped a loyal following who delight 
in being verbally castigated ange 
ever, Leonard is a past master at | 
the Friars soirees, easily the best 
proving ground and fastest track 
for this work. He has devcloped | 


, ceil 
his craft as an emcee at many ban- | 


quets and has sharpened his wit! Jack) have departed from their their 


turesque relief. } 
At the Angel, Clancy Bros. and 

Tom Makem excel at Irish ballads 

They have vigor and freshness and 
charming Gaelic accents with an 

Hibernian catalog to match. The 

British have a bad day at their 
hands. The concluding member of 
the Angel force is Barbara Gilbert 

on a holdover. Her catalog of 
comedy songs, essentially the same 
as on the last visit. continues to 
charm and please. Per usual, the 
Jimmy Lyon Trio showbacks with 

accustomed competence. 


Slate Bros., H’woeed | 
Hollywood, Oct. 7 
Carmen McRae, Buddy De 
Franco-Tommy Gumina Quartet; 
$2 cover, 2 drink min 





The Sjiate Bros. ‘Henry, Sid, 


Shirley Kirks, Buddy Brian, Rich- 
ard Allen, and the star’s teammate 
in the act who's one of the best 
song-and-dance men in the biz— 
Dick Humphreys 

Miss Grable admits early in the 
session that she doubts if anyone 
came to hear her sing, but her 
shortcomings in that department 
are over-balanced by her per- 
sonality, her fancy footwork, and 
the fact, let’s face it, that she’s 
Betty Grable. Her famous gams 
are stil] the envy of many of the 
show’s chorines, and the gowns 


[she wears are a big plus factor. 


Her include “Let Me En- 
tertain You.” “I'm In The Market 
For You.” “Honey In The Honey- 
comb.” “Billy,” and “Bettin’ On 
A Man.” 

Les Charlivels (3) return for this 
one, and effectively zoom through 
applause-pulling  flip-overs, 


SONS 


on a lot of hapless citizens on the! comical formula for the next two Spins, dances, plus musicianship on 


celery circuit as well as in cafes.| weeks with current booking of ,the clarinet, violin, and 88. 


| 


Blue Angel 

The Blue Angel in| 
which Leonard topped a bill with 
the Clanes Bres. & Tom Makem | 
and Barbara Gilbert, is a program 
expected to continue the capacity | 


business that started with the} 
Shelley Berman oo 
Rickles 2 his layout wit illy | 
Rickles, or Rog 4 


Eckstine in his first N.Y. 
gome seasons and the return 

Charlie Barnet with a big ban 
is similarly expected to _keep | 
ropes-up at Basin om In this re- 
pec start evenly. wd 
“ bate few years, a special 
psychology of insult has been de- 
veloped. The public ~enjoys the 
barbs at the bigs. It reduces them 
to the level of the ordinary uy, | 
while those at the receiving end, | 
at least in a nitery, are perhaps 
fiattered at being singled out for 
However, it’s best 


of | 


such attention. ; Ban 
when headline names are picke 
on. 

Leonard shook up the Blue 
Angel assemblage. His lines hit 


hard and frequent, and the fre- | 
quency cf laughs was at least as) 
great as any comic to play this 
spot. He had some choice and orig-! 
inal insults. He deseribed one gent 
as being the kind who uses his 
Diner’s Club card in the men's 
room. There were others of simi- 
lar potency. Although, the tiny 
BA working space isnt large | 
enough for dancing, Leonard used | 
his vast bulk to do a few pirou- 
ettes. Quel talent! 

Rickles came in at a great han- 
dicap. On the Coast and in Las 
Vegas, he can do no wrong. In 
the strange territory of the east, 
Rickles was perhaps timid in using | 
his vast catalog with full potency. | 
During his first show he was sus- 
pended in a nether world of re-| 
straint and violence. The virility | 
of his tirades was watered down 
except for getting a few ringsiders 
to stand up and work with him. 
He was raving and ranting fran- 
tically, but he wasn’t directing his | 
fire with clean hits that leaves rep- | 


utations shattered, red faces, and | two nifty routines by the Moro-| ironic 


audience limp with laughter. How- | 
ever, there were many especially, | 
those in from the Coast for the} 
World Series, who were laughing 
uncontrollably, reason for which | 
wasn’t evident to all. 

Basin St. 

The second show of the evening 
was more to Rickles’ liking. With 
an audience including Ethel Mer- 
man, Keeley Smith, Monique Van 
Vooren, Margaret Whiting and Sa- 
brina, Rickles was inspired and 
displayed the form that gave him 
his Coast rep. 

The rest of the Basin St. bill 
purveyed a sense of solidity. Eek- 
stine remains a vigorous singer, 
and the distinctiveness of his stvie, 
which put him in a top bracket 
some years ago. is still evident. 
“Everything I Wave Is Yours” is 
well-remembered and his newer 
tunes revister strongly in this as- 
semblage. 


r 





Charlie Barnet hasn't abandonet 


Carmen McRae and the Buddy 
Les freres usually rely on the yock 
boys to pull in the spenders. This 
time out they're gambling on a 


jazzier menu. 


Miss McRae is an_ attractive 
sepia songstress that’s better 
known in eastern nitery circles 
than in this town. Since this is 


d,{her Iccal nitery bow, the volume , Bagley, 


of biz will be steered by good-word- 


of-mouth, and net just on her 
marquee value alone. 
Miss McRae captivates ithe 


sparse crowd with pop and ballads 
Even though Miss McRae swings 
a wild beat on the fast tempo 
numbers, she hits home with more 
impact on the torch stuff. It gives 
this gal her moments to gesticulate 
in’ dramatic fashion Singer's 
phrasing is another plus in her 
favor and stands out best on “But 
Not For Me.” “Day In Day Out,” 
“How Little We Know” and “Guess 
Who I Saw Today?”. 

DeFranco-Gumina’s jazz quartet 
is tops. They score on just about 
every number they tackled, espe-} 
cially on “How High the Moon.” 
Gumina treated the sippers to a| 
nice “Sorento” via the accordion 
Paul Gilbert and Reiko open next | 
show, Oct. 20. Kafa. | 

a } 
Beverly Hills. Cineyv 
Cincinnati, Oct. 7. 

Jane Morgan with Laurence 
Stith and Bob Alberti), ‘Sammy 
Shore, Moro-Landis Dancers (9) 
with Charlie Hines, Gardner Bene- 
dict Orch (10), Jimmy Wilber Trio, 
Lerry Vincent; $3-$4 minimum, 
$1-$1.50 cover. 


This is Jane Morgan's third play- 


back here in Jess than three years, | the revue. which is booked in the | 


Each with a changed treat of songs 
in her artistic manner, which em- 


| braces top knowhow in wardrobe, | niteries 


production and routine. It’s show- | 
manship that points to a winner for 


tillating chanteuse is supported by 
Sammy Shore, versatile comic, and | 


Landis lige featuring Jerry 
Gotham 2 Jacque Arbini, with 
backing by Gardner Benedict's 


band. 
In platinum blond hairdo, Miss 


pockets, Jater peeling to a lavender | 
satin and iridescent lace sheath 
skirt. leavv intro of “Faseination” 
is followed by big returns on her 
soloing of “Baggage Checks.” a 
medley of ballads and a Conti- 
nental blending in several lan- 
guages. New standouts are dueting 
with her husband, Laurence Stith, 
tenor, in takeoffs of famed show 


. . . f fess ” 2 
biz vocal teams, and a song-and-| all four participating are hilarious. | ‘whacko on down, are there, and 
dance light takeoff of terp teams.| Among the show stoppers are a/|S0 are the mannerisms. But Bruce’s 


Bob Alberti is piano conductor. 
Shore's fun fare opens slowly 


with one-liners and finishes hot in| the entrie company’s relating of | 


his takeoffs of western characters 
and surefire clown trumpeting. It 
is his first repeat in 20 months. 
-Irherace -opers Oct.-2t-. 


Hold- 


opening, iM) DeFranco-Tommy’Gumina Quartet. the Bora Bora Dancers in a spec- 


over production number features 
tacular salute to Hawaii Louis 
Basil's orch (13) ably backs. 

Duke 


Hotel Bestonian. Besten 

Boston, Oct. 7 
Rerue,” original rerue 
and directed by Ben 
with Barbara’ Anson, 
Dutcie Jordan, Bill McCutcheon, 
Danny Meehan; Irving Actman, 
piano; $2.50-$3 minimum. 


“Little 


produced 





This is Ben Baglev’s newest ef- 
fort since his w. k. Shoestring 
Revues, which discovered Dodie 
Goodman, Chita Rivera, Carol Bur- 
net al. He has put together a 
sparkling, updated. panoramic 
Kaleidoscope of foibles and moires 
mouthed, terped and piped by an 
extremely talented cast of four, 
two femmes and two lads. 


The material is subtle, timely, 


et 


running the gamut from broad 
burlesques to sick, but aiways 
boffo. With 25 blackouts in two 


acts, Bagley explores themes from 
young presidents and Reader’s 


| Digest titles, to werewolves includ- 
char- | 
acters, beatniks and British spoofs | 


| 440 Club, Friseo 
| San Francisco, Oct. 7. 
Barbara 


ing Tennessee Williams’ 
on Sex 

Dulcie Jordan is a blond looker 
with winsome ways with a song, bit 
of a den 
Anson is an excellent low come- 
dienne and mime. Blond Bill Mc- 
Cnutcheon has the mobile features 
of a true comic versatile 
Situations. Danny Meehan is an ivy 
league type, dark, slim and nifty 
with the spooferoos and lyrics. 

Irving Actman came in from 
New York to get the music set for 


ind lines 


Jewel Room of the Hotei Bostonian 
for four weeks preceding a tour of 
Opening night, Friday 
(7), a smart and gave big mitting 
to the sharp bits and spontaneous 


| the current fortnighter. The scin-| applause at end of the 90 minute 


layout 
Hichlights of the show include 
“Youngest President.” in 
which Danny Meehan shrinks down 
to diaper size with some smart 
Ivrics; “Family Troubles,” in which 
Dulcie Jordan and Bill McCutch- 
eon prance about as a pair of 


| Morgan enters in a yellow satin. Britishers who have a weird family 
| traveling coat with big collar and 


of werewolves and Dracula types. 
Miss Ayson and Meehan score 
with a “Nobody's Doin’ It Dance,” 
and a big number is “Mink, Mink,” 
a sort of take off on “There's Noth- 
ing Like a Dame.” onlv in the case 
here it 
Mink.” A very funny bit is “Clande- 
stine,” in- which the four evolve a 


| Strange relationship at a ball. 


Some skits at a coffee shop with 


lament for “Wabush 4 
sung by Danny Meehan, and 


| eynical 
| 7473,” 
the trials and tribulations of “The 


Hurricane.” 
Biz looks to reach big propor 


“Kol. ° + tions at thrs« intimer- with-the- fur-iuntil -Get: 21: - - - 


staged, | 


in all} 


‘’s “There's Nothing Like a} 


Ropes up at the Trade Winds for 
the Frances Faye opening (5), and 
the excitement generated augurs 
another sock Chicago engagement 
for the blues shouter. All that 
marred a terrific first performance 
was her unwillingness to quit the 
Stage in a reasonable time 

She did an hour and 20 minutes, 
enough for two substantial 
and despite the appeals for more, 
her last quarter hour grew tedious. 
It’s possible that because she’s still 
on crutches (from the hip 
broke two years ago) she doesn't 
know how to leave the stage grace 
fully when she's ahead. 

A sort of jatz descendant of 
Sophie Tucker, Miss Faye is a com- 
manding performer with a com- 
manding voice, and when she sings 
she really means business. [f it’s 
ever a question of who’s in charge 
the audience stand a 
chance. 

Witty, salty and whimsical, she 


sets, 


she 


doesn't 


cut an eccentrically spontaneous 
show, and it was everything the 
six pickup musicians could do to 


fall in with what she sang when 
she decided to sing it. The tooterg 
performed well, despite her come- 
dic jibes at them, and by the end 
of the set it was a happy musical 
family. 

Her arrangements were tasteful 
and swingy, and every number— 
even when she overstayed her wel- 
come—was a rouser. Notable selec- 
tions were “A Guy Named Willy.” 
“I'm Drunk With Love” and “Night 
and Day.” 

“Blueberry Hill” was at once a 
spoof of Fats Domino and a gem 
of a rendition in her own idiom. 
Her use of enhanced microphonics, | 
with echo chamber effects, worked 
surprisingly well. | 

New comic Marv Welch had his 
moments but mostly misfired in the | 
warmup spot. (See New Acts.) 
House band, the Joe Parnello Trio, 
backstopped him _ satisfactorily. | 
Miss Faye, occurring the piano} 
herself, used the Parnello sidemen 
and added a brass section to boot. 

Vic Damone returns Oct. 25. 

Les. | 


Jackie Gayle, Delia Martine, 
Cosmopolitans (3), Bill Perkins | 
Trio; $1-$1.50 cover. 


Jackie Gayle ts a sort of second- 
string Lenny Bruce, with lots of 
racial, religious and scatological 
allusions but without Bruce’s wild 
and often hysterically funny flights | 
of fancy. 

Gayle opens his 28 minutes by | 
putting down most of today’s) 
|“‘name” comics (Bruce is an ex-| 
| ception) in a long monolog. He} 
rambles on to many other show 
business personalities (jncluding a 
particularly sour bit akout Sophie 
Tucker and Ted Shapiro) and 
occasionally comes up with a 
genuinely funny line, such as, 
“ ‘Suddenly Last Summer’ was such 
a big hit they made a musical out 
of it — ‘Please Don’t Eat the 
Daisies’.” 

He picks up in doing a bit com- 
paring U.S. attitudes toward Ger- 
mans and Japanese in 1943 and 
1960, then sinks to tastelessness | 
with material about art films and} 
tv westerns. 

He works into some lines about 
Rockefeller, Kennedy and Frank 
Sinatra and winds up with a Ku 
Klux Klan bit, followed by some 
business about oldtime show biz | 
| begoffs. All the Bruce words, from 








|often-nimble wit seems lacking. 
Delia Martine is a stacked Latin 

singer-stripper, and the Cosmopoli- 

tans (see New Acts) complete 75- 





{minute show. Bill Perkins Trio | 
sounds loud. Show's in at least 
vam eels 


Living Reom, N. Y. 
Don Cornell, Fabulous McClev- 
ertys (5), Barbara Hammond; $3.50 
minimum. 





Danny Siegel's Living Room is 


*| getting the widest possible range 


of talent—but withal providing 


Basil Orch (13); produced by Stan| Richard F. Maury & Bruce Wil | welb-baianced bills which combine 
Irwin, staged by Billy Daniel; $4| liamson, Martin Charnin & Robert | poxoffice 


and entertainment. The 


new layout comprises Don Cornell, 


| headlining; the Fabulous McClev- 


ertys, and Barbara Hammond, all 
of whom add up to ample justifiea- 
tion for a trip here. 

Cornell has been on disk best- 
seller lists at various times within 
the last decade. He remains a per- 
sonable singer with a schmaltzy, 
melodic delivery. He punctuates 
his tunes with ingratiating small- 
talk and generally comes out ahead 
in this hospice. 

The McClevertys have an un- 
usual history. They are one of the 
few acts held over from the 
calypso era. They played this room 
when it was a Jamaican policy, and 
hold up well now that it has 
adapted itself to a more general 
range. The McClevertys are a five- 
man group playing some native 
instruments, plus piano and drum 
who specialize in songs of the 
Caribbean 

It's a group that employs es- 
sentially 2%o0¢ musicianshio plus 
vocals that sometimes achieves a 
haunting quality as weil as some 

.at have the indigo double en- 
tendre. The group does best with 
its tsland songs such as “Jamaican 
Farewell.” For the late trade, it 
seems to have a greater appeal 

The act can also make headway 
with the livelier numbers, but urtil 
its mainstay, Carlos McCleverty, 
comes on tater durine the tren, 
they do well with the soothing 
music that permits a lot of relax- 
ing moments. Carlos changes all 
this with his spirited tunes, much 
of which are quite clever and 
quite risque. He makes with the 
bold numbers and augments them 
with dance interpolations. 

Tre “MeClevertys may well be the 
last of the calypso groups which 
were highly in vogue several vears 
ago. But this group uses calypso as 
a means of entertainment with 
lasting appeal rather than a medi- 
um for showing lyrical cleverness, 

Barbara Hammond, a pleasant 
chirper, fits in with the intimate 
atmosphere. She's an accomplished 
singer who commands attention 
with easy renditions. Again, she’s 
addicted to standards and gives 
them interesting workovers. 

Jose. 


Fallen Angel. Pitt 
Pittsburgh, Oct. 3 
Lenny Bruce, Eric Miller, David 
Val's Quartet; $2.50 cover. 





Lenny Bruce is a strange, highly 


| specialized talent that belongs in 


intimes whose customers know 
what to expect, in a concert hall 


|; or a 200. He doesn’t belong here. 


When caught, the room was 


| filled with show biz tradesters who 
| yocked it up. But his selection of 
; material, while original, sharp and 


biting was not what provincial 
customers are used to hearing. He 


| should be solid in concert appear- 
| ances 


where his limited public 
could go, know what to expect and 
not be subjected to shock therapy. 

The zoo is mentioned because 
there the more worldly are always 
able to take the young and un- 
initiated away from the front of 
a cage where the inner emotions of 
an animal bring on an obvious 
effect. Bruce's delivery and timing 
are excellent and his use of filth 
seems to be for shock alone. 

If ever this young man takes the 
chip off his shoulder and channels 
his talents in the right direction he 
has to make it, but he has to hurry. 
Eric Miller is an excellent foil and 
David Val’s Quartet plays pleasant- 
ly for listening and dancing. 

Bruce is in for two fram 
Comes out Oct. 15. Lit. 





Shamrock, Heusten 
Houston, Oct. 6. 
Ken Murray Revue, costarring 
Marie Wilson, with Leo Diamond 
& Rod Lauren, Paul Neighbors 
Orch (10); no cover or minimum. 


Ken Murray Revue was plagued 
opening night by mike trouble, 
new here, and numerous gags, old 
here. Saving grace is that old pros 
Murray and Miss Wilson can play 
even w. k. material to good returns, 
Much of material is directed at the 
generous physique of Miss Wilson. 
Leo Diamond helps carry the hour- 
long show with enough gimmicks 
to his harmonicapers to keep stints 
interesting. 

Murray opens with some standup 
¢Continued-or page 66) - - - 
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ALLEN » ROSSI 


Sensation In London 


ASSOCIATED PRESS 


“Princess Margaret said Allen and Rossi's ma- 
terial was the funniest she's heard for a long 
time.” 


RECORD MIRROR 
“Allen and Rossi have Pigalle Club consistently 
in an uproar. One of most rousing and rollick- 


ing comedy acts yet sent here from across the 
Atlantic." 


STAR 


“Two very likeable and easy to laugh ot funny 
men.” 


Opening Tonight (Oct. 12) SANDS HOTEL, Las Vegas 





Harold V. Cohen in London, Drama Desk, 
PITTSBURGH POST GAZETTE 


“Biggest hit to come over from America since 
Danny Kaye and Alam King. And that's pretty 
good company, isn't it?" 


HOLLYWOOD REPORTER 
“London hails the funniest comedians ever to 
appear here in a night club.” 


DAILY EXPRESS 
“Short, Smart and Savage in topical 
They're really top comics." 


humour. 


VARIETY 
“They scored with big yocks." 


SUNDAY PICTORIAL 
“Allen and Rossi are truly International, a pair 
of excellent comics." 


DAILY MIRROR 
"Marty Allen and Steve Rossi win big laughs on 
T.V. show Sunday Night at Palladium.” 


EVENING STANDARD 
“Funniest double act in years.” 


EVENING NEWS 
“Allen and Rossi—a Terrific Click.” 


GENERAL ARTISTS CORPORATION 











se ° — 


(core 


by 


i 


























64 VAUDEVILLE 


VARIETY 


Wednesday, October 12, 1960 





Merger or Not, Vegas’ Riviera Hotel 
Enlarging Stage to Snag Big Shows 


Although attempts are still being{ to okay the first offering whereby 
made to merge the Riviera Hotel,| the Desert Inn setup would ac- 
Las Vegas, with the group operated , quire 38% of the hotel stock. Since 
by Vegas’ Desert Inn, Riviera prexy | then, the DI execs presented a plan 
Ben Goffstein is slated to start a} whereby 20% of the hotel would 
geries of alterations, major one of | come under their ownership. Final 
which will enlarge the stage to pro-| decision ig still to be made. 
portions approaching that of Radio | Feeling is that the State board 
City Music Hall, N.Y. According | is trying to avold the creation of 
to plans blueprinted by Goffstein, | monopolies in the area. The Des- 
the play-space will be enlarged sojert Inn already owns the Stardust 
that the nitery room can store and | as well, and okay of the deal would 
fly scenery, there will be a gigan- | have meant that {t had a control- 
tic board. and probably several re- | ling chunk of the third hotel. As 
volving platforms. |far as the Riviera is concerned, 


Goffstein’s idea is to be prepared 
for any kind of show that will pre- 
sent itself and which appears to be 
boxoffice. At one time, it’s re- 
called, the Riviera had first call 
on the Le Lido show which proved 
a smash at the nearby Stardust, 
and also had been negotiating for 
the “Folies Bergere’” which went 
into the Tropicana However, 
aside from other matters, the size 
of its stage was a barrier toward 
the completion of the deai. 

Goffstein. and Sammy Lewis, 
Riviera’s talent buyer, were in 
New York last week for a session 
at talent gandering and the World 
Series, and Goffstein left Monday 
(10) to return to Vegas. 

Although Goffstein didn’t know 
whether the Nevada State Gaming 
Commission would ultimately okay 
the new merger deal proposed by 
the Desert Inn and Riviera groups, 
he was hopeful that it would go 
through. The State board refused 








| business is generally excellent in 
|the sale of rooms and the dining 
{room. The lounge, according 
| Goffstein, is doing exceedingly well. 
| Goffstein says they've had some 
}tough luck in buying shows, and 
{he’s hopeful that the combined 
| buying power of the three inns 
| will correct that defect. 


Ole Olsen’s New Pard 
As Chic Johnson Sits 
Out ‘Globetrotters’ Tour 


Chicago, Oct. 11. 

| Comie Red Coffey becomes Ole 
'Olsen’s new partner when “Hellza- 
| poppin’” is revived in abbreviated 
{form as entr’acte to the Harlem 
|Globetrotters’ basketball games. 
|Olsen’s longtime vis-a-vis Chic 
| Johnson is sitting this one out be- 
{cause he feels the tour will be too 
| strenuous. 











OPPORTUNITY 


We have opening in one of our 
offices for man with successful 
sales and producing experience in 
the club date, convention epter- 
taiament and/or scies dramatiza- 
tion field. M& you have record for 
producing results in your own busi- 
ness or for someone else, and can 
personally meet our requirements, 
you can improve your earnings and 
secure your future in a growing 
and progressive company. Salary 
and profit participation. May be 

y to relocat For inter- 
view reply in strict confidence to 
Jack Morton, President. 


JACK MORTON PRODUCTIONS, INC. 
2000 K St., N.W., Washington 6, 0.C. 





Globetrotters’ tour begins 
Madison Square Garden, N, Y., this 
|Friday (14), but the ‘Hellzapop- 
pin’” sideshow doesn’t begin until 
| the following day, in Schenectady. 
Road engagements are booked to 
| April 1. 


'show at half-times. Company in- 
;cludes Eileen O’Dare, Bohby May, 
|Tunesters, Boy Foy, Connie Van 
'and Andy Rissitto. Coffey, by the 


characters in “Quick Draw Mc- 
|Graw” and “Huckleberry Hound.” 


‘Broadway-U.S.A.’ Unit 





Marilyn Ross, songstress, will 
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ccasows FUN-MASTER 


PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 
Big Temporary Special on Ali 
35 Gag Files for $15, Pius $1.09 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 2 Parody Books. Per Bk. 
@ 4 Blackout Books, Per Bk. 
@ Minstrei Budget $25 @ 
How to Master the Ceremonies 
: $3 per Copy 
No C.0.D’s “Always Open” 
BILLY GLASON 
200 W. 54th 
(WE TEACH 
Let a Real 


St., N.Y.C., 19 CO 5-1316 
EMCEEING and COMEDY) 
Professional Train You! 


, head a USO group under the title 
of “Broadway-U.S.A.” Unit will 
depart Oct. 21 for Toyko on a 12- 
week tour of military installations. 
Producer John Effrat started 
hearsals last Friday (7) in N.Y. 
Show will run 90 minutes, sim- 
ilar to another Effrat unit which 
headed for Europe in September. 

Special musical numbers have 
been written for the Toyko-headed 
unit by Peter Howard, assistant 
conductor with “Sound of Music.” 
Jack Beaber will choreograph. Cast 
includes Arden Anderson, Jeanne 
Beauvaid. Ronald Brown, Patience 
Cleveland, Jack Eddleman, . Robert 
Keegan, Claude Kezer, Richard 





‘Kneeland and Joan Rivers. 





to | 





at | 


; Olsen & Co. will do a 40-minute | 


| way, is the “voice” for tv cartoon | 


On USO Far East Run 


re- | 











“The Refreshingly 
Different Comedian” 


- 
Socnee.| 








LARRY 
WILDE 


Currently 


ELEGANTE 


Brooklyn, N. Y. 
« 


Pers. Mgt: BILL FOSTER 
1697 Broadway, N.Y. JUdson 2-3326 





























ALLOWAY 


BILL MITTLER, 1619 Broadway, New York) 


New RCA Victor LP Album 


| 
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Variety: “ingratiating” 
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New York. 
Editor, VARIETY: 

Speaking of restaurants, as we 
were, why don’t you do a noi-too- 
serious piece on showmanship in 
restaurants? 

To serve good food is not 
enough The famous restaurants 
once prided themselves on “every- 
thing cooked to order.” Nothing 
was ready. 

Nowadays, 
They have 


everything is 
steam tables in the 
kitchen and “the table” in the 
diningroom. Because the element 
of service has become prohibitive- 
ly costly, they feature “ready” 
dishes and lose their shirts on 
cooked-to-order things. 

Their showmanship takes many 
expressions, They flambe every- 
thing, including ping pong balls. 
What restaurants use to cause 


ready. 


those flames to leap up to the ceil- | 


ing is anyone’s guess. Ernie By- 
field always said, “It doesn’t hurt 
ithe meat much and the customers 


|like it.” 


Every restaurant is an art gal- 


llery, or has a fountain, or both. 
| Many have “singing violins.” 
Ain't 22 fiddlers playing gems 


'from “Countess Maritza” delicious? 
\'ll see you in Lindy’s. 


} Sincerely, 


Lynn Farnol 





Campo-Swann Fisticuffs 


| Punctuate AGVA’s Nat'l 
Board Meet in New York 


Battle between the admjnistra- 
tion of the American Guild of Va- 
|riety Artists and the insurgents 
|reached the fisticuff stage for the 
| first time at the union’s national 
| board meeting which convened 
|Monday (10) at the Hotel New 
Yorker, N. Y. Joe Campo, union’s 
second veepee, and Russell Swann, 
|a member of the administration’s 
| opposition, tangled briefly during 
the first day’s session, but were 
separated. However, the fireworks 
| continued along verbal lines. 
| The first day’s session was de- 
| voted mainly to a report by presi- 
dent Joey Adams, who in his re- 
| port, was bitter about the opposi- 
tion and denounced, among others, 
former AGVA president Penny 
| Singleton whom he defeated in the 
|recent election, Swann and Paul 
| Valentine, all of whom are highly 
| vocal dissidents. The tone of the 
j}report and later discussion indi- 
| cates that some disciplinary action 
may be taken against these board 
| members as well as Victor La 
| Monte, plaintiff in the unsuccess- 
| ful suit which sought to unseat 
| Adams and on which an appeal is 
| being taken. 
Another development of the 
; meeting was a reading of a letter 


| by Miss Singleton who stated her | 


| reasons for not coming. Her letter 
; Said that she refrained from at- 
| tending the board meeting to pro- 
| tect her legal position. She has 
| filed a cross-complaint against na- 
| tional administrative secretary 
| Jackie Bright and attorney Harold 
| Berg for $1,200,000 damages. She 
| is similarly the defendant in a suit 
brought by Bright and Berg. She 
|also charged in her letter that 
; Adams used AGVA’s facilities and 
monies to defeat her by sending 
out AGVA franked letters in his 
| behalf. The letter was accepted as 
read with no discussion. 


BERMAN TOPS $25,000 
IN FIRST THREE DATES 


Shelley Berman, in his first 
|three dates of a projected 36-city 
|tour, did solid biz with a total gross 
lof over $25,000. 

The comic did capacity in Cleve- 
| land Oct. 7 with @ $10,580 gross; 
|in Bloomington, Ind., the follow- 
jing night, he pulled an SRO gross 
of $7,340; and in Dayton, Sunday 
|), he did a near-capacity $7,410. 
| The tour will carry him through 
November. 





j 
| 





Kay Jazz Show for Chi 
| Monte Kay has packaged a jazz 
show which will bow at Chicago's 
| Regal Theatre Oct. 21. Headlining 
|the unit are the Modern Jazz 
| Quartet, Miles Davis’ eombo and 
| Lambert, Hendricks & Ross. 

Kay is producing the bash in 
| association with Chicago’s South- 
|}erland Lounge owner Lou Alpert. 
| Concert will program material spe- 
| cially written by Jon Hendricks to 
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|the music of the MJQ and Davis. 


Gene Detroy Loses His Suit to Halt 
_AGVA Harassment’ in Dunes Dispute 


A motion for a temporary injunc- | and then went about attaching his 
tion brought by performer Gene | salary _ ae a hong ba 
: ; ies one date, e union attached his 
stray ag: st t f oo Gg 
De troy — = pesconggrins uild full salary, $1,000, and at another, 
of ¥ ariety a W as egy a | $50. Destroy, who is with the Mar- 
Judge Edward imock in N. ¥./ quis Chimps act, sought an injune- 
Federal Court last week who ruled |tion to end these union activities, 
that Detroy had not exhausted his| which he said turned AGVA into a 
remedies within the union. leoliection agency for an employer. 
Detroy sought to end the “haras-}| Detroy, in his papers, claimed 
ment" by AGVA stemming from|that the “persecution” was the re- 
loss of an arbitration in which he|sult of an ad he took in VARIETY 
was assessed $1,250 for his fo supporting Penny Singleton for the 
leged failure to play out the last| presidency of the union against 
week of an eight week engagement | Joey Adams, who was supported 
at the Dunes Hotel, Las Vegas. At|by national administrative secre- 
an arbitration, in which Detroy|tary Jackie Bright. He claims the 
charged the chief prosecutor was aj|action was a result of this ad. 
|representative of AGVA, he was| Judge Dimock, in his ruling, de- 
assessed a full week's salary. 'eclared the case to be moot inas- 
AGVA put him on the unfair list ;much as there were appeals with- 
: -_—|in the union that should have been 
taken prior to court action. 





‘Memphis Mid-South Fair 


_ Takes 80,000 Attendance | 


Drop, But Revenue Rises) x2 Chaudiere Club where he was 
| Memphis, Oct. 11. | manager-brooker for the past eight 

Despite the fact that Memphis.| Y°"S- ; ae 
104th annual Mid-South rair| Succeeding him is Paul Mouton, 
2 | veteran of hotel-cafe work, who 


| dropped some 80,000 in attendance! .3me to the Chaudiere from Seven 
|compared with last year's fig- [sjands, Que. 


ures, the total revenue of gate 





TREMBLAY EXITS CHAUDIERE 
Ottawa, Oct. 11. 
Aurele (Paul) Tremblay has left 














admissions topped the 1959 b.o. by | 

| $2,000, G. W. (Bill) Wynne, Fair 
| manager, told Variety. The nine- 
day event drew 433,504 wiith adult 
admish hiked from 75c to $1. 

“We were very much pleased 
with our revenue,” Wynne said, | 
“and it seemed that our patrons | 
were more in a spending mood 
this year as literally all shows re- | 
ported good attendance. We defi- 
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To Mr. Jules Podell 
and the Entire Staff 


nitely will finish in the black for of the 
1960,” he added. 

Dale Robertson, of tv's “Wells 
Fargo,” fronted the World Cham- | COPACABANA 
pionship rode shows in 11 per-| Th . 
formances and drew 62,000 at on er 


$2.50 top. The rodeo events were | 
tops but Robertson's delivery and | 
“gags” didn't seem to click with 
| the natives. He was strugglinig for | 
laughs in his 30-minute stint when 
caught. 

Ricky Nelson and his crew drew | 
21,000 in four stints at $2.50 top | 


20th ANNIVERSARY 
Entertaining the Publie 


My Gratitude and Thanks to the 
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xFollowing Stars Whom | “Shirted” 




















with the bobbysox brigade having | , for Their Copa Appearances: 
their days and nights — screaming| +* 
and stomping. Both the Nelson and | Allen & Rossi 
Robertson shows were ‘held in the! «x Am Bros 
Rodeo Arena with capacity 8,400. | P Poul A 
Japanese Spectacular, proved to! «x ake 
be the biggest hit on the midway | ) Harry Belafonte 
and drew 18,000 for 26 perform-| Tony Bennett 
ances in a 1,400-seater at $1.50) ¥ Al Bernie 
top. | 
ay | * Larry Best 
——| = Joey Bishop 
Latin Casino - gee 
t Myron Cohen 
=a Continued from page 61 } Nat “King” Cole 
room seats 1,500 patrons on seven | ~ Vic Damone 
terraced levels. | 2 Billy Daniels 
| Size is more than double that of; * Bobby Darin 
sillier to'sigrose thers inetar| yumi Je 
ere is a ban- . 
quet quarters for 500 mor -| * G ge DeWitt 
e up 
Stairs, who can catch floor proceed- ¥ Alan Drake 
ings by closed circuit tv. Decor * Mike Durso 
created by Waldo Angelo, stage de- :~ Four Coins 
signer, might be described as| & Four Lads 
“baroque modern,” with subdued| « 
tones of plum, gold and African} * Earl Grant 
| walnut predominating.  ~ Buddy Hackett 
pearl ie making eased t Jackie Kannon 
with sightseeing bus companies for! Sonn 
night-life tours and will inaugu-| * y King 
rate a series of “mystery tours’ | ¥ Steve Lawrence 
for residents of North Jersey and! & Jerry Lester 
ane Reon agar ges: mate . : Johnny Mathis 
s e e with atendance a 
a legit show production in Phila-| . Corbett Monica 
delphia. Trade shows and conven-| * Gary Morton 
tion tie-ins are also being sought ¥ Jan Murray 
to supply patrons for the show-} x Johnnie Ray 
la ‘e, . * 
— | | x Rowan & Martin 
There will be a $6 minimum for| x ° 
jpg Frank Sinatra 
food and beverages with the min-| * 
imum reduced to $5 for late shows | ¥ Morty Stevens 
Monday through Friday. * And Many Others 
A staff of 200 will be required, | 4 
| and the spot has engaged 26 musi-| « 


cians for the main room and 
{lounges. The band plays in a bal- 
'cony box offstage right, or from 
the pit, which is otherwise covered 
for table space. 


| 
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“Holiday in Japan.” the kickoff 
, attraction, will play four weks and 
other attractions to follow include 
Tony Martin, Steve Lawrence & 





Eydie Gorme, Bobby Darin, Sam- 
my Davis Jr., Milton Berle, Joe E. 
Lewis and Dick Haymes, Louis 
Prima & Keely Smith and Harry 
| Belafonte. 
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tHe BIGGEST ATTRACTIONin 
INTERNATIONAL stow susinessn 


PARIS 


in Paris, he drew 107,843 people to the famous 
Olympia Theater in five weeks, the all-time record 
for a single American performer .. 


SWEDEN 


In Sweden, 20,000 fans sat for hours in the rain 
to hear him perform in a huge amphitheater . .. 


NORTH AFRICA 


In North Africa, local government officials had to 
summon twelve paratroopers to stand on stage 
and protect him from the over-enthusiastic crowds 
during his performance . .. 


| | 
EMISS 
ITALY craves UNIDAS 


The demand for tickets in Rome was so great that 
the shows had to be moved from a theater to an 
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Mr, 
arena . . . He broke every existing record on his Othon Bl, Anka 
tour of the Italian Riviera... Caner S80 Pano °°° Hote, 
a Tazi} 
JA PAN Dear Paul, 
We } 
In Japan, he packed the country’s largest theater “Ve the great py 
while an overflow of 2,000 fans waited outside ARTISTAS EwPaes for your wo ®asure to 7 
during a typhoon to see him... ~ L000 anne Theatre nderfy) Performa, "Bratulate You 
BILL Hatiey ? where we h ce at Our R 
a ec 
GREAT BRITAIN: Capacity vou nay he big nanes 4 the honor 4, om 
ROY Hany b in Showb Present, 
res LTON ig Success - USiness i ng al) 
“kK o ° 
AUSTRALIA: Capacity — bts 411 star. SPite of pp 
“atLoway Ow that » We're ver 
*MA SUmag had You have bro, 7 Pappy to 1 
BELGIUM: Capacity before ken et 
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Night Club Reviews 








Shamrock, Houston 
patter and atter shadow boxing 
with mike for a spell, presents 
10-minute film with numerous sight 
and tape gags, mostly kidding tv 
commercials. It's followed by Miss 
Wilson who comes on in a gown 
that isn’t as ample as her measure- 


ments. Diamond plays a straight 
harmonica, then brings on some 
gimmicks, including a series of 


pitch pipes and plastic cups, a one- 
man band contraption and an elec- 
tric harmonica 

tod Lauren, who looks like all 
other teenage idols but sings better 
than most, does a few songs and 
plays trombone in trio of Murray, 
capable on clarinet, and Diamond, 
on his electric harmonica and flute. 

Perhaps the best Murray-Wilson 
number is their w. k. pantomime 
of Louis Prima and Keely Smith 
Show ends with semi-strip by Miss 


Wilson, and begolt Salvation Army 
bit, with two headliners singing 
“Side by Side.” 

Murray is stili an excellent 
comic, and can put freshness into 
contrived ad lib. But his “Black- 
outs” material has been well- 
milked ‘seven and a half vears in 
Hollywood: and he could try a 


mew and fresher format. But audi- 
tors, knowing what to expect, seem 





pleased and respond with top 
mitting ; 

Pau! Neighbors Orch, with pian- 
ist Bill Geyer conducting, does 
usual fine backing chore. Show 
plavs here for two weeks. Skip. 

Kiamingo. Las Vegas 

Las Vegas. Oct. 6 

Vic Da i Mitz. Green, Fla 
mingoettes (12), Nat Brandwynie 
Orci (14); staged and choreo 
graphed by Barry Ashton; $41 
win 

Vie Damone,. \ o seems more 
improved as a singer and a _ per- 
sonality with each Vegas outing 
is displaying his wares in the 
Flamingo Room His singer's 
singer” status Was never more 
evident. because as a major league 
technician he’s™ ridin at his 
hihest. 

Mitzi Green is extra added on 
he bill, and presents a delightful 
collection of nostalgic bits whicl 
pulled cheers trom first-nighters 
The former child star is satura‘ed 


in show biz, and Knows the knack 
of sharing the best of it with he 
audiences. 

Damone offers such) numbers as 
“Falling In Love With Love,” 
“Small World.” and “Let's Do It.” 


He hits a peak with a “Porgy and 
Bess” medley, winds up with a 
stirring “Maria,” and tops the 


turn with his big platter “On The 
Street Where You Live.” Strong 
support. complete wiih gag lines 
comes from Dick Stabile guiding 
the Nat Brandwynne orch, plus 





| “THE COMEDIAN” 
The Cniy Real Monthly 

PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 

THE MOST-UP-TO-DATEST 
Now in its 122nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas. intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 

$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR —SINGLE ISSUES 84 
NO C.0O.D.'s 


BILLY GLASON 
200 W. S4th St. New York City 19 
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WORLD FAMOUS SUPPER CLUB 
AUDITIONS FOR TENOR, 
BARITONE AND MEZZO 

Must have experience baltlads to opera 

2 P. M.-4 P. M., Friday, October 14th 

CHEZ VITO 


East 60th Street, New York 


30 
(Use Entrance in Building) 

















{the special Damone team of Russ 
Black on 88, Sid Balkin, drums, 
and Bobby Bryant, trumpet 

Miss Green initiates her session 
with the song she introed when 
a 16-year-old: “Lady Is A Tramp.” 
With charm, she mirrors Maurice 
Chevalier, Sophie Tucker, Helen 
Morgan, George M. Cohan, Fannie 
Brice, Al Jolson and Joe E. Lewis 

Barry Ashton's two imaginative 
production numbers, featuring Jos 
Benham, Don Kirk, Dion Bondshu, 
Ernie Knowles, Larry Masse, and 


the Flamingoettes round out the 
solid entertainment package 
skedded for four frames Du! 


Adoiphus Hotel. Dallas 


Dallas, Oct. 7 

Frankie Scott, Delores Gay, Joe 
Reichman Orc 7): $1-$1.50 

The Centur {oom omes up 
with a big surprise in its ¢ ent 
dual-bill show both comedian 
Frankie Scott and dancer Delores 
Gay plaving their first local es 
to good result auguring heft 
patronage and return bookings 

Scott, who also looks funny, of 
fers mostly new material in this 
plushery, scoring al! the way with 
neat one-liners Comic smarts 
works with the ringsiders to estab 


lish the glad-iand bit 
remembers the names 
and his ringsiding “thank vou’ 


Better, Scott 
throughout 





pleases the patrons. Vocal imita- 
tions of Frankie Laine and } 
Daniels go well, and wine 

| with trumpet takeofts 

James, Henry Busse 

McCoy 

Asset to the show 
Gay shapels platint ( 
terper, who opens wit a short 
vocal medley. Then, in brief cos 
tume, soe executes some expert 
tapping. Miss Gav excels in a 
flamenco stint Spanis Tap 
Fantasy.” to applause 

Joe Reichman’s crew abl aids 
the two performers, and is an asset 
at terp time for tablers 

Guy Marks due Oct. 29 

Cameiot. N.Y. 

Robert Clary, Fay DeWitt, T 
Thorton, Don Evans T $6 i 
; 

Current business at this new 
eastside niter i irp contras 
to the mob scere that prevailed a 
monh ago whe \ Damone 
topped \ud as a tight list 
group for the present s when 
caught Friday night ‘7 

French singer Robert C! 
however, managed to provoke a 
good response out of the small 
crowd He's added son bright 
numbers to his old “New Faces” 
catalog for solid returns, espe- 
cially with a swinging calypso 
blues and a cynically sophisticated 
tune called “He and She.” ss 

Singer-comedienne Fave DeWitt, 
a lively fugitive from Broad 
way via the flop revi “Vintage 
60." had less luck with the out- 
front sprinkling, which was a cold 
splash to some of her comedic 


hrough 


efforts. She goes doggedly t 


with a jong routine when better 
judgement might have called for 
;some on-the-spot trimming. Turn 


however, would click easily under 
better circumstances. Blonde 
sprite has a hip irreverence, gusty 
; pipes and spirited projection 
Singer Terry Thornton, sepia 
sophisticate, opens the spread with 
a book that includes showtune 
standards and a couple of lesser 
knowns. She's a strong contralto 
|with a straightfoward and calm 
style that comes across most pleas- 
antly. She occasionally indulges 
in creative jazz phrasing that’s 
ineither pretentious nor imitative. 
Don Evans, at piano, intros the 
acts and, with bass-drum rhythm, 
gives solid scoring nate 
' Bi 























“TOPS IN THEIR FIELD” ZLARTETY 





Currently 
ZIEGFELD FOLLIES 
TIVOLI THEATRE 
Melbourne, Australia 








Tidelands, Houston 


Houston, Oct. 3. 
Dick Curtis, Louise O'Brien, 
Don Cannon Orch (6); no — 
or mintmum., | 


Dick Curtis, a singing ce mic with | 

built-in smile, is on 55 minutes 
in opening night headline act, but 
on this night at least it wasn't over- 
jlong. Much of his material is well 
tried, but he is capable of building 
in freshness that makes even} 
retread material appear like new. | 

Again well-liked in his second 
appearance at the Tidelands Motor 








Inn nitery in less than a year, 
Curtis uses oldies of man trying 
to quit smoking, another who is 
ibandoning bottle (‘I saved $85 
the first day—on lemons alone’) 
the hillbilly radio performer ex- 
ploring the French language, and 
the bit about the Italian guide 
topping the tour for an unim- 
pressed Texan with Mount Vesu- 
vius 
On Curtis’ last appearance here 
Frankie Laine opened show by 
introducing a young singing pro 
tege. This set up Curtis’ fine open- 
ing line for regulars here: “What 
ever happened to that young boy 
singer who opened my show last 
ear?” fter that line, however, 
comic has his brief troubles, but 
trom there he builds to a closing 
ovation 
One of auditors at opener was 
Shelby Singleton, A&R directo 
tor Mercury fecords’ southern 
livision, who beg plans to cut 
a Curtis album during stand here 
Other albums cut at Tidelands 
I Button Down Mind of 
Warner Bros.) and 
“Kick Thy Own 
in. a Jack Paare 
belt or croon, cpens 
excellent mitting She's 
é It 1 na Ne Acts 
D ( yn Orch again tops in 
ba g effort Current show 
plavs for two frames, with Isobel 
Robir Bobby Sargent due in 
Or 7 Skip, 
Ringlings 
aaa COntinued from page | —— 
are playing a wide variety of in- 
yor st f since it abandoned 
ws tent setup a few years ago. 
Mucl the time played isn't too 
yrotit ) like many of the 
large ms, some Of the unprofit- 
ble star have to be continued 
because s On the way to or trom 
a win! g € agement. However, 
iS Ss f tl | er auditoriums 
become iilable, the longrange 
plan of the Ringlings is to work 
few t re profitable dates. 





The Toror jate will be from May 
30 to June 3. The fact that the 
circus is rking two vears in ad- 
vance to make room for the Pitts- 
burgh stand indicates that the long- 
range plan is to hit the lush areas 


with others to be 
During the 


operations 


bypassed. 
old days of the tent 
e circus played many 


one and two-night stands. This 
type of engagement will probably 
be ended completely within the 


next few vears 





Montreal Wave 





a Continued from page 2? =e 
front. where none was used be-| 
fore.” 


Cutler charges that among AGVA 
members—both local and visiting 
|from Toronto and the U.S.—in 
| local clubs. a kickback for protec- 
tion is common; but that getting 
{them to state that 
| After AGVA's two full-time em-| 
|ployees there, Phil Patry and Eddy 
Munn, were beaten up early this 
vear, while investigating a com- 
plaint from variety artists at east- 
end Cafe. Domino, Cutler says 
|}someone, on the club’s mike, con- 
gratulated the leaders of a rival 
“union” seated at-ringside tables. 

Mrs. Colette Robertos, an agent 
who reps Edith Piaf in Canada, 
was there representing a tram- 
poline performer on the bill, who 
|was prepared to sign a complaint. 
|Mrs. Robertos testified in court, 
after being hidden for a week, Cut- 
ler says, because of threats that 
\‘‘she would not be able to recog- 
nie her face” if she did. AGVA was 
granted an injunction against the 
rival outfit that prevents it from 
raiding AGVA’s membership. 

Shields gives the figure of 82 
“nightclubs and cafes with some 
form of entertainment—besides 30 
| bars and 600 taverns” in 1,500,000- 
| pop. Montreal. “Most of them are 








in court is not. | 





targets for extortion money.” 


Inside Stuff—Vaude 


There comes an impasse in some shows that becomes difficult to 
resolve. At the current International (N. Y.) session, Gretchen Wyler 
does a Ray Bolger dance bit which requires a lot of hoofing. This is 
preceded by a sketch by Foster & Dean in which comedian Stanley 
Dean eats a banana, part of which has to fall on the floor. On opening 
night (28), Miss Wyler took a spill which forced her out of the show 
on the following two nights. She blamed this on a particle of the fruit 
left on the floor. At her return to the show Saturday (11) both were 


still doing the same numbers. 


Ish Kabibble (Merwyn Bogue), longtime regular on Kay Kyser’s radio 
show of the 1930s and '40s, has been named convention manager for 
Ocean Shores, a new resort in the Grays Harbor area of Washington 
State. More recently the comedy singer has been working with his own 
five-piece combo. Ginny Simms, another ex-Kyser singer, owns a res- 


taurant at Ocean Shorvys. 





Burlesque Clips 


1= 


— 
Village 
longrunning 


Continued from page 


smallseater, “Gypsy,” the 


musical version of her 


autobiography, will be giving reg- 
ular pe:formances uptown at the 
Imperial. Her Cherry Lane dates 
are Oct. 24, Oct. 31 and Nov. 7. 
Nocl Behn, operator of the 
Cherry Lane, is coproducing with 


television producer Bob Costello 
It is a continuation of an irregular 
series of one-night specials at the 
house. During the 1955-56 season, 
Hal Holbrook appeared there in 
his Mark Twain characterization 
as part of a Saturday night series 





Two seasons later, Holbrook scored 
with his one-man show, “Mark 
Twain Tonight,” in a regular run 
at another off-Broadway house 
The Cherry Lane was also the 
springboard for ‘the return to 
Broadway during the 1958-59 sea- 
son of Betty Comden and Adolph 
Green in a recap of material writ- 
ten by them. The team imoved to 
Broadway after appearing at the 
Cherry Lane as part of a ““Monday 
Nights at Nine” series 
The program, to be offered by 
Miss Lee, will comprise stills and 
shots of burlesque, both in 


Europe and the U presumably 


acceptable tl 


~ Mort Sahl 


Continued 


= 


to re censors 








from pase 1 = 


“inedible.” and the restaurants 
loaded with dishes and silver 
over from the Czar 

9) M really 


‘ nted 
accepted 


are 
“left 
all dirty”: 
“a blank city 
‘Marty’ in our 
and must 
empathy with it 
not much to do in 
night, either.” 


SCO S 
thes 

film exchange pt! 
have felt great 
because there's 
Moscow at 
Other Sahl 
“Moscow is full 


ogran 


observations 

of Chinese tech- 
. the Russians don't have 
outlook . they serve 
incessantly, and I'm not its 
biggest fan—I'm I'll lose 
touch with the people... they 
keep tel you, ‘we’re in a period 
of transition’.” 


icilans 

a world 
caviar 
afraid 


ling 
ng 


So, after two days of frustrations 
and with his “morbid curiosity” 
satisfied, Sahl departed. When his 
plane touched down at Copen- 
hagen, and he put the rap on the 
Russians, he was told, “When this 
story comes out, you won't be able 
to go to Russia again.” Sahl’s reply: 

“Promise?” 

One point of resemblance to the 
West Sahl found in Russia: 

“I tried tipping. It worked.” 





Dempsey’s New Icer, Spot 

Paul Dempsey, for many years 
the road publicity head of “Holi- 
day on Ice,” has been named ad- 
vertising manager for the show 
and will headquarter in New York. 

Now doing the road publicity for 
“Holiday” are Jim Riley, 
Johnson and Arthur Seelig 


+ 


‘Scot Vauderies Pass By 





_ 





Pantomimes for Revues 
During Christmas Run 


Glasgow, Oct. 11. 
Fewer pantomimes and more re- 
vues are the theatrical trend here 
for upcoming 
Scotland, 


Christmas 


the 


season, 
of pan- 
is drifting to more general 
style of festive-season fodder. Les- 
lie Macdonnell & Bernard Delfont 
will stage a revue at the Empire 
here, while even the longtime 
Alhambra Theatre Christmas pan- 
tomime is billed differently as "A 
Wish for Jamie,” thus leaving the 
time-honored ‘Cinderella’ and 
“Babes in the Wood” category. 
Cit Theatre, local stock 
group, will stage “Gatgiegalorum,” 
a revue. This keeps to 13-letter 
title tradition associated with this 
south-side theatre. 


Kenneth McKellar, Rikki Ful- 


once home 


tomime 


Zens 


ton and Fay Lenore are named as 
stars of “Wish for Jamie,.”’ which 
Freddie Carpenter is staging at 
|Alhambra. Same megger is re- 
sponsible for “Rose Marie,” with 
David Whitfield, set for a Christ- 

is run at Edinburgh followed by 


a season at Glasgow. He will also 


lirect “Goody Two-Shoes,” with 
Alec Finlay, Reg Varney and De- 
nise Shaune, at the King’s, Edin- 
burgh 

The Fol-de-Rols, revue unit, are 
returning to fill the Christmas 
stage at Lyceum Theatre, Edin- 
burgh. Annual Scot-flavored win- 
ter show. “Pride o’ Scotland,” star- 
ring Clark & Murray, is present- 
-d from Nov. 18 at the downtown 


Metropole, indie vaudery. Glasgow 
Pavilion .keeps to tradition with 
Babes in the Wood," starring 
comedian Jack Milroy, Four Kool 
Katz and Three Bells 


Ella Grosses $38,000 
In Four City Concerts 


Chicago, Oct. 11. 
Ella Fitzgerald grossed an aggre- 
gate $38,000 in four concert per- 
formances a week ago in four cities. 
Best date was Philadelphia, 
where she grossed over $13,000. In 
Boston the net receipts were $9,100; 
in Chi $8,900; and in Detroit $6,900. 
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HELD OVER! ‘3rd WEEK! 
Christopher's Wonders 


MAIDMAN PLAYHOUSE, 416 West 42nd Street, N. Y. C. 
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EYDIE GORME AND STEVE 

LAWRENCE 
Songs 
60 Mins. 

New Lotus, D.C. 

Making their bow as a nightclub 
duo, Mr. and Mrs. Steve Lawrence 
combine their television-proven 
talents for an act that, from its ini- 
tial reception, should click solidly 
anywhere. 

Although wellwishers in strength 
furnished a favorable bias, the 
opening night crowd at the New 
Lotus Thursday (9) gave an im- 
pressive exhibition of being thor- 
oughly wowed. The occasion had 
double significance. Not only was 
it the Lawrences’ break-in as a 
nitery team, it was his first appear- 
ance since shedding the Army garb. 

Act has a casual flow that re- 
flects professional showmanship 


behind-the-scenes (arranger Don 
Costa of UA _ Records, writers 
Frank Peppiat and John Avles- 
worth, special lyricist Dick Wil- 
liams and conductor-pianist Joe 
Guercio). It’s deftly balanced be- 
tween duet and_ solo sessions 


bridged by folksy hubby-wife re- 
partee. The tone is set by easy 
humor and personzlity. 

Mr. and Mrs. have lost none of 
their vocal strength and Law- 
rence's ability to belt out the loud 


numbers has. if anything, been en- 
hanced by his Army performing 
experience. His solo rendition of 
“Face the Music” displays swing- 
ing style at its best, while he 
emotes well with the inspirational 
“Climb Every Mountain.” Along 
with “Only Have Eyes For You” 
and other numbers, a good variety 
is provided 

Miss Gorme hits her peak with 
a rousing “Bill Bailey.” Contrast 
is furnished with “I'll Take Ro- 
mance,” “Who's Sorry Now.” and 
a tearfully demure “When the 


World Was Young.” 


The duets come through loud 
and clear with “Johnny One-Note” 


and “Start of Something Big.” 
rhey sign off with a noveltv num- 


ber mixing up Rodgers and Porter 
melodies 

Act had some 
opening night 


faltering spots 
and some of the ex- 
changes skirted the precious. but 
defects. They are head- 
Copacabana ‘Oct. 20), 
‘asino in Philadelphia, 
Americana, the Sahara in 
and other spots in a tour 
to April Jay. 





the Lati 
Miami's 
egas 


lasting 


BOBBY CARLE & THE BLAZERS 
Vocal Instrumental 
40 Mins, 


Show-Bar, Boston 
Former head of Bobby Carle and 


the Blendaires is out With a new 
Froup, which he fronts in nice 
stvle in the piping department. 
With Lou Colombo on the trumpet, 
Pete Theodore. sax, Ted Rego. 
crums, and Al Smith on the 88 
hes got a swinging unit which is 
laced with comic impression bits 
ane is plenty okay on uptempo 
rare 


Out for a short time, but not vet 

documented in VARIETY, the boys 
cover the stage dominating their 
instruments on a Louis Prima kick. 
Bobby Carle, who is remembered 
for hit disk on Decea, “Any Time, 
Al Place, Anywhere,” runs the 
£amut from jazz to pops. 
_Lads have a circus with “Baby 
Smiles At Me,” donning fright 
masks. They're hot with impresh 
bits, getting in nice carbon of Ink 
Spots’ “If I Didn't Care.” Thev 
make a big production out of their 
material and carbons of show biz 
figures (Liberace, Armstrong, et al). 
Nobody sleeps when thev’re on. 
Look good for the drinkeries from 
Coast to coast Guy. 


v 





MICKEY MANNERS 
Comedy 
12 Mins. 
Left Bank, N.Y. 

Mickey Manners, a newcomer, {s 
&@ personable comedian who works 
quietly but with sufficient author- 


ity to get his message across. At | 


this time, 
set of material to make greater 
headway in the cafes. 

His best number is a burlesque 
of a teevee western which he de- 
livers in an offhand manner. He 
could impart 
some of his lines without hurting 
the overall low key of the turn. 

Jose. 


he needs an expanded | follow 


MIRANDA MARTINO 

Songs 
| 12 Mins. 
| Left Bank, N.Y. j 
| Boniface Dick Kollmar appar-| 
ently has a good ear for unusual 
sounds among singers. Some of 
the turns he has showcased of late} 
have been making splurges around | 
the country. His newest songster | 
is Miranda Martino, redhaired 
Italian lass, who combines Con-} 
tinental charm with the beat and 
precision of American singers. 
She could, however, include some | 
ballads. 

Miss Martino unabashedly car- 
bons the American rhythm singers. 
Although her English is seemingly 
phonetic and bulk of her tunes are 
in her native tongue, she has the 
ability to swing out and interest 
listeners. Now that the French 
chanteuses have seemingly run 
their cycle, perhaps a new lingo 
is being sought. Miss Martino 
makes out a good case for the 
Italians. Jose. 





MARV WELCH 
Comedy 
30 Mins. 
Trade Winds, Chi i 

A young monologist with coun- 
trified inflections and an oversup- 
ply of stock jokes. Marv Welch 
shows some flair but is clearly a 
comic who has not yet arrived. Not 
only is his material spotty, it’s too 
often crass, and he has yet to de- 
velop a true comic manner and 
visage. Probably those virtues will 
come with more work and maturity 

As he appears now, he’s too 
vouthful to get away with blue ma- 
terial in a first rank cabaret. He} 
makes it sound like boy-talk re-| 
searched in an army latrine, and! 
it's never subtle. To him, girls are! 
never “girls”; they're always 
“broads,” if that’s a clue to the 
level of his humor. 

But Welch is a game worker with 
a fast delivery who seems never 
daunted when the response fails 
He has a pretty good singing voice, 
and at his best he’s reminiscent of 
the oldtime vaudevillians. Some 
judgment in his choice of gags and 
terms could probably work won- 
ders for him. Les. 


LETTE REHNOLDS 
Songs, Comedy | 
15 Mins. | 
Syria Mosque, Pitt 

Fred Waring’s uncanny knack | 
through the years of discovering 
and properly showcasing young 


stars is again evident here as he 


| presents Lette Rehnolds as one of 


the stars in his 1960 touring ver- 
sion of “Stereo Festival.” Miss 
Rehnolds’ odd name comes from 
her Pennsylvania Dutch extraction 
and she sees no need to change it. 

On stage, she has a warm per- 
sonality, an excellent voice and 
reads lines beautifully as she par- 
ries with the maestro. Early in tne 
show, she fits in perfectly in the 
usual Waring production numbers 
and toward the end, he brings her 
out to do a spot. She almost runs 
away with the show. The whole 
proceedings got tremendous ap- 
plause from the packed house but 


/it was only here that it appeared 


the show might be stopped. Waring 
waited awhile and then broke into 
a number. 

Ideal for tv and musical comedy. 
this youngster can look to a great 
future. Lit. 


COSMOPOLITANS (3) 
Songs 

22 Mins. 

440 Club, San Francisco 

This trio is still quite rough. but 
might have a chance in highly 
specialized urban clubs with some 
heady management. 

Right now trio is notable mainly 
for the fact that it’s composed of 
a slim, ivy-suited colored boy, Bill 
Edwards, who must resist impulse 
to “camp” too much, and two 
pretty white girls in black leotards 
—blonde Muffin Preston’ and 
brunet Vicki Frazier. 

They come on with “Love Eyes,” 
with “Sit Down You're 
| Rockin’ the Boat” (arranged too 
| elaborately) and Miss Frazier next 
| solos, rather torchily, on a number 
lcalled “Little Girl.” 

Miss Preston follows with a 





greater stress on, Quasi-comedy bit, “Give the Little | 


Lady a Great Big Hand,” and 
| Edwards does “Old Black Magic,” a 


jla Billy Daniels—except that Ed- , 


eeenne 


see see ee ees . 


if| wards’ voice doesn’t have enough | 
range. Trio winds up with a pleas- | 


ant “Blues in the Night” and a 
fairly frenetic “Shakin’ the Blues 
Away"’—these last two numbers 


are nicely done and show some 
promise. 
Group obviously has lots of 


homework to do and there seems 
to be some question as to whether 
their voices really blend well 
enough to work ensemble. Edwards 
may be a dancer—he does a few 
turns—but the girls don’t show 


much in this line. Ste 





LOUISE O'BRIEN 
Songs 
20 Mins. 
Tidelands, Houston 
Pretty Louise O'Brien, a slightly 
buxom Irish belter, is a thrush who 


seems headed for musical comedy. | 


This isn’t to say she isn't a fine 
nitery performer, which she has 
been for nearly two years ‘some- 
how missing New Acts column). 
But her fine set of pipes and fresh 
good looks, excellence at show 
tunes plus summer stock experi- 


ence, indicate she must head in 
that direction. 
Wearing an Irish green gown. 


Miss O'Brien opens with “Deed I 
Do,” follows with “Country Girl,” 
written for her by Mel Torme. 
Then she does “In Other Words,” 
a belting medley from South Pa- 
cific, croons Irish ballad “Sweet 
Molly Malone.” and closes with 
“Man That Got Away.” Thrush has 
gained exposure as Jack Paar regu- 
lar, and has sharpened know-how 
by nitervy appearances, A few more 
months before intimate club audi- 
tors to develop personality. and 
thrush could be ready for anvthing 
Skip. 





Shecky Greene in New 
1-Yr. Tropicana Deal 


Las Vegas, Oct. 11. 

Shecky Greene has signed a new 
one-year contract with the Tropi- 
cana Hotel. 

Greene headlines 
lounge for 20 weeks a vear, 
according to show producer 
Walters, is paid $5.000 a week. 
Greene intimated that the new 
Trop deal will pay him “somewhere 
between the five and the seven- 
five.” 


the Trop 
and 


Lou 























Pearlie Mae‘s 
International House 
Pittsburgh, Oct. 3. 


itten, staged and directed by 
Pcarl Bailey; choreography. Marie 
Bryant: special music, Nick de 


Mauo. Stars Pearl Bailey. Features 
the Tapateers, the Moroccans, Mr. 
Wunn, Alice Grant, Louie Bellson’s 
Orch (17), the Pearlettes (18), the 


Bailey Choir (9). Opened Oct. 
3, ‘60 at the Nixon Theatre. 
“Pearlie Mae's’ International 


House” bowed as a legit attraction 
here and it comes as close as possi- 
ble to a top Broadway musical 
revue without having the label. 
Staged originally for Las Vegas as 
a nitery turn, the show was at the 
Twin Coaches here and in a last 
minute switch moved downtown to 
the Nixon to take advantage of the 
world series influx. 

A serious appraisal of the star 
herself must shew that she is one 
of today’s top talents, and she has 
surrounded herself with a cast that 
belongs in her league. Every act 
sock, although ballerina Alice 
Grant is the most outstanding. The 
16-year-old ballerina, doing amaz- 
ing work, is the highlight of the 
first part of the show. 

Top standard turns such as the 
Moroccans, the Tapateers and Mr. 
Wynn score’ repeatedly. After 
Louie Bellson's rousing drum solo 
Miss Bailey comes onstage. Her 
only new number is of the familiar 


Is 


Bailey Fabric. Entitled “New| 
Shoes,” the song deals with her 
sore feet and the new _ highly 


stylized pointed shoes women now 
have to wear. 

Waves of applause greet every 
one of her trademark songs. After 
40 minutes she brings on the finale 
which is another rouser. She closes 
the show herself with “Tired.” The 
Pearlettes, some 13 of the most 
beautiful girls ever seen in a line 
here, move in and out of each 
production number with beauty 
and precision. 

This miniature musica) is 80 
tastefully set up that it can fit into 
any legit house with the addition 
of a few numbers. Lit. 


. Three 
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NEW YORK CITY 


| MUSIC HALL 
Brazlian Revue 
Rockettes 


MELBOURNE 
Tivoli 
Lee Davis 
| Barney Grant 
| Edith Dahl 
Coquettes 
Les Dandinis 
Rita Moreno & Ann 
Evelyn Rose 
Ulk & Maor 
Marie Claire 
Peter Crago 
Patricia Smith 
Eileen O'Connor 
Jimmy Vaughan 
SYDNEY 
Tivoli 
June Bronhill 
John Larsen 
Deidree Thurlow 
Howell Glynne 
Raymond Nilsson 
Kevin Mills 


| 





| 


Corps de Ballet 
-. Paige Sym. Orc 
Helen Wood 


AUSTRALIA 


Robert Eddie 

Bruce Williams 

John Godfrey 

Helinka De 
Tarcazinska 

Thea Phillips 

Renee Osbourne 

Douglas Stuchberry 

Ronald Austrom 

BRISBANE 

Her Majesty's 

Nat Jackley 

Sonny Willis 

Seth Gee 

Trio Hoganas 

Montego & Partner 

Wasta & Kena 
Dahl 

Flat Tops 

Hi Fi's 

Dancing Fountains 

Paula Langlands 

Willjams & Shand 


BRITAIN 


BIRMINGHAM 
Hippodrome 
Adam Faith 
John Barry 7 
Johnny Worth 
Honeys 
Chris Carlsen 
Larry Grayson 
J & P Sharratt 
BLACKPOOL 
Tower Circus 
Charlie Cairoli 
& Co 


Bob Gerry Troupe 
Five Amandis 
Knie’s Chimpanzees 
Myrons 
Fattini 
Schaller Brothers 
Two Balcombes 
Houcs 
Cycling Therons 
King Kong 
Gerd Siemoneit 
Knie’s Elephants 
Knie’s Horses 

& Ponies 
Our Sammy 








Kinning Park Pipe 
Ban 

Bert Shorthouse 3 

Max Kay 

Dixie Ingram 

Ivy Carey 

Lindsay 
Jeanette 

McAvoy 


Jock Morgan 


LEEDS 
Empire 
Emile Ford 
Jimmy Lloyd 
Kay & Kimberley 
Bobby Deacon ‘& 
Crusers 
Alan Fieid 
Norman Vaughan 


| Mistins 


} 
| 


| 


NOTTINGHAM 


Geo. Mitchell Min. 
Stan Stennett 
Penny Nicholls 
Ossie Noble 








Little Jimmy |The Jackpots 
Circusettes } Mitchell Maids 
GLASGOW | Larry Gordon's Co 
Empire |} Joan Hinde 
Andy Stewart Tony Mercer 
Scottish Jr. Singers Dia Francis 
Gie Gordons John Boulter 
Cabaret Bills 
NEW YORK CITY 
Birdland McKenna Line 
Buddy Rich All Mike Durso Ore 


Stars 
Horace Silver & 
Afro-Jazziacs 
Basin St. East 
Don Rickles 
Billy Eckstine 
Charlie Barnet Ore 
Bive Angel 
Jack E. Leonard 
Dorothy Loudon 
Janice Mars 
Jimmy Lyon 3 
Bon Soir 
Tony & Eddie 
Phyllis Diller 
3 Flames 
Jimmie Daniels 
Camelot 
Robert Clary 
Fay De Witt 
Page Cavanaugh 
Dick Stabile Ore 


Chardas 
Laureanne Lemay 
Tibor Rakossy 
Dick Marta 
Bill Yedla 
Elemer Horvath 

Chateau Madrid 


Lobato Ballet 
Ralph Font Ore 
Panchito Ore 
Copacabana 
Joe E. Lewis 
Sandy Stewart 
Johnny D’Are 
Bonnie Marie 
Paul Shelley 
Frank Marti 
Embers 
Dorothy Donegan 
Roy Eldridge 3 
Joe Howard's 
Barbara Black 
Owen 3 
Oce Smith 
Hotel Astor 
Eddie Lane Ore 
Hotel New Yorker 
Ada Cavallo 
Bob Kasha 3 
Milt Saunders Ore 
Hotel Pierre 
Vagabond King 
Jimmy Carroll 
Norma French 
Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Stanlev Melba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Gogi Grant 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vincent lopez Ore 
Hotel St. Moritz 
Jan August Ore 
Hotel St. Regis 
Joanne Gilbert 
Milt Shaw Orc 
Walter Kay Ore 
international 
Sophie Tucker 
Tommy Leonetti 


Ore 
Ore 


Bive Angel 

Mighty Panther 
|“Calypso Voodoo” 
| Marliza & Lationgo 
| Tina Montez 
Camille Yarbrough 
Jamaica Slim 
| King George 
Tino Perez Ore 

Cenrad Hilton 
“Persian Paradise” 
ay. Winter 


Frederick @ cine 
Max Petkin 
Ron Urbana 


| 
i 








| 








Avila Orc 

Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Ford & Reynolds 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 
Jo Lombard: Ore 
B Harlowe Ore 

Living Room 
Don Cornell 
McClevertys 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry Noble 
Tied Silver 
E)lv Eden 

Roundtable 
Duke Hazlitt 
Joey Bushkin 


Sahbra 
Rinat Yaron 
Sara Avani 


Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Ore 
Leo Fuld 
Savoy Hilton 
Gunnar Hansen Ore 
Chas. Holden Ore 
Ray Hartley 
Town & Country 
Jack Carter 
Cathy Carr 
De Vani Bernue 
Ned Harvey Orc 
Martinez Ore 
Upstairs Downstairs 
Rose Murphy 
Slam Stewart 
Ceil Cabot 
Gordon Connell 
Gerry Matthews 
Bill Hennant 
Mary L. Wilson 
Pat Ruhl 
Carl Norman 
William Roy 
Viennese Lantern 
Kuildip Singh 
Neula Iz 
Pawel Prokopeine 
Harold Sahdler Ore 
Paul Mann 
Jerry Troppi 
Village Barn 
Jack Wallace 
Johnny King 
Carol Ritz 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Geoffrey Holder 
Village Vanguard 
Chris Connor 
Ronnie Ball 
Waldorf-Astoria 
Frankie Laine 
Sidney Kassimir 
Violinaires 
Emile Coleman Ore 
Theo Fanidi Ore 


CHICAGO 


Byrd & Janine 

Gay Claridge Ore 
Boulevar-Dears (5) 
Boulevar-Dons (5) 


o 
Diana Trask 
Jimmy BlacGe Ore 
Gate ef Horn 


Bob Gibson 
Lendon Heuse 


Martin Denney 5 
Sesser Bese 3 


ran Jeffries 


Marty Rubinstein 
Marx & Frigo 
Paimer House 
George Gobel 
Dolores Perry 


7 
. 


Ben B 
Culiy Richards 
Jules Savoy 
llona Adams 
Joan Kayne 
Joan Elliot 
Richard Cannon 
lvan Lane Ore (5) 
Ciro’s 
Lberace 
Baliet Trianas 
Cloister 
Buddy Greco 
Traian Boyer 
Geri Galian 


Dave Apollon 
Milt Herth 
Henri Rose 3 
ale Jones 
Dunes 
Frankie Vaughan 
Pascaline 
| Gil Bernal 
Jaci Fontaine 
| Novelites 
| Bill Reddie Ore 
| El Cortez 
Joe Sante 4 
Don Corey 
Ike Carpenter 
Don Friend 
Joe Cappo 
Topnotchers 
Flamingo 
Vie Damone 
Mitzi Green 
| Philly Duke 
| Dinah Washington 
Jack Ross & Dick 
' Lane 4 
| Harry James 
Barry Ashton Dners 
N. 
| Fremont Hotel 
| Jets 
Seteilites 
| Bob & Sylvia 
Joe King 
Golden Nugget 
Lee & Faye May- 
nard 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 
Johnny Olenp 
| Keynotes 





j Mint 

| Bobby Sherwood 
Dr. Giovanni 
Edmond Sisters 
Hoyt Henry Ore 

' Nevada Club 
Smokey Stover 

| Edi Domingo 
Anita De Castro 
Royal Tahitians 
Johnny Paul 
Los Latinos 

| New Frontier 
Larry Alpert 

|N. Brandwynne Ore 
“Oriental Holiday” 

| Billy Eckstine 


Brandwynne Ore | 


Ben Arden Ore 
| Trade Winds 
| Frances Faye 
| Marvin Welch 
| Joe Parnello 3 


LOS ANGELES 


| Cocoanut Greve 
| Dick Shawn 
Sue-Danes 
Crescendo 
Bob Newhart 
Jeri Southern 
Rene Touzet Ore 
Dino's 
Ruth Gillis 
Jack Elton 
Steve La Fever 
Slate Bros. 
Cermen McRae 
Buddy DeFranco- 
Tommy Gumina @ 
Statier Hote! 
“Playmates of ‘60” 
Skinnay Ennis Ore 
Ye Little Ciub 
Sally Jones 





LAS VEGAS 
Desert inn | Treniers 
| Tony Martin | Kathy Ryan 
|Guy Marks | Dick Rice Ore 
Donn Arden Dncrs Riviera 
Carlton Hayes Ore | peg Buttons 
Michael Kent Mills Bros 


Billy Williams Rev 
Jack Cathcart Ore 
Novelords 
Bob Braman 
Dave Leonard 
Sahara 
Retty Grable 
Dick Humphreys 
Ray Anthony Rev 
Deedy & Bill 
Lovis Basil Ore, 
Sands 
Lena Horne 
Allen & Rossi 
Morrey King 
Bobby Cole Trio 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore 
Jan August 
Showvoat 
Harry Ranch 
Johnny Cash 
Mer'e Travis 
Silver slipper 
Hank Henry 
Sparky Kave 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 
Geo. Redman Ore 
Stardust 
Lido De Paris 
| Billy Daniels 
Sam Butera 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Follies on Ice” 
| Toni & Jan Arden 
Chaz Chase 
Al Jahns Ore 
| Fred & Marcy 
| Millionaires 
Tropicana 
| Folies Bergere 
Ralph Young 
Maria Lopez 
Janine Caire 
Colette Neidiger 
Frank Moore 4 
; Channing Pollock 
Perez Prado 
Denis & Rogere 
‘Al DePaulis 4 





MIAMI-MIAMI BEACH 


Amencena 
Ross Trio 
Pupi Campo Ore 
| Bar of Music 
Bill Jordan 
Gina Wilson 
Sue Lawton 
Steve Hunter 
Carillion 
“Folies Francaise” 
Harry Mimmo 
Elisa Jayne 
Darryl Stewart 
Jacques Donnet Ore 
Deauville 
Henry Levine Ore 
Gwen Bari & Co. 
Sacasas Ore 


| Eden Roc 
| Mal Malkin Ore 
jackie Heller 
Rascha Rodell 
Luis Varona Ore 
Damito Jo 
Everglades Roof 
| Underwater Ballet 
| ‘Stars of Tomorrow 
|; Don McGrane Ore 
| F ontainbleau 
| Freddy Calo Ore 
Len Dawson Ore 
Sineapore 
Snuffy Miller 
Florence Mayo 
| Lisa Wood 
Jack Mavo 
'Hal Rader Ore 


| 
| RENO-TAHOE 
Golden | Skeets Minton 
Miguelito Valdes |; Tune Jesiers 
Four Coins Lise Alonso 
| Apollos John Buzon 


Harold's Club 
|} Rusty Draper 
|Freddie Morgan 

L & E Roberts 
Harrah’s (Tahoe) 
Tony Pastor 
Jimmy Wakely 
Cooper Sis 
Liberace 
| Ballet Trianos 
| Anden’s Poodles 
| Taylor Dancers 
|Mary Kave Trio 
Arthur Ellen 
George Rock 


Anderson 
Holiday 
Happy Jesters 
Harry Babbitt 
Jimmy Jackson 
'Gene Rains 
Charles Gould 
Mapes 
| Mary Ellen 
| Joe Karns 
Gigolos 
Jack Melick Ore 
Riverside 
Kitty Kallen 
Gavlords 


| Patty 
| 


| Leighton Noble Ore | Andrini Bros 


| Harrah’s (Reno) 


| Wade Rey 


Blackhawk 

Howard Rumsey 
Fairmont Motel 

Ella Fitzgerald 
E. Heckscher Ore 
| Gay 90's 
Ray K. Goman 
|Be & Ray Goman 
| Reba Brown 
| Hangover 
| Jimmy Rushing 
Darensbourg Orc 

Hungry ! 
Louls Nye 
Limeliters 


Saddle Tones 
Ed Fitzpatrick Ore 


SAN FRANCISCO 


| Sylvia Symes 
Olga Sbragia 
| Jazz Workshop 
Phineas Newborn 
| On the Levee 
| Kid Ory Ore 


Neve 
| L. Hendrick & Ross 
j Ike Isaacs 
| Tommy Conine 
| Purple Onton 
Smothers Bros. 
June Ericson 
Mel Young 





Las 


five years, has 





Sammy Lewis, 
rector of the Riviera Hotel for past 


Lewis Exits Riviera 


Vegas, Oct. 11. 
entertainment d& 


resigned, but re- 


mains through October. 

Pullout was due to internal prob- 
lems in management of hostelry 
whereby none of the officials could 
agree on an established policy. 
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Shows on Broadway 


t 

Becket | 

David Merrick presentation of two-act 

sae by Jean Anouilh, translated by 
ee Hill. Staged by Peter Glen- 
ville; settings, Oliver Smith; lighting. 
Jean Rosenthal; costumes, Motley; inct- 
ental music, Laurence Kosenthal. Stars 
aurence Olivier, Anthony Quinn: fea- 
tures Earl Montgomery. Sidney Walker, 


robert Ecktes, Ferdi Hoffman, Robert 
Pra. Dran Seitz, Edward Atienza, Victor 


Fi ‘ : ed Oct. 5. 
Thorley, Mane Powers. Opened | 

"60, at the St. James Theatre, N.Y.; $7.50 
top Friday and Saturday nights, $6.90 


weeknights 


pins Henry Ul Anthony Quinn 


age Robert Duke 
Thomas Becket Laurence Olivier 


cht op of Canterbury . 
ait: Sydney Walker 


Will Hussung 
Ear! Montgomery 
Victor Thorley 


Bishop of Oxford 
Bishop of London 
= vork 
| some Fler Robert Weil 
His Daughter Hilary Beckett 
His Son é ‘ Tom Leith 
Gwendolen Dran eae 
English Barons Louis Zorich, Rona 
Wevyand, Mel Berger. Ferdi Hoffman 
French Girl Madeline Morgan 
Soldier Claude Woolman 
¥ vxung Monk _ Brian Crowe 
Provost Marshall Victor Thorley 
French Priest Dino Terranova 
William of Corbeil Will Hussung 


ervant Peter De Firis, Julian Miller 
ey Mother Mirie Powers 
Queen | Margaret Hall 
Henry's Elder Son | fae Dennis, a 
Henry's Younger Son .. Kit Cu 
Secretary to Becket Bi 
ont P stings Me . . 
Monks From Ha Ph Wesand 
f France Robert. Eckles | 
| cont Barons Will Hussung. | 
Sydney Walker | 


Claude Woolman 


Duke of Arundel Edward Atienza 


ope 


Cardinal Zambelli Dino Terranova 
on Louis Zorich, Julian Miller 
ho gl Sydney Walker 





Although saints may be inspir- 
ing to contemplate, they're apt to 
be uncomfortable to be around. 
“Becket,” the Jan Anouilh play 
which David Merrick broughi to 
the St. James Theatre last Wed- 
nesday (5), is impressive drama but 
unexciting entertainment. 

On the premise that religious 
plays tend to be tough boxiffice, 
“Beckett” has the additional draw- 
back of being essentially a philo- 
sophical discussion, with long talky 
interludes and a curious lack of 
personal identification. Significant- 
ly, despite the presence of 
Laurence Olivier and Anthony 
Quinn as costars, there are rela- 
tively few theatre party bookings. 

Under the circumstances, “Beck- 
et” is likely to appeal primarily 
to the sober-minded public. It 
will hardly draw a mass audience 
and certainly not the expense ac- 
count trade. Since it’s a fairly ex- 
pensive show to operate and has 
doubtful prospects for a film sale, 
it seems a questionable bet to re- 
coup its investment. 

Despite its popular ‘and hence 
commercial) limitations, however, 
Lucienne Hill's adaptation of the 
Anouilh work is a thoughtful, pen- 
etrating play, handsomely pro- 
duced and stunningly acted. In its 
special way it offers a challenging 
evening to serious showgoers and 
on that basis is an artistic addi- 
tion to Broadway and a credit to 
the author, producer, scenic de- 
signer and costars. 

“Becket’ is a rather intellectual 
story of the 12th century English 
martyr, Thomas a Becket, who is 
also the subject of T. S. Eliot's 
1935-36 verse drama, “Murder in 
the Cathedral.” It presents its 
hero as a brilliant, strangely aloof 
young man apparently motivated 
only by a sense of duty and, by his 
own admission, an esthetic atti- 
tude 

He seems devoid of human feel- 
ing. being obvious!v embarrassed 
at an expression of love from his 
adoring mistress. and incapable of 
returning the intense affection of 
his benefactor, King Henry II of 
England, or the worldly French 
monarch who befriends him. There 
is the barest hint early in the play, 
that Becket’s emotional constric- 
tion mav be related to his feelings 
toward his parcnts, but he exoress- 
es natural filial emotion about 
their memorv and. in any case, the 
point remains cryptic. 

If Becket the man baffles his 
royal cronyv, his mistress and his 
jealous fellow-bishons, he seems 
just as enigmotic as a theatrical | 
character. He an»yorentiv never | 
feels anv such emotions as ambi- | 
tion, selfishness, }>alously, resent- 
ment or even anzer. and when the 
king appropriates h's mistress he 
displays only the slightest sign of 
irritation and is rerdy to accept an |! 
eager peasant giv! as her succes- 
so! The news that the mistress 
has killed herself seems to shake | 
him temporarily, -s it does the 
king, but later he says that he 
doesn’t even remember her. 

It’s difficult for an audience to 
identify itself with such a seem- | 
ingly callous’ protagonist, and | 
there’s only the character's intel- 
lectual ac uteness and moral 
strength to admire. That's a for- 


biddingly chilly element’ for thea-j able stage merits. The script plays | 


| Oliver 


trical appeal. But as the sort of 
philosophical study that the French 
relish, “Becket” is absorbing, and 
so far as itis own personality is 
able. Olivier makes the title char- 
acter at least fleetingly attractive. 

The play's early scenes, when 
Becket is presumably an enthus- 
iastic lecher and wastrel with the 
youthful Henry II ‘as far as the 
hero is concerned, these human 
foibles are merely mentioned in 
the dialog, but are never revealed 
in the action), the show promises to 
have vitality. There's also interest 
in the suave way the young, newly 
appointed the king's political ad- 
visor, Out-manouvers the scheming 
churchmen. 

But when Henry, in a misguided 
attempt to out-smart the Catholic 
hierarchy, forces the selection of 
Becket as Archbishop of Canter- 
bury, reigning church dignitary in 
England, the play settles down to 
a religious-philosophical discourse. 


As for Becket, it’s a case of respon- | 


sibility making the man, but the 
motivating force is stili a coolly im- 
personal devotion to the honor of 


| God—not even anything so tangi- 


ble as God, but rather the honor of 
God. Significantly, perhaps, in 
the original French, the play was 
subtitled, “The Honor of God.” 

There are reasonably engrossing 
scenes in the drama, notably sev- 
eral localed in the fields, with the 
principals supposedly on_ horse- 
back, and at least two ordinary 
scenes of tasteless domestic bicker- 
ing between Henry and the Queen 
Mother and the petulant Queen. 
There is a!so a low comedy sketch 
in which a senile Pope and one of 
his devious Cardinals, both using 
the “wop” lingo of old-fashioned 
vaudeville, try to out-fox each 
other. 

Although “Becket” was a fres- 
tige and boxoffice success in Paris, 
it has not been produced in Lon- 
don. In a rather cerebral way it 
has certain modern connotations. 
There is possibly limited contem- 
porary relevancy in the struggle 
between the English crown and the 
Catholic Church, and perhaps in 


the martyrdom of the priest and 
psychological destruction of the 
king. 


“Becket” is primarily a two-char- 
acter play, generally heavy in tone 
and deliberate in pace. Olivier 
and Quinn, as the respective hero 
and monarch, carry the brunt of 
the story and have the best scenes 
in effectively contrasting parts of 
the story and have the best scenes 
in effectively contrasting parts and 
stage personalities In the title 
role, Olivier has the more subtle, 
sharply edged character, and he 
gives an outstanding performance. 
One frayer scene, in particular, an 
utterly static bit running six or 
eight minutes or so, is superbly 
sustained. 

Quinn’s portrayal of the crude, 
headstrong king is necessarily 
more limited in scope, with little 
opportunity for finesse, but with 
admirable viality and reality. In 
the secondary roles, Marie Pow- 
ers is forthright as the Queen 
Mother, Robert Eckles is plausible 
as the canny French king, Margaret 
Hall is acceptable as 
scorned queen, Dran Seitz is ap- 
pealing as the youthful Becket’s 
mistress, Sidney Walker and Earl 
Montgomery are capab!e as bishops 
and Edward Atienza and Dino Ter- 
ranova suggest a couple of Chico 
Marx caricatures as the Papal con- 
nivers, 

The elaborate production, involv- 
ing an arrangement of slender 


{columns with Gothie arches, plus 
|set pieces and picture backdrops 


to represent the numerous local 
changes and provide ample playing 
space, has been artfully designed 
by Oliver Smith, and Jean Rosen- 
thal’s lighting and Motley’s cos- 
tumes vividly contribute to the ef- 
fect. 

Peter Glenville’s staging en- 
hances the pageantry of the his- 
torical drama. Hobe. 


A Taste of Honey 

David Merrick (by arrangement with 
Donald Albery & Oscar Lewenstein, Ltd.) 
presentation of two-act drama by 
Shelagh Delaney. S.aged by Tony Rich- 
ardson and George Devine: setting. 
Smith; lighting, Jean Rosenthal; 
costumes, Dorothy Jeakins; jazz music, 
Bobby Scott Four. Stars Joan Plowright, 
Angela Lansbury; features Andrew Ray, 
Nigel Davenport, Billy Dee Williams. 
Opened Oct. 4, ’60, at the Lyceum Thea 
tre. N.Y.; 90 top. 


Helen Angela Lansbury 
Josephine ileal Joan Plowright | 
Peter ran Nigel Davenport 
Eee . Billy Dee Williams | 
Geomrey 2.4.65. ° Andrew Ray | 


A hit in London, a moderate 
prospect for Manhattan, this ironic 
comedy of shabby British factory 
townfolk possesses two consider- 


Henry's | 


to a consistent climax and along 


an actors’ showcase. 
If character motivations won't 
stand too close analysis and if 
audience identification is weak, 
the property carries built-in values 
for word-of-mouth. 

There is the Negro sailor picking 
up the white girl. There is the girl 
in her subsequent pregnancy being 
“mothered” by a homosexual lad 
with a great need to love. Finally, 
there is the publicity factor that 
“A Taste of Honey” was written 
by a 19-year-old girl, a sort of 
proletarian Francoise Sagan 

The tale is told in a single Oliver 
Smith set lighted by Jean Rosen- 
thal. The audience eavesdrops 
upon the sordid digs of a promiscu- 
ous 40-year-old mother, played by 
Angela Lansbury, and her 18-year- 
old daughter, an angry young 
woman, British model, played by 
Joan Plowright. 

The set serves well enough, but 
the four jazz musicians v:sibly 
present, stage right, seem more 
intrusive upon than helpful to the 
drama. Such jazz interpolations 
have been part of off-Broadway 
and of France's “new wave” cin- 
ema. The music enables the Negro 
sailor to introduce a theme song 
about—one guess—honey. 

The action is in two acts, each 
sub-divided by blackouts into vari- 
ous time and incident segments. 
he direction of Tony Richardson 
and George Levine is forthright, 
though seemingly hurried opening 
night at the outset, possibly to 
counteract a certain inherent slow- 
ness. The staging should jog both 
starred actresses to articulate with 
more consistent clarity. Quite a 
few speeches were partly or wholly 
lost, though the Lyceum, now 
Broadway's oldest standing legit 
house, is small 

Many of Miss Lansbury’'s first- 
act speeches are asides to the audi- 
ence. In them, as at other points 


the way its 


through the play, a kind of raking , 


fire of flippancy occasionally seems 
strangely at variance with and 
playing azainst the realities of 
seedy conduct 

If this is an 
script made it so 
sion persists that 
superior to the lines. Shelagh De- 
lanev, at 19, exhibits more gen- 
eralized feeling for humanity in 
the aggregate than penetration of 
characterization individually. She 
does not bother much about ex- 
planations 

Out of left field in a factory 
town comes a rich playboy who is 
drunk clock-around and wearing a 
picturesque eye-patch. His plot 
purpose is to snatch the mother 

away, leaving the daughter strand- 
ed again, in which mood she in- 
vites a Negro sailor to seduce her. 

Making the sailor a Negro in- 
jects anxiety nine months later 
when the baby is due. and moti- 
vates the girl’s mother's final deed 
of desertion. More sensational than 
convincing, there is some script 
embarrassment about the colored 
seaman. He is given “sensit.ve” 
comments to mouth. He even 
speaks of marriage, a meaningless 
allusion since he is off to sea in 
the morning. 

The truth is that he relates no 
more to the girl than she to him. 
She is impelled by resentment of 
her mother rather than sexual en- 
chantment. These are two soloists 
pretending a duet. 

A kind of rat-a-tat of hard slum 
humor establishes the selfishness 

{of the mother, but the homosexual 
boy accurately perceives that the 
daughter shows signs of being like 
{her mother—detached from and 
| not too interested in her own pend- 
ing offspring. 

The one truly likeable figure in 
the play is the homo. He alone has 
potential human worth It is 
strangely affecting to see him sew 
|clothes for the baby, prepare a 
cradle, create order in the slovenly 
flat. 

The mother’s ultimate evil is to 
|expel this homo and his protective 
instincts from the premises. This 
|is before she learns about the tar- 
' brush, and flees leaving the saucy 
delinquent alone as the labor pains 


actors’ show, the 
Yet the impres- 
the acting is 


Shows Out of Town 


The 49th Cousin 
Wilmington, Oct. 6. 
Theatre Guild & George Kondolf pres- 


entation of three-act comedy by Florence 
lowe & Caroline Francke, revised by 
Leonard Spigeigass Staged by Jack 
Smight; scenery and lighting, Stewart 
Chaney; costumes, Gene Coffin. Stars 
Menasha Skulnik, Martha Scott; features 
Marian Winters. Evans Evans, Bernie ; 
{| West, Paul Tripp. Eli Mintz, Gerald 
Hiken. Opened Oct, 5, ’60, at the Play- 


| Tom Shirley, 


begin and the final curtain de- 
scends. | 
Andrew Ray realizes the devi- ' 


ated lad with rare tenderness and 
no camping. Though pathetic he 
has nobility, though effeminate,he 
|has responsibility and considera- 
tion. On Ray's final exit opening 
night the play was interrupted for 
something close to an ovation. 

| This in no way disparages the 
tour de force achieved by Miss 
| Plowright in the fat, many-faceted 
role of the girl, worried belatedly 
'that her child be black, worried, 
(Continued on page 74) 


house, Wilmington. 
Fanny Lowe ‘ 
Tracy Lowe 
Carrie Lowe 
Isaac Lowe ; 
Moishe Golub 
Simon Lowe 
Rabbi Ansbacher 
Mr. Miller osmeiele 
Mr. Kronfeld 

Mr. Cronyn 


senate Martha Scott 
vielee eee ee «2 Marian Winters 
Evans Evans 

Menasha Skulnik | 
Gerald Hiken 
Eli Mintz 
Bernie West | 

. Alfred Leberfeld 
David Kurlan 
Paul Tripp | 





Menasha Skulnik’s firebrand por- 
trayal of a crusty, but lovable head 
of a household of three unmarried | 
daughters provides most of the en- 
joyment of “The 49th Cousin.” As 
long as the former star of the Yid- 
dish stage remains with the show 
it stands a chance on Broadway. 
Seems due for at least a moderate 
run, 

However, the comedy by Flor- 
ence Lowe and the late Caroline 
Francke, revised by Leonard Spi- | 
gelgass, has many rough edges and 
needs sharp cutting. But it is 
loaded with laughs and Skulnik and 
the supporting cast know how to 
deliver them for maximum comedy 
effect. 

The plot is a sort of a Yiddish 
“Life With Father” in Syracuse at 
the turn of the century. The accent 
is on humor despite the serious as- 
pects of some of the situations. 

As a cantankerous widower who 
has his own ideas of how a syna- | 
gogue and a family should be run, 
Skulnik is at fhe top of his form 
and easily dominates the action. 
Father and daughters move from 
one family crisis to another, always 
accenting the comic angles. 

Events include papa losing out 
for the presidency of the syna- 
gogue, his youngest daughter's 
elopement with a Russian, causing 
another tirade as only a German 
is an eligible son-in-law. There 
is also the second daughter's de- 
parture from home, leaving only 
the eldest daughter to remain loy- 
al in their father’s eyes 


Martha Scott, costarred. is de- 
lightful as the oldest girl. Evans 
Evans is pretty and effective as | 


the youngest daughter who defies 
her father, Marian Winters is fine 
as the rebellious second daughter | 
and Gerald Hikon generates sym- | 
pathy as the hapless suitor. Eli | 
Mintz plays an _ understanding 
uncle, Bernie West is a rabbi and 
Paul Tripp the school principal 
who wins the second daughter. 
Spigelgass has apparently done | 
a yeoman job of revising the play 
script after co-author Caroline 
Francke died last spring. Stewart | 
Chaney's Victorian livingroom-kit- | 
chen set is outstanding and Jack | 
Smight directed with the emphasis | 
on laughter. Gene Coffin’s cos- | 
tumes are another production asset. | 
Klep. 


Advise and Consent | 


| 
New Haven, Oct. 11. | 

Robert Fryer & Lawrence Carr (in asso- 
ciation with John Herman) presentation 
of three-act drama by Loring Mandel, | 
based on the novel by Allen Drury. | 





Staged by Franklin Schaffner; settings, | 
Rouben Ter-Arutunian; lighting Klaus | 
Holm: costumes, John Boxer. Stars Ed 


Begley. Richard Kiley, Chester Morris, 
Henry Jones, Otto Kruger; features Staats 
Cotsworth, Sally Kemp, Joan Wetmore, 
Bernard Hughes. Woodrow 
Parfrey Richard Carlyle. Opened Oct. 10. 


‘60 at the Shubert Theatre, New Haven; 
$4.80 top. 

Orrin Knox ; Ed Begley | 
Brig Anderson Richard Kiley | 
Mabel Anderson Sally Kemp 


Newsmen Vince O'Brien, John Boyd, 
Michael Ryan 
Henry Jones 
Chester Morris 
Clarence Kavanaugh 
Barnard Hughes 
Tom Shirley 


Seab Cooley 

Bob Munson 

Danta 

August 
Vice-President Harley 


Wm. A. Leffingwell Staats Cotsworth 
Richardson : Leslie Litomy 
Bed. Ore . Wynn Wright 
Claire Munson ........ . Joan Wetmore 
Winthrop Sted Conrad Bain 


Van Ackerman 
Robert Gelman 
President 


oeieeie® Richard Carlyle 
Woodrow Parfrey 


Otto Kruger 





Liz , aiomerinete Joan Hotchkis 
Callowiy Wilson Brooks 

Guards, Pages, Aides, etc.: James P. 
Truax, Richard Dickens, Ed Moroney, 
Garrison Sherwood, Jim Renda, David 
Elliot, Kayton Nesbit. Hack Rightor, 


William Farmer, Al Cavanaugh. 





The premiere of “Advise and 
Consent” indicates ingredients of 
good drama. The tautness of the 
script and the playing are a favor- 
able combination that sustains in- 
terest throughout the three acts. 

It is an enlightening play insofar 
as behind-the-scenes Washington 
political revelations are concerned. 
From the aspect alone, “Advise and 
Consent” its worthwhile, and ele- 
ments of topflight dialog and stel- 
lar acting are bonuses in a gratify- 








ing playgoing experience. 

Around the single thread of 
Senatorial confirmation of a nomi- 
nee for Secretary of State has been 
woven a compelling story involve 
ing a wide range of human be- 
havior. Many facets are touched 
upon, including the idealism of a 


‘champion of integrity, the lengths 


to which ambition will drive an 
individual, the ruthlessness of 
power-seeking and the vacillation 
of self-preservation and_ similar 
traits, all effectively blended to 
produce a work of significance. 

Apparently adhering closely to 
the original best-selling novel, this 
stage version should please readers 
of the book. It does not need this 
factor as a prop, however, as it is 
engrossing as well to playgoers en- 
countering the tale for first time. 
It can become an attention-grab- 
bing film. (Otto Preminger ac- 
quired the screen rights in a pre- 
production deal). 

They have gone all out in pre- 
senting this story in smooth-flow- 
ing manner, through a lap-dissolve 
technique which is somewhat baf- 
fling in early scenes but becomes 
increasingly effective as play pro- 
gresses. The sets are markedly 
simple, with subdued lighting and 
dark drapes predominating and 
the action frequently pinpointed 
via spotlights. The effect is telling 
at climatic moments. 

The several important roles are 
in good hands. Ed Begley’s inter- 
pretation of a very “human” Sena- 
tor is fine, Richard Kiley is first- 
rate as the idealist, Chester Morris 
is properly efficient as the Senate 
Majority Leader, Henry Jones com- 


'bines acidity and repentance for a 


good portrait, Otto Kruger’s ver- 
sion of a wearying President is 


| polished. On the assist side, Staats 


Cotsworth is excellent as the Sec- 
retary nominee and Richard Car- 


‘lyle is skillfully reprehensible as 


a fellow-traveling Senator. 

Sally Kemp, as the idealist's 
wife, is convincing in the major 
feminine role, and Woodrow Par- 
frey has a good scene as a testify- 
ing witness. 

The drama has been given a good 
physical production within appro- 
priately modest limitations 

Bone. 


Touring Shows 


(Oct. 9-23) 
Advise and Concent (trvout!—Shubert, 
New Haven (10-15); National, Wash, 
(18-22) 


American Shakespeare Festival Theatre 


Co.—Ford’s, Balto (10-15); Hanna, Cleve. 
(17-22) 
Andersonville Triali—Municipal, Savan- 


nah, Ga. (10); Royal, Columbus. Ga. (11) 
Ciivy Aud, Pensacola, Fla. (12); City Aud., 
Jackson, Miss. (13); Ellis Aud., Memphis 
14-15); N.W. Classen H.S. Aud., Okla- 
homa City (17-18); Miller, Wichita (19-205 
H.S. Aud., Topeka (21); Central Sr. HS, 
Springfield, Mo. (22-23) 


Best Man (2d Co.-—Aleazar. SF. (10-22), 
Camelot (tryout)\—O’Keefe, Toronte 
(10-22) 


Destry Rides Again—Philhar~onic Aud., 
L.A. (10-22) 

Duel of Angels—National, Wash. (10-15, 
closes? 

Face of a Here ‘iryout)—Wilbur, Bos- 
ton (10-15, moves to N-Y.). 

Fiereilo (2d Co.)—-Shubert, Chi (10-22). 

Five Finger txercise—Walnut, Philly 
(10-15); Ford's Balto (17-22). 

Flower Drum Song—State Fair Musie 
Hall, Dallas (10-23). 

ant Cousin (tryout)—Locust, Philly 
(10-22) 


Invitation te a March (tryout)»—Colonial, 
Boston (10-22). 

4.8.—Playhouse, Wilmington (19-22). 

Marcel Marceau Compagnie de Mime— 
Blackstone, Chi (10-22) 

Majority of One—Erlanger, Chi (10-22). 

Music Man (2d Co.)—American, St. L. 
(10-22) 

My Fair Lady (2d Co.—Her Majesty's 
Montreal (10-22) 

Once Upon a Mattress (Hurok’)—Geary 
S.F. (10-22). 

Once Upon a Mattress (bus-and-truck)— 
Vet. Mem., Providence. R.1. (21-22). 

Period of Adjustment (tryout)—Play- 
house Wilmington (12-15); Walnut, Philly 
(17-22) 

Pleasure of His 


Company—Municipal 
Aud., Lafayette. La 


(10); Municipal Aud., 


N.O. (11-14; City Aud., Beaumont (15); 
Municipal, Amarillo (17); Aud., Denver 
(19-21). 


Raisin in the Sun—Nixon, Pitt. (10-15); 
Cass Det. (17-22) 


Rape of the Belt (tryout)—Wilbur, Bos- 
ton (19-22) 
Show Boat—Curran. S.F. (10-22) 


Taffy (tryout)—Shubert, N.H. (19-22). 

Threepenny Opera (2d Co.\—New Musie 
Box, A. (12-22). 

Unsinkable Molly Brown (tryout)—Shu- 
bert, Philly .:10-22). 

Wor'd of Suzie Wong—Shubert, Cincy 
(10-15); Murat, Indpls. (17-19); Auditorium, 
Dayton (20-22). 


Scheduled B’way Preems 


Tenderloin, 46th St. (10-17-60). 

Face of a Hero, O'Neill (10-20-60). 
49th Cousin, Ambassador (10-25-60). 
invitation March, Music Box (10-26-60). 
Rape of Beit, ANTA (11-2-60). 
Unsinkable Molly, Wint. Gard. (11-3-60), 
Period of Adjustment, Hayes (11-10-60), 
Under Yum Yum Tree, Miller’s (11-16-60), 
Advise and Consent, Cort (11-17-60). 
All Way Home, Belasco (11-30-60). 
Little Moon, Longacre (12-1-60). 
Camelot, Majestic (12-3-60). 
No Flowers, Atkinson (12-3-60). 
Critic's Cheice, Barrymore (12-14-60). 
Wildcat, Alvin (12-15-60) 

Do Re Mi. St. James (42-26-60). 

ANTA (15-6D. 
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May Drop Early Wednesday Curtain; 
See London Setup No Good Her 





The unanimity demonstrated by +— 


the League of N. Y, Theatres in its; 
recent battle with Actors Equity | 
jJast June was shortlived. The or- 
ganization of producers and thea- 
tre owners has broken ranks over 
the experimental 7:30 Wednesday 
night curtain for Broadway shows. 

The early ring-up for the mid- 
week evening performance is no 
longer a uniform practice. David 
Merrick last Thursday (6) an- 
nounced that the shows he’s cur- 
rently presenting on Broadway will 
return to the regular 8:30 or 8:40 
starting time tonight (Wed.). He 
took display ads to further impress 


Whether the other Main Stem 
productions will follow Merrick’s 
move will be decided tomorrow 
( irs.) at a meeting of the board 
governors of the League of 
Y. Theatres, It’s possible that 
ecision to continue the early 
ngup for the non-Merrick shows 





will be made. If so, the Main Stem 
will be following a pattern of stag- | 
gered starting times similar to that | 
pra in London where there’s | 
considerable variation in the ring- | 
up time, with different schedules | 
for different nights of the week. 
However, Merrick can't be 
forced into going along with the 


early curtail! His six shows, in- 








cidentall epresent more than a 
c ter ( e 22 currently on the 
boards It’s possible the League 
may feel it impractical on Broad- 
wav for some shows to start at 7:30 
I and others an hour later. 
remorrow’'s League meeting to 
dis the plan had been set in 
edvance of Merrick’s announce- 
ment bec e of negative reaction 
t e experiment from some mem- 
be f e ¢ ization and res- 
t ateurs, ho complained of a 
substantial drop in Wednesday 
Continued on page 72 


Record Gross, $260,500 | 
With 121,600 Attendance, 
At Philly Park Playhouse 


Philadelphia, Oct. 11. 











The nine-year-old Playnouse in 
1) Park here grossed a record 
$261 ) ¢ its recently ended 13¢ 
week season. That was disclosed by 
Fthelyn R. Thrasser, managing di- 
rector ¢ e municipally operated | 
] 437~seat ent Paid admissions 
f ed ore than 10,000 over 
the pi ous } h. to a record 
121 600 

rhe s for the 1960 season, 
‘ ender 3. represents an 
j ( of a it $7.000 over the 
pre s semester's take. The 1959 
gress, according to a report recent- 
] ied by City Controller Alex- 
Bride H hill, was $253,589. Of 
that y $36.232 represented 
net profit. The Playhouse was for- 
merly anaged by Sam Handels- 


Miss Thrasher, who was house 
manager of the Plavhouse under 


succeeded him as 


Sidney Blackmers Will 
Drop Hinsdale Barn, Chi 


Chicago, Oct. 11. 

Legit-actor Sidney Blackmer and 
his actress-wife Suzanne Kaaren, 
who have operated Hinsdale Sum- 
mer Theatre the last five years, 
have given up on the venture after 
& poor season in 1960. The silo in 
suburban Hinsdale was the only 
one of six stock operations on a 
star policy in metropolitan Chicago 
that failed to show a profit last 
£eason, 

The Melody Top tune tent in 
nearby Hillside, uniquely success- 
ful in its first year, unquestionably 
cut more severely into the Hinsdale 
boxoffice than it did to other straw- 
hats in this area. Edgewater Beach 
Playhouse, although it’s nearly 20 
miles away from Melody Top, at- 
tributed its decline in business this 
year at least partly to competition 
from the new operation. | 

Before the Blackmers took it 
over, the Hinsdale had been known | 
as Salt Creek Summer Theatre and 
was operated by Marshall Migat. 





Martha Raye will do three weeks 
of winter stock in “Solid Gold | 
Cadillac” at the Drury Lane, Chi- | 
cago, starting Nov. 8. | 





Vet Advonce Man 


Ned Alvord 


In his treatise on 
Who Killed Cock 
Robin? 


blames today's esoteric Broadway 
legit entries os killers of 
‘The Road’ 
* * * 
one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARIETY 











‘Tenth Man’ Nets 
$180,000 So Far 


“The Tenth Man,” currently in 
its 49th week at the Booth Thea- 
re, N. Y., has thus far earned 
around $180.000 profit That's 
based on a Sept. 3 audit, plus esti- 
mated subsequent income. Accord 
ing to the accounting, the Saint 
SubBer-Arthur Cantor production 
made $21.078 operating profit for 
the five-week period, J 
Sept. 3. 

The audit 
rights for a Hong Kong presenta- 
tion of the Paddy Chayefskv p! 
were sold for $260, of which the 
production received $180 after 
agent’s commission. . 
the Sept. 3 financial statement are 
as follows: 

Investment, $125.000 ‘repaid 

Net protit, $17 

Distributed profit, $118 750 plit 
equally between the backers and 
management, giving the forme! 


$7'2°, return on their investment 


at 7 } 4 ¢ 
1iSO CGISCiGSes lal 11e 








Bonds and deposits, $18.109 
Sinking fund, $20,000 
Balance available, $15,289 


‘LOOK BACK IN ANGER’ 
PAYOFF HITS $184,000 


The profit on the Broadway pro 
ction of “Look Back in Ange 
an additional $7,080 dur 
ing the vear ended last April 30, to 
a total of $209,669 1 

a profit of nearly 52: 
000 invested in the 1958-59 David 

Merrick production, which had a 
ol-week Broadway run and then 
toured. 

The April 30 audit reveals that 
tring the period from May 9, 1959, 
1e John Osborne drama accumulat 
ed $1,033 royalty income, $108 in- 
terest income and $5.93@ sundry 
income of the $209.669 total net 
$18.738 has gone to the English 
Stage Co., which did the original 
London production, and $3.560 rep- 
resents unincorporated — business 
tax. 

Of the $187,371 balance, $184.000 
1as been distributed equally be- 
tween the management and back- 
ers, giving the latter a 230°% return 
on their investment. A balance of 
$3.371 has been retained by the 
management for future distribu- 
tion. The Broadway production co- 
starred Mary Ure and Kenneth 
Haigh. 


Agents Put Up $30,000 
For L.A. Musical ‘Money’ 


Los Angeles, Oct. 11. 

The personal management firm 
of Gabbe, Lutz, Heller & Loeb is 
entering theatrical production and 
is putting up $30.000 to finance a 
musical, ““Money for Nothin’,’ due 
to open in November, with possible 
subsequent bookings in San Fran- 
cisco and on Broadway. 

Bill Loeb, one of partners, is 
producer of the revue written by 
Raisa Rechetnik and Danny Jack- 
son. Tom Mahoney will direct. 
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Inga Hagborg has withdrawn 
from the cast of the touring com- 
pany of “World of Suzie Wong.” 


Brustein, Knight, Seldes 
To Speak at Minn. Univ. 


Minneapolis, Oct. 11. 

| Robert Brustein, New Republic 
| drama critic; Arthur Knight, Satur- 
|day Review {film critic; and televi- 
|sion critic Gilbert Seldes will give 
jthree of the seven lectures in a 
}eourse on “The Critic, the Artist 
and the Public” being offered by 
the local Walker Art Centre and 
Minnesota Univ. department of 
concerts and lectures’ extension 
division. 

The course will cost $10 for the 


general public and $7.50 for the | 


art centre members and university 
students. 


Det. Fisher Will 
Go Legit, Replace 
| Shubert, Riviera 





Detroit, Oct. 11. 

The uptown Fisher Theatre, a 
film house since 1928, will be con- 
verted within the next vear into a 
theatre within a theatre” for legit- 
mate plays and musicals. It will 
replace the Shubert and Riviera 
Theatres, according to Charles T 
* president of Fisher & Com- 
pany, Ine. Reconstruction will cost 
$1.000.000 

The Nederlander 
Corp., which now operates the 
downtown Shubert and the uptown 
Riviera, will operate the Fisher on 

long-term lease. beginning Aug 

1, 1961. The move will leave De- 
troit with two legit houses, the 
downtown Cass and the Fisher. 
The architectural firm of Rapp & 
app, Chicago, will design the new 
eatre Within a theatre. By means 
of partitions, the house will seat 
lays and 2.100 for musi- 
nstruction will start early 
uary. The Fisher will con- 
to show. films until then. 
e new theatre will have a low 
er ceiling. new sight lines. a huge 
lounge-lobby, an extended mezza- 
nine, a lower proscenium arch for 
improved acoustical quality, a new 
narquee and new carpeting, plus 
new seating with ample leg room 

The Fisher occupies the ground 

floor of the 30-story Fisher Build- 
jing, erected by. and named for, the 
automotive body family. It is an up- 
town area adjacent to the inter- 
hange of the east-west and north- 
outh expressways serving Detroit. 
There are parking fa ilities for 
2,000 cars in the area. 

David Nederlander, president of 
the Nederlander firm, says that the 
1,700-seat Shubert, now used for 
plays, will be converted to shops or 
torn down to make way for a park- 
ng lot. The 2,700-seat Riviera, 
where Nederlander now books mu- 


icals, will revert to films. 

















Plan Musical Theatre 
For Shamokin Resert 


A musical theatre will be part of 
e resort planned for Sham- 
‘okin, Pa., by Irving Tilson, of Irv- 
ing Tilson Preductions, New York. 
The venture is to open next spring 
and will be called Music Island. 
Tilson plans converting a present 
musical pavilion on the property 
to a theatre with both indoer and 
outdoor stage. It'll seat around 
1,200. 

A seven-month season frem mid- 
April until Thanksgiving is con- 
templated for the musical presen- 
tations. Also planned are a school 
offering courses in the theatre, a 
year-round 400-seat restaurant, re- 
cording studios for the waxing of 
disks under a Musical Island label, 
a school for models, motels, park- 
jing space for 2,000 cars, athletic 
facilities and art exhibits. 

A resident company and staff 
will be employed for the musical 
theatre. 


Seek Another Theatre 
For Atlantic City Legit 


Atlantic City, Oct. 11. 

The Atlantic City Attractions 
Corp., a unit of the local Chamber 
,;of Commerce, plans to bring legit 
shows to a boardwalk location here 
this season, as for the last three 
years. Mike Fiore, head of the or- 
ganiation, will again head the sub- 
scription drive. 

Of primary concern now is locat- 
ing, a house to replace the Werren 
Thea‘re which was used in the past, 
ibut is due to, be razed this winter. 
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Robert Downing 


|| harks back to the era of Tent Shows, 
Tom Shows, Toby Shows, Show- 
} boats, etc., which played up 
| and down the Big River, in 

an amusing piece entitled 


Shades of ‘Little Eva’ 


* * * 


one of the many Editorial Features 
in the upcoming 


55th Anniversary Number 
of 


VARTETY 











Laurette Less 


May Reach 1606 


The loss on “Laurette,” which 
folded last week in Philadelphia, 
may run as high as $160.000 after 
all the bills are in. That means the 
backers of the Alan Pakula produc- 
tion. who've already put up $150,- 
000 for the venture, may have to 
sink additional coin inio a produc- 
tion that’s already collapsed. The 
investors are contractually com- 
mitted to a 20°C involuntary over- 
call. 
Prior to its decision to close the 
Judy Holliday-starrer last Friday 
‘7), the management had sent out 
letters seeking the overcall to 
about half of the investors. The 
correspondence, however, has been 
discontinued pending a final de- 
termination of the loss. Overcall 
already received from some of the 
backers will be held by the man- 
arement until the situation is clari 
fied. 

Stanley Young's adaptation of 
Marguerite Courtney's biography 
of her mother, the late Laurette 






Incoming Shows Hobbled by Usual 
Star, Script and Staging Troubles: 
‘Laurette Folds, Camelot’ Postpones 


* The usual problems involving 


stars, scripts and staging are 
plaguing the new legit season. The 
illness of one headliner and the 
withdrawal of ancther from a star- 


ring role have already contributed 
|to the demise of two shows, one 
|destined for Broadway and the 


other for off-Broadway. 

Two Broadway-targeted musicals 
are undergoing extensive rewriting 
and the Jibrettist-lvricist of one of 


j}the tuners has been hospitalized, 


The star of a straight play, cur- 
rently breaking in out-of-town, is 
reportedly dissatisfied with her 
role and a consulting director has 
been called in to help out another 
tryout entry 

The pre-Broadway folderoo was 
“Laurette,” which decided to call 
it quits last Friday ‘7) because of 
the hospitalization of its star, Judy 
Holliday. The Alan Pakula pro- 


|duction of Stanley Young’s Grama- 


Taylor, is figured to have dropped | 


around $136,000 thus far. It’s an- 
ticipated additional bills may ac- 
count for another $30,000. An 
ironic aspect of the demise of 
Continued on page 72 


FLORIDA STOCK PLANS 
DRAMA ABOUT O’NEIL 


Owen Phillips and George Engle, 
operators of the Coconut Grove 
Fiz Plavhouse, are planning a 
heavy schedule for the winter. On 
the agenda is a holiday showing of 
“Peter Pan” followed on the first 
of the year by the world premiere 
of Ernest Hemins v's “Love and 





Death,” with Frank Corsaro direct- 
ing. 

Also on the program is “Trouble 
in the Flesh,” a drama _ about 


Eugene O'Neill, by Ketti Frings, 
from the novel by Max Wylie; an 
appearance by Shirley Booth, 
probably in “The Late Christopher 
Bean,” and Helen Hayes in “The 
Glass Menagerie.” 

| The playhouse closed recently 
after its summer season, which 
featured the premiere of the new 
Tennessee Williams drama, “Night 
of the Iguana.” 








Houston’s Alley Testing 
Gaglianos’ ‘Library Raid’ 


Houston, Oct. 11. 

Under a new operating plan and 
with a new company of players, 
the Alley Theatre will open its 
1960-61 season tomorrow ‘Thus.) 
with the premiere of “The Library 
| Raid,” by Francis Cagliano. The 
| York playwright will be present for 
ithe tryout. 
{1 In addition to producing a new 





tization of Marguerite Courtney's 
biography of her mother, the late 
actress Laurette Taylor, played its 
initial out-of-town date in New 
Haven the week gf Sept. 26-Oct, 1. 
The reception wasn't good and it 
was generally agreed that the book 
needed severe doctoring 

The production moved from New 
Haven to the Fovrest Theatre, 
Philadelphia, where it gave a pres 
view performance Qct. 3. That was 
the last time the curtain went up 
on the show. It's cfticial onening 
in Philly, scheculed for Oct. 4, 
was cancelled when Miss Holliday 
was taken to.New York for hos- 
pitalization due to a threat aiiment, 
which had been evident when the 
show opened in New Haven 

Ads relating to the play's book- 
ing at the Forrest continued to run 
in the Philly dailies until the early 
editions last Fridav ‘7). The man- 
agement of the Shubert-operated 
Forrest ordered the vanking of the 
“Laurette” ads and Pakula fol- 
lowed up Friday afternoon with a 

(Continued on pave 72) 


Kermit Hunter Writing 


Historical Pageant for 
L’ville’s Amphitheatre 


Louisville, Oct. 11. 

The Iroqueis Amphitheatre, al- 
fresco spot operated for the past 
20 years by the Louisville Park 
Theatrical Assn. but idle the last 
wo summers, mev ent aarema 
by Kermit Hunter for next season. 
Mayor Bruce Hoblitzell is cooper- 
ating on the project with George 
Gans, prez of the Park Theatrical 
Assn., and ] execu- 


faurice Settle, 
tive manager of both the Amphi- 
theatre and the Memerial audi- 
torium. 

Hunter has agreed to write a 
script for another historical play 
at the Iroguc The cxact subject 
matter and story have not been 
determined, but wil! probably in- 
volve early days in Kentucky, with 
an Indian theme. 

Hunter is the author of “Unto 
These Hills,’ which has been pre- 
sented for the last 11 years at 
Cherokee. N.C. His other historical 
dramas include “Horn In The 
West,” produced annually’ at 


| Boone, N.C.; “Chucky Jack,” a his- 


play, the Alley opening will pre- | 


|sent the company of actors re- 
icruited under a grant of $52,000 
\from the Ford Foundation and a 
matching sum from the theatre's 
jlocal supporters. The $104.000 pro- 
\vides for a troupe of 10 players at 
;salaries of $200 a week ior the 
company year. Nina Vance heads 
‘jhe Alley operation, 


torical pley produced annually at 
Gatlinsburg, Tenn. and “Thy King- 
dom Come,” a religious drama 
staged last summer at Roanoke, Va, 

The playwright has agreed to 
submit a first outline of the Amphi- 
theatre play, and have the final 
script ready for rehearsals starting 
in December. Hunter is a teacher 
at Hollins College, Roanoke, Va. 


Catholic Univ. Theatre 
To Stress the Classics 


Washingicn, Oct. 11 

The Catholic Univ. Theatre here 
is stressing rarely seen interna- 
ticnal classics in its upcoming sea- 
son. 

Maxwell Anderson’s “Mary of 
Scotland” will lead off Oct. 28, 
followed by “The Knight of the 
Burning Pestle’ by Beaumont and 
Fletcher; “The Town of Sheep- 
well” by Lope De Vega and 
“Phedre” by Racine. As usual, @ 
musical comedy, not yet selected, 
will finale the season. 
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D.C. Legit Parlaying Politics 


‘Advise and — Sune Tryout, ‘Gang’s All 
Here’ at Avene Stage Next Week 


By LES CARPENTER 


Washington, Oct. 11. 
Politically -charged Washington 
will get two political-charged plays 


next Monday night (18). “Advise 
and Consent,” Loring Mandel’s 
dramatization of Allen Drury’s 
bestseller about the U.S. Senate, 


opens a pre-Broadway tryout at the 


National Theatre, and Zelda Fic- 
handler presents “The Gang’s All 
Here.” the Jerome Lawrence-Rob- 
ert FE. Lee plav about the Warren 


administration, the 
llth sea 


G Harding 
same night to launch her 
son of the Arena Stage. 

The Arena’s “Gang'’s All Here” 
has a four week booking (the the-| 
atre operates on an eight-play, 32- 
week basis). The Robert Fryer & 
Lawrence Carr production of “Aa- 
vise and Co*.sent” is set for two 
weeks at the National. It has 
brought more advance orders than 
any play ever to be slated for the 
National. 

Mrs. Fichandler has picked “The 


Fee” for its American preem as 
Arena’s second offering, Nov. 15- 
Dec. 11. By the controversial Bel- 


gian-French playwright, Felicien 
Marceau, it was a big hit in Paris 
but a failure in English translation 
in London 


Other plays on the Arena’s 
schedule are  Sheridan’s “The 
Rivals.” Dec. 13-Jan. 8; Pirandello’s 


Six eye tye in Search of an 
Author,” Jan. 10-Feb. 5; Anderson's | 
“Silent Night, Lonely Night,” Feb. | 
7-March 5: Christopher Fry’s trans- 
lation of. Giraudoux’ “Tiger at the 
Gates.” March 7-April 2; a triple-j} 
bili of Samuel Beckett's “Krapp’s | 
Last Tape,” Sean O'Casey’s “The 
End of the Beginning” 
O'Neill's “In the Zone, 
=. Shaw’s 
May 2-28. 


" y Boyle Now Author, 
Stager, Actor, Manager 
At Fred Miller, M’w’kee <: 


Milwaukee, Oct. 11. 

tay Boyle, managing director of 
the Fred Miller Theatre here, will 
be represented at the house later 
this season as author of the book 
of a new musical comedy. The 
vehicle, “Adam the Creator,” based 
on a play by the Czechoslovakian 
brothers, Kare! and Josef Capek, 
will have music by Sam Lawent, 
a Milwaukee attorney. 

The tuner, to be choreographed 
by Robert Simpson, 
presentation Feb. 21-March 12. 
It'll be the seventh entry of the 
semester, 
day 
Pastene in “Two for the Seesaw.” 
Valter Abel in “Death of Sales- 
man” will follow and ‘then John 
Kerr in “Bus Stop.” The first three 
productions and “Adam” 
three weeks each. 

The fourth production, 
Norway.” 
run Dec. 


" April 4-30; 


“Song of 
will begin a four-week 
20. with “Othello” 


lowing for two weeks, starting Jan. |Gjgwes The new house record, $14,- | 


17. Bovle, 
rect the 


who'll produce and di- 
Shakespearean offering, 


will also appear in it as Iago. The | 


sixth show on the 1960-61 calendar, | 
which marks the Miller’s seventh | 
season, hasn't been announced. 


EDGAR DEMERS RESIGNS 2 
TO WORK ON CONTINENT 


Ottawa, Oct. 11. 

Edgar Demers (“Victor Vicq’’), 
26. quit last week as legit edi- 
tor of Le Droit, Ottawa daily, t 
spend a year each in France, Brit- 
ain 
legit and film experience. 
back from fortnight in New 
covering shows, 





Just 
York 
he sailed Friday 
(7) on the Saxonia. Bilingual, he 
directed four plays for Ottawa 
Arts Festival this summer and 
took two of them to North Hatley, 
Que., Playhouse. He aims to direct 
at Stratford, Ont., 
Festival by 1965. (It's 
one Canadian director 
George McCowan in ’59). 

Demers is specially interested in | 


had only 
so. far; 


Fi; ince’s s widespread Theatre Popu- 
lait “drama for the people” and 
in U. S.-born Sam Wanamaker’s 
rey in England. He hopes eventu- | 
ally to form a bilingual rep in 


Canada. 





and Eugene | 


“Man and Superman,” | 


is slated for, 


which begins next Tues- | 
(18) with Pat Carroll in Robert ; 


will run | 
| 


fol- | 


and the U. S. getting further | 


Shakespeare | 


s 
v 


| Off-B’way Spot in Cincy 
Opens in City Building 


Cincinnati, Oct. 11 
Playhouse in the Park, ensemble 





| theatre of resident pros, opened 
jlast night (Mon.) at the 182-seat 
converted municipal Eden Park 





building with “Compulsion.” The 
show is set for weeks 
| The off-Broadway-type venture 


| has David Marlin Jones as director | 
| 
“Cave | 


and Gerald Covell 
| Future shows 


| Dwellers,” 


as manager. 
listed include 
“Death of a Salesman,” 


| “Androcles and the Lion,” “Or- 
pheus Descending,” “Our Town” 
| and lc eaencsseiall 


“Miracle Worker’ 
Has Netted 1506 


“Miracle Worker” has earned 
jaround 120°7 profit thus far on its 
$125,000 investment. That's based 
on a Sept. 3 3udit, plus estimated 
jsubsequent income. The take 
cludes about $115.000 from the sale 
\of the film rights to a United Art- 
\ists-financed corporation formed by 
‘the plav’s producer Fred Coe. 


au- 
{thor William Gibson and direc- 
tor Arthur Penn. 

| A balance of $20,000 due the 


backers on their investment was re- 
paid them early last month and, 
as of the Sept. 3 accounting, the 
production had netted $135,791. Of 
that amount, $100.000 had been dis- 
\tributed, with 47.6° going to the 
investors and the balance to the 
management, director and 
Anne Bancroft, who costars in the 
play with Patty Duke, gets 1° of the 
profits as a running expense, be- 
| sides 6° of the gross 

The film income received thus 
\far by the production represents its 
40% share, less 10°) commissions, 

$150,000, plus payments equal 
. 10° of the gross on profitable 
weeks. The picture deal involves a 








| 
} 
| 


| quired for 


in- | 


| Bailey, 


; ments 
author. | 


maximum payment of $400.000, of | 


which the production's cut, 
the deduction of commissions, will 
total $144.000. That means that 
about $39,000 more in film revenue 
will be forthcoming, providing the 
show continues at its profitable 
pace. 

The play, which earned an oner- 
ating profit of $20.191 for the five- 
week period from Aug. 1-Sept. 3, is 
jcurrently in ‘its 51st week at the 
Playhouse, N. Y. 


Attendance Was Up 27,, 
Avondale Tent, Indpls. 


Indianapolis, Oct. 11. 
The Avondale Playhouse set a 
new single-week boxoffice record 


after 





Why Not Elsewhere? 


Cincinnati, Oct. 11. 

The Shubert Theatre, whose 
2,000-seat capacity makes it an 
acoustical problem, has the 
following notice posted back- 
stage: 

“Patrons who pay to see 
plays are entitled to hear every 
word in the show. Please do 
not disappoint them.” 

Reminder is by Noah 
Schechter, house manager, 








One Big Need of 
Road In The US.: 


Baggage Cars «: 


By ROBERT J. LANDRY 
One of things that’s wrong with 
road” in the U.S. is its rail- 
roads’ inability to supply rolling 
stock. Pullmans are not too bad, 
but baggage cars of the kind re- 
theatrical trouping are 
becoming scarce, and not being re- 
placed. There was an agonizing time 
for George Perper of the Sol Hurok 
office in lining up nine baggage 
cars for the Royal Ballet of Britain, 


“ 
the 


which is heading for the Pacific 
Coast with 150-odd personnel, in- 
cluding 40 musicians. Train in- 


cludes seven sleeping cars. 

Britons are big theatrical users 
of rails this vear, others having 
been (1) Ringling Bros.-Barnum & 
which travelled in its own 
train again after some seasons in 
buses; (2) the Metropolitan Overa, 
whose spring tour of seven weeks 
required 22 baggage cars and 18 
pullmans, including one car for 
the musicians’ pinochle games, and 
(3) The N.Y. Philharmonic, which 
used rails a lot. especially in the 
west, though also using airplanes 
No scenery is involved with the 
symphony, but the musical instru- 
remain a problem in log- 
istics. 

Showmen are unanimous in their 
laments about the railroads’ almost 
constantly-shrinking capacity to 
handle a big production. For re- 
pertory companies like the Met and 
the Royal Ballet, with many chan- 
ges of scenery, the problem is 
acute. There is no evidence at pres- 
ent on which to anticipate any- 
thing but further deterioration of 
rail service 

As is well known, many of the 
U.S. railroads nowadays openly 
scorn passengers and respect only 
freight. Those who have toured 
theatrically in recent years report 
that cities of fair sizes are ghostly 
so far as their passenger 
yards are concerned. There {fs lit- 
erally not a single redcap employ- 
ed in Rochester, N.Y., so that get- 
ting baggage out of the station is a 


| real vexation. 


Most of the showmen questiuned 
do not admit that any large cities 


{must be skipped because of train 


} Partly 


and exceeded the 1959 total gross | 


by $2,000 in the 1960 season, ac- 
jcording to general manager Allen 


|270 in 1,000-seat tent, was set by 
Margaret O’Brien in “The Young 
and the Beautiful” in the last week 
|of season. Other top grosse rs were 
|Robert Q. Lewis in “The “Gazebo,” 
|Imogene Coca in “The Fourposter” 
|and Jack Carson in “Make a Mil- 
‘lion. * Season attendance was up 


The old house record was held 
by Joe E. Brown in “Father of prong, 
\Bride,” played two years go. 


| East Lansing, Mich., 


| geles, 


| 


|Clowes says there is a $7,500 a 


ivance sale for next season for the 
{local strawhat. 





North Jersey Playhouse 
To Build at Paramus, N. J. 


The North Jersey Playhouse, 
currently occupying a lig 
struction exhibit hall in the Bergen 
Mall, Paramus, N. J., is to have a 
new 700-seat theatre for operation 


| some 
| there are many 


|} quires a 
ht-con- | 


| next February. The directors of the | 


project last week authorized a 
| $285,000 stock issue to finance con- 
| struction. 

The new theatre will 
situated in the Bergen Mall, a large 
shopping center on Route 4, several 
|miles from the George Washington 
| Bridge. The stock operation moved 
several months ago from a former 
film house in Ft. Lee, N. J. Robert 
Ludlum is producer. 


also be} 


facilities. However, it is self-ev- 
ident that the Met Opera has not 
visited the Coast in a decade. 
this reflects distance — the 
loss of one or more days in travel 
each way, 
head burdens which the Met can- 
not afford and the western impre- 
sari will not absorb. 

The route of the Royal Bailet. 
as finally hammered out, begins at 
always an im- 
portant campus town date for cul- 
tural events. Thereafter the stands 
are: Cleveland, St. Louis, Denver, 
Seattle, Vancouver, Portland, San 
Francisco, Sacramento, Los An- 
San Diego, Houston, New 
Orleans, Birmingham, Atlanca, 
Washington. Chicago, Rochester, 
Detroit, Toronto, Montreal, Bur- 
lington, Boston and Baltimore. The 
mileage gaps in the above are, 
instances, 
zigs as zags. 

Typically, the modern road tour 
is designed to hit the highways in 
buses. This necessitates reduced- 
éize or skeleton scenery 
new kind of logistics in 
which the stage crews often strike 
the scenery and speed to the next 
town, while the actors sleep in| 
local hotels and catch up the next | 
day. 

The Broadway Theatrical Alli- 
ance, offshoot of Columbia Con- 
certs, has been built wholly in re- 


in | 
conspicuous and} 





| 


Off-Broadway Reviews 


Valmonath 


Gene Andrewski, with Barbara Griner 
and Morton Segal, presentation of two- 
act musical by Sandy Wilson, based on a 
novel by Roland Firbank. Staged by Vida 
Hope; seiiings and costumes, Tony Wal- 
ton; musical direction and orchestrations, 


Julian Stein; dances and musical numbers | 


staged by Harry Naughton. Features Con- 
stance Carpenter, Bertice Reading. Anne 
Francine, Philippa Bevans. Opened Oct 
6, 60, at the York Playhouse, N.Y.; $5.75 
top Friday and Saturday nights, $4.50 
weeknights ($5.75 opening 


Mrs Hurstpierpoint Anne Francine 
> 








Mrs. Thoroughfare Philippa Bevans 
Father Colley-Mahoney Eugene Roche 
“apt. Dick Thoroughfare Alfred Toigo 


Lt. Jacek Whorwood Gene Rupert 


fines Thom Koutsoukos 
; Nit a Bill Mitchell 
Fowler — ° Mona Abbound 
Sister Ecclesia ........ Elly Stone 
Grannie Tooke ........ Beatrice Pons 
Lets TOONS «scsc0kas Nan Courtney 
|} David Tooke pnt Franklin Kiser 
[Ae Di aad . Bertice Reading 


| rathe: 


train | 


days which carry over- | 


| 


| 


It also re- | 


| 
| 


lation to buses. The chartering and | 


servicing of theatrical buses and | 


trucks has become a specialty in| | setting. 


recent years 


yacht” was designed for the com- 


fort of Katharine Cornell when she | 


hit the provinces in 
a year ago. 


“Beloved Liar” 


Gail Jones 
Rhx da Levine 
re Parvula 


de Panzoust 


Constance Carpenter 
Sir Victor Vatt 
Lady Saunter 


Madam Mimosa ....... M> ree i 
Cardinal Pirelll minene-ee Ralston Hill 
Dr. Dee Vince Tampio 


“Valmouth.” the second Sandy 
Wilson musical to be imported 
from Britain, isn’t likely to repeat 
the success of its predecessor. The 
previous entry, “The Boy Friend,” 
scored both on Broadway and ina 
subsequent off-Broadway revival 
This new offering. brought over 
specifically as an_ off-Broadway 
than a Main Stem con- 
tender, has little that’s commend- 
able. 

Wilson's adaptation 
Firbank’s novel of the 
is an obscure mixture 
and satire. The characters are 
sketchy and the songs and _ per- 
formances dont ec: enough 
weight to compensate for the elu- 
siveness of the presentation. 
Physically. however, the production 
is first-rate. Tony Walton, who de- 
signed the scenery and costumes 
for the original production. has 
repeated that assignment and the 
picturesque sets and colorful garb 
reflect the venture’s unusually high 


of Ronald 
same name 
of fantasy 


arry 


off-Broadway budget of $40.000. 
Among the performers. only two 
provide the show with an occa- 


sional spark. Bertice Reading, as a 
colored masseuse, the part she 
originated in England. enlivens the 
proceedings sporadically during 
the first act with her vigorous 
vocalizing. Her energetic contribu- 
tion is missing from the second act, 


but it’s during that segment that 
Fllv Stone. as a nun who's per- 
mitted to speak only on certain 


davs. delivers a pleasing “My Talk- 
ing Day.” 
Constance Carpenter, Anne 
Francine and Philippa Bevans, 
billed below the show's title with 
Miss Reading, have roles that per- 
mit little more leeway than to per- 
form professionally. Making her 
acting debut in the musical as Miss 
Reading’s niece is Gail Jones, in 
reality the daughter of Lena 
Horne. Miss Jones, looking nice on 
stage. gives an adequate perform- 
ance considering the overall weak- 


ness of the presentation. The cast, 
as was the case in London. has 
been out through {ts paces by 
Vida Hope 

As for the story. ft’s concerned 
with the inhabitants of a resort 
known as “Valmouth.” Disecrimina- 
tion against Negroes, religion and 
homosexuality are among topics 


and ideas that come into play dur- 
ing the proceedings. The musical, 
presented off-Broadway by Gene 
Andrewski, with Barbara Griner 
and Morton Segal. was originally 
done two years ago by Michael 
Codron at the Lyric Opera House, 
Hammersmith. It ran there nearly 
four months prior to moving to the 
West End, where. it continued for 
another three months at the Sa- 
ville Theatre. Jess. 


Greenwich Village, 
vu. s. A. 

Allen Hodshire presentation of two-act 
revue, with music by Jeanne Bargy, lyrics 
bs le anne Bar 7 Fr nk Gehre ke, « nd 
Herb Corey, and sketches by Frank Geh- 


recke. Skeiches directe’| by McHugh and 
Hodshire; musical numbers directed and 
choreographed by Jim Russell; vocal and 
dance arrangements, Jeanne Bargy; or- 
chestrations, ill Costa; production ce- 
signed by Robert Soule; costumes, Nilo; 
lighting, Jules Fisher; conductor, Bill 
Costa: associate producer, Richard Bar- 


low 
Sq: 

Cast: Jack Betts, Saralou Cooper, Pat 
Finley, Judy Guyli, Dawn Hampton, 
James Harwood, Jane A. Johnston, Burke 
McHugh, James Pompeii, Ken Urmston. 


——- Sept. 28, 60, at One Sheridan 





Like a gaudy necklace on a beau- 
tiful girl, the best thing about 
“Greenwich Village, U.S.A.” is its 
The newly renovated One 


An elaborate “land | Sheridan Square, formerly a night | 


club, is small, bright, and attrac- 


tive. 


The show's simple sets and color- | 


ful costumes have the right touch 


| of casual ingenuity. Even the per- 
| formers add a touch of brightness 
| to this deceptive backdrop. They're 
| cheerful, personable and whole- 
some. 

It’s a pity that so few of these 
qualities spill over into the show 
material. Much of it is imitative, 
and most of it lacks imagination. 
The music is pedestrian, the lyrics 
unoriginal, and almost all of the 
sketches and blackouts fizzle like 
a wet fuse. Only one number, a 
burlesque of Village strip joints, 
calied “Miss Hi-Fie,” is really suec- 
cessful. 

The revue takes potshots at a lot 
of sitting ducks such as beatniks, 
the Women’s House of Detention, 
arena theatre. and off-Broadway 
hits. But there are no bulls-eyes. 
Among the few near misses are 
“Petition,” a broad sketch in which 
an Italian family is jarred out of 
iis winey complacency by some 
nuclear-age petitioners, and 
“B. L. T..” in which a waiter and 
a counter girl declare their love 
for each other while going about 
their daily business. 

When the authors get hold of a 
good idea, as they do fairly often, 
they just don’t know what to do 
with it. In “Off Broadway Broads,” 
for instarce, they concentrate on 


demolishing three of the city's 
;most durable heroines — Pirate 
{Jenny of Threepenny. Jane of 


“Leave It to Jane,” 
Sunshine herself. 

Jenny. of course, is a_ perfect 
subject for parody, simply because 
she takes herself so seriously. But 
Little Mary has no such illusions, 
and her persistent smile is part of 
the joke she shares with the au- 
dience. Parodving her is like trying 
to imitate an imprsonator who's 
imitating James Cagney. Some- 
where along the way, the joke gets 
lost. 

The cast is attractive enough, 
but none of the principals has that 
extra Spark that makes mediocre 
material seem better. Jane A. 
Johnston and James Harwood are 


and Little Mary 


the most impressive performers, 
and both have their comic mo- 
ments. But the revue as a whole 


hasn't managed to bridge the wide 

gap that separates passable cabaret 

entertainment from durable legit. 
Ster. 


Deep Are the Roots 

Lynn Michaels & Bernice Barkan pres- 
en ation of three-act drama by Arnaud 
d’Usseau & Staged by 
Conway, Harry Baum. Features 
Lincoln’ Kilpatrick, Loretta Leversee, 
James Karen, Janet Ward. Mark Gordon, 
Edwin Cooper, Beverly Todd, Gertrude 
Jeanette. Opened Oct. 3. ‘60, at the St. 
Marks Playhouse, N:Y.; $5 (opening). 
Honey Turner Beverly Todd 
Bella Charles Gertrude Jeanette 
Sen. Ellsworth Langdon Edwin Cooper 
Genevra Lanzdon Loretta Leversee 
Alice Langdon Janet Ward 
'Roy Maxwell ....... Mark Gordon 
Howard Merrick ..... James Karen 
Brett Charle< a caneete Kilpatrick 
Sheriff Serkin ....... Dan Priest 
Chuck Warren ... "Morris Borden 
Bob Izay Albert L. Gibson 


James Gow 
decor, 


Bert 


Arnaud d'Usseau and James 
Gow’s 1945 drama of racial con- 
flict in the deep south has been 
revived at the St. Marks Playhouse, 
In light of the past decade’s prog- 
ress towards Negro equality, “Deep 
Are the Roots” is now more a col- 


lection of cliches than anything 
else, although it still provides 


spirited, if sporadic, drama. 

Dealing with the return of a 
Negro World War II hero to his 
southern home, and his subsequent 
love affair with the daughter of a 
former Senator, the story lacks im- 
mediacy today. Lines about army 
heroes and uniforms are lost, and 
various characters such as @ 
bigoted southern Senator, a north- 
ern liberal, a mean sheriff and a 
Negro mammy-maid have all been 
over-worked. 


| Through it all, however, there 
‘remains a hard core of solid 
| drama, which is performed with 


sincerity by an able cast. The un- 
derlying plea for social equality 
and the personal conflicts on both 
sides are still thought-provoking, 
but not as powerful as they were 
15 years ago. 

Lincoln Kilpatrick is sensitive 
and believable as the soldier and 
Gertrude Jeanette scores effective- 
ly as his mother. Loretta Leversee 
gives a stiff performance as the 
childhood playmate whose friend- 
ship for the soldier turns to love, 
and Janet Ward is sincere as her 
confused sister whose upbringing 
gets in the way of her liberalism. 
Mark Gordon is forced but often 
comic as a two-bit politician and 
James Karen gives an uneven per- 
formance as a northern writer. 

(Continued on page 75) 
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Shows Abroad 


Naked Island 
London, Oct. 4. 


Arts Theatre (in association with David 
Hall Productions) presentation of a three- 
act drama by Russell Braddon. Staged 
by Edward Burnham; decor, Brian Currah 
from original drawings by Ronald Searle. 
Stars John Neville. Opened Sept. 29, *60, 
at the Arts Theatre, London: $1.75 top. 
Jacko John Neville 






ID ccccccvccecccessess Charles Kay 
oo stv -enusenseuuwowsaan Robert Vahey 
MN +6.6c0.c0esvooemensenes Ray Barrett 
Oscar .ccccocces . Fulton Mackay 
Robbie ° Brian Peck 
Yamamato .. oe Burt Kwouk 
Takahashi . Christopher Kum 


Perhaps war plays have finally 
outworn their welcome. If not, 
“Naked Island” deserves a wider 
showing than it will get at the Arts 
Theatre. Less of a play than a 
documentary, it is based on Russell 
Braddon’s best selling novel about 
on his experiences aS a prisoner 
of war. 

“Naked Island” has guts, authen- 
tic dialog and characters that 
speedily become real people. Its 
main problem is that, because of 
its apparent authenticity. some of 
the inevitable tedium of being 
cooped up in a prison camp comes 
over the footlights. 

The play is set in a Japanese 
prison camp in Singapore in the 
weeks leading up to Hiroshima. 
The audience is concerned with 
the hopes and fears of a small 
group of Australians—with one 
Secot—who are able to hear BBC 
radio messages (strictly under 
cover, of course), and devote them- 
selves to passing on the good news 
to the 7,000 other prisoners. 

There isn't a great deal of ten- 
sion but it is absorbing to hear 
the crisp, true-to-life dialeg as the 
men eke out the remaining days of 
their captivity and decide that, 
despite their privations, their im- 
prisonment has in some ways de- 
veloped their characters 
now the best set of bastards we 
shall ever be,” remarks one, and 
that’s the kevnote of a well con- 
trived evening of character draw- 
ing. 

The playing is mostly teamwork, 
but Old Vie actor 
playing an offbeat character, has 
force and conviction and Fulton 
Mackay also earns a pat on the 
back for his playing of a well- 
observed Scot 

This is sound entertainment 
which gives an interesting insight 
into how adversity can mould char- 
acter. Edward Burnham's direction 
is straightforward, sans frills, but 
always controlled, and Brian Cur- 
ragh has produced an effective set 


from drawings made bv Ronald 
Searle while he was himself a 
prisoner of war. Rich. 


Mister Johrson 
London, Oct. 4. 


Frith Ranbury presentation (in associa- 
tion with Thane Parker) of drama in 
three acts by Norman Rosten. based on 
novel by Joyce Carey. Staged by Frith 
Banbury: scenery. Reece Pemberton: cos- 
tumes, Michael Annals: lighting. Richard 
Pilbrow. Features Johnny Sekka. Philip 
Bond, Barril Briges. Delena Kidd. Ovened 
Sept at the Lyric Opera House, 


Hammersmith. London; $1.75 top. 

Mister Johnson .. ...... Johnny Sekka 
amu A Berril Briggs 
Rudbeck Philip Bond 





Celia Rudbeck 


Delena Kidd 
Bamu's brothers 


Jeffrew Biddeau. 
Kenneth Gardner 
Joseph Lavode 





Bamu’s father 
Mamu’'s mother 


_ eRe Cyril Raymond 
Benjamin Lionel Neakane | 
Ror rere Rodney Douglas 
i ae rere . Leo Carera 
eee Vivienne Renaud 
er eefe West 
a cnn. cenascsdieatcne Vernon Neptune 
err Irvin Allen 
Gollup John Boxer 
Matumbi Gladvs Taylor 


Creditors Cibson 
B-mu’s uncle 
Village policeman 
Saleh 


Joseph Lavode 
George Webb 
Illario Pedro 


Onwalu, 


Woman 


Flores Cherrie 
Drummers 


Hilarie Pedro, Jeffrey 
Biddeau. Vemi Aiihade 
Other parte devhied he Geerce Wehh, 
Joseph Levode. Hlario Pedro, Irvin Alien, 
Jeffrey Biodean Kenncth 
Gladys Taylor, Gibson Onwalu 


Although “Mister Johnson” re- 
veals the same mevits in this taste- 
ful production as it presumably 
had on Broadway four years ago, 
it unhappily also has the demerits. 
Even an enthusiastic opening-night 
reception can't dispel the feeling 
that it will be lucky to ring the 
boxoffice bell, albeit it may make 
a louder ping than at the Martin 
Beck ‘Theatre, N.Y., where it 
closed after 44 performances. 

The main fault appears to lie in 
Norman Rosten’s adaptation of the 
Joyce Carey novel. Showing skill 
and an especial talent for develop- 
ing individual scenes, it nonethe- 
less sticks to the book form too 
closely and thereby offers a series 
of incidents which, however enter- 
taining in themselves, add up to an 
episodic whole. 

Since the first two acts are large- 
ly concerned with demonstrating 
Mister Johnson's infinite capacity 


“We are | 


John Neville, | 


Connie Smith | 


Dudilev Hunt | 


in the author’s opinion, not unlike 
the treatment of real human mi- 
norities. 

There’s some shrewd observation 


for self-esteem, effervescent joy of | and some neat joshing, particular- 


| hiving, impossible extravagance, 
'and so on, there {is a sameness 
which not even the considerable 
charm and laughter can overcome. 

Laughter, for all the description 
of “drama,” is the chief concomit- 
ant as the Government clerk in a 
Nigerian village in the 1920s pur- 
sues his blithe way until, drunk- 


enly offending the rules of his 
white masters, he runs into a Ssitu- 
ation that brings his death. A 


would-be Christian wedding cere- 
mony and an hilarious woman-to- 
woman talk between the clerk's 
wife( whom he hasn't finished pay- 


ing for) and the Assistant District } 


Officer's wife newly arrived from 
Kensington represent the kind of 
highlight that lingers long after 
the underlying sober theme of the 
pathetic gap in understanding be- 
tween red-taped colonialism and 
joy-loving, innocent colored man. 

Johnny Sekka, as Mister John- 
son. gives a_ performance little 
short of tremendous, bubbling 
along with undiminished vitality 
and jauntiness until required to 
sober into a tragic victim of the 


clash of outlooks. Berril Briggs, as | 


his wife, is delightful, while Delena 
Kidd appears like a delectable 
fugitive from “The Boy Friend” 
to score as spouse to the Assistant 
D.C. To this latter role Philip Bond 
lends sound emotional weight, and 
there are notable supporting per- 
formances. 

Frith Banburv’s fluid production 
against an effective but not over- 
elaborate set, aided by some telling 


| lighting effects, enables the whole | 


cast to shine. Erni. 


| — 


Mr. Burke. M.P. 
London, Oct. 7. 


cal, with book lyrics and music by Gerald 
Frow. Staged by Saliy Miles: decor, 
Michael Richardson; music played by The 
Vipers. arranged by Wally Whvton: musi- 
cal numbers arranged by Denys Palmer. 
Opened Oct. 6. ’60, at the Mermaid Thea- 
tre, London; $2.15 top. 

{Commentator . 
| Warder oe 
Slasher Jack 
Cosher Mike 
Mr. Crump 


. Wally Whyton 
Timothy West 
Ronald Pember 
Brian Rawlinson 
Philip Grout 





Randall Mavadam..... Duncan Mcintyre 
| Bill Neieaales aS cei Daniel Thorndike 
Tony : Lewis Wilson 


John Turner 


Josiah Stirwell Raf De La Torre 


{ly in the newspaper and tv se- 
|quences, and though the acting is 
'as up and down as a roller coaster, 
several players get chances to bring 
{off effective snapshots. Peter 
| Clegg, a dancer, plays the simian 
|with graceful, acrobatic good hu- 
mor. John Turner is a suave, un- 
scrupulous columnist. Norman 
|Wynne makes impact as an M.P. 





who tries to cling to common} 
|sense. And Colin Ellis as a window 
cleaner, and Raf De La Torre, Dun- 
can McIntyre, Daniel Thorndike 
}and Philip Grout have useful mo- 
| ments. 

Maybe the play could have been 
| tightened up by more experienced 
and sharper direction than that 
| given by Sally Miles. But nothing | 
much can be done with Frow’s 
banal lyrics and indifferent music, | 
though the latter is brightly played 


‘by an informal group called The 


| 


Mermaid presentation of two-act musi- | 


2 errr lan Hewitson 
eer Peter Clegg 
Public Opinion Poll Saliv Miles | 


Window Cleaner . 
| Dr. Campion 

Mr. Psononby 
Fidir Marchant M.P 
The Archbishop 

|} 2d Socialist MP... 


. Colin Ellis 
. Ilan MeDermott 


Daniel Thorndike 
. Timothy West 





Lewis Wilson ! 
Edward Rees | 


| 
| 
' 


Vipers. Diana Soberheim’s slick 
stage management of Michael 
Richardson's spare, fluidly moving 
sets is one of the better things of 
an evening which has the earmarks | 
of an over-inflated 30-minute skit. 
Rich. 


Resamunde Floris 
Berlin, Sept. 29. 


Berlin Festival presentation of musical 
in two acts (10 scenes) by Beris Blacher, 
after a play by Georg Kaiser. Opera 
| version by Gerhart von Westerman. 

Musical direction by Richard Kraus. 
Staged by Erwin Piscator. Costumes and 
settings by MHans-Ulrich Schmueckle. 
Preemed at Staedtische (Municipal) 
| Opera, Berlin. on Sept. 21. ’60; $4.30 top. | 
Rosamunde Floris. Stina Britta Melander | 
Herr Benler Peter Roth-Ehrang 
Frau Benler Alice Oclke 


BY Saviccs0vnesews Helmut Krebs | 
Eo x embingaie Karl Ernst Mercker 
| Sister Wanda ....... . Kerstin Meyer 
SSS Thomas Stewart 

Watchman acm Leopold Clam 

Prison G@irecteP ....00+s0 Hanns Pick 





“Rosamunde Floris,” new musi- 
cal work by 57-vear-old_ Boris 
Blacher, remarkably active Ger- | 
man classical composer, saw its} 
|preem at the 1960 Berlin Cultural 
Festival. It left no deep impres- | 
| sion and can hardly be regarded 
| as a contribution to opera history. 
Reason for the failure undoubtedly | 
also stems from its subject, a con- | 
siderably shortened version of the | 
Georg Kaiser play of the same 
name, which is, in its present form, | 
nothing much more than a simple 
murder story centering around a) 
moon-struck woman by the name | 
of Rosamunde Floris. 

Much if not most comes off in- 
voluntarily funny. Often one has 
the feeling as though this is a 
parody. The text by Gerhart von 


| Westerman borders on the banal. 


| Prime Minister Michael Rose 
2d Tory ; sinew ene Lewis Wilson 
Tom Crosby M.P. ....... Norman Wynne | 
ee eee lan McDermott, 

Geoffrey Thompson 
Mr. Dogsbody Ian Hewitson 
Judges Colin Ellis. Daniel Thorndike | 


Music played by the Vipers. 


Gerald Frow, the Mermaid Thea- | 


tre publicist who adapted the thea- 
tre’s recent production of “Great 
Expectations.” has now written his 
ifirst original, a play with music, 
;but with less happy results. He 
describes it as a romp, but it is 
heavy-handed and flat-footed, falls 


between satire and farce. It seems | 


unlikely that “Mr. Burke, 


M.P.” | 


will rate a wider showing than at 


his homeground theatre. 


making monkeys of 
|Frow presents a chimpanzee who 
‘is elected to Parliament and is on 
the road to becoming Prime Min- 
ister. It's a nimble idea, but two 


hours of monkey business is some-| Bua: scenery and 
thing like 90 minutes too long. | 


The author's theory is that con- 
temporary high-powered salesman- 


lic into accepting anything as 
everything, and nobody as some- 
body. 


The career of Charlie Burke the 


Gardner, , 


Chimp is launched when a news- | 


paper, with flagging circulation, is 
seeking a “cause,” takes up the 
idea of putting over the monkey as 
the champion of a downtrodden, 
under-privileged race. Backed by 
the newspaper and tv, he is elected 
to Parliament as representative of 
the criminal classes. The yarn of- 
fers possibilities for sharp satire, 
but Frow’s writing is too heavy. 
He labors his jokes too long, lapses 
into a sneering tone and adopts a 
cynical point of view. 


The author spreads his ammuni- | 


tion in all directions, and nobody 
escapes. All shades of political 
opinion, the press, publicity agents, 
tv, the Church, the British way of 
life and foreigners all feel the 
thump of his bludgeon, rather than 
the lash of the whip. There’s an 


Varying the familiar device of 
politicians, | 
| and lyrics by Alexandre Breffort, music | 


| by 


ship and publicity can gull the pub-|R 


Music itself is surprisingly thin. 


| Large part of the opera is deliv- 


ered in recitative form. 

A plus, nevertheless, in the 
voices. Stin-Britta Melander as 
Rosamunde Floris, Thomas Stewart 
as William, her lover, and Kerstin 
Meyer as sister Wanda were some 
of the standouts. Erwin Piscator, 
long operating a N.Y. drama school, 
staged. Hans. 


Impasse de la Fidelite 
(Faithfulness Is a Blind Alley) 
Paris, Sept. 29. 
Arthur Lesser. Jean-Jacques Vital, Gil- 
berie Refoule presentation of a musical 
comedy in two acts (16 scenes). with book 


by Jean-Pierre Mottier. 
features Christian 
Fernand Sardou, 


Stars Patachou; 

Alers. Jess Hahn, 
Jackie Rollin. Staged | 
Jean-Pierre Grenier; choreography, | 
Don Lurio; musical arrangements, Mario | 





costumes, Jean-Denis | 

Malcies. Opéned Sept. 28, . at the | 
Theatre Ambassadeurs-Henri Bernstein. | 
Paris: $350 top. 
| Dominique. 
| Pa Primeeesd ....02..0000- Patachou 

ene ere - Christian Alers 
Macadam ... a Jess Hahn 
La Douceur Fernand Sardou 
ee Jacques Jouanneau 
Fredo ..... acques Balutin | 
Lucia 





Pee : -. Jackie Rollin | 
Singers, dancers, extras, etc. 

Alexandre Breffort, whe wrote 
the original libretto and lyrics for. 
“Irma la Douce,” has co!!aborated | 
with composer Jean-Pierre Mottier 
for a new musical comedy, ‘“Im- 
passe de la Fidelite” (‘Faithfulness 
Is a Blind Alley”). The show mixes | 
low life and ordinary characters 
with the same pungent sentimen- 
tality, but stretches an anecdote too 


thin for a whole evening and lacks | 7 
the musical atmosphere that Mar-) yy 


guerite 
“Irma.” | 
The result is a meandering show 


Monnot’s tunes’ gave 


with a few bright spots, but fre-|jn honor of Peggy Ashcroft. 


' quent repetitive stretches, 
numbers more suitable for a revue 


than a musical comedy. It lacks the | Hylton’s “Littie Darlings.” opening | 

joyous wryness that kept “Irma” | next Tuesday (11) at the New Thea- 

afloat, but may have the mnaanes | tn 
} 


of a Continental success and might 


uneasy impression that the treat- do for Great Britain. 


'ment of the monkey as a member 
of an underprivileged minority is, 


(Continued on page 74) 


| David Weitzman 


| Theatre, 


Harvard's Loeb Theatre to Open 


Small Backstage Fire Won’t Interfere With ‘Troilus’ 
Preem This Friday (14) at Cambridge, Mass. 





Totalled $4,500 Profit 
Chicago, Oct. 11. 

The Univ. of Chicago's Court 
Theatre, a summer el fresco opera- 
tion, grossed more than $14,000 for 
its six week season, representing 
a profit of nearly $3,000. The group 
did “Henry VIII,” “Scapin” and 
“Oedipus” in that order and had 
9.570 paid admissions on a nut of 
$11,500. 

In addition, the Court made a 
profit of $1,500 on four concerts, 
one performance each by Richard 
Dyer-Bennet, the Woody Herman 
orchestra, the Limelighters and 
Duke Ellington. It was the semi- 
profession group's most success- 
ful season in six years of opera- 
tion, 


Suzie’ Made 3206 


oo 
? 


Chi Univ. Summer Spot | 


; ter, due to open next Friday night 





On $180,000 Ante 


The Boadway production 


\¢ of 
“World of Suzie Wong 


” had netted | 


| an estimated $320,000 as of the end | opening due Saturday (15) 
t | } : 


of its tour last Aug. 27, The profi 
on the drama, presented by David | 
Merrick, Seven Arts Productions 
and Mansfield Productions, was 
$290,135 as of a July 30 accounting. 
About $30.000 in additional profit, 
allowing for closing expenses, is 
figured to have been picked up by 


the show in iis final four weeks 
at the Biltmore’ Theatre, Les | 
Angeles. 


The July 30 accounting reveals 
$38,523 operating profit for the 


Boston, Oct. 11. 
Harvard's new Loeb Drama Cen- 


(14), was damaged by fire last 
week, when a short circuit in wir- 
ing over the theatre's stage ignited 
a black velour backdrop above the 
stage. Damage was estimated at 
$2.000. 

More serious damage to the new- 
ly constructed two story building 
was averted because an aulomatie 
alarm sounded and automatic fire 
locks opened, dropping the asbes- 
tos curtain. Another special de- 
vice also operated, opening louvre 
type shutters on the roof, allowing 
smoke to escape. A maintenance 
man, Joseph Dunleary, suffered 
first degree burns trying to put out 
the blaze. 

The new Loeb Theatre can be 
converted from conventional pros- 
cenium arch to theatre in the 
round, three-quarter stage or to a 
Stage even with the audience, 
through use of special elevators 
and movable seats. A stage apron 
can be brought up from the base- 
ment for the Elibazethean style 
theatre. 

A student production of “Shake- 
speare’s “Troilus and Cressida” 
will be given before an invited 
audience Friday, with the formal 





A-R TV Web Takes Over 
St. Martin’s, in London; 
Continues It as Legiter 


London, Oct. 11. 
Associated-Rediffusion Theatrical 
Productions Inc., a subsidiary of 
the commercial television network, 


five-week stand at the Geary Thea- |A8s0ociated-Rediffusion Ltd, took 


tre, San Francisco. Other income | 
includes $3,540 summer stock and 
amateur royalties and $14,410 
royalty on profits earned by the 
British production for the Jan. 16- | 
May 28 period. The overseas pre- 
sentation has been running at the | 


| Prince of Wales Theatre, London, | 


since last Nov. 17. 
As of the July 30 audit, the, 
profit divvy on the Paul Osborn 


dramatization of Richard Mason’s 


novel was $240,000 and the balance 
remaining for future distribution 
was $50,135. The distributed coin, 
split equally between the backers 
and management, gives the former | 
a profit of nearly 67°% on their | 
$180,000 investment. The L.A. | 
closing marked the windup of an 
eight-month tour, which had been 
preceded by a 64-week New York 
run. “ 

Another company of “Suzie,” | 
produced for a strawhat tour by | 
Manny Davis and subsequently | 
booked for regular road dates, is 


formal possesion of the St. Martin's 
Theatre last week under a 10-year 
lease. It plans to continue operas 


|tion of the house for legit. The deal 


for the theatre was revealed by 
A-R chairman John Spencer Wills 
in his report to the annual stock- 
holders’ meeting, Sept. 22. 

Capt. T. M. Brownrigg, the tv 
web's general manager, is chairman 
of A-R Theatrical Producticns, 
while the joint managing directors 
are B. A. Meyer and E. G. Derring- 
ton. Also on the board are Ben 
Lyon; Richard Attenborough and 
A, W. Groocock, with L. T. Thorn- 
by as secretary. 

Meyer, who built the theatre in 
1916 for the late Lord Willoughby 
de Broke, remains as administrator 
for the present Lord Willoughby 
and becomes chief executive of the 
theatre for A-RTP. The policy is 
“to continue the presentation of 
good drama.” 

The first tenant of the St. Mar- 
tins was the late C. B. Cochran, 


currently at the Shubert Theatre, | who opened the huose with a re- 


Cincinnati. 


London Bits 


London, Oct. 11. 
Kenneth MacLeod and his wife, | 
actress Diane Hart, are joining Mrs. | 
to form a syn- 
dicate to back Wolf Mankowitz’s | 
plays. 
Charles La Trobe, after 51 years | 
as a director of the Haymarket 
has retired at the age | 





of 81. 

Theatrical angel Gilda. Dahlberg 
has joined a stock company, play- 
ing a Jead part in “Roar Like A 
Dove” at Dundee, Scotland. 

Rex Harrison will make his first 
West End straight-play appearance 
since 1954, opening Oct. 13 Chek- 
hov’s “Platanov’” at the Royal 
Court. 

Charles Stapley took over last 

night ‘Mon.) over from Alee Clunes 
as lead in “My Fair Lady.” He has 
been stand-in for two vears and 
has now signed a new 21 months 
contract. 
Mary Elfis will appear in “Look 
omeward Angel,” opening next 
onday ‘8) the Pembroke Theatre- 
in-the-Round, Croydon. 

Croydon’s new civic playhouse 
will be called the Ashcroft Theatre 


lof Divorcement,.” 





The | 


and | actress was born in Croydon. 


Faith Brook will star in Jack) 


e, Oxford. 
Violette Verdy, of the N.Y. City 


| Ballet, address the London Ballet 
The star involves a young con | Circle 


recenliy. She returns to 


the U.S. shortly. 


vue. “Hoop La,” with Gertie Mil- 
lar, Nat D. Aver, Binnie Hale, Ivy 
Tresmand and George Graves in 
the cast. Sir Seymour Hicks scored 
a personal triumph there in 1917 
in “Sleeping Partners.” 

Other highlight shows associated 
with the theatre's earlier days in- 
clude “The Skin Game,” “ A Bill 
“Shall We Join 
The Ladies” and “Loyalties.” Cur- 
rent is the comedy by John Chap- 
man, “The Brides of March.” 


LONDON SHOWS 
(Figures denote opening dates) 
Amecrous Prawn. Saville (12-9-59). 

And Another Thing, Fortune (10-6-60), 

Art of Living, Criterion (8-18-60). 

Brides of March, St. Martin's (7-13-60). 

Candida, Wyndham’s (6-13-60). 

Caretaker, Duchess (4-27-60). 

Fings Ain‘t, Garrick (2-11-60). 

Flewer Drum Song, Palace (3-24-60). 

Gazebo, Savoy :3-29-60). 

Irma La Douce, Lyric (7-17-58). 

Last Joke, Phoenix (9-28-60). 

Man for All Seasons, Globe (7-1-60). 

Most Happy Fella, Coliseum (4-21-60). 

Mousetrap, Ambassadors (11-25-52). 

Mr. Burke, Mermaid (10-6-60). 

Mr. Johnson, Lyric Opera (9-29-60). 

My Fair Lady, Drury Lane (4-30-58). 

Naked Island, Arts (9-29-60). 

Oliver, New (6-30-60). 

Cnce Upon Mattress, Adelphi (9-20-60). 

Passage to India, Comedy (4-20-60), 

Pieces of Eight, Apollo (9-23-59). 

Repertory, Old Vic (9-53-59). 

Rose Marie, Victoria Pal. (8-22-60). 
Whitehall (3-19-58). 


Resse, Haymarket (5-12-60) 

Simple Spymen, 

Sparrers Sing, Th'tre Royal E. (8-24-60), 

Suzie Wong, Prince Wales (11-17-59). 

Stars in Eyes, Palladium (6-3-60). 

Tiger & Horse, Queen’s (8-24-60). 

Visit, Royalty (6-23-60). ” 

Waiting in Wings, Duke York's (9-7-60). 

Watch It, Sailor, Aldwych (2-24-60). 

West Side Story, Majesty’s 12-12-58). 
SCHEDULED OPENINGS 

Playboy W. Worid, Piccadilly (10-12-60). 

Platenev, Royal Court (10-13-60). 

CLOSED 
Vaude 


Horses Midstream, (9-22-69). 


G9-00), 


Majority of One. Phoenix 
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Toronto Splurges on ‘Camelot 


Dailies Give Huge Spread to Dual Opening of 


Musical and O’Keefe 


Toronto, Oct. 11. 

The two-in-one opening here of 
the new O'’Keeie Centre for the 
Performing Arts and the pre-| 
Broadway tryout of “Camelot” re- 
ceived an unprecedented amount 
ot space in the local datlies the 
day of the official preem, Oct. 1 
and again Oct. 3. The opening day 
co aze resulted from newsmen 
ber invited by the show's press- 
azent, Dick Maney, to a dress re- 
hearsal the prior evening 

It's understood that the invita- 
tion to reporters and photog- 
riphers was extended by. Maney 
without the prior knowledge of 
the O'Keefe management. At the 
dress rehearsal, attended by em- 


plovees of the O Keefe Breweries, 


Ltd, which built the Centre and 
is underwriting basie charges on 
the property, security guards un- 
successfully attempted to keep the 
photographers from taking  pic- 
tures 

Both the Star and the Telegram 
took advantage of the pre-preem 
look-see to get a jump on the 


opening with stories and pictures 
relating to the dress 








ture and text spreads on the open- 
ing in their Oct. 3 editions. The 
Telegram, in addition to a legit 
review, also had music and dance 
re vs of the production 

The Telegram’s legit reviewer, 
Mavor Moore, ran his critique in 


the form of a letter to Moss Hart, 
complete with suggestions on how 
to cut the show and correct its 
structure. Nathan Cohen, the re- 
viewer for the Sitar, also offered 
advise as to where the production, 


which ran until 12:25 a.m. opening 
night, could be trimmed and re- 
Vised 


Herbert Whittaker, the critic for 
the Globe and Mail, also found the 
show in need of cutting, but, un- 
like his collegues, he didn’t under- 
take the task of telling the pros 
how to do it. His attitude was that 


libvettist Alan Jay Lerner and 
director Moss Hart “have a most 
ditficult task ahead in whittling 
down this book.” 





NAME TOM DASH PREZ 
OF N.Y. DRAMA CRITICS 


tromas R. Dash, of Women's 


Wear Daily, was moved up from 
the post of vicepresident to presi- 
dent of the N. Y. Drama Critics 
Circle at the organization's meet- 
ing yesterday tTues.). He succeeds 
John McClain, of the N. Y. Jour- 
nal-American. Frank Aston of the 


World-Telegram & Sun, was elected 
veepee, and Thomas H. Wenning, 
of Newsweek, and George Freed- 


ley, curator of the threatre collec- 
tion of the N. Y. Public Library, 
remain treasurer and recording 
Secretary, respectively. 


Howard Taubman, who succeed- 
ei Brooks Atkinson as reviewer 
for the Times, and William Glover, 
who succeeded the late Mark Bar- 
rem as the Associated Press critic, 
‘o installed as members. Atkin- 
was given emeritus standing, 


John van Druten Award 
In Playwriting Contest 


V 
sor 


Los Angeles, Oct. 11. 
T Univ. of California at Los 
Angeles, under a grant made by 
the late John van Druten,. will 


myduct ar annual $1,000 play con- 
test open to all writers throughout 
the world for the best full-length 


play not professisnally performed 
rr” previously awarded. 

_ The final judges will be Paul 
Gree, Pulitzer-Prize-winning play- 


wright, John Beaufort, the Chris- 
tian Scienge Monitor's New York 
entertainment critic-columnist, and 
Jolin Houseman, stage-film-ty pro- 
d wcer-director. Preliminary judg- 
ing will be done by UCLA faculty. 

The deadline of the first contest 
is next Jan. 6, and the winner will 
aiso receive standard royalty pay- 
ment and will retain all rights to 
his property Van Druten, who 
mide the award. was a noted play- 
weight and stage director. 





Hugh Mardy, assistant to scenic 

‘signer Jo Mielziner, is the artis- 
(@ coordinator of the McCarter 
‘Lieatve, Princeton, and will design 
(ve scenery and lighting for the fall 
acries, 


P| 


rehearsal. | 
Both papers also ran elaborate pic- | 


Centre—Some Critics 


rN 
> 





Masquer’s ‘Workshop’ 
Hollywood, Oct. 11. 
Tie Masquers Club is embarking 
upon a theatrical educational pro- 
gram via setup of a Masquers 
Workshop, where worthy 
ants, according to prexy Harry Joe 
Brown, will be gratuitously given 
the opportunity of working with 
top professionals. Project will both 
train promising talent and 
a showcase through monthly 
shows 
Cooperation of both film and tv 
studios already has been enlisted 
Leaders in various branches of the 


aspir- 


serve 


as 





entertainment field will deliver a 
series of lectures as part of train- 
ing program, which will meet 
twice weekly. Jack Reed, Raiph 


Murphy and Joe Durkin are chair- 
ing Workshop. 





SF. News-Call Bulletin 
Shifts Amusement Staff 


San Francisco, Oct. 1! 

A reshuffling of by-liners in the 
entertainment field took place this 
week on the San Francisco News- 
Call Bulletin, Scripps-Howard af- 
ternoon daily. Columnist Paul 
Speegle has taken over as enter- 
tainment editor, with major em- 
phasis on legit and films. 

Emilia Hodel, drama editor since 


1948, has shifted to tv-radio edi- 
tor, succeeding Guy Wright, who 
becomes a general-interest  col- 


umnist. 


Dorothy Stickney’s ‘I Aight’ 
At Goodman Theatre, Chi 


Chicago, Oct. 11 


Dorothy Stickney presented her 


solo show. “A Lovely Light.” 
for three performances last Fri- 
day-Sunday (7-9: at the Goodman 
Theatre The Edna St. Vincent 


Millay readings had a straight $3 
admission 

This marks the third consecutive 
year in which Goodman has offered 
a one-person show a sidelight 


as 

















} to its regular semi-professional sea- 
son of plays. Previous solo per- 
formers were Hal Holbrook and 
John Gielgud. 
Early Curtain 

=e Continued from page 69 eae 
night business 

Merrick had originally voted 


with other members of the League 
in favor of the early ring-up, which 
was adopted Sept. 7. The producer 
recently decided, however, that the 
move was hurting business for his 


shows. His decision to return to 
the 8:30 p.m. curtain tonight be- 
fore the League meeting on the 


matter tomorrow is regarded in the 
trade as a canny publicity maneu- 


ver since the newspapers, in re- 
porting the move, listed his six 
shows. 

The ads for the Merrick offer- 


| ings are now listing the 8 30 start- 
}ing time on Wednesdavs. The six 
jentries are “Becket,” “Gvpsy,.” 
i“Irma La Douce,” “La Plume de 
Ma Tante,” “Take Me Along” and 
“Taste of Honey.” Incidentaliv, the 
dissatisfaction with the Wednesday 
night 7:30 curtain does not extend 
to the early midweek matinee ring- 
up, which has apparently met with 
approval from all concerned. 








‘Laurette’ Loss 


Continued from page 69 


|“Laurette” is that it was booked 
for an Oct. 27 opening at the Mar- 
tin Beck Theatre, N. Y., where the 
smash “Bye Bye Birdie” is current- 
ly housed. 








Because of the Beck booking, | 
“Birdie” was forced to seek an- 
other berth, and is scheduled to 


move Oct. 24 to the less desiteable 
d4th Street Theatre. However, 
there is an arrangement whereby 
it will be permitted to move to the 


{Shubert Theatre when that house | 


}is vacated by the current “Take Me 
|Along.” There's a slight possibility 
{that the Shuberts, who own the 
[54th Street, might waive the con- 
|tract for “Birdie” to take the 
jhouse, permitting it to remain at 
the Beck. 








Legit Bits 








Mali Zetterling arrived Thurs- 
day (6) from England for rehearsals 
of David Ross’ off-Broadway pro- 
duction of ‘Hedda Gabler,” in 
which she will play the title role. 


Joseph Boland has returned to 
New York after 14 weeks with the) 
resident company of the Shady 


Lane Playhouse, Marengo, III. 
John A. Coe will conduct a class 


entitled “History and Theory of 
Acting Styles” at the off-Broadway 
Living Theatre 


Liza Stuart is leaving the cast of 
“Medium Rare” in Chicago to be a 
standby in “Do Re Mi,” the up- 
coming Broadway musical. 

Garnet H. Carroll will present a 
U.S. company of “West Side Story” 
in Australia, opening Oct. 28 at the 
Princess Theatre, Melbourne. 

Joan Littlewood, director of 
“The Hostage.” has returned to 
London to resume duties as direc- 
tor of the London Theatre Work- 
shop 

Playwrights Jerome Lawrence 
and Robert E. Lee have opened 4 
permanent New York office with 
William Barnes as executive direc- 
tor. 

Robert Muller, drama critic for 
the London Daily Mail, has arrived 
to cover the Broadway shows. He'll 
be here a couple of weeks. 


Frank Carrington’s Paper Mill 
Playhouse began its fall season 
last week with Leslie Stevens’ 


“The Marriage-Go-Round,” starring 


Constance Bennett and Edward 
Mulhare. 

Anna Sten will relinquish the 
role of Jenny in the touring 


“Threepenny Opera” after its cur- 
rent San Francisco run, and will 
be replaced by Lotte Lenya for the 
Hollywood engagement, opening 
Oct. 18 at the Music Box Theatre. 
Miss Lenya, widow of composer 
Kurt Weill, played the part in the 
original German production and 
in the current off-Broadway edi- 
tion. 

Derek Glynne, partnered with 
Broadway producer Alexander H. 
Cohen in The London Co., arrived 
to look over the new Broadway 
shows and then visit the Coast, ac- 
companied by his wife. 

Tom Helmore has been signed 
by Chicago's Goodman Theatre to 
star in two-week production of 
Christopher Fry's “Venus Ob- 
served,” opening Dec. 2 

Elizabeth Seal’'s London repre- 
tative, Eric Goodhead, has desig- 
nated General Artists Corp, to rep- 
resent the “Irma La Douce” star 
in the U. S 

Lucille Lortel will open her 
fifth season of the ANTA matinee 
series Oct. 25 at her Theatre deLvys 
with a three-part program of Ed- 
ward Albee’s “Fam and Yam,” 
Samuel Beckett's “The Zoo Story, 
and Harry Tierney Jr.'s “Nekros 

Mary Chase, whose “Midgie Pur- 
vis” is due to go into rehearsal 
shortly for Broadway presentation, 
arrived from Denver this week 
with her husband, Robert Chase, 
managing editor of the Rocky 
Mountain News 

Edith Sommer, whose new 
“Angie,” is under option to 
ert Whitehead for Producers 
atre, is east to sell her 
Pawling, N. Y. She and her hus- 
band. Hollywood tv executive Rob- 
ert Soderberg, have just bought a 
new place on the Coast. Miss Som- 


play, 
Rob- 
The- 
house at 


mer is a house guest at Bedford 
Village, N. Y., with her agent. 
Janet Cohn, of the Brandt & 


Brandt office. 

Greenwich Village restaura- 
teur Dan Stampler is planning to 
become a legit producer to present 
Ayn Rand's “Ideal” plus two others 
of her plavs, and a new script by 
Brendan Behan, 





Theatrical Historian 


Bernard Sobel 


traces the history of “water shows" 
from the equine to the aquacade 
in his treatise 


From the Riverbank 
Showboats to 
‘Showboat’ 


* * * 


one of the many Editorial Features 
in the upcoming 
35th Anniversary Number 
of 


VARIETY 











Political Freedom for Actors 


Detroit, Oct. 11. 


Shelley Winters, here last week as star of the new Arthur Lau- 


pate publicly in politics. 


cans 


I should voice them.” 


rents drama, “Invitation to a March,” trying out at the Cass Thea- 
tre, defended the right of show business personalities to partict- 


Speaking at a Citizens-for-Kennedy luncheon, the legit and film 
star declared, “We're told that actors and actresses shouldn’t make 
known their political opinions—unless they happen to be Republi- 
But I'm not going to let my profession reduce me to a secs 
ond-class citizen. I'm entitled to my political opinions and I think 














‘Star, Script and Staging Troubles 





statement announcing the cancella- | 
“Lau- | 
in 


tion of the show's run there. 
rette’’ was to have remained 
Philly until Oct. 22, scheduled for 
Oct. 27 at the Martin Beck Thea- 


‘ 


tre, N.Y. 

The confused “Laurette” situa- 
tion was particularly rough on 
Philly firstnighters, since the can- 
cellation of the preem performance 
wasn't announced until about an 
hour before curtain time. Adding 
to the irritation of theatregoers 
was Pakula’s statement to the 
press that Miss Holiday would 
miss the opening performance and 
the Wednesday matinee, but might 
make the Wednesday night per- 
formance. 

Alan Jay Lerner Ill 

The hospitalized writer is Alan 
Jay Lerner, author of the book and 
lyrics for “Camelot,” the musical 
version of T. H. White's novel, 
“The Once and Future King.” The 
tuner, with music by Frederick 
Loewe, is currently trying out at 
the new O'Keefe Centre, Toronto, 
where it drew mixed notices. Ler- 
ner is laid up at Wellesley Hospi- 
tal, Toronto, with bleeding ulcers 

Besides the hospitalization of 
Lerner, “Camelot” suffered an- 
other blow with the death last 
Wednesday (5) of the father of 
Moss Hart, the show’s 
and co-producer with Lerner and 
Loewe. Hart did not attend 
funeral of his 97-year-old father, 
“Commodore” Barnett Hart, who 
died in Miami. However, his broth- 
er, Bernard Hart; stage manager of 
the musical, flew to Miami for the 
services. According to Edwin C 
Knill, the show's company man- 
ager, the director could not attend 
the funeral, as it would affect “the 
whole show and its 60 performers.” 

“Camelot.” which was a three- 
and-a-half-hour show at its Toronto 
preem Oct. 1 had been pruned to 
three hours and 15 minutes as of 
last Saturday night (8). The man- 
agement intends cutting another 
25 minutes in order to ring down 
the curtain at 11:20 p.m. Because 
of the required doctoring, the 
Broadway opening, scheduled for 
Noy. 19, has been postponed until 
Dec. 3 “Camelot” currently 
scheduled to continue at the 
O'Keefe until Oct. 22, with an Oct. 
27-Nov. 26 stand at the Shubert 
Theatre, Boston, slated to follow. 
Richard Burton and Julie Andrews 
costar, 
The 


1s 


other musical undergoing 
script medication. is “Tenderloin.” 
the Maurice Evans-starrer, which 
ended its tryout tour last Saturday 
8' in Boston. The George Abbott- 
Jerome Weidman-Jerry Bock-Shel- 
don Harnick musical, adapted from 
Samuel Hopkins Adams’ novel, is 
scheduled to open next Monday 

17) at the 46th Street Theatre, 
N. Y. It was reported in Variety 
last week that the collaborating 
team of James Goldman and his 
brother, William, were doctoring 
the script of the Robert E. Griffith- 
Harold S. Prince production, which 
was accorded a mixed reception 
out-of-town. 

The play getting directorial as- 
sistance is Lester Osterman’s pro- 
duction of “Face of a Hero.” cur- 
rently in the final week of its try- 
‘out tour in Boston, Harold Clur- 
man has been called in to advise 
Alexander Mackendrick on the 
staging and Robert L. Joseph on 
script changes. Joseph adapted the 
play, slated to open Oct, 20 at the 
, O'Neill Theatre, N. Y., from Pierre 
Boulle’s novel, “La Face.” Jack 
Lemmon, Albert Dekker, James 
Donald and George Grizzard costar 
in the play, which has received 
generally unfavorable reviews out- 
of-town. 

Dissatisfaction with her starring 
role in Arthur Laurents’ “Invita- 
|tion to a March,” now trying out 
jin Boston, has reportedly been 
| registered by Shelley Winters. It's 
| understood that if she quits, the 


tte Continued from page 69 


| withdrew, 


director | 


the | 


|role may go to Celeste Holm, The) 


| play, 











Guild, is slated to open Oct. 26 at 
the Music Box Theatre, N. Y. The 
out-of-town notices haven't been 
enthusiastic. 

‘Dead’ Didn't Awaken 

The off-Broadway production 
which folded because of its star 
was “When We Dead 
Awaken,” which David Ross had 
scheduled for an opening Oct. 3 
at his 4th Street Theatre. Franchot 
Tone, who was to have headlined, 
withdrew from the production two 
weeks before it was to have opened 
because of “conflicts in translation 
and interpretation.” Tone’s de- 
parture from the planned Ibsen 
revival had been preceded by the 
withdrawal of Viveca Lindfors be- 
cause of illness. 

A major cast replacement affect- 
ing “49th Cousin” was made prior 
to its out-of-town opening last 
week, When Martha Scott took over 
the costarring assignment reline 
quished by Betty Field. The 
comedy, by Florence Lowe and the 
late Carolyn Francke, with script 
assistance by Leonard Spigelgass, 
is currently in Philadelphia. The 
Theatre Guild-George Kondolf 
production, with Menasha Skulnik 
top-billed, is slated to open Oct, 23 
at the Ambassador Theatre, N. Y. 

Another show which has had 
its share of problems is Leo Kerz's 
planned Broadway production of 
Derek Prouse’s adaption of Eugene 
Ionesco’s “Rhinoceros.” A_ post- 
ponement in the opening until next 
January resulted in the with- 
drawal of Robert Lewis as director. 
The staging is to be taken over by 
Joseph Anthony. 

Two shows which had been set 
for Broadway preems this fall cane 
celled out last August. They were 
“Come Away With Me,” in which 
Shirley Booth and Kenneth Mac- 
kenna were to have costarred, and 
“Midgie Purvis.” in which Tallu- 
lah Bankhead was to have starred. 
“Midgie” has since been announced 
a January opening on Broad- 


for 


way. 





Show’s ‘Curious Paralysis’ 
Philadelphia, Oct. 11. 

The failure of “Laurette” to 
open here last week, despile the 
appearance of ads in the dailies to 
the effect that it was at®the For- 
rest Theatre, resulted in drama 
critic Ernie Schier taking a rap in 
the Bulletin last Sunday (9) “at the 
curious paralysis which descended 
over the production” and its fail- 
ure to let the theatre-going publie 
“know what the score is.” 

Schier wrote, “Invariably in 
these matters, it is the public that 
is always in the middle. The first 
concern of the producer should be 
to the public, not himself, his in- 
vestors, the other members of the 
cast, or even his ailing star,” Schier 
stated. “The lack of any word from 
the producer between Tuesday and 
Friday reflects not just on ‘Lau- 
rette’ but on the theatre as a whole. 

“Corny as it is, the slogan ‘the 
show must go on’ has the validity 
it does only because it reflects the 
theatre’s sober sense of responsi- 
bility. Of course, the show doesn’t 
have to go on, but the audience 
which has been anticipating the 
event for weeks, sometimes months 
in advance, ought to know about it 
just as soon as humanly possible.” 

The writer noted an ironic coin- 
cidence in the fact that it was a 
similar incident, the illness of Jean 
Arthur in 1946, that catapulted her 
understudy Judy Holliday, then an 
unknown, to stardom as the femme 
lead in “Born Yesterday.” 





Arthur Treffeisen, executive vice 
president of Mercury Artists, is 
back from London, where he was 
appointed exclusive representative 
for the D’Oyly Carte Opera Co., 
by Briget D’Oyly Carte, grand- 
daughter of the company's founder. 
A U.S.-Canadian tour by the Gil- 
bert & Sullivan troupe is planned 


produced by the Theatre for next season. 
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Busy Road Big For 


Many Shows; 


‘Camelot’ $106,472 in Toronto Wk.; 


‘Music Man’ $101,800, Des Moines 


Road business ranged from 
meagre to mighty last week. Two 
musicals, “Camelot,” in its initial 
tryout week in Toronto, and the 
road company of “Music Man,” in 
a return Des Moines engagement, 
topped the $100,000 mark. The 
break-in tour of “49th Cousin” got 
off to an okay start in Wilmington 
and the touring “Five Finger Exer- 
cise” was a hot entry in Philadel- 
phia. 

“Laurette” folded in Philly last 
Friday (7) as the first tryout casu- 
aliy of the season. 


Estimates for Last Week 
Parenthetic designations for out 


of-town shows are the same as for | 


Broadway, except that hypheuated 


T with show classification indicates | 
tryout and RS indicates road show. | 


Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: ie., exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 

Raisin in the Sun, Ford's ‘D-RS) 
$4.98: 1,819; $45.000) (Claudia Mc- 
Neil). Previous week, $35,000, Wil- 
bur, Boston. 

Over $34,000 with 
Guild-American Theatre 
subscription. 


Theatre 
Society 


BOSTON 
American Shakespeare Festival 
Theatre Co., Colonial (Rep-RS) (2d 
wk) ($4.95-$5.50; 1,685; $44,000) 
Bert Lahr). Previous week, $34,- 
600 with TG-ATS subscription. 


Nearly $42,500 with TG-ATS sub- | 


scription. 

Face of a Hero, Wilbur (D-T) ‘Ist 
wk) ($4.95-$5.50; 1.241; $33,699) 
(Jack Lemmon, Albert Dekker, 
James Donald, George Grizzard). 
Previous week, $20,000, Walnut, 
Philly 


Opened here Oct. 4 to one favor- 
able notice ‘Maloney, Traveler) 
and five unfavorable ‘Doyle, Amer- 


ican; Durgin, Globe; Hughes, Her- | 
Norton, 


aid; Maddocks, Monitor; 
Record). 
Over $25.900 with Show 


Month Club subscription. 
MC-T) (3d 


of the 


Tenderloin, Shubert 
wk) ($6.25-$7.50; 1,717; $65,000) 
‘Maurice Evans). Previous week, 
$60,200 with TG-ATS subscription. 

Almost $60,200. 


CHICAGO 
Fiorello, Shubert ‘MC-RS) (5th 
wk $5.95-$6.60; 2.100; $71,115). 


Previous week, $60,800 with parties. 
Almost $63,100. 


Marcel Marceau Compagnie de 
Mime, Blackstone (Rep-RS) (1st 
wk) ($4.50-$5; 1.447; $39,500) (Pre- 
vious week, unreported). 

Opened here Oct. 3 to one rave 
(Greene, Sun-Times) and_ three 
nods ‘Cassidy, Tribune; Dettmer, 
American; Harris, Daily News). 

Nearly $20,500 for six perform- 
ances. 

Majority of One, Erlanger (C-RS) 
(2d wk) ‘($5.50-$6; 1.380; $45,000) 
(Gertrude Berg, Cedric Hardwicke). 
Previous week, $35,500 with TG- 
ATS subscription. 

Over $41,600 with TG-ATS sub- 
scription. 


COLUMBUS 


World of Suzie Wong, Hartman 
(‘D-RS) Previous week, $27,200 


with twofers, at the Nixon, Pitts- 
burgh 
About $13,000 with twofers. 





DES MOINES 
Music Man, KRNT ‘(MC-RS). 
Previous week, $76,700, Crpheum, 
Madison, Wis. 
Over $101,800 for 
gagement. 


return en- 


DETROIT 
Invitation to a March, Cass (C-T) 
(2d wk) ($4.85-$5.40; 1,482; $38,000) 
‘Shelley Winters). Previous week, 
$20.200 with TG-ATS subscription. 


Over $71,700 with CLOA sub- 
scription. 





MONTREAL 

My Fair Lady, Her Majesty's 
(MC-RS) (2d wk) ($7.32: 1,704: 
| $65,000) ‘Diane Todd, Michael 
| Evans). Previous week, $40,000. 

Almost $50,000. 

PHILADELPHIA 

Five Finger Exercise, Walnut 
RS) (1st wk) ($4.80-$5.40; 1.340: 
$35,000 (Jessica Tandy, Roland 
Culver). Previous week, $14.500 
with twofers, Music Box, N. Y. 

Opened here Oct. 3 to rave no- 
tices (Gaghan, News: Murdock, In- 
quirer; Schier, Bulletin). 

Nearly $36,900 with TG-ATS sub- 
scription. 

Laurette, Forrest (D-T) 
$5.40; 1,760; $43.000) ‘Judy Holli- 
day). Previous week, $38,500 for 
first week of pre-Broadway tryout 
tour at Shubert, New Haven. 

Was scheduled to open here Oct 
4 after playing a preview per- 
formance the previous night, but 
preem was cancelled when Miss 
Holliday left town for a New York 
hospital because of illness. A man- 
| agerial decision to fold the pro- 
| duction was announced last Friday 
‘7). The take for the preview was 
$5,000. 


Unsinkable Molly Brown, Shubert 
‘MC-T) (2d wk) ($6-$7.50: 1,878: 
$65.000). Previous week, $63,500 

Over $65,700 with TG-ATs sub- 
scription. 





D- 


($4.80- 


SAN FRANCISCO 


Best Man, Alcazar ‘CD-RS) (4th 
wk) ($4.95-$5.40; 1.147; $37,000) 
‘Leon Ames, William  Gargan, 
Gene Raymond). Previous week, 
$17.200. 

About $13.500. 

Once Upon a Mattress, Geary 
(MC-RS) (2d wk) $5.95-$6.50; 
1,550; $55,000) ‘Dody Goodman. 
Buster Keaton). Previous week, 


, $17,000 for five performances 
Around $27,000. 


Show Boat, Curran (MD-RS) (2d 

Wk) ($5.75-$6.50; 1,758; $60,000) 
‘(Joe E. Brown, Julie Wilson, Eddie 
Foy Jr.). Previous week, $56,900 
with CLOA subscription. 
| Nearly $57,600 with CLOA sub- 
scription, 
Threepenny Opera, | 
‘(MC-RS; (4th wk) ($4.95-$5.50; | 
640; $23,500). Previous week, $20,- | 
000. First and second weeks of 
run here, $18,206 and $20,000, | 
respectively. 

About $22,000. 


Marines 





TORONTO 

Camelot, O'Keefe (MC-T) (ist 
wk) ($650; 3,200; $110,511) (Rich- 
, ard Burton, Julie Andre®s). 
Opened here Oct. 1 to three 
|generally unfavorable reviews 
| based principally on the need for 
cutting the overlong presentation 
‘Cohen, Star; Moore, Telegram: 
Whittaker, Globe and Mail). 

Capacity $106,472 for regular | 
eight performances with TG-ATS | 
subscription, plus $30,000 as pro- 
duction and theatre’s take for a 
Sept. 30 preview and the charity 
benefit opening Oct. 1, which 
grossed about $100,000 at a $100 
top. | 


| 





WASHINGTON | 
Duel of Angels, National ‘D-RS) | 
($4.95-$5.75; 1,677; $43,200) (Vivien 
Leigh). Previous week, $35,600 
with TG-ATS subscription, Black- | 
stone, Chicago. 
Opened here Oct. 3 to three 
favorable reviews (Coe, Post; Don- 
nelly, News; MacArthur, Star). 








Almost $40,100 with TG-ATS 
subscription. 
WILMINGTON 
49th Cousin, Playheuse ‘CD-T) 
($5.50; 1,251; $20,000) ‘Menasha 
|Skulnik, Martha Scott). 
| Opened tryout tour here last 


| Wednesday (5) to two favorable 


Over $24,400 with TG-ATs sub-) reviews (Crossland, Journal; Klep- 


scription. 


LOS ANGELES 


Destry Rides Again, Philhar- 
monic Aud. (MC-RS) (2d_ wk) 
($5.75-$6.50; 2.670; $79,800) (John 
Raitt, Anne Jeffrevs). 


| fer, News). 


| Over $15,400 for five perform- 
ances with TG-ATS subscription. 


SPLIT WEEKS 


Andersonville Trial ‘D-RS) (Bri- | 
Previous |an Donlevy). 


Previous week, $14,- 


week, $70,000 with Civic Light Op-!000, four-verformance split. 


era Assn. subscription. 


Over $17,500 for five perform- ' 


ances with Broadway Theatre 
League subscription: American, 
Roancke, Va., Monday - Tuesday 


(3-4), two, $7,400; City Auditorium, 

| Asheville, N. C., Thursday (6), one, 
| $3,000; Ovens Auditorium, Char- 
jlotte, N. C., Friday-Saturday (7-8), 
two, $7,100. 


Flower Drum Song (MC-RS). 
Previous week, $63,600, seven per- 
formances with TG-ATS subscrip- 
tion, Municipal Auditorium, Den- 
ver. 

Over $68,600 for seven perform- 
ances: Municipal Auditorium, Den- 
ver, Sunday-Tuesday (2-4), four, 
$37.900; State Fair Music Hall, 
Dallas, Friday-Saturday ‘7-8), three 
$30,700. 


Pleasure of His Company ‘C-RS) 
Joan Bennett, Donaid Cook). Pre- 
vious week, $21,800, seven-per- 
formance split. 

Aimost $24,600 for six perform- 
ances: Orpheum, Springfield, TIL, 
Monday (3), one BTL; Loew's, 





\B'way Climbs; ‘Becket’ 50G for 7, ; 


‘Irma’ $48,900, Taste’ $16,800 in 7, 
‘Miracle’ $33,800, Thurber’ $2730 


Broadway rebounded last week 
after a fortnight’s decline. Sub- 
stantial increases were registered 
by all shows and the capacity line- 
up, limited to “Sound of Music” 


ithe previous frame, also included 


Evansville, Ind., Tuesday (4), one | 


BTL: Tennessee, Nashville, Wed- 
nesday (5%, one; Coffee Auditorium, 


| 


“Bye Bye Birdie,” “Fiorello” and 
“Irma La Douce.” Indications are 
that this week will also be lively. 

The Main Stem had its third cas- 
ualty of the season with the fold 
last Saturday (8) of “World of Car] 
Sandburg.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), 


Florence, Ala., Thursday (6), one; | MC (Musical-Comedy), MD (Musi- 


High School, Huntsville, Ala., Fri- 
day (7), one BTL; 
School. Montgomery, Saturday 
one BTL. 





Future Productions 


BROADWAY 

“Anyone We Know,” musical re- 
vue with sketches by R. G. Brown 
and Jeff Harris; lyrics, William 
Archibald and Ruth Aarons; music, 
Baldwin Bergersen and_ Stuart 
Ross; John Fearnley, producer-di- 
rector. For May. 


Lanier High) eretta), 


OP (Op- 
DR 


cal-Drama), O 
Rep 


(Opera), 
(Repertory), 


8),| (Dramatic Reading). 


Other parenthetic designations 


| refer, respectively, to weeks played, 


| last Saturday, top prices (wiere | 


number of performances through 


| Take Me Aiong, Shubert (MC) 
|(47th wk; 368 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
|Pidgeon, Eileen Herlie). Previous 
week, $45.000 

| Over $52,700. 


| Taste of Honey, Lyceum ‘D) (1st 
wk; 7 p) ($6.90; 995; $32.000) (Joan 
Plowright, Angela Lansbury). 
| Opened Oct. 4 to five favorable 
\reviews (Aston, World-Telegram; 
(Kerr, Herald Tribune; McClain, 
| Journal - American; Taubman, 
| Times; Watts, Post), one yes-ne 
(Chapman, News) and one unfavw- 
orable (Coleman, Mirror). 
Almost $16,800 for first 
performances 
| Tenth Man, Booth ‘D) (48th wh; 
375 p) ($6.90-$7.50; 807; $32,000). 
Previous week, $17,700. 
Nearly $22,600. 


Thurber Carnival. ANTA_ ‘R) 


(Sth wk; 40 p) ($6.90-$7.50; 1,185; 
$49,178) ‘Paul Ford, Peggy Cass). 


seven 








| two prices are given, the higher is | previous week, $20,400 with two- 


for Friday-Saturday nights und the 


lower for weeknights), number of | 
| seats, 
| Price 


and stars. 
Federal and 


capacity gross 
includes 10° 


15% City tax, but grosses are net; 
|i.e., exclusive of taxes. 


“Mad Avenue,” musical comedy | 


by Howard Henkin; Len Mackenzie 
and Bobby Haggart, music; Mac- 
kenzie and Henkin, lyrics; Lorin 
Ellington Price, producer. For 
February. 

“Tattooed Countess,” musical 
comedy with book, music, lyrics 
by Coleman Dowell ‘from novel by 
Carl Van Vechten); Richard Barr, 
producer. For late December. 

“Explainers,”’ revue by Jules 
Feiffer; John Lotas, ,yroducer. For 
January. 


Becket, St. James ‘D) (1st wk; 5 


p) ($6.90-$7.50; 1,615; $59,114) 
{\(Laurence Olivier, Anthony 
! Quinn). 
| Opened last Wednesday night 


“Hip Hip Hooray,” comedy by | 


Arthur Carter; Lynn Loesser. For 
next season. 
“Importance of Being Oscar,” 


Mac Liammoir reading works of 


Oscar Wilde; Sol Hurok, producer; | 
for late this season. 


“Little Locksmith,” drama _ by 
Whitfield Cook; Harriet Parsons & 
Charles Hollerith Jr., producers. 
For late this season. 

OFF-BROADWAY 

“Sleep of Prisoners,” drama by 
Christopher Fry; Michael Ross & 
Manheim Fox, producers. For late 
November. 

“Sudden End,” drama by Rich- 
ard Hepburn; Richard Barr, pro- 
ducer ‘in association with Judith 
Peabody). For late October. 


Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (3-3-60). 
Connection, Living Th’tre (Rep) (7-15-59) 
wevatry Scandal, Mews (5-5-60); closes 
ct . 
Dance of Death, Key (9-13-60). 
Deep Are Roots, St. Mark's (10-3-69). 
Don Juan in Hell, Jan Hus (10-3-60). 
Fantasticks, Sullivan St. (5-3-60). 
Greenwich Village, 1 Sher. Sq. (9-28-60. 
Here Come Clowns. Actor's (9-19-60). 
idiot, Gate (9-25-60). 
Krapp’s & Zoo, Provincetown (1-14-60) 
La Ronde, Marquee (5-9-60). 
Leave it to Jane, Sheridan Sq. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59). 
Sign of Jonah, Players (9-8-60). 
Theatre Chance, Living (Rep) (6-22-60) 
Threepenny Opera, cie Lys (9-20-55). 
Valmouth, York (10-6-60) 
SCHEDULED OPENINGS 
Kittiwake Island, Martinique (10-12-60). 
Drums Under, Cherry Lane (10-13-60). 
Shoemaker, Peddler, E. 74 (10-14-60) 
Darwin's Theories, Mad. Ave. (10-18-60). 
Man & Superman, Gate (10-30-60). 
Behind Wall, Jan Hus (10-31-60). 
Stoops to Conquer, Phoenix (11-1-60). 
Mousetrap, Maidman (11-5-60). 
Hetda Gabler, 4th St. (11-9-60). 
Tree in Brooklyn, Barbizon (11-28-60). 
Emmanuel, jo 





9 
She Stoops to Conquer, Gate (4-23-61). 





Musicomedy Authority 


Robert Baral 


bears down on the Winter Garden 
“Passing Show™ era in 
his treatise 
‘Tired Businessman’‘s’ 
Revues 
* 


another important Editorial Feature 
in the upcoming 


55th Anniversary Number 
of 


ARI. 


* * 











(5) to five favorable notices ‘Chap- 


man, News; Coleman, Mirror; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post), 


one yes-no ‘Taubman, Times) and 
one inconclusive ‘Aston, 
Telegram), 

Nearly $50.000 for first five per- 
formances and two previews. 


Best Man, Morosco (CD) (27th 
wk; 208 p) ($6.90-$7.50; 999; $41,- 
000) (Melvyn Douglas, Lee Tracy, 


| Frank Lovejoy). Previous week, 
one man show starring Michael | $32.400. 








Almost $38,300. 

Bye Bye Birdie, Beck (MC) 
(25th wk; 192 p) ‘$8.60-$9.40, 1,280; 
$57,518). Previous week, $56,000. 

Nearly $57,600. 


Evening With Mike Nichols and | 


Elaine May, Golden (‘R) 
7.50; 773; $30,439). 


Opened last Saturady night ‘8) 


$6.90- 


to unanimous approval ‘Aston, 
World-Telegram; Chapman, News; | 
Coleman, Mirror; Kerr, Herald 


Tribune; McClain, Journal-Ameri- 


lean; Taubman, Times; Watts, Post). 


Almost $18,100 for preem 
formance and five previews. 


Fiorello, Broadhurst (MC) (45th 
wk; 356 p) ($8.35-$9.40; 1.214; $58,- 
194). Previous week, $56,900. 

Over $58,200. 


Gypsy, Imperial (MC) (66th wk; 
519 p) ($8.60-$9.40; 1,427; $64,500) 
‘Ethel Merman). Previous week, 
$43,500. 

Over $50,500. 


Hostage, Cort (CD) (3d wk; 23 p) 
($6.90-$7.50; 1,155; $40,000). Pre- 
vious week, $19.900. 

Nearly $22,600. 

Irma La Douce, Plymouth (MC) 
(2d wk; 12 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Keith Mitchell). 
Previous week $33,500 for four 
performances and two previews. 

Over $48,900. 


La Plume de Ma Tante, Royale 
(R) (95th wk; 755 p) ($8.05; 1,050; 
$44,500) (Robert Dhery). Previous 
week, $30,200. 

Nearly $35,500. 


Miracle Worker, Playhouse 
(50th wk; 396 p) ‘$6.90-$7.50; 994; 
$36,500) (Anne Brancroft, Patty 
Duke). Previous week, $28,300. 

Almost $33,800. 


Musie Man, Majestic (MC) (146th 
wk; 1,160 p) ($8.05; 1.626; $71,000). 
Previous week, $34,400. 

Nearly $42,000. 


My Fair Lady, Hellinger (MC) 
(238th wk; 1,895 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $48,000. 

Almost $51,000. Margot Moser is 
subbing for Miss Charles, who be- 
gan a two-week vacation last Mon- 
day (10). 

Sound of Music, Lunt-Fontanne 
(MD) (44th wk; 348 p) ($9.60; 
1,407; $75,000) ‘(Mary Martin). Pre- 
vious week, $75.900. 

Nearly $75,900. 





World- | 


per- 


| 
(D) 


fers. 
Almost $27,300 with twofers. 


Toys in the Attic, Hudson ‘D) 
(32d wk; 248 p) ‘$6.90-$7.50; 1,065; 
$39,600) ‘Jason Robards Jr., Mau- 
reen Stapleton. Irene Worth). Pre- 
vious week, $17,900. 
| Over $25.100. 
| West Side Story, Winter Garden 
(MD) (23d wk: 177 p) ($8.05; 1,404; 
'$64,.200). Previous week, $30,900 
with twofers. 
| Nearly $36,400 with twofers. 

Miscellaneous 

H.M.S. Pinafore. Phoenix (OP) 
(‘Sth wk; 39 p) ($4.95-$5.50; 1,150; 
$35.000). Prev‘ovs week, $20,600. 
| Almost $22,300. 


Open'ng This Week 
| Laughs and Other Events, Bar- 


\rymore (one-man) $5.75 - $6.90; 
| 1,067; $34,233) ‘Stanley Hollaway). 


Martin Tahse presentation of 
|Stanley Holloway’s one-man show; 


lopened limited four-week stand 
last Monday night ( 10). 
Wall, Rose (D) ($6.90 - $7.50; 


1,162; $46.045) ‘George C. Scott, 
|¥vonne Mitchell). 


Kermit Bloomgarden and Billy 
Rose _ presentation of Millard 
Lampell’s adaptation of John Her- 
sey’s novel; opened last night 
(Tues.). 

Nearly $15,200 for five partial 
previews at the Rose last week. 
| Closed Last Week 

World of Carl Sandburg, Miller's 
(DR) (4th wk; 29 p) ($5.75-$7.50; 
940; $33,536) (Bette Davis, Leif 
Erickson). Previous week, $9,400. 
| Over $11,400. Closed last Satur- 
|day (8) at-an estimated $10,000- 
|$12,000 loss on its Broadway run. 
Another tour is planned. 


Other Broadway Theatres 

| Alvin, Ambassador, Atkinson, 
Belasco, Biltmore, Broadway, 46th 
St., 54th St., Hayes. Longacre, Mu- 
sic Box, O'Neill 


Cast Placements 


BROADWAY 
“All the Way Home”: John Meg- 








na. 
| “Critie’s Choice”: Virginia Gil- 
more. 

“Happiest Girl in the Werld”: 
Cyril Ritchard. 
| “Hero”: Tom Poston. 

“Julia, Jake and Uncle Joe”: 
| Claudette Colbert. 
“La Plume De Ma Tante”: Mau- 
}rice Baquet ‘succeeding Michel 
Modo). 
| “Little Moon of Alban”: Barbara 
| O'Neil, Nora O'Mahoney. 
| “Period of Adjustment”: Rose- 
mary Murphy, Nancy R. Pollock. 
| “Under the Yum Yum Tree’: 
|Nan Martin, Dean Jones, Sandra 
| Church. 
| “Wildcat”: Paula Stewart. 
| “Do Re Mi”: Liza Stuart, John 
Reardon, Joan Yannon, Johnny 
| Foster, Hal Hestor, Patti Karr, Bob 
McClure, Regina Grover. 

“Mad Avenue”: Frankie Laine. 
“Show Girl’: Jules Munshin. 
OFF-BROADWAY 

“Epitaph for George Dillon”: 
Julie Follansbee. 
| “Leave It to Jane”: Alice Scott 
| (sueceeding Kathleen Murray). 
“Balcony”: Arnette Jens (su@ 
ceeding Salome vens). 











74 LEGITIMATE 


VARIETY 


Wednesday, October 12, 1960 




















Shows on Broadway 


— Continued from page 68 Seam 














A Taste of Honey ;or maybe a couple of sketches with 
too, because the carelessly evi] a more amiable, kindly approach 
mother has hinted that her own to human folly, might be agreeable 
illegitimate birth was sired by a As it is, however, this is a hilari- 
menial misfit. This British actress ous show. It should be a substantial 
is sure to be among those consid- hit on Broadway and seems a nat- 
ered next spring when honors time ural for the road. Since the stars 


rolls around are already names in tv and caba 
Mi Lansbury is excellent as, "ets: that leaves films and record 
Miss Lans y é it < 
albums. 


the troltlop without maternal feel- 
ings, a boozer, a pushover but her- | The former would probably re- 
self a victim of her own badness. Quire special handling, possibly il 
The part may be the screen gal’s spots or tricky character assign 
finest legit. opportunity to date. ments. As for records, the visual 
Nigel Davenport as the lushing- nature of so much of the Nichols 
leching-lamming faney and Billy and May show is obviously a limit- 
Dee Williams as the = girl-smart ins factor. 
sailor exude the necessary plaus- | For the parochial legit public 
thle mate glow and display acting the Nichols and Mav talents are 
technique qualifying them for this ‘extraordinary. They can seemingly 
talented menage do almost anything in the way of 
“4 Taste of Honev’ makes a puncturing modern pretentions and 
pretty good theatrical diversion idiocy, and they have a way of 
out of characters about whom one focusing a brilliantly penetrating 
would ordinarily care verv little. light on casually accepted mores 
That compliments its considerable | Although the performance runs 
artistry, whatever weaknesses | approximately two hours, with a 
might be pointed up. Land. |single intermission, the partners 
give the impression of being able 
An Evening With Mike + continue indefinitely and still 
a a eave the audience wanting more 
Nichols and Elaine May >),,;; especially surprising since 
N ne Orclock 1 scuen ceoantiom OF cea they do only sketches, without a 
tr tw a acts, bv and star: ng Mike Nichols pretense of songs, dances or sup- 
ond Sao Wie aa, eee, “an |ecting Sestermers 
nosed by Wilham Goldenberg; costumes, Both plavers are astonishingly 
eee Bon, Seats, Prague are’ fonn |Versatile, with Miss May supplying 
Golden Theatre. NY; $7.50 top Friday |a seemingly limitless range of 
and Saturday nights, $6.90 weeknights. |characterizations, including light- 
- er ; ning transitions from savage cari- 
One thing about it, “An Evening cature to something approximating 
with Mike Nichols and Elaine May” pathos. Nichols is the expert foil 
seems very short. As television and and disarmingly casual m.c. Doubt- 
cabaret audiences already know, | /ess each partner has a coterie of 
these are brilliant comedy talents SS ee tee Saeerat 
‘ - ‘\thing is that as a team they're sen- 
with an uncanny eye for the ab- sational. 
surdities of contemporary life and; It would be just about impossible 
a caustic touch in satirical imper-|to describe the Nichols and May 
sonation. material and performances. Any- 
As presented last Saturday night | way, they reportedly change their 
(8: by Alexander H. Cohen as the, routine from time to time and will 
second item of what he calls the, presumably vary it during this en- 
Nine O'Clock Theatre, it is a con-|gagement. The premiere opened 
vulsing show, though possibly lim-|with a deliciously pertinent bit 
ited in style and range. Perhaps a|about a returned-from-work hus- 
change of pace in the form of aj|band who, after the usual end-of- 
different kind of supporting act, ' the-day chit-chat with his wife 
ie 








(offstage) suddenly realizes he’s in 
the wrong house. 

Also on the bill is the familiar 
|}Sketch about the frustrated tele- 
phone user trying to deal with the 
operator, supervisor and managing 
supervisor; a corrosive skit about 
a Whiningly possessive mother on 
the phone with her defensive son; 
another caustic one (in an unneces- 
sarily confusing Pirandello idiom 
about two terrifyingly observant 
( en imitating their bitterly 
quarre!some parents, and a howl- 
provoking one about a fatuously 


hearty PTA chairman (wearing a 
huge yellow chrysantheum which 
is petals in what amounts to an 
Alaska blizzard) who introduces a 
Williams - like guest 


Tennessee 


There's also the standard bit 
about the teenage neckers in a 
parked car, a number of capsule 
skits and the finale in which they 
extemporize a sketch based on 
opening and closing lines supplied 
by the audience. All of these have 
a sort of gleefully lethal point, in- 
variably concluding with a potent 
blackout line 

Probably the show is to some 
extent special, and won't appeal to 
he public that demands bigress in 
a legit production. But the J.ichols 
and May brand of spoofing is so 
accurate, the characterizations are 
so true and the performance is so 
leadiv sardonic that the show 
should be around for a substantial 
run 

Nichols and May are being pre- 
sented by Cohen under the Nine 
O'Clock Theatre label because, of 
course, the performance rings up 
it that hour, on the theory that 
Broadway audiences prefer a lei- 
surely dinner before the show 
Cohen's initial bill under this pol- 
icv was “At the Drop of a Hat,” 
with Michael Flanders and Donald 
Swann. That opened just a year 
previously, and is about to go on 
tour 

To celebrate the anniversary, 
and not-so-incidentally to promote 
the new offering, Cohen preceded 
the Nichols and May premiere with 
a press cocktail party and dinner 
at Sardi’s East restaurant and fol- 
lowed it with a block party in 
Shubert Alley, with various Broad- 
way stars in charge of different 
jattractions and the receipts going 
to the Actors Fund. Hobe. 


Laughs and Other Events 


} Martin Tahse presentation of sole show 
»f songs and recitations, starring Stan- 
ley Holloway. Staged by Tony Charmoll; 
decor and lighting, John Robert Im@pyd; 
two-piano accompaniment, Richmond 


Gale and Arthur Siegel; banjo, Jerry | 


Silvermaa; concertina, Allan Atlas. 
Opened Oct. 10, ’60, at the Ethel Barry- 
more Theatre. N.Y.; $6.90 top Friday and 
Saturday nights, $5.75 weeknights 


At the end of “Laughs and Other 
Events,” which opened at the Ethel 
Barrymore Theatre on Monday 





night (10), Stanley Holloway sings | 


a chorus each of “Get Me to the 
Churen on Time” and “With a 
Little Bit of Luck,” the hit num- 
bers he did originally in “My Fair 
Lady.” The audience’ responds 
with appreciative recognition and 
the show comes momentarily to 
life 

Holloway, a veteran of the Brit- 
ish music halls and stage, has an 
engaging personality and a dis- 
irmingly self-deprecating manner. 
He's a competent, experienced 
trouper who's probably kept his 
courage in bad times and his head 
in good ones, and he knows every 
old trick in the song and dance 
man's traveling bag. For an audi- 
ence that likes this sort of thing, 
“Laughs and Other Events” is a 
nice, unpretentious and nostalgic 
memento of a sadly vanished era. 

For the Broadway of today, how- 
ever, it won't do, except perhaps 
for a very limited engagement, say 
a week or two. It's scheduled for 
four weeks, which seems to stretch 
out like a cross-country super- 
highway. Even a plainly partial 
opening-night audience gave the 
show a rather perfunctory, if 
friendly, reception. It's unlikely 
that many more such houses will 
be forthcoming. 

Holloway’s program comprises 29 
numbers, mostly songs in the Eng- 
lish music hall idiom, with comedy 
recitations and the standard sup- 
ply of little jokes and asides. The 
two items from “My Fair Lady” 
are unlisted extras, added in the 
last few days, after “Lady” pro- 
ducer Herman Levin withdrew his 
previous objections. In general, 
the show might do in drastically 
curtailed form as a television or 
revue spot, but it isn’t enough for 
a full evening 

Assisting the star at the two 
onstage pianos are Richmond Gale 
and Arthur Siegel, with occasional 
‘accompaniment by Jerry Silver- 
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AMERICAN SHAKESPEARE FESTIVAL ACTING COMPANY | 
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Special Guest Star. 
BERT LA 


a worthy successor to the touring production of Lunt and Fontanne in 
“The Visit” during the 1959-60 season 
National Tour management 
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under the auspices of the Council of the Living Theatre 


and the Independent Booking Office 
with the co-operation of theatre managers throughout the country 


HR 








WERE COMING YOUR WAY! 


| 


| 


man on the banjo and Allan Atlas 
on the concertina. The show 1 
presented by Martin Tahse, stage 
by Tony Charmoli, with simple 
scenery and lighting by John Rob- 
ert Lloyd. Hobe. 


——__—_ _______| 


Shows Abroad 
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Impasse de la Fidelite 
(Faithfulness Is a Blind Alley) 
man who is ready to settle down 
and go straight with the right 
woman. A fortune teller arranges 
for him to meet a likely mate, but 
there's a mixup and they marry the 
wrong people, then finally break 
away and get together for the 
happy ending. 

Cabaret singer, Patachou, starred 
in the dual role of the right and 
wrong woman, reveals a relaxed 
tage presence in her first legit 
appearance, but has so much vocal 
savvy and projection, that she over- 
shadows the other leads, who do 
all right as actors but can't deliver 
the songs with her class. She is 
best on the solos or backed by 
dancers. 

Don Lurio’s choreography is 
bare, with a limited series of stac- 
cato steps usually deployed hori- 
zontally across the stage. It is 
mainly filler dancing, of little as- 
sistance to situation or character. 
That also applies some extent to 
the songs. In short, the show is a 
cut above the usual operetta level, 
but short of U. S. standards. 

Christian Alers {fs a personab'e 
leading man, but as the heavy, 
Yank actor Jess Hahn lacks menace 
and his comedy plaving seems 
stilted. However, he does fairly 
well with ballads 

Mottier’s music is reminiscent of 
the usual Paris street songs and is 
at best when seguing into parody 
tango or apache bits. The ordinary 
arrangements also detract from it 
though a couple of numbers stand 
out, due mainly to Patachou's 
knowhow. 

The settings are picturesque, and 
the direction keeps the yarn movy- 
ing. Though the whimsical right- 
ness in mood is intermittent, it is 
generally fetching, with a sugges- 
tion of impertinent insistence on 
the joys of Paris life. The show 
could be possible film material. 
Arthur Lesser has the U. S. rights. 

Mosk. 





Production Assignments 


BROADWAY 
“Do Re Mi”: Luther Henderson, 
arranger; Lehman Engel, conduc- 
tor; Irene Sharaff, costume de- 
signer; Boris Anderson, set designe 


ler, Buster Davis, vocal arranger. 


“Gift Horse”: John Lotas, di- 
rector. 

“Little Moon of Alban”: Herman 
Bernstein, general manager; How- 
ard Whitfield, general stage man- 
ager. 

“Wildcat”: Terence Little, gen- 
eral stage manager; Arthur Rubin, 
stage manager; Ralph Linn, as- 
sistant; Joseph Harris, general 
manager; Harvey Sabinson and 
David Powers, pressagents; John 
Morris, musical director and ar- 
ranger. 

“Captains and the Kings”: Ed- 
ward Chodorov, director. 

“Hero”; Jean Rosenthal, lighting 
designer and scenic designer, in 
association with William Pitkin. 

“Mad Avenue”: Anna Sokolow, 
choreographer; Marvin Reiss, 
scenic designer; Lehman Engel, 
musical director; Helene Pons, 
costume designer. 

“Rape of the Belt”: Frederick de 
Wilde, general stage manager. 

“Rhinoceros”: J. Michael Travis, 
costume designer. 

“Show Girl’: George Burns, di- 
rector. 

“Whole Darn Shooting Match”: 
Marvin Reiss, scenic designer. 

OFF-BROADWAY 

“A Piece of Noon”: Seymour 
Krawitz, pressagent. 

“Darwin's Theories”: Arthur 
Grasso, set designer; Nino Silva, 
musical director. 

“Double Entry”: Seymour Kra- 
witz, pressagent. 

“Fantasticks”: Rolf Barnes, mu- 
sical director (substituting for Jul- 
ian Stein). 

TOURING 

“Once Upon a Mattress” (bus 
and truck): Boris Bernardi, com- 
pany manager; Bill McFadden, 
stage manager; Bob Calhoun, first 
assistant stage manager. 

STOCK 

“Two for the Seesaw” (Roslyn, 
L.I., N.Y.): Louis Macmillan, di- 
rector. 
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Lady Windemere and Joan Cope- 
\land as the “scandalous” widow, 
{who bring animation to an other- 
| wise listless pace. 

A high point is provided by Ed- 
ward Zimmerman who, as the but- 
‘ler, has little to say, but delivers 
‘a wistful “If I Were Not the But- 
ler” ably. Nick Todd gives an in- 


Deep Are the Roots 
Edwin Cooper lacks animation as 
the Senator. 

Bert Conway's direction has 
good pace, and Harry Baum’s set- 
ting and lighting are functional. 
There is still a ring of truth to 
“Deep Are the Roots,” but time 
has taken much of the impact 
from it. Kali. 


| demere’s would-be suitor, and Don- 
{ald Symington is occassionally ef- 
fective as her husband. 





~ 
A Delightful Season 
New Enterprises (Allan Stern & Gerarda 
Burke), 3m association with Nicholas 
Pavlik & Jerri Kenneally, presentation of 
two-act (17 numbers) musical comedy by | 


dition of “Yes, Mamma,” a little 


pon Allan Clayton, based. on Oscar | ditty about why she is the way she 
Wilde’s “Lady Windemere's Fan.” Staged |jg and Fred Mueller is over-zeal- 
by Bill Butler; scenery and lighting, | “’ : 

Robin Wagner; costumes, Domingo A. | OUS &S her sweetheart. Jane Lam- 
Rodriguez; musical direction and orches- bert is rarely funny as a gossipy 


tration, Jay Brower. Stars Joan Copeland; 
features Donald Symington, Jane Lam- 
bert, Nick Todd, Karen Thorsell. Opened | 


Duchess. 
About the closest resemblance to 


=r . 60, at the Grar cy Arts Thea- rs a z 
gg Py) ea the flavor of Wilde in “A Delight- 
Lady Windemere Karen Thorsell | fy] Season” is Robin Wagner's 
Parker Edward Zimmerman 


Nick Todd 
. Jane Lambert 
Kay Brower 


| scenery and lighting, which lend a 
|cheerful elegance to the effort. 
|Domingo A. Rodriguez’ costumes 


Lord Darlington 
Duchess of Berwick 


lady Agatha Carlisle 










lord Windemere Donald Symington 
Mr. Dumby ...-...+:+- — = are also an asset. 
M Plymdale ....... rances Peter | 
Mrs Plymdale . . Barbara Newborn Although Don Allan Clayton has 
Mrs Fiymeate eteeee ann nk score | been faithful to the plot of “Lady 
Mrs. Piymdale ........ u Jivings | r: P5 °° ae © 
Tomek WE ..-<<cceseceve _Nik Belong | Windemere’s Fan,” he has failed 
ae = eee William Eddy to capture the sparkle and zest of 
SS James Royston........ James Ba the comedv Kali 
MM 1. 
Hopper ae Fred Mueller . a 
Lord Augustus Lorton ny | Frasee | Closed Oct. 2 after seven per- 
M Cecil Graham rian esmon a 
Mrs. Erlynne Joan Copeland formances). 

Musical numbers: “A Delightful Sea- | ares 
f Gentle and —, — opts Like The Idiot 

Calk.”’ Onc t very oman, 

s Bina That 1 Love.” “A Good Hus- Gate Repertory Co. ‘in association with 
t i Love Song.” “Yes, Mamma.” | Vincent Spar) presentation of two-act 
‘ ld All Were Well.” “Living Up to * drama by Boris Tumarin and Jack Sydow, 

e Past Windemere Waltz.” ‘Who's | based on the novel by Fedor Dostoyevsky. 
Girl.” “If | Were Not the Butler,” | Staged by Tumarin; scenery, Herbert 
Discovered My Heart” (by Bill Butler | Senn & Helen Pond; lighting, Richard 

end Jav Brower, based on a theme by Nelson; costumes, Sonia Lowenstein; in- 
D. A. Clayton cidental music, Bernard Westman. Opened 
‘icici Sept "60, at the Gate Theatre, N.Y.; 

. . $3.90 top. 

A superficial musical adaptation | Prince Myshkin P Archie Smith 

O r Wilde’s “Lady Windemere’s prions Rogozhin John Heldabrand 
‘ 1. ebedvev .. William Meyers 

was presented last week at) Gen. Epanchin haitan Cox 
Yay re ; Theatre cack- | Ganya Ivolgin Charles Caron 

—— ; — henge Lace Footman Robert Vandergriff 
g in Wildian wit, Don Allan Clay- | Mme. Epanchin Posey Alieabe 
s “A Delightful Season” is trite, | pec : o Nation Wineoes 

“hee : Sr elaida : Nelly Talbot | 
ilarly in its music and lyrics. | alexandra ... Norma Justin 
{fare jull evening Nastasva Filippovna.... Juliet Randall 
ss ee Totsky e -.+ee+. Kermit Murdock 
e comedy about the London Ferdyenko PA. ; Frank Echols 
Social season and its participants | qaiy3 ‘cht / a 
ven a stiff and somewhat styl- | Rogozhin’s Mother..... Willimette Hines 
. | 

treatment by director Bill But- _ 
but comes to life now and then. | Fedor Dostoevski's sprawling 
ese sparks are kindled mainly, novel, “The Idiot,” has been admir- 
} Karen Thorsel as the naive! ably transposed to the stage of the 

e 


flexible performance as Lady Win- | 


Kay Brower offers a comic ren- | 


Gate Theatre, N. Y. Adapters Boris 
Tumarin and Jack Sydow have cap- 
tured the atmosphere of the de- 
cadent Russian society of the late- 
19th century with absorbing sim- 
| Plicity and eloquence. 

| Under Tumarin’s well-paced di- 
rection, the drama explores Dos- 
| toyevski’s Russia by examining the 
}encounters of a Christ-like inno- 
cent with several representatives 
of that society. The action is de- 
veloped through a series of black- 
| outs and cross-fades of light, shift- 
|ing from scene to scene in a vivid 
|recreation of many of the high 


| points of the novel without ap- 
preciably sacrificing the power of 
| Dostoyevsky’s original. 

| The novelist’s intention and 
thought are kept intact in spite of 
the necessary condensation to the 
| limitations of the off-Broadway 
| Stage. Although much of the scope 
of the novel is omitted, the essence 
jis retained. 

| Archie Smith gives a sensitive 
performance as the tormented in- 
nocent who is considered an idiot 
| by a society that doesn’t under- 
| stand his purity, and John Helda- 
brand is forceful if over-intense 
) as his friend and rival. Juliet Ran- 
| dall offers a captivating portrayal 
of the fallen woman sought by both 
| men, and Kathleen Widdoes is con- 
fusing as a brat with whom the 
idiot is also in love. 

Other effective performances are 
registered by Charles Caron as an 
ambitious socialite and Peggy Al- 
lenby as a simple but pleasant 
society matron. 

Richard Nelson's lighting plays 
effectively on the simple and clev- 

!erly-conceived settings of Hernert 


Senn and Helen Pond. Sonia Low- 
| enstein’s costumes are decorous and 
authentic and Bernard Westman’s 
incidental music lends proper em- 
phasis and mood. 

“The Idiot” is the first of seven 
plays to be offered by the Gate. 
each for a four-week period. 

cali. 





Robert Whitehead was elected 
president of the League of New 
|! York Theatres last Thursday (6). 
Others named were Herman Shum- 
lin, first vice president; Robert L. 
| Joseph, second vice-president; Gil- 
bert Miller, treasurr; and Robert 
Griffith, secretary. 


Generations of 
Strangers 
Vineland, Ont., Sept. 26. 


Robert Hermann presentation of drama 
in three acts (four scenes), by Richard 
Barnett. Staged by Robert Hermann; 
setting, Jack McAdam; lighting, James 
Johns. Features Nicolas Coster, Candace 
Hilligoss, Barbara Elliott, Earl Simmons, 
Terry Clemes, Paul Andor, Ben Lennick, 
Vernon Chapman. Opened Sept. 12, 60, at 
the Garden Centre Theatre, Vineland, 
Ont 


int. 

Ed Brovick 
Grace Brovick 
Chris Brovick 
Steve Mucowski 
| Aline Brovick 
| Karen Carroll 
Mike Carroll 
Man 


Ear! Simmons 
Barbara Elliot 
Nicolas Coster 
eee Paul Andor 
piawes Candace Hilligoss 
Terry Clemes 

Ben Lennick 
Vernon Chapman 








“Generations of Strangers” is 
}an illuminating play about ordi- 
nary people with extraordinary 
| progeny. Refreshing as playwright 
| Richard Barnett’s script may be, 
it is still replete with the first-play 
faults, including a low-gear ex- 
pository first act and tortuous over- 
| plotting. 

“Generations” is, however, a 
| pungently told story of the decline 
jand fall of quixotic young man 
who returns home to the middle- 
| west to find his wife in bed with 
{his brother-in-law and the family 
|reeling with waste, boredom and 
failure. Although the characters 
tend to be stock, all have stout 
| dramatic size and veracity. 
| As the downhill hero, Nicolas 
Coster is appropriately fervent, if 
somewhat less than believable as 
/an ex-labor organizer and Castro 
j lieutenant. Candace Hilligoss, an 
| attractively lean actress, is miscast 
as wife, which weakens the central 
romantic plot. Workmanlike per- 
formances by Barbara Elliot, Paul 


Andor, Earl Simmons, Terry 
Clemes, Ben Lennick and Vernon 
Chapman sustain a_ professional 
level. 


The Garden Centre house, pros- | 


perously located on Lake Erie, 
midway between Buffalo-Niagara 
and Toronto, is an impressive plant 
with a 1,000-seat capacity and full 
fittings behind the _ proscenium. 
The scenery and lighting of “Gen- 


| erations” by Jack McAdams and | 


| James Johns, respectively, are un- 
'distinguished. Producer’ Robert 


‘Hermann has directed. 


Stock Reviews 


Come Blow Your Horn 


New Hope. Pa., Oct. 9. 
Michael Ellis presentation of three-act 
comedy by Neil Simon. Staged by Stanley 
| Prager; setting. John Raymond Freimanm 
lighting, Robert ®@rand. Opened Aug. 28, 
| *60, at the Bucks Couniy P'svhouse, New 


Gene Rayburn 
Warren Berlinger 
. Georgann Johnson 


| Alan Baker 
| Buddy Baker 


| Connie Dayton 


Mrs. Baker oe Pert Keltom 
Nurse Alice Grant.. Jessica Walter 
| Mr. Baker David Burns 


| “Come Blow Your Horn” is a 
|slick, lightweight comedy about a 
|young bachelor’s effort’s to evade 
|marriage. It isn’t profound or 
|necessarily sound, but is good 
| entertainment. 

The action occurs in a New York 
apartment, where the bachelor 
'welcomes a younger brother mak- 
ing the break from the family 
, circle. The hero's sweetheart 
wants to marry him, but is willing 
to do whatever he wants, if he can 
| decide what it is. 
| The parents are puzzled by their 
sons. The father calls them 
“bums,” and the mother is equally 
confused. 

Gene Rayburn is engaging as 
{the bachelor and Warren Berlinger 
is effective as the younger brother. 
zeorgann Johnson is attractive as 
l the would-be bride, Nat Burns and 
|Pert Kelton get laughs as the 
|parents and Jessica Walter is dec- 
orative as a nurse. 

This is television writer Neil 
Simon's first attempt ai legit, and 
jhe has done a professional job. 
;But if Michael Ellis carries 
|through on his plans to take the 
comedy to Broadway he will need 
a stronger cast. Stanley Prager's 
|d:rection kept things moving and 
the set by John Raymond Fret- 
mann is appropriate. 





BAYANIHAN RETURN 
| Last in the States under the Sol 
Hurok banner the Philippine. Bay- 
}anihan Dance Co. will return next 
}autumn under Columbia manage- 
}ment. A transcontinental tour of 
three to four months is in prospect. 
Columbia figures the troupe for 
|a week stand in Manhattan, at a 
| theatre yet to be booked. Company 
| was last at the Winter Garden. 
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PEEFESOFOLIFESEF SLIPS OL POLES OL OPPOSES OSS OOSGOoOs | accepting photos and resumes 


CASTING NEWS | 


SOS SHEFF FSEFSSESSSFSSHSHSHESEFSESEPFEFSFSOFOFEFOFEOOS 


Following are available parts in upcoming Broadway, off-Broad 
way, and touring shows, as well as ballet, films, industrial and tele 
vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re 
checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and a 


tions to the list will be made on'y when information is secured 
responsible part The intention is to service performe ’ 
provided by the manage ts of the s] ows involved rather t to 
run a wild goose marath . This information is published without 
charge. 

In addition to the available parts Usted, the tabulation inc! Ss 
ductions announced for later this season, but, for wh 
ments, as yet, aren't holding open casting calls. Pare 1 
tions are as follows C) Comedy, (D) Drama, (M¢ Musical C 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dra 


Reading 
> ———— 








character womar 70's, grand 
J mother. Mail photos and_e “re- 
if Sumes, C/o above address 


Legit — 











“Donnybrook” | \I¢ Producer 

BROADWAY Fred Hebert «130 W. sith St. Na 
“4A Clean Kill” (D). Producer, JL 6-1962 Parts available fol 

2 <9 Hayman (230 W. 54th St.,) several male and femme charact 





JU 2-4095). Accepting photos singers. All roles are hh ist Mai 
ae resumes, through agents only,| photos and resumes, ¢/o above ad- 
of British performers, ¢ 0 above dress. 
address. Available parts: three Drama (untitled, formerly “Gen- 
character men; two character) eral Seegar’ Producers Shirley 
women; woman, 27 Avers, Charles Bowden & Ridge 





“Ail The Best People” (C). Pro- ley Bullock Jr. (137 W. 48th St 
ducers, Joel Spector & Buff Cobb! WN. Y.; CO 5-2630). Available par 
(147 W. 57th St., N.Y.; PL 7-2691). | male lead, 45-55; woman, 50: gi 
Available parts: naive femme, 21; | 30. and 10 reporters. Mail photos 
male, 30-35; middleaged femme,’ and resumes, above address. 
evecutive male, 50-60; callous male, | and off-beat types 
30-35. Mail photos and resumes, “Gypsy” (MC). Producer, David 
c o above address Merrick (246 W. 44th St., N.Y 


“A Season in Hell” (D). Produc- LO 3-7520). Part available tor bo 
er, Daniel Hineck (32 W. 72d St., singer-dancer, 7-11, un¢ Pyare 
N.Y: TR 7-9792). Part available tall: girl to sing. ‘d: ee 
for dynamic boy, 17-19. Mail pho-j trumpet. Accepting oe 
tos and resumes, ¢ 0 producer, resumes. c/o Mic! rtleff, 





above address. Readings will be above address 

by appointment only. “La Plume de Ma Tanie” | \( 
bs Assignment In Judea” (D). Pro-, Producer, David Merrick (246 V 

ducer, Eddie Dowling ‘c/o Lambs 44th St. N.Y. LO 3-7520). Part 

Club, 128 W. 44th St. N. Y.; JU) available for dancer-comedienne, 

9-1515':; associate producer, Eric must do point work. Send photos 


W. Gates. Available parts: woman, and resumes, c’o Michael Shurt- 
30's: girl, 17-18. attractive; man, leff, above address 
40-50; man 25-30 All are fea- “Love A La Carte” (MC Sia. 
tured roles. Apply though agents ducers, Arthur Klein, in associa- 
only. co above address tion with Conrad Thibautt St 
“Carnival” formerly “Carrot! James Thea Bldg.. 246 W 44th 
Top”) ‘(MC Producer David St.. N. Y.: LO 5-6376). Av iis 
Merrick (246 W 44th  St., parts: girl, 22; leading man, 30 
N. Y.; LO = 3-7520). Available second leading man, 30; character 
parts: title role, gir! singer-dancer, comedienne, 30. Accepting pk i 


18-22: male lead, 25-38; men, 30-30, and resumes,.-above address 
handsome, jaunty, singer-dancer; “Nine Millionth Star” (D), Pro- 
man, 40-50, character comedian, ducers, Michael Charnee & Geof- 
sing and dance; girl, 20-30, attrac- | frey F. Rudaw (340 E. 66th St., 
tive commedienne, must sing; N. Y.; RE 4-1478 Available parts 
puppeteers to perform full act; two men, 35-40, lanky southerne} 
illusionist; three-man acrobatic three men, 25-35. husky, two 
team. also act; jugglers, must en, 20-30, attravtive; girl, 14; boy 
handle Indian clubs and spin 15; boy, 16. Mail photos anc 
plates; male concertina player, ac- resumes, ¢/o above address 
cordion group of three-to-six mem- “Once There Was A _ Russian” 
bers. Mail photos and resumes, ‘C Producers Leonard Ker 


c’o Michael Shurtleff, above ad- Morton Segal & Kenneth Schwartz 
dress jin association with Mel Hor { 
“Come Spring” (C). Producers, |'120 E. 56th St, N. Y.; PL 2-4190 
Charles Bowden & H. Ridgeley Accepting photos and resumes of 


Bullock Jr. (137 W. 48th St.. N. character men and women by mail 
CO 5-2630'. Available parts: two only, c/o above address 
boys. 12-13, one Negro and one| “Queen and the Rebels” (D 


white; white girl, 16; white girl, | Producers, Marilyn Shapiro, Miche 
23: two character men, 40's, one Bouche, Mark  Shoenberg 65 
Negro and one’ white; Negro) C.P.W., N.Y.; TR 3-1480 Avail- 

—— m= able parts: European general, 50- 














60; his swinish aide, man, 20's. or- 


portunist, foppish manne Mail 
AMERI photos and resumes, c 0 above ad- 
dress. 


“Rhinoceros” (D Producer, Leo 


Kerz (140 E. 79ih S N.¥.; BU 8 
young woman 25. A ptir | * 
tos and resumes, c 0 above 1 
dress. 
;Charles Bowden & H. Ridgele: 
{Bullock Jr. (137 W. 48th St., CO 
: man, 55; woman, 50; girl. 32; bo 
JACK LANDAU, Director ee Ae tenes) Ceciine’ ance 
characters. Accepting photos and 
PROFESSIONAL resumes, above addr 
& COMPREHENSIVE 


2664). Available par SO } 
EMY | “Shifting Heart” (D). Producers 
ACAD 15-2630). Available parts: leading 
| TER NOW! | 35; two character men, 40; cha 
s j}acter woman, 40, all Australiar 
“Sound of Music” (ID 





ers, Richard Rods rs 
ACTING PROGRAMS | Hammerstein 2d 483 n 
Full and Part Time | Ave., N. Y.); casting direc > 


; Blum. Auditions for possible future 
Classes in New York City lreplacements for girls. 7-16. at 


boys, 11-14 all with trained voices 

|characters. Mail photos. and 
;}resumes to above address. 

“Thracian Horses” (D) ro- 

|ducers, Chandler Warren & Wil- 

BEGINS OCT. 24 | liam S. Boal (125 Riverside Drive 

Write to: N.Y.; TR 3-8671). Available part 

Malcolm Black, Administrator man, 30's, viril. Mail photos and 
American Shakespeare resumes c/o above address 

Festival Academy “13 Daughters” (MC). Producer, 

161 West 93rd Street Jack H. Silverman (152 W. 42d St., 

New York 25, N.Y. | N. Y.; OX 5-3783). Available parts: 

Phone ACademy 2-3800 | girls, 17-30, Hawaiian types; men 

Brochure available on request of various ages, mainly 20's-30's, 

Hawaiian and English types. No 

casting until leads are set, but now 


Foculty will include: 
Fanny Bradshaw Phoebe Brand Morris Cornovsky 
Donald Davis Diane Forhan 


FALL TERM 


through agents only, c/o Carl Saw- 
yer, above address 
“Under the Yum Yum Tree” (C 
Producer, Krederick Brisson (745 
Fifth Ave., N.Y.; PL 1-1290). Part 
available for experienced actor who 
drives a taxi. Call CI 6-5389 for ap- 
oINntment 
“Whole Darn Shooting Match” 
Produce! Anthony Pare! 
230 W. 54th St., N. Y.; Cl 6-8538 
\vailable parts: man, 26, han 
enthusiastic Ivy Leaguer; 
striking brunette, quick 
i { man, 30, zany collegiate 
small man, 38, slight, dissi 
1; man, 40, short, stout, ladies 
man, 28. pompous, petty; 


s 





25. sharp features, shrewish 

66, New England philosopher 

pe; man, 60, brawny, gruff; man, 

tal thin, distinguished; boy, 

19, obnoxious, smark aleck; man 

46, paunchy balding, genial; sev- 

r women, 40-60, woman's club 

tvpes Mail photos and resumes, 

c/o above address, preferably 
through agents 


OFF-BROADWAY 
“Captain Jinks of the Horse 
Marines" C Producer, Scotti 
D’Arcy (112 W. 72d St., N.Y.; EN 


2-4800). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
ent; elderly matron type; three 
very bad ballerinas; several bits 


and extras. Mail photos and resu- 
es, c¢ 0 above address Scrip 
wailable at Samuel French Inc 
zo W. 45th St.. N. Y 
Christopher Columbus” (MC 


Producer, F ederated Productions 
157 W.. 37 St. MS Parts 
available for pte male and one 


nme character actors with mu- 
11 and dance backgrounds. Mail 
stos and resumes, c 0 above ad 
“King of the Dark Chamber” 
D:. Produ . Van Joyce, in as- 
ciation with Patricia Newhall 
o Krishna Shah, 58 W. 93d St 
N.Y.; RI 9-1642). Available paris 
Negro man, 20-40, poetic, base 
oice, 5 feet, 10 inches tall or over; 
oman, 30's, beautiful, dark hair, 
roud; woman, 30's, calm, serene; 
ian, 30's, short, dynamic base 
in, 30's, clownish, flabb 
‘ 0's, serene; seve.2l men, 
30's. must dance. act, mime. Audi- 
ns tomorrow ‘Thurs.! and Friday 
14', at 1-10 p.m., at Pilgrim Pro- 
luctions (242 W. 56th St., N.Y 
“Leave It To Jane” (MC'. Pro- 
ducers, Joseph Berhu & Peter 


} 


Katz ‘c/o Sheridan Square Thea- 
e, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609 Auditions tor 


male and femme singers as replace- 
nts, every Thursday at 6 p.m., 
e address 
“Paths of Glory” (D), Produc 
Equity Library Theatre (226 W. 
47th St., N.Y.; PL 7-1710). All parts 
ivailable. Auditions Monday (17), 


at «10-4 opon Tuesday (18) and 
Wednesday (19', at 5-10 pm., at 
ELT Rehearsal Hall (133 Second 
Ave., N.Y.) Some non-Equity parts 
also availal sle Script published by 
Dell +=D209. 


“Rain” (D’. Producers, John Fish- 
er & Robert Legionaire ‘c o Hayes 
Registry, 155 W. 46th St., N. Y.; 
PL, 7-6300°. Available parts: Minis- 
é Mrs. Davidson, Dr. McFale, 
Mrs. McFale, Joe Horn, his native 

( Auditions Tuesday 18 at 
-7 p.m. Michael Studios ‘(743 
Fighth Ave., N. Y Script avail- 


e at Samuel French 
“Sleep of Prisoners” (D Pro- 
lucers. Michael Ross & Manheim 


Fox 10 Madison Ave, N.Y; 

I, 5-5633) Avaitable parts: man, 

)-25. slight, witty; man, 20-25 

muscular; man, 30's, 5 feet, 10 

ie tal stocky, kindly; man 

0's wise, affectionate. Mail photos 

al resumes, above address 

“Squaring The agg C). Pro 

Cecil Reddix Dick Men- 

| ohn & Harvey Bilker ‘co 
Reddick, 3435 Giles Pl. N.Y 


ector, Reddick. Available parts 


enue, cute, babyish; ingenue, 

vm, feminine; three — 20's, 
one over six feet tall, hletic; one 
character man: a ‘ds male " and 
femme walk-ons. Mail photos and 
resumes, €’o above address 


“Tattooed Countess” (MC) Pro- 
lucer Richard Barr (c/o Cricket 
Theatre, 162 Second Ave., N. Y., 
OR 4-3960 Available parts: so- 
prano, 35-40, attractive leading 
1dv; baritone, 18-22, strong, sen- 
sitive; bariton, 50, debonair. Mail 
photos and resumes, c/o above ad- 
dress 

“To Damascus” (D). Producers, 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 
man, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, 


| educated Bowery bum, cynic; man,! CI 7-1744, Room 202). Acceptin 
photos and resumes of male an 


30-60, looks younger, polite, strong 
features; woman, "45- 50, thin, 
nervous, tired; man, 75, dignified 
Austrian; woman, 50-60, short, 
dignified, intelligent; various 
extras, Mail photos and resumes, 
above address 

“Tree Grows in Brooklyn” (MD), 
Producer, Dick York (c/o H. L. 


Stone, 521 Fifth Ave., N.Y.. MU 

2-7836, suite 1918). Available parts: 

soprano, 25, devoted wife; char- 

acter man, 50 1, 12. Mail photos 

ind resumes, above address. 
STOCK 


FT. WORTH 
Casa Manana Theatre. P: 
Mict ie] Po loc x co Casa 


Theatre, Fort Worth). 





for scheduled pres- 





parts available 

entations of “Mister Roberts,” 
‘Two for the Seasaw” and “The 
Women.” Mail photos and resumes, 


c/o above address 


OUT OF TOWN 
“Medium Rare” (R Producer 
Robert Weiner (146 CPW, N. Y:.: 


St 7-1914 Mail photos and 
resumes of character comedians 
and comics for future replace- 


ments, c o above address. 
TOURING 

“Children’s Dance Theatre. Di- 
rector, Erika Thimey (2934 M 
Street, Washington, D.C.: FE 3- 
7271). Auditions for male and 
femme dancers, Sunday (16), at 2 
p.m., Michael's Studios (743 Eighth 
Ave., N.Y.) National tour of group 
performing stories for young peo- 
ple, beginning in January. 

“Fiorello” MC Producers, 
Knill & Tahse (1860 Broadway 
N. ¥.; JU 2-7650). Part availabie 
for middleaged character man 
must sing Mail photos and 
resumes, Room 1108, above ad- 
dress 

“Music Man” (MC Producer, 
Kermit Bloomgarden (1545 Broad- 
way, N.Y.; JU 2-1690). Parts avail- 
able for two women, ch: 


acter sin- 





gers Call Lilian Stein, above 
number, for appointment 

“Sound of Music” (MD). Pro- 
ducers, pease & Hammerstein, 


eland Hayward & Richard HaQli- 
day ‘488 Nia idison Ave., N.Y All 


farts available. Mail phoios and 
resumes, ¢ 0 Edward Blum, above 
address Script, published — by 


Random House, available at book- 
stories 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
st, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c o casting di- 
rector at above address. 


SHOWS IN REHEARSAL 
BROADWAY 

“Do Re Mi” (MC). Producer, 
David Merrick (246 W. 44th St., 
N.Y.: LO 3-7520 

“Hero” (MC Producer, Robert 
Whitehead (165 W. 46th St.. N.Y 
PL 7-5100 


“Little Moon of Alban’ (D 
Producer, Mildred Freed Alberg 
co Milberg Productions, 200 W 
pith St., N.Y.; JU 2-8151 
“Love and Libel” (D). Producer, 


‘ 





Theatre Guild & Don Herbert (2 
W. 53d St N.Y.: CO 5-6170 
“Rape of the Belt” (C). Produc- 
ers, Harriet Parsons, William Dean, 
Paul Vroom & Charles Holle:ith 
230 W. 41st St., N. Y.: CH 4-5185 
“Taffy” (D). Producers, George 
Hamlin & Malcolm Wells (1501 
Broadwa nn. PL 7-6960 
“Under the Yum Yum Tree” (( 
Producer, Frederick Brisson (745 
Fifth Ave., N.¥ PL 1-1290 
“Wildcat” (MC). Producers, 
Michael Kidd & N. Richard Nash 
1501 Broadway, N.Y.; CH 4-6852 
OFF-BROADWAY 
“Mousetrap” (D). Producer, Rob- 
ert D. Feldstein (325 W. 45th St 
Y.: CI 5-0648 
“She Stoops to Conquer” (C 
Produce! Phoenix Theatre 189 
Second Avy N.Y.; OR 4-7160 
TOURING 
“JB” (bus and truck). Producer, 
Alfred de Liagre (55 W. 42d St., 
N. Y.; PE 6-6678). 





| Television 








femme musical variety performer 


daily except Sunday, 3-9 p.m, 


above address. 


“Lamp Unto My Feet” (religi- 


ous-dramatic — series), Produce 
CBS (524 W. 57th St., N. ts 2 


r, 
U 


6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 


dramatic talent, c/o above addres 
No duplicates. 


Ss 


“Naked City” (dramatic series 


Producet Herbert B. Leona 


d 


Screen Gems, 711 Fifth Ave, 


N. Y.; PL 1-4432). Accepting phc 
tos and resumes of general mal 


) 
e 


and female dramatic talent by mail 
oniy, ¢’o0 above address. Appoint- 
ments will be made for interviews 








_ tlms 











“Bermuda Adventure” featur 


++ 


ette Producer, Creative Hat 


t 


507 Fifth Ave., N. Y.; OX 7-5895). 


Parts available for an attractiy 


@ 


boy and girl, mid-20’s. Mail photos 


and resumes, ¢’o above address. 


“Mad Dog Coll” (D Producer, 
Ed Schriber ‘co Columbia Pic 


tures, 711 Fifth Ave, N. Y.; 


PL 1-4400'. Parts available for mal 
and femme extras, Photos at 
resumes being accepted at Cent: 
Casting ‘Room 1110, at 200 W. 57 
St., N.Y.: CO 5-0756 All appl 
cants must bring SAG membershi 


cards. 


“Pity Me Not” (D). Produce 


Gayle-Swimmer-Anthony Produce 


e 


id 


2 


r 


tions (333 W. 86th St., N.Y, 


2 


rR 3-8800 Parts available for 


two beautiful girls, 17-20, or 
Europe 





\Iail photos and resumes, c o Ton 


n and the other American 


y 


Anthony ‘420 E. 64th St., N. Y,, 


Apt. 34 West). 

“Stairway Home” featurette 
Producer, Creative Mart Filn 
207 Fifth Ave., N. Y.; OX 7-5895 
Parts available for attractive bo 
and girl, mid-20's. Mail photos an 
resumes, ¢€ 0 above address. 


y 
d 





‘Recording 











Vocal Group (‘unspecified name), 


200 W. Sith St., N.Y.; CI 5-417 


3 


\udilionins for girl pop. singer 


Monday-Friday, at 11 am.-2 p 


by appointment only, above ad- 
dress. Phone above number for 


appointment. 





| ry 








Harry Belafonte Trio. (c/o Stein- 


way Hall, 113 W. 57th St.. N. ¥ 
Audition for baritone, 19-23. toda 
Wed.', above address. 


y 





- Opera 











Bartleby.’ 
Barr ‘co Cricket Theatre. 16 
Second Ave., N.Y.: OR 4-396) 


Producer, Richard 


2 


Available parts baritone, 30's8 
Warm, understanding: character 
baritone, 35-40; character tenor 


All must have trained voices. Mail® 
photos and resumes, above address 





FOR SALE 
SHUBERT THEATRE 
IN CINCINNATI, OHIO 


to a purchaser intending to use 
the property as a Legitimate 
Theatre. 
REPLY TO 
Box V-1273, VARIETY 
154 W. 46th St., New York 36 


re 


=4 








FOR LEASE 
PEEKSKILL — Westchester County 
THEATRE — 700 SEATS 


Percentage ‘°o) on Gross Receipts 
Fastest Growth Area in Westchester 
Co. Peekskill Trading Area—50,000 
People Real Opportunity for Good 
Theatre Man. Find Out for Yourself 
Inquire BROWN-SOLOMON &@ Co., Inc 

1016 Park Street, Peekskill, N. Y. 

PEekskill 7-4025 








“Camera Three” (educational- 
dramatic series). Producer, CBS 
524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 

King Variety Shows. Producer, 


George King (117 W. 46th St., N.Y; ' 











FOR SALE 

600 Seat Theatre — Turntable Stage — 
Scene Shop Restaurant, Bar Equipt 
— Private Lake, Private Road — 
Housing Accommodations — Full Staff 
and Resident Company — 35 beaut: 
ful acres — Development Potentia! 
Great Approx. 50 miles from New 
York City. For information 

Box 1271, VARIETY, 
154 W. 46th St., New York 36, N. Y. 
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' LATERATI 





Literati 





Flock of Show Biz Books Mrs. Paul M. (Carol) Kendall, a 
Just published: Maurice Zolo- | native of Bubyrus, for the best 
tow’s definitive biography, “Mari-| juvenile book, “The Camimage 


jyn Monroe” (Harcourt Brace);-|Cup.” Her husband, of the Ohio 
Kate Smith’s autobiog, “Upon My University faculty in Athens, won 
Lips A Song” (Funk & Wagnalls); | an Ohioana book award in 1958. 

Cliff Arquette’s “Things Are Fine 
in Mount Idy” by “Charley Weaver” 
‘his nom-de-Jack Paar); Pat Boone's | ; 
“Between Me, You, and the Gate- | Kanin’s 





‘Do Re Mi’ in Hardcover 
A hardcover edition of Garson 
“Do Re Mi,” which 


first | 











post” (Prentice-Hall); Ted Shawn's 
“One Thousand and One Night 
Stands” (with Gray Poole, whose 
husband is p.r. director of Johns 
Hopkins Univ.), published by 
Doubleday Oct. 21, on the famed 
dancer's 69th birthday. 


appeared in the Atlantic, is being 
sent to drama department staffers 
as an advance promotion for the 
| upcoming musical version of the 
| story. Kanin is responsible for 
the show’s libretto, and music is 
| being supplied by Jule Styne, with | 


Book Stocks 

(As of Oct. 11, 1960, elosings) 

Allyn & Bacon (OC) .... = 

American Book (AS) .... 4 

Book of Month (NY) ... 193% ee 

Conde Nast (NY) ...... 9% makes no uncouth mention of poli- 

Croweli-Collier (NY) ... 351% tics, but carols: “I keep my eyes on 

Grolier (OC) _.....(bid) 3154 the skies with my dreams stout 
| Hare’t, Brace (OC). (bid) 27 | Lady Bird . . . Maybe ‘angel’ is the 
| Biosest (6) ........5.. 12142 | word, for heaven conferred all its 
| Holt, R&W (NY) ....... 4554 | wonders on Lady Bird.” 
| L.A. Times Mirror (OC,) 25!2 Latest information reaching this 
| Macfadden (AS) ....... 91% | corner is that the only 1960 cam- 

Macmillan (OC) ....... 43 paign song so far recorded by a 
| MeCall (NY) _.......... 29'4 |major company is one issued by 
| McGraw-Hill (NY) ..... 87 Liberty about a character named 

Prentice-Hall (AS) . 3134 =| Alvin. Even that switcn fs nothing 

Ran’m House (OC). (bid) 32 new, for in bygone years such as- 

H. W. Sams (M) .. (bid) 39 |sorted eccentrics as Mr. Dooley, 

Time Ine. (OC) ....(bid) 611% |Barney Google, Andy Gump and 

Western Pub (M) .. (bid) 


59 | “Wintergreen” were similarly sug- 


World Pub (M) .... (bid) 


Sidney Bechet’s ‘‘Treat It Gen- 
tle.” first published in France and 
England, has just been issued by 
Hill & Wang ($4.50). It's profusely ctar js currently in rehearsal prior 
illustrated; book by and about thet) 2 Noy. 7 opening at the Shu- 
New Orleans jazz clarinetist, WhO | pert Theatre, Philadelphia. It’s 
died in Paris, where he long re-! ¢¢heduled to open Dec. 26 at the 
sided, two years ago, was gotten |<ct James Theatre. N. Y. The book 
together from tapes and editing 
by Joan Reid, Desmond Flower and | gation. 
John Ciardi. } 

Herb Mayes, editor of McCall's, | 
who has fast put that monthly on| 
the circulation map, since exiting 
his longtime editorship of Good 
Housekeeping to helm his present 
periodical, has achieved boffo mar- | 
quee value with fancy prices for : 0! 
advance serializations of the Zsa, Japanese immigrants to Hawaii. 
Zsa Gabor, Kate Smith, Maurice | Published by Vantage Press, book 
Chevalier, Marilyn Monroe and Was written by a rural Honolulu 
kindred biags. schoolteacher, Margaret Harada. 

David Hanna’s “Ava: A Portrait The book may be published in 
of a Star” (Putnam) has just been | Japanese-language translation. 


Green. Kanin wili stage. 
The musical, a David 
production with Phil Silvers as 





Local BestseHer 
James A. Michener’s “Hawaii” 
and Peter Gilman's “Diamond 
Head” notwithstanding, bestselling 
book in recent weeks has been 
“The Sun Shines on the Immi- 





issued; ditto Daniel Blum’s “Pic- 
torial History of the American Wrong Casting — 
Theatre: 100 Years 1860-1960,” a| The story of the Wyoming gold) 


rush, “South Pass 1868" ‘Univ. of 
Nebraska Press) poifits up that the 
Chicago Tribune sent its drama 
| critic, James Chisholm, to cover 
‘Esky’ Candor | the goings-on. oo 

“The Esquire Reader” edited by| _ His Wyoming journal indicates 
Arnold Gingrich, Rust Hills and that the esoteric journalist, a far 
Gene Lichtenstein (Dial; $4.95)|¢ry from the Bat Masterson type, 
has 10 of authors, eight of whom | suffered a constant cold but faith- 
are schoolteachers, and Hills and | fully kept a diary of the events of 
Lichtenstein have also been teach- | the time. 
ers. 

Gingrich says he has been trying CHATTER 
to convince his editors that the} Esquire Mag and U. of California 
day of excess candor is coming to |at Berkeley unite Oct. 20-22 on a 
the surfeit point but has not con-| “writing in America” symposium. 


kingsize $11.50 volume, companion 
to his other legit and film biz an- 
nuals. 








| lvrics by Betty Comden and Adolph | 


Merrick | 


is an Atlantic-Little Brown publi- , 


grant,” a novel about a family of! 





OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
| AS—American Stock Ex. 

| M—Midwest 


aetna 


adapted into the play and film, will 
have his third novel, “The King 
From Ashtabule” on book stands 
Oct. 28. The story is set on 
fictitious chain of islands in the 
Okinawa area of the East China 
Sea. 

A European psychoanalyst, Dr. 
Joost Meerloo, has written a book, 
published by Chilton of Philadel- 
phia on “The Dance.” To quote, 
“it examines every aspect of the 
dance, from pre-natal rhythms to 
the dance of the flagellants.” 

Harry Ashmore, Pulitzer Prize- 
winning former editor of the 
Arkansas Gazette, appointed edi- 
tor-in-chief of the Encyclopedia 
Britannica. 

Time correspondent Guy Shipler 
Jr. signed with Doubleday for a 
book on the world’s grand hotels 
to be titled “The Plush Palaces.” 
Just published has been the story 
of the one-famed, wartime-razed 
Adlon Hotel, Berlin. 
| Horizon Press postponed Leon- 
ard Feather’s “New Edition of the 
Encyclopedia of Jazz” until Oct. 
21 to accommodate 16 added 
pages, last-minute changes, etc., 
jand it is now up to 528 pages in 
length. When originally published 
in 1955 it was 168 pages less in 
size. 

Prentice-Hall veepee and editor- 





gested. Too, an LP called “The Re- 
| publican Record” can be had. It 
|reproduces parts of past remarks 
| by the vicepresident and purports 
| to show that consistency is not one 
| of Richard Milhaus Nixon's virtues. 
Probably the opposition will trot 
out one to the same effect about 
! Kennedy before Election Day. 

Topical Songs’ Decline 

In the old days, the topical song 
was one of the livest types of pop 
‘music. Before vauue gave way 
to sound films and tv, many cam- 
paign songs were written, some 
| were sung (though it’s doubtful 
| that any number written specifical- 
‘ly for partisan political purposes 
ever racked up big sheet sales) 
and a few are still remembered. 
| Anyone curious to know what the 
;oldtimers were like can be- 
‘come enlightened by tuning in the 
eight-week series of “Songs for 
| Presidents” currently being aired 
|on Sunday nights by Westinghouse. 
| Thumbing through the history of 
our musical past, it is seen that 
campaign songs of a sort as well 
as other compositions extolling 
| presidents or guys who would like 
| to be president, have been com- 
posed since George Washington’s 
day. Philip Phile wrote “The 
President's March” in or around 
| 1793. In 1800, “Adams and Liber- 
ty” was sung to the music of “To 
|Anacreon in Heaven,” which be- 
|came the setting 15 years later for 
|The Star-Spangled Banner.” There 
me also a “Jefferson and Liber- 
| ty.” 
| The pre-Civil War era produced 
“Clay and Frelinghuysen.” “Van is 
|'a Used Up Man,” which treated 


vinced either them or the writers. 


are not far behind. 


{Arnold Gingrich, 
Leslie Fielder’s “Nude Croquet” |£sky, and faculty members 
sets the bawdy pace and the rest | alternate 


publisher of 
will 
in chairing discussions , 
led by John Cheever, Phil Roth, 


in-chief Stuart L. Daniels back | Martin Van Buren with less respect 


‘from Hollywood where he hud-|than he probably thought he de- 


died with three show biz authors |served, and the best remembered 
on ballyhoo patterns: Bob Cum- of all the ante-bellum arias, “Tippe- 


mings on his forthcoming “Stay | canoe and Tyler, Too,” chanted in. 


Maybe Sen. Kennedy is right. | James Baldwin. 
We should raise the wage of schoo]-| Eugene C. Pulliam, publisher of 
teachers, but perhaps only on con- | the Indianapolis News and the In- 
dition they stop writing latrine dianapolis Star, has donated $60,- 
literature. Scul. |800 to DePauw University for es- 
jtablishment of “the Pulliam chair 
No Literati Thirsts Here! lof American history,” to support a 
Doubleday hosting a “21” club Professorship of American history 
wingding fer Robert Tyre (Bobby)| With emphasis on constitutional 
Jones Jr. on occasion of publishing ,®"4 institutional development 
his “Golf Is My Game.” the week | ,. The Catholic Archdiocese of In- 
before, Doubleday’s p-r. chief | Gi@napolis will form a nonprofit 


P tet —_— |corporation to publish a successor 
oe ae See oo the Indiana Catholic, weekly 


i eS ee ee Green-| oficial paper of the church, which 
wich Village digs in connection |) .. ceased publication. Cessation 


with Mrs. Kerr's just-published : . 
ar , »  |Of the Indiana Catholic apparently 
~— Guhe Has All The Lines. | was an outgrowth of a two-month- 
And still another “pour” is Ox-|ojd strike of the Stereotypers 
ford Univ. Press prexy John Brett-|Union against Shield Press, which 
Smith’s cocktailery for Dr. Sieg-| formerly printed the paper. 
fried Kracaver, author of “Theory | Two veteran former employes 
of Film,” and Duell, Sloan &'/of the Lima (O.) News were held 
Pearce and J. M. Hickerson Inc.| entitled to severance pay totalling 
are dittoing for the inaugural of |$11,107 plus interest by a three- 
“Saloon Society,” by Bill Manville,|judge court there, in a decision 
photos by David Attie, designed by coverifig only the first two of about 
Alexey Brodovitch. 100 similar lawsuits filed by for- 
|mer News employes. Both men 
}are now with the Lima Citizen. 
|'They are Raymond D. Harrod, a 








Ohioana Awards 
Five Ohioans and a New Yorker 


Young and Vital”; Pat Boone’s 
“Between You, Me, and the Gate- 
post” (first 50,000 print order al- 
| Most sold out; his “Betwixt 12 and 
/20,” also a teenage-advice book, 
;seld 500,000 copies; and Jim 
Backus’ book, a year away, which 
will be titled “Back to Backus.” 


Block Parties 


=——s Continued from page 2 














| Theatre at the Golden, this time 
| Starring Mike Nichols and Elaine 
May, was a combo deal for the 
| VIPs—first dinner 
| convoyed to the West 45th St. thea- 
| tre by Doug Whitney's Rolls Royce 
fleet, then the show, and finally 
, the “block party” on the privately- 
owned Shubert Alley. (This called 
|for not a little maneuvering with 
the city fathers on licenses, per- 
|mits and kindred paperwork, but 
John Shubert was a big assist to 
| Cohen in working out the details). 

The Shubert and Booth theatres, 


at Sardi’s East, 


| 1840 in honor of William Henry 
Harrison, who lived only a month 
after his inauguration. 

One of the most popular tunes 
for campaign songs was a hit of 
the 1840's, “Old Rosin, the Beau.” 
In 1844 two ditties favoring Henry 
Clay, “The Mill Boy of the Slashes” 
and “Old Hal of the West,” were 
sung to that melody. “Lincoln and 
Liberty” of 1860 had the same tune 
and so did “Straight-Out Demo- 
crat” of 1872. 

Foster in 1859 Act 

Stephen Collins Foster wrote a 
woefully bad song for the 1856 
campaign honoring the Democratic 
nominee. “White House Chair for 
Buchanan” was the less than in- 
spired title. Four years later the 
GOP praised Abraham Lincoln to 
the strains of “Yankee Doodle” 
and “Old Dan Tucker.” There 
was also one called “Honest Old 
Abe.” When General Grant got 
the 1868 Republican nomination, 
he was greeted with “Ulysses Is 
|His Name,” “All Hail To Ulysses” 
|and one titled “Grant,” sung to 








who wrote abeut an Ohioan will 
receive 1960 Ohioana book awards 
at the annual luncheon of the Mar- 
tha Kinney Cooper Ohioana Li- 
brary Assn. in Columbus Oct. 29. 
For the first time in 14 years, a 
book of poetry written by an Ohio- 
an was judged worthy of an award, 
going to James Wright, an assist- 
ant professor at the University of 
Minnesota, for “Saint Judas.” He 
is a native of Martins Ferry, O. 
Awards also will go to Peter 
Taylor, associate professor of Eng- 
lish at Ohio State University, for 
his collection of short stories, 
“Happy Families Are All Alike”; 
Margaret Leech (Mrs, Ralph Pulit- 
zer), of New York, for “In the Days 
of McKinley,” about the former 
president; Harry V. Jaffa, associate 
professor of political science at 


printer, with the News for 30 
years, who was awarded $6.671 by 


the court; and Richard F. Moffat, | 


an 18-year veteran newsman, 
awarded $4,440. 
Milton (“Steve Canyon” strip) 


Caniff gets the Banshees’ annual 
Silver Lady award Nov. 17 at the 
Waldorf. 

Random House has made an ar- 
rangement with Charles B. Bloch 
& Associates to represent them 
exclusively as editorial consultants 
on the West Coast in everything 
but the paperback field. Its job will | 
be to establish closer liaison for 
RH with authors living on the 
Coast. 

Albert §. Callan Jr., vicepresi- 


dent and editor of the Chatham! 


on the 44th and 45th St. sides,|the tune of “Auld Lang Syne.” 
were the entrances and exits but,|There was a “Horace Greeley 
with Nichols & May ending their | March” boosting one of Grant's 
“one-man show” at 10:30, it cre- | Unsuccessful Democratic oppon- 
ated a windfall for the neighbor-|ents. No one seems to remember 
ing bars; also not a little vexation|8n anthem lauding Rutherford 
from some of the overly self-im- | Birchard Hayes, but his oppenent 
portant guests at being stalled |waS praised in “Honest Sam Til- 
until midnight which is when the | den.” 
block-party teed off. It had to be| James A. Garfield was the Re- 
delayed, because of the stagedoors | Publican choice in 1880. Thomas 
of two attractions spilling out into P. Westendorf, remembered today 
Shubert Alley, not to mention the | Ser “Tll Take You Home Again, 
normal 11 p.m. break for audiences | Kathleen,” turned out “Garfield 
at both theatres. |Now Will Guide the Nation” (he 
It came off surprisingly well | did for only a few months before 
despite the fear it was snafued by |he was assassinated), while Hart 
this seemingly unanticipated 90-|Pease Danks, whose “Silver 
minute interval, between show and | Threads Among the Gold” prob- 
carnival, but it was noted that | ably will be around forever, coun- 
many who walked away in a huff | tered with “Ring the Bells for 


Courier, appointed chairman of were back, partaking of the Ferris | Hancock.” After Vice President 
the N.Y. Republican State weekly wheel rides, auctioning (by stars)|Chester A. Arthur took over suc- 


Ohio State, for “Crisis of the House 
Divided,” an interpretation of the 
issues in the Lincoln-Douglas de- 
bates: Nelson Glueck, president of 
the Hebrew Union College, Cin-] Vern Scneider, Monroe, Mich., 
cinneti, for his “Rivers in the Des-! author of “Teahouse of the Augist 
ert,’ a history of the Negev; and| Moon,” the novel which was 


newspaper bureau. The bureau is 


information to more than 
weekly newspapers in the state 





for the Fund, Nathan’s Coney 


authorized to distribute campaizn Island kingpin hot dogs, and the | with 
400 usual carnival props, all of it gratis, | March.” 


save for the $1-a-ride tickets for 
the Ferris wheel, the Wheel-of-for- 
tune silver-dollar games of chance, 
,and of course the auctioned items. 


ceeding Garfield, he was saluted 
“President Arthur's Grand 
His successor, Grover 


| Cleveland, got similar preferred 
\treatment with “President Cleve- 
|land’s Victory March.” 

| The McKinley-Bryan campaigns 





Presidential Campaign Songs 


from page 1 


of 1896 and 1900 seem to have 
produced no songs that anybody 
cared about. A great many songs, 
mostly of the good natured “josh- 
ing” sort, were written concerning 
President Theodore Roosevelt. A 
few oldtimers still remember 
“Theodore” and “Teddy Da Roose.” 
The 1904 campaign brought “We 
Want You, Teddy, for Four Years 
More.” while supporters of Alton 
B. Parker sang, “Goodbye, Teddy, 
You Must March, March, March. 

When Roosevelt almost single- 
handedly named William H. Taft 
as his successor in 1908, Rosie 
Lloyd and Monroe H. Rosenfeld 





came through with ‘“B-I-Double 
L-Bill.” Although phonograph 
were then used in millions of 


homes, neither this nor any other 
partisan production seems to have 
been recorded, brut Taft and his 
Democratic rival, William Jen- 
nings Bryan, made campaign talks 
on Victor disks and Edison cylin- 
ders. After Taft defeated Bryan, 
Junie McCree and Al Von Tilzer 
wrote an amusing topical song, 
“Did He Run?” in which Bryan 
was quoted as saying he would win 
the race, because “there's too much 
weight on Taft.” 


1912 Song 


The big campaign song of 1912 
was used by the Champ Clark 
forces, who complained of alleged 
unfair treatment by Woodrow Wil- 
son's supporters. Known as “The 
Missouri Houn’ Dawg Song,” its 
correct tithe was “They Gotta Quit 
Kickin’ My Dawg Aroun.’” Appar- 
ently there was no Charles Evans 
Hughes campaigns tune in 1916 
worth mentioning, but Wilson was 
praised, either before we entered 
World War I or shortly afterward, 
in “We Take Our Hats Off To 
You, Mr. Wilson” and “I Think 
We've Got Another Washington 
and Wilson Is His Name.” The 
“Take Hats Offff” song was written 
by Blanche Merrill, who 1s still 
active, and Victor issued a Nora 
Bayes record of it in Jan., 1915. 
It praised Wilson’s handling of the 
ticklish Mexican situation. Victor 
tactfully deleted it before the 
Wilson-Hughes campaign got un- 
derway. 

“The Sidewalks of New York,” 
which had been written as a senti- 
mental waltz tune in the 1890's, 
was extensively used by the Al 
Smith forces in 1924 and egain in 
1928. “The Teapot Dome Blues” 
came out in 1924, but nobody paid 
much attention, 

The best song inspired by the 
1928 campaign was contrived on 
the “Gallagher arid Shean” pattern 
for entertainment purposes only. 
It was called “Mr. Hoover and Mr. 
Smith” and was popular on plat- 
ters by the late Billy Jones and 
Ernie Hare. Although presumably 
non-partisan, it was so arranged 
that in the exchanges between the 
candidates Hoover got all the top- 
pers. Lew Brown and Al Von Til- 
zer wrote “He's Our Al,” honoring 
the man in the brown derby, but 
it went nowhere. The same was 
true of Irving Berlin's “In the Fall 
We'll All Go Voting for Al.” 

A song originally written for a 
1029 film musical, “Chasing Rain- 
bows,” became the Franklin D. 
Roosevelt theme song of 1932. It 
was, of course, Jack Yellen end 
Milton Ager’s “Happy Days Are 
Here Again,” where bouncy beat 
and cheery lyrics gave both the 
Democratic campaign and the 
public morale a boost in those 
depression-ridden days. In 1940 
there were strictly run-of-the-mill 
tunes for both Roosevelt and Wil- 
kie—“Vote for Roosevelt” and, in 
the GOP aspirant’s behalf, “Thank 
God We've Found the Man.” 

Nothing (except, of course, “The 
Missouri Waltz,”) comes to mind 
|from the 1944-48 campaigns, but 
in 1952 Berlin contributed “IT Like 
Ike,” and four years later he used 
almost the same tune with a new 
set of words in “Ike for Four More 
Years.” The Democrats fitted new 
lyrics to “The Yellow Rose of 
Texas” and there was also “Believe 
in Stevenson,” which died a-born- 
img. A few LP records were issued 
for purely political reasons, but 
no good purpose can be served by 
detailing those forgotten examples 
of ephemera now. 
| Come to think of it, although 
ithis year’s crop isn't causing ang 
|excitement, mavbe after all they're 
‘not much worse than the general- 
ity of those gone before. How 
could they be? 
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Broadway 
French-British tv producer Nt- 
cole Milinair, recently married to 
the Duke of Bedford, now signs 
her personal letters Nicole de Bed- 


ford. Both arrive today (Wed.) in 
the U.S. and have some guest shots 
booked, including the Jack Paar 
Bhio\ 

Met's Helen Vanni sings Oct 


$0 at Town Hall 
Di-peker 

Publicist Irving Zussman out of 
French Hospital following a siege 
of ulcers 

Eddie Cantor out of L.A.’s 
dars of Lebanon hosp and back at 
his BevHlills home 


Pauline 


Ce- 


Bloom, of the Authors 


League of America, is resuming a 
fiction wriling course at Brooklyn 
College 

London's Siegi Sessler, operator 
of Siegi’s, West End nitery, in for 


a quickie 
weekend 


Show 


and back to England this 
: biz photog Bill Mark back 
today (Wed) from lensing the Lido 
show and in Paris, and 
other European spots 

Venice 
being flown ove 


show girls, 


production of “Alcina” 
for Dallas Opera 








mounting Nov. 16-18. Blanche 
Thebom will sing the warrior role. 

NHK ‘Broadeasting) Symphony 
from Tok.o wi'l concertize Nov. 1 
at Hunter College, first Japanese 
symph ever to play in Manhattan. 
Date set by Hurok, 

George London due in N. Y. 
today (12) trom his Russian opera 
dates. First sing-sing at Met this 
season is Oct. 27 in “Boris,” his 
debut role for the Soviets. 

Herman Weinberg (Old Man Sub- 
titles heads to San Francisco 


Film Festival, where he'll join Jean 
Renoir, Serge Gerasimov and 
Darius Milhaud as a juror. 
India’s Prime Minister 
stopped the show cold from the 
audience at “The Best Man” which 
he attended last week while in 
New York for a UN powwow. 
Herbert Barrett, the U.S. concert 
manager, has added Marks Levine 
to his exc echelon. Levine for 25 
years headed National Concerts, 
now owned by Luben Vichey. 
Rene Le Cren, who started in 
1937 at the Plaza Hotel as appren- 
tice to the chef, and worked his 
way up the culinary ladder, has 
been elevated to the post of execu- 
tive chef. 
In from Stockholm Opera on 
Sunday (9) was Kerstin Meyer, a 
Columbia client, to start rehearsals 
at the Met in “Carmen,” first Scan- 
danavian to sing the senorita there 
In a quarter a century. 
Chandler's East 49th St. eatery's 
reservation gag—a new dime is 
enclosed with the reservation card 
on the table with the legend, 
“Thank you for your telephone 
reservation—we appreciate it.” 
and Clarence Brown in 
extended European trip, 
Series, with Phil Regan 
Kennedy-Johnson cam- 


Marian 
from an 
saw the 
feast on 


Handled by Thea 


| the 


Nehru ! 


Groucho Marx, also east | 


yaigning 
a the Series, did a hideaway. 
Variety London bureau chief 
Harold Myers (Myro) back to 
England, following a U.S. quickie, 
but Mrs. Myers (“Maxie”) staying 
On, returning by ship later after 
after catching up on shows, friends 


et ai. 


There’s a “Save The Absinthe 
House" committee brewing among 
members of the show biz-publish- 
ing set who want to block the city’s 
projected parking spot on the site 
of Mare Reuben’s West 48th St. 
saloon-eatery, 

The Atoms-for-peace third an- 

ual world conference having 
ended in Vienna, RCA exec Frank 
M. Folsom is now in Rome, on 
business, with stopoffs in Frank- 
furt and Paris to follow, before 
returning around Oct. 20. 

Robert Fryer and Lawrence Carr 
have optioned Rube Goldberg’s re- 
cently published satire, “I Made 
My Bed” (Doubleday) for a book 
musical about the femmes who 
“tell all” in their sins-of-the-past 
memoirs. No composer or lyricist 
yet chosen. 

“From = Chico 
Gurion is quite 
George Jesse! who flies back to 
emcee the Friars “roast” of the 
comedian and then takes the polar 
route to Europe, en route to Israel, 
in company of Joseph E. Levine, 
the film producer, 

Levenritt Competition for 1960 
Will climax Oct. 12 at Carnegie with 
the public in on the finals pre- 
Sented as part of the Symphony of 


Marx to Ben- 
a parlay,” says 


iE. Gould 


| 





the Air concert under Milton Ka- 
tims. This is the plano award that 
Van Cliburn won prior to spring- 
boarding to U.S. fame in Moscow. 


Mike Stern due in from Rome 


on a quickie, en route to Dallas) 


for huddles with Stanley Marcus 
Nieman-Marcus), and then back 
to Gotham for powwows with Faw- 
cett Publications which he reps, as 
roving European correspondent, 
from his home base on the Italian 
capital, 

\t request from President Eisen- 











hower, the Theatre Library Asso 
ciation has designated its presi- 
dent, George Freedley, curator ol 
the N. Y. Public Library Theatre 
Collection, its representative on 
the Advisory Committee to the Na- 
tional Cultural Center in Wa 
ington 


pianist - Composer 


European 


George Ypsilanti, current at the 
Franco-Russian class restaurant, 
The Ermitage, which Alexandre 
Tarsaidze operates, says that the 
Michigan city was named for his 
forebear of the same name, the 
liberator of Greece in the early 


19th century. 


Si John’s L Collegeville, 
Minn.’ men’s chorus of 31 has re- 
turned to States after summer reci- 


tals in Germany, Austria and Switz- 
erland. Director is Gerhard Track. 
They have contracted to make an- 
other tour two summers hence via 
German concert 
Landgraf 


impresario, 


Ernst 





Pittsburgh Post-Gazette colum- 
nist Harold V, Cohet ‘open- 
lettered” to Mr. id 
Alpern (‘in Eastmont, 
urb) that he had seen tl 
Marty Allen (& Steve Rossi) at 
the Pigalle, London, and reported 
—in a three-column plug—on their | 
act and West End show biz in 
general, 

Sportcaster Bill Stern, 55, who 


contracted pleurisy Sept 
broadcasting a college 
game for MBS in Denver, 
cal condition in 
Agnes Haspital 
Reiner, 71, of the Chi 





mm ocr 
White Plains 
Maestro 


Svmpnony, 


hospitalized in Chicago with “con- 
gestive condition” and ordered to 
a complete rest for an “indefinite 
period.” 

Eugene Voit. ex-Plaza manager 
now ditto at the Hotel Savoy Hil- 
ton, has taken over with him ex- 


Plaza’s restaurant manager, Steph- 
en Domenici, for a ditto post at the 
SH. John Selva and Peter Ronga 
continue as headwaiters respective- 


ly at The Columns and Savoy 
Roonis Succeeding Domenici at 
the Plaza is John Fossati whom 


Neal Lang brought along with him 
when latter became bossman 

It was SRO Adah and Ted 
Lewis’ 45th party at their 


at 
anni 


Central Park West digs; over 200 
attended with a “cast” that read 
like a benefit and many insisted 
on doing busman’s holiday stints 
for the occasion. Among the no- 


shows was Sophie Tucker 
following death of her si 
nursing her strength for the open- 








ing this week (costarred with 
Lewis, incidentally) at Blinstrub's 
Boston. 

One of the key show biz fetes 
snared by Claude C. Philippe for 
his Commodore, since becoming 
v.p. and g.m. of that hostelry, is 
this Sunday’s (16) dinner dance 
for benefit of the Catholic Actors 
} Guild, sparked by Walter Kiernan, 
Pegeen Fitzgerald, Horace M 
Mahon, Walter Klavun and Harry 


Gold medal 





Tuck 





will be made to Sophie t 
Helen Hayes, Irving Berlin and 
William Gaxton, 

When McCann-Erickson's Terry 
Clyne took his son Michael to 


lunch with Spyros Skouras on the 


20th-Fox lot, the latter insisted 
that the 99-year-old sit in hi 


(‘Skouras’) office all afternoon and 
“see how big motion picture busi- 
ness is conducted and I'll deliver 
you back in ample time for dinne1 
at the Beverly Hills Hotel.” 
an experience for a youngster 
witness all the wheels in 
from star conferences to executive 


powwows, and even he was able 

to appreciate the unique honor. 
Eugene Picker, president of 

Loew's Theatres, and Robert W 


Dowling, president of City Invest- 


ting Co., will receive awards from 


the Broadway Assn. for “the great- 


It was | 
to | 


motion, | 


est achievement for the advance- 
ment of Broadway.” The awards 
which will be made on Oct. 24 


at the Hotel Astor, cite Picker and’ 


Dowling for their contributions in 
the improvement of the Broad- 
way theatrical district—Picker for 
refurbishing the State and Capitol 


London 


(HYDe Park 4561/2/3) 
Kay Hammond hospitalized from 
“sheer exiiaustion,” 
Jack Hylton planes to N.Y. to- 
day (Wed.) for talks and showsee- 


ing 

Variety Club luncheon yesterday 
Tues.) honored 25 top names on 
BBC's radio 

Agent Lord Ulick Browne hosted 


21 cocktailery for Hermione Gin- 


gold last Sunday (9 


Ivor Smith appointed controller 
of Circuits Management. Assn.'s 
non-cinema activities 

Among those in town are Howard 
Hawks, Joseph Mankiewicz, John 
Cassavetes, Dan Dailey and Stanley 
Kubrick 

Columbia will distribute Mario 
Zampi's “Five Golden Hours” in 
U.K., Commonwealth and Western 
Hemisphere, 

Ballerina Claudia Cravey re- 
turned to Palm Beach following 
closing of “The Princess” at the 
Strand Theatre. 

Fightyv-eight members of Bos- 

) *Show-of-the-Month’ Club 


a week's exhaustive 





are in town for 
heatre gandering. 

Andrew Neatour, ad-publicits 
topper for Jack Hylton, quit to 
reiurn to act as flack for the 
Cyril Lord Pestite Group 

Added to the pix at London Fi'm 
Fest opening Oct. 20 is “Studs | 
Lonigar James T. Farrell’s yarn} 
about Chicago's South Side. 

Associated British cinema man- | 
’ s and cast of “Watch Yow 
» vill be guests at a river 
s ( party tomorrow (Thurs 

i will be taken to Putney tor 
special showing of this pic 

° 
Paris 
By Gene Moskowitz 

(66 A Breteuil; SUF. 5920) 

Oldtime vauder Concert Pa&cra 
open only weekends, will not be 
closed and sold after all. It relights 
this week with Felix Marten. 

Loui Jourdan finally getting 
title role in the coming remake ot 
the Alexandre Dumas opus, “The 
Count of Monte Cristo.’ Jean- 
Jacques Vital produces 

Charles Trenet working on a 

isical comedy to be presented 
next season adapted from an early 
filr “The Enchanted Road.” He 
wants Jean-Pierre Cassel to star 

Georges Guetary will play 


opposite Josephine Baker in a re- 


prise of the operetta, “The Merry 
Widow” at the Mogador which will 
bow in next year. Henri Varna 
stages 

Suzy Prim readying the produc- 
tion of a big scale costumer, film, 
La Fayette,” on the life of the 
French general. Jean Dreville di- 
ects and an all-star international 

st is envisaged with an unknown 

La Favette 

Yank dancer-choreographer 
George Reich, who has been on the 
terp scene here for a long time, to 
Italy to choreograph a ballet for 
the La Scala in Milan based on the 
hit pic “The Sweet Life” of 
Federico Fellini 

Film star Jeanne Moreau bac k to 
legit next year in two projects, a 
French adaptation of the Eliza- 
bethan drama, “Arden of Faver- 
sham,” and the late Jean Girau- 
doux’s “Judith,” which Jean-Louis 
Barrault will mount at his state 


subsidized Odeon-Theatre De 
France 
lah 


Marcel Karsenty celebrating his 
40 vears in legit roadshow handling 





here. This season he is sending out } 


Sacha Guitry’s “My Father Was 


Right,” Jean Anouilh’s “The Fight- | 


ing Cock,” Felecien Marceau's “The 
Good Soup,” Robert Lamoureux’s 
“A Nightingale Sang,” “Trap For a 
Lone Man,” Arthur Watkyn’s “Nice 
Veekend,” plus the 
Comedie-Francaise provincial 
turns 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Mark Forrest in from Yugoslavia 

ready to start “Goliath and the 
Giants.” 

Giuseppe Proia moved from Do- 
cumento to head the Rome INCOM 
Film Studio, 

Lex Barker, Rossana Rory and 
Jackie Lane cast in “Robin Hood 
and the Pirates” (FICIT). 

Ben-Hur” (M-G) in local bow 
at Capitol Theatre, with English- 
language limited run at Rivoli 

Plato Skouras and Michael Cur- 
iiz here to prep their “St. Francis” 
project starring Bradford Dillman 

Anna Magnani finaily back in ac- 
tion and completing ‘Tears of Joy,” 





Theatres and Dowling for enlarg-|iong held up because of her arm 
ing and rebuilding City Investment | fracture. 


theatres. 


Van Heflin and “Wastrel” direc- 


1° aT x | - . 
handling | Kaeutner is artistic supervisor of 





viewed material 





tor Michael Cacoyannis moved 
their Lux-Tiberia production in- 
doors to the Cinecitta. 

Virginia Mayo starts “Revolt of 
the Mercenaries” (Prodas) while 
Debra Paget launches another cos- 
tumer here, “I Masnadieri” (Leda). 

Jayne Mansfield 
Hargitay off to 
“It Happened in 
brief local stay to 
Hercules.” 


Athens to 
Athens,” 
dub 


“Loves of 


Franco Cristaldi back from Paris } 


and huddles anent his upcoming 
Marco Polo project in association 
with Raoul Levy and Cinedis. Pic 
is to be shot in 1961] 

John Francis Lane 
glish adaptation for “Dolce 
which is to be dubbed in Britain 
for Columbia ase in England 
Release now set back to next Janu- 
ary 

Joseph Levine left for London 
and the U.S. after week of confabs 
here on his local deals Also 
from his “Thief of 
with Ti- 


writing En- 
Vita,” 


rele 


Bagdad,” 
tanus. 

In-and-out-of-Rome: Judith Eve- 
Ivn, George Cukor, Robert Arthur, 
Louis de Rochemont, Gian Carlo 
Menotti, Fred Clark, Edmund Pur- 


joint project 


dom, Ziva Rodann, Ray Miulland, 
Charlton Heston, Maurice Silver- | 
stein, Rudy Mate and Anthon 
Ma 





Hong Kong 
By Ernie Pereira 


Tel. 774156 


The offbeat a-cna 1S presentls 
the rage of the Colony’s dance 
tloors 

General David Sarnoff and Mrs 
Sarnoff will be arriving in Hong 
Kong Oct. 29 from Japan 

Charles Laughton is to visit the 
Colony early in November. He has 
isreed to give a number of read- 
ings at a local theatre on Nov. 1 
ee 

Iwo American freelance tele- 
actresses ‘va Gordon and Mary 
Ellen Gleasor ym a tour of the 
Orient, here by ship to have their 
first look of the Colon 

At the recent Edinburgh Filn 
Fest, a color film, “Rennie’s Mill,” 


depicting the life of refugees here, 


was accepted for showing. The film 
was made by the Inter-Church Aid 
and Refugees Service 

Clyde McLean and Norman 


Pravatte, two tele men from Char- 
lotte, N. C., here to produce a tv 
program with recordings of the 
cities they are visiting. Hong Kong 









will be one of tl > communities. 

Dennis Day slipped into town 
quietly from Japan and left as un- 
obtrusively for Toyko with Mrs. 
Day and their three’ children. 
Westrex Hong Kong manager 
Harry Moore hosted him at Max- 
im's. 

A three-member photographic 
team from South America recently 
left after shooting a _ travelog 
showing some of main tourist 
spots here. Coming from Urguay, 
sroup is headed by Bruno Ferruciio 
lusitelli of Musitelli Films 


Berlin 
By Hans Hoehn 
760264 

“Holiday On Ice” at Deutsch- 
landhalle Oct. 27-Nov. 6 

Federico Fellini's “Sweet 
in its fourth month 
Palast. 

U.S. pianist Yehudi Menuhin 
will appear in CCC's upcoming 
“Sabine and Her 100 Men,’ 

Ex-Bulgarian Narziss Sokatschefft 


Life” 
at Gloria 


has a principal role in the film, 
“Escape to Berlin,” which Will 
Treper is directing here 


Erica Balque, wife of pie direc- 
tor Helmut Kaeutner, will direct 
CCC’s “To Young For Love.” 


this film. 

African Film Days are going to 
be held here Oct. 23-29. Organiz- 
ers are the German African Com- 
pany and German Institute for 
Film Research 

Hanga Roa 
rera shuttered, 

Victor Tevah signed for concerts 
in Buenos Aires 

J. A. van Nieuwenhuijzen head- 
ing Dutch TV group filming earth- 
quake and tidal 
southern Chile. 

Lucho Gatica and bride Mapy 
Cortes off to Puerto Rico. Donato 
Roman Heitman aired to Bogota, 
Caracas, Mexico and USA. 

Juan Orrego Salas tagged by the 


and Mickey | 
make | 
after | 


boite at Hotel Car- | 


| Koczian and 


wave damage in| 


Hollywood 


Eric Johnston pulls in Oct. 17. 

John C. Flinn to Honolulu on Col 
Pictures biz. 

Marvin Schenck recuping from 
major surgery. 

Mitchell Gertz to Rome for con- 
fabs with Dino DeLaurentiis 

Jack Wrather building 18-hole 
golf course adjoining his Disney- 
land Hotel. 

Donna Reed appointed chairman 
of TV Committee for American 
Education Week Nov. 6-12. 

Carl Lindemann Jr., set as pro- 
grams veepee of NBC subsid, Cali- 
fornia National Productions. 

Marty Weiser on leave from 
Cleary-Strauss-Irwin to handle Co- 
lumbia’s L.A. campaign for George 
Sidney’s “Pepe.” 

Bruce Herschensohn to New 
Delhi to produce documentary on 
India for International Communi- 
cations Foundation. 


Dave Wynshaw replaces Ted 
Rosenberg as L.A. branch manager 
of Columbia Records Distributing 
Corp., latter leaving to set up own 


record distrib firm. 
Chicago 
(DE!aware 7-4984) 
Singer Dolores Perry added to 
George Gobel bill at Palmer House. 


Foster, who left to 
rejoined the Bob 


Georgette 
have a_ baby 
Howe praisery. 

Tom Duggan in for annual Drury 
Lane date with two weeks in “Ro- 
man Candle.” 


Dorothy Olson keyboarding at La 

Cantina 
Count Bavie and Stan Kenton‘ 
orchs staged a “jazztacular’ at 
Medinah Temple last Saturday (8), 
Encore Theatre teeing off fall 
a rroduction ot ‘Ca- 


season wt! 
rousel.” 
Dorothy Stickney gave three per- 
4 Lovely Light,” her 
based on life and 
Vincent Millay, 


formances ot 
one 


poems of Edna St 


-woman show 








it mun Theatre over the 
Ween? 

Harry Tobias, veteran song- 
writer c grating his 50th Tin Pan 
Alley year, stopped in Chi last 
week on a five-city promotional 
tour for his standard catalog 

Robert L. Conn, who headed the 
Chi offiee of 20th-Fox the last two 
vea noted to 20th’s national 
sales ‘tt and moves to N.Y. 
Sueccesso} iere should be = an- 
nounced this week 


Albuquerque 


By Chuck Mittlestadt 
Diamond 4-1596) 
Dino Ianni new manager at 
KQEO 
Frankie Avalon booked for a 
dance at Civic Auditorium Cct. 153. 


Dale Robertson in over weekend 
to assist in a land development 
company promotion 

Fd Sanchez exited KOAT-TV to 
become production coordinator at 
KGGM-TY, CBS affiliate here 

Polly Sells formerly with 
KLYD-TV in Bakersfield, Cal., is 
new traffic head of KOAT-TV, re- 
placing Dolly Ledet, who recently 
married, 


irl 


Frankfurt 


By Hazel Guild 
24 Rheinstrasse; 725751) 

Maria Schell pacted by 20th-Fox 
to appear in tne upcoming Cinema- 
sx per, “The Mark.” 

Erich Steinberg, Metro chief tn 
Germany. back from South Amer- 
ica and New York Jaunt 

German actress Erica Beer, ex- 


| wife of the late Hollywood scripter 


Robert Thoeren, inherited $250,000 
from estate of Thoeren’'s re- 
cently deceased daughter Nina. 
An 18-year-old Ernst Lubitsch 
film “Sein order Nichtsein” (To 
Be Or Not to Be), dealing with the 
Nazi era, getting its first showing 


ne 


in German cinemas, with fine re- 
views. 

Hal Holbrook, with his “Mark 
Twain Tonight,” making a State 


Department-financed tour of Ger- 
many, then to Switzerland, Scandi- 
navia and Yugoslavia with his one- 


man show, accompanied by his 
wife and agent. 
Husband and wife Johanna von 


Dietrich Haugk, ac- 
tress and director, to make a sec- 
ond film together following their 
recent “Heldinnen” (Heroines), 
Pic is titled “Tagebuch einer Novi- 


zin,” (Diary of a Novice). 


American actor Leon Askin, now 
living in Germany, broke his leg 
while playing in the Gloria film 
“Weit ist der Weg” (The Way is 
Far), filming in Sao Paulo, Brazil 


Koussevitzky Foundation to com- | and did not return with the 21- 


pose a symphony in memory of the 
late maestro Serge Koussevitzky. 


member company who just came 
back to Germany. 





is 
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JOSEPH N. WELCH 

Joseph N. Welch, Boston lawyer 
who played the judge in “An- 
atomy of a Murder,” 
begun a tv acting career, died Oct. 
6 in Hyannis, Mass. He would have 
been 70 on Oct. 22. Welch, who 
gained nationwide fame during the 
Army-McCarthy televised hearings, 
had been hospitalized several 
weeks after suffering two heart 
attacks. 

In near retirement from the law 
n recent years, he had been active 
in tv, lecturing and writing. His 
most recent part was as tv host 
for the series, “Mystery Theatre.” 
He gained prominence on 
“Omnibus,” a program in which he 


} 
also 


narrated a series simplifying the 
Constitution and the law to lay- 
men. This led to his playing a 


judge in the film, “Anatomy of a 


Murder,” for which he was nomi- 
nated for a best supporting actor 
Academy Award. 


Welch, w.k. in legal circles, came 
to the national front first for his 


Le 
We have lost a dear friend— 


ALFRED E. COHAN 


Any man’s death diminishes me 
because I am involved in mankind. 
And therefore never send to know 
for whom the bell tolls. It tolls 
for thee.” 


Al, Charley, Herman and Jerry 











controversial Army- 
McCarthy hearings in the spring 
of 1954. He was chosen by the 
Army as its counsel when the de- 
partment charged the late Sen. 


part in the 


Joseph MeCarthy with preferential 


treatment of a McCarthy aide, G. 


David Schine 
Surviving are his wife and two 
eons 
LEON LEWIS 

Leon Lewis, 70, composer, con- 
ductor and pianist, died of a heart 
ttack Oct. 5 in Los Angeles. He 
as visiting his daughter, former 
singer and actress Monica Lewis 
Lang, who sang under her maiden 

me in vaude = and_ niteries. 
His son is Mario Lewis, who co- 
produced the Ed Sullivan Show 


til this season when he resigned 


to enter independent production. 
Lewis achieved eminence tor 
s symphonic works. One of his 
est known is “The Israeli Suite” 
ich is scheduled to be played 
shortly in Israel. Other composi- 
tions of note include “Jessica.” @ 
tone poem; “A Portrait,” and “Con- 


certo for Cello & Orchestra 
Born in Kansas City, Lewis won 
a scholarship to the Vienna Roval 
Conservatory at the age of 14, 
e studied under Theodor 
He returned to the 
age of 20 and gave 
throughout the country. 
He scored silent films for 
ony orchestras in large theatres, 
d at one time musical di- 
tor of WBBM, Chicago. He also 
directed light musie for CBS. 
survived by his wife 
another daughter, Barbara 
Golumb, a former concert 


ere 
eschetizsky 
S. at the 
neerts 


sv\Vm- 
was 
and 


Lewis 
pianist. 


\iso 





IKE MYERS 
Myers, 62, known in Mem- 
phis as “Col. Culture,” died of a 
eart attack Sept. 24 in New York, 
here h visiting Rudolph 
Bing, manager of the Metropolitan 


Tke 


e was 





! 


n loving memory of my Husband 


Sau! H. Bourne 
October 13, 1957 


Bonnie Bourne 











Opera. Mvers was instrumental in 
nging the Met to Memphis an- 
ally, and footed all the bills. 


Because of a conflict in dates, 


the Met will not play Memphis in 
1961. Bing revealed earlier that 
e and Myers agreed to by-pass 


at city prior to the latter’s death. 

addition to the Met, Mvers also 
ought Van Cliburn to Memphis 

o drew an SRO audience of 
4800 to the City Auditorium. 

One of Myers’ last Memphis pro- 
was Leonard Bernstein 

d the New York Philharmonic 
Orchestra which played to a ¢ca- 
acity audience of 5.000. Hugo 
Dixon, head of one of the South's 
op eotton exchange offices, is| 
eading a group which will con-| 

ie Myers’ efforts in the cultural | 
eld 

Two brothers survive. 


otions 


| 


ROY HARLOW 


Ralph Leroy (Roy) Harlow, 7%, | 
| viceprexy of Broadcast Music Inc. | 
and had | 


and a pioneer in the radio industry, 
died in Framingham, Mass., Oct. 
7 after a brief illness. Shortly 
after graduating school in New 
England, he worked as an actor 
and singer and for a time, was with 
the Raymond Hitchcock troupe. 

In 1912, he became manager of 
the Marconi wireless station atop 
the Filene Building in Boston. He 
later organized a booking agency, 
Knickerbocker Attractions, and 
then joined the Broadcast Adver- 
tising Agency in Boston in 1923. 
In 1926, he became v.p. and man- 
ager of the Yankee Network and 
served in a similar capacity for 
the Colonial Network and_ the 
Yankee Network News. 

Harlow joined BMI in 1943 as 
director of station relations and 
was named vice-president in 1950. 
He also was responsible for organ- 
izing several community bands and 
choruses in Boston and founded 
the Amateur Wireless Assn. of 
New England. 

He is survived by his wife and 
two daughters. 


HARRY MEYERS 

Harry Meyers, 63, board chair- 
man and major stockholder of the 
Carl Fischer Instrument Co, died 
in New York Sept. 28 after a short 
illness. A violinist, he was in the 
first chair of the Cincinnati Svm- 
phony at 16 and later played with 
the old N. Y. Philharmonia Orches- 
tra. After the First World War, he 
joined the Wurlitzer Co., instru- 
ment manufacturers in Detroit 


After operating several instru- 
ment stores, Meyers joined the late 
George M. Bundy to form the 


Selmer-Conn Co. which had stores 
in N. Y., New Jersey and Hartford 
He later sold his interest in this 
company to become a director of 
the Fischer firm. He was president 
of Fischer from the mid-1930s to 


1956. In 1939, Meyers was respon- 
sible for Fischer's purchase of the | 
York Band Instrument Co. of 


Grand Rapids, Mich., and he was 
board chairman of York at his 

death. 
Survivors include his widow, 





In Memoriam 


CHARLES GEORGE 


October 3, 1960 


Margaret Sherman 
Andrew J. Loeffier 





two daughters, a son, brother, and 
four grandchildren, 





DR. HARALD BRAUN 

Dr. Harald Braun, 59, a top West 
German film director and script 
writer, died of a heart attack while 
visiting in Switzerland Sept. 26. 

Born in Berlin, Braun worked 
first as a theatre critic, founded 
the literary paper “Eckart,” then 
became a director at Berlin radio 
He joined UFA in 1937 and 
noted for such films as “Zwischen 
Himmel und Erde” and “Trau- 
merie.” 

“Zwischen Gestern und Morgen” 
Between Yesterday and Tomor- 
row) was his first post-World 
War II film, made in 1947. He fol- 
lowed it with “Der Letzte Mann.” 
“Der Letzte Sommer” and “Herr- 
scher ohne Krone,” among other 
hits. He formed the Freie Film- 
production Corp. with Wolfgang | 
Staudte and Helmut Kautner 
1957 in a move merging the talents 
of the three top German directors. 


Was 





HARRY HIRSCH 

Harry Hirsch, 70, longtime 
Minnepolis theatreman until his 
retirement, died Oct. 4 in Beverly 
Hills, Cal., where he has been re- 
siding in recent years. He operated 
the Minneapolis burlesque theatres 
—Gayety from 1924 to 1936 and 
the Alvin from 1936 to 1942. 

After discontinuing burlesque 
and relinquishing the Alvin, where 
he also presented vaudeville and 
musical comedy tabs, Hirsch was 
in charge of the boxoffice for Min- | 
neapolis professional wrestling and | 
promoted an annual Roller Derby. | 
Prior to coming to Minneapolis. he 
was a treasurer for Shubert legiti- 
mate theatres in Chicago. 

His wife survives. 


LORD SIMON 
Lord Simon of Wythenshawe. 80 
former chairmap of the British 


in| 


} 


Broadcasting Corp. died Oct. 3 in 
Manchester, England. Noted indus- 
| Sesettet and social reformer, he was 
|BBC chairman from 1947 until 
/ 1952. During his stewardship, he 
|was the centre of controversy 
when he cancelled a play that ridi- 
culed aspects of socialism. 


Lord Simon, once associated with 


the Liberal Party, had joined the | 


Labor Party four years earlier. He 
‘admitted that the cancellation was 
a mistake in the House of Lords. 

An engineer and contractor Lord 
Simon headed Henry Simon Hold- 
ings Ltd. and Simon Carves Ltd. 
Roger Simon, 46, the elder of two 
sons, inherits the title. 


SAMUEL FELDMAN 
Samuel Feldman, 69, veteran 
musician, died Oct. 4 in Washing- 
ton. He collapsed and was pro- 
nounced dead as he was about to 
take his seat in the orchestra pit 
of the National Theatre just before 
the overture to “Duel of Angels.” 
He played the violin and viola. 
Feldman, born in Odessa, Russia, 
was a member of the orchestra at 


the old Knickerbocker Theatre and | 


| 


'the National String Quartet before 
joining the National Symphony 


Orchestra for its first concert in | 
1930. Since 1955, when he left the | 


National Svmphony, he plaved at 
the National Theatre and conduct- 
ed concerts at the Watergate and 
Carter Barron Amphitheatre. 
Surviving are his wife, 
daughters and a son. 


two 


FRANZ ARNOLD 
Franz Arnold, 82, playwright, 
died Sept. 29 in London. A former 
actor and producer, he was born 
in Berlin but went to England in 
1936 and became a_ naturalized 
Briton. 


He wrote most of his many plays 


in collaboration with Ernest Bach. | 


They have been translated into all 


European languages. Among those | 
successfully staged in London are | 


“Toni,” “The Whole Town's Talk- 
ing,” “A Warm Corner,” “It's a 
Boy,” Oh! Daddy,” “Nice Goings 
On” and “Blue for a Boy.” Arnold 
provided the late Leslie Henson 
and Sydney Howard with some of 
their best West End roles. 


MICHAEL JEFFREY 


Michael Jeffrey, 65, vet actor’ office publicity staffer, 
and retired production manager of day (4) in Boston air 


L. A. Civie Light Opera. died of a 


heart attack Sept. 30 in Hollywood. | 


He had lived in retirement for the 
past vear, after 19 vears with CLO. 

A stage actor for many years, 
during which he appeared in many 
Henry Duffy plays at the old El 
Capitan in Hollywood, Jeffrey also 
worked in many films and in tv, 
including the teleseries, “Topper.” 
His last film was “Man in the Gray 
Flannel Suit.” 

Surviving are his wife, actress 
Kay Hammond; son, daughter and 
mother. 


TIM WRIGHT 

Tim Wright, 59, veteran band- 
leader, died in Edinburgh Oct. 4, 
after an illness of five months. 
Born in Stratford-on-Avon, Eng.. 
he left the accountancy field for 
the band business. 

A pianist and organist. 
became a fulltime musician when 
he acquired the New Cavendish 
Ballroom about 20 years ago. He 
played there regularly with his 
modern and Scottish country dance 


bands. He acted as maestro as 
Royal balls and dinners at Bal-| 
moral Castle and Holyroodhouse. 


Survived 


sons. 
HENRIETTA CHUMLEY 
Mrs. Henrietta) Chumley, 67, 
widow of Lee Chumley, founder 


of Chumley’s Restaurant, a Green- 
wich Village landmark, died Oct. 
3 in New York after a brief illness. 

Chumley’s was a literary Jand- 


Wright | 


| 
by his wife and two 


mark in the Village with a clien- | 


tele of writers and newspapermen 
It was also a rendezvous for chess 
players long before the vogue for 
this game reached its present pro- 
portions in the Village eateries 
The walls of the premises were 
decorated with book jackets of 
noted writers, many of whom fre- 
quented the spot. Restaurant has 
been in existence since 1928. 





BARNETT HART 


“Commodore” Barnett Hart. fa- | 


ther of playwright-producers Moss | 


Hart and Bernard Hart. died Oct. 
5 at the Miami Heart Institute 


vears. He was 97. 
Harts’ pere’s 


predilection for 


| Oct. 4 
| Where he had lived the last five | 


the nautical gave him the “Com-' 


modore” billing. He was w.k. in 
show biz.and was himself an ama- 


MARRIAGES 


Glynis Johns to Cecil Henderson, 








| 
| 
} 


| teur songsmith. Anecdota about the 
| London-born father of the show-| 
play- 


|}men are recalled in the 
| wright’s “Act One” bestseller. 





DONALD V. McLUCAS 


Donald V. McLucas, 61, dean of | 
and | 
| lowa, died Sept. 22 in Omaha after | 
a long battle with arthritis. Head 
of the United Artists distrib center 


film distributors in Nebraska 


ct. 10, London, She's a film-legit 
| actress. 
Lee Walker to Anthony Fertitta 
on Sept. 10, in Galveston, Tex. 
Groom is head of the Balinese 
Room in that city. ; 
Laura Schwarz to 
Yonkers, N.Y., Sept 
ie Warwick Records 


| __ Phyllis Gordon to Robert White, 


Jason 


24. 


Rose, 
Bride is 


for the two states for 37 years, he | Hollywood, Oct. 2. Bride’s a former 


was a charter member of the Va- 
riety Club and in charge of its 
heart fund drive for vears. 

Survived by wife, three daugh- 
ters, sister and brother. 


WILLIAM J. BROWN 
William J. Brown, 65, journalist, 
author and broadcaster, died Oct. 
4 in Wittersham, Eng. A former 


member of parliament, he became | 


well known on the BBC as a live- 
ly debater in the “In The News” 
programs and on commercial tv 
in the “Free Speech” shows. 

Survived by daughter and two 
sons. 


| WILLIAM HEBS 

William Hebs, 80, erstwhile di- 
rector of free concerts in Chicago's 
Grant Park, died in Chi Oct. 3. He 
had played in the brass sections of 
the St. Louis, the Chicago, and the 
Chi Civic Opera symphony orches- 
tras. 

Wife and brother survive. 


ROI OTTLEY 
Roi Ottley, 50, Negro writer and 
onetime foreign correspondent for 
CBS Radio, died Oct. 1 in Chicago. 
Ottley had authored four nonfic- 
tion books, all on a race theme, 
and at time of death was on staff 
of the (Chicago Tribune. 
Wife and daughter survive. 
NAT L. COHEN 
Nat L. Cohen, 55, vice-president 


in charge of sales and a director | 


of WGR, died of a heart attack 
Sept. 28 in Buffalo. He joined sales 
staff of WGR in 1931, becoming 
commercial manager in 1946. 
His wife and son survive. 

ALFRED COHAN 

Cohan, 39, Metro home- 
died Tues- 
disaster. 
Details in film section. 





Alfred 


J. Emmett Graft, 


, 61, who re- 
tired Jast January as chief engi- 
neer of radio station WHAS in 
Louisville, Ky., died in that city 
Sept. 29. Graft helped to put 
WHAS on the air in 1922, and 


served the station originally as its 
one-man technical staff. Surviving 
are wife, three daughters, two sons, 
brother, three sisters and 10 grand- 
children, 


Robert A. McGill, 56, former di- 
rector of the radio-news division 
of the Office of Inter-American 
Affairs, died Sept. 24 in San Fran- 
cisco. McGill worked for the Wash- 
ington Post and the old Interna- 
tional News Service. In recent 
years he'd been doing public rela- 
tions work. Wife survives. 

William Daniel Click, 71, farm 
director for WSAZ and WSAZ-TV, 
Huntington, W. Va., died Sept. 25 
in that city.. He was also farm edi- 
tor for the Herald-Dispatch in that 





city. 

Joe Wesp, 60, WBEN’'s “Ironic 
Reporter” for more than 20 years, 
died recently in Buffalo after a 
year's illness. At the time of his 
death he was news editor of 
WBEN-TV. 


H. H. Barnes, 77, a theatrical 
costumer since 1915, died Sept. 14 
in Regina, Sask. Wife and 
daughters survive. 


Father, 61, of Bob Yorke, divi- 
sion manager of RCA _ Victor's 
commercial records creative de- 
partment, died Oct. 6 in Detroit. 


Father, of Danny Welkes, a vice- 
president at Music Corporation of 


America, died Oct. 9, in New York. 
His wife also survives. 

Flynt M. Josey Sr., 56, Albe- 
marle, N. C., theatre operator, died 


Sept. 28, after a heart attack. 

Mother of Philip N. Krasne, 
prexy of California Studios, died 
in Hollywood. 


Mother, 80, of British film actor 
Robert Beatty, died in Hamilton, 
Ont., Sept. 24. 


two 


|N. Y. tv writer now scripting on 
| Coast; he’s aslo a tv writer. 
| Maureen Moore to Richard 

Thorp, London, Oct. 7. Both are ty 
| players. ; 

Leila Williams to Fred Mudd, 
|Ockley, Eng., Oct. 8. Bride, “Miss 
Great Britain of 1957,” is a showe 
girl; he is leader of the Mudlark’s 
|vocal group. 

Joyce C. LaBelle to Arthur 
Daigneault, Burlington, Vt., Oct. 1. 
Bride is a former Columbia Pie- 
itures staffer. 

Bobbie Golub to Herb Kogers, 
Seattle, Sept. 25. He's producer of 
| the Music Theatre and Tenthouse 
ae both in Highland Park, 


Cc, 


BIRTHS 

Mr. and Mrs. Gilbert Breines, 
son, Oct. 6, in New York. Father 
|is musician with show “Camelot.” 

Mr. and Mrs. Walter Hawver, 
daughter, Oct. 1, in Hudson, N.Y, 
Father is Albany Knickerbocker 
News’ tv-radio critic. 

Mr. and Mrs. Ralph Drischell, 
|daughter, New York, Sept. 23. 
|Mother is actress Nell Burnside; 
father is an actor. 
| Mr. and Mrs. Bill Jay, son, 
Houston. Father is a newsman on 
the staff of KNUZ, Houston. 

Mr. and Mrs. Bruce McConna- 
|chie, twin sons, New York, Oct. 8. 
|Father is president of East-West 
Television Film Distributors. 

Mr. and Mrs. Sherwin (Sherry) 
Cloth, son, New York, Sept. 26, 
Father is a tv comedy writer. 

Mr. and Mrs. Tom Fox, daugh- 
| ter, Washington, Sept. 26. Father 
|is assistant manager of the Nae 
| tional Theatre, Washington. 
| Mr. and Mrs. Richard Zanuck, 
|daughter, Santa Monica, Cal. 
Sept. 30. Mother is former actress 
Lili Gentle; father is a producer 
and son of Darryl F. Zanuck 
| Mr. and Mrs. Michael Ludmer, 
son, Hollywood, Sept. 30. Father's 
a story exec at UI. 

Mr. and Mrs. Alex Milroy, 
daughter, Glasgow, recently. Mothe 
er is Dorothy Dean, presenter of 
tv-advertising programs 

Mr. and Mrs. Rohald Mavor, son, 
Edinburgh, Oct. 1. Father is drae 
ma critic of The Scotsman, Edine 
burgh, and son of late James BiI- 
die, playwright 

Mr. and Mrs 
shall, daughter, 
recently. 
flack. 

Dr. 
son, 
is 





Sommerville Mar- 
Lenzie, Scotland, 
He's a former 20th-Fox 


and Mrs 
New York 
musicomedy 
lette, formerly 
cast. 

Mr. and Mrs. Mel Ballerino, 
daughter, Santa Monica, Cal., Oct. 
4. Mother is actress Virginia Keith; 
father’s Metro casting director 

Mr. and Mrs. Alex Hassilev, son, 
San Francisco, Sept. 27. Father's 
one of the Limeliters Trio. 

Mr: and Mrs. James Booth, 
,daughter, London, Oct. 3. Mother 
is Paula Delaney, former stage 
manager; father is an actor. 

Mr. and Mrs. Paul Firstenberg, 
son, New York, Oct. 7. Mother is 
the daughter of Eugene Picker, 
president of Loew's Theatres. 


| Open-Minded Exhib 


Ronald Gillette, 
Oct. 5. Mather 
aciress Anita Gil- 
with the “Gypsy” 








Continued from page 5 om 


jture. It was initially presented as 
{a shock drama. 

Selig got in touch with the paper, 
acknowledged that his circuit had 
made a mistake in judgment and 
in its backing and advertising of 
the film, and agreed to rehook the 
picture as a top feature 

The circuit topper said the plan 
to replay the picture illustrates 
the industry's need tc maintain ac- 
tive and continuing contacts with 
all media. “We must not permit 
criticism and challerme — whether 
we're guilty or not—to go unat- 
tended.” He added that “whatever 


boxoffice zesults it brings is secom 
dary to The issue.” What is ime 
portant, Selig stressed, “is this 


example of meeting head-on prob- 
lems and trying to turn them into 
/opportunities.” 
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